Enhanced 1% Progress Report

Name of the Project:- “Preservation, Promotion & Propagation of the art
of Rudra Veena (Playing & Making )of Traditional
Dagar style”.

Name of Scheme:-  Scheme for Safeguarding the Intangible Cultural Heritage
and Diverse Cultural Traditions of India 2014-2015.

N

Following is the Enhanced 1* Progress Report with regard to the work done in pursuance
to the grant awarded by the MoC under the above mentioned scheme for the aforesaid
project.

Theoretical Training

1. The Students of the Gurukul were taught the theoretical aspect of Indian Classical
Music(ICM) in general and of Dhrupad and Rudra Veena in particular. With regard to
Rudra Veena the origin and development of the Instrument , Structure of the Rudra
Veena, its different parts like the bridge, the resonators, the knobs, the sound board, the
ornamentations on the instrument, the placement of the frets and strings etc.. were
explained and taught along with their use and importance.
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2 Fhe Students were also explained about the Mythological origin, Folk origin and Classic
origin of the Instrument. They were taught about the adoption of different Playing
postures of the instrument, the importance and explanation of Laya in ICM, the different
uses and placement of the Hands and fingers for playing the Rudra Veena; the
characteristics of different strokes of the the fingers and nails, the application and
practice of all the practical lessons taught, on the 3™ (i.e Pancham)
of the Rudra Veena ; the theory of Sound and its significance in Dh
Veena; the tuning of Rudra Veena and the Tanpura; Sound
ICM and the importance of its proper application accordin
Shiksha manuals. The Students were also informed of the
Shastras. Further the students were explained about the ¢
and “ Hiatu” , and their importance in ICM.

and 4" (Shadaj) strings
rupad and Rudra
culture and Voice culture in

g to the Vedic tradition and
concept of “Saam” in Vedic
oncepts of “ Dhatu”, “ Maty”
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3. The Students were given theoretical knowledge of the concept of Dhrupad, its origin
and development and other different aspects.

Practical Training (3 Hrs a day).

Students of the Gurukul were given training in the following practices:-

1. Swarashtak Murchhana(@as# §=1) with explanation.

\
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trgggfar?
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gugfr@wmay
ggfamIaay
gfaITA9Y
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mfyagaaId
Y fragaT?
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gaywmfagn
grry¥@wm gy
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2. Swarashtak Murchhana in 2 strokes(¥Te® &1 & 3 & &™) with explanation.
e - @ W T ' gy gy fafy @
FEde- @@ [ g9 W owm T W A

And so on with other Notes in the same hierarchy, in both ascending and descending

order.
3. Swarashtak Murchhana in 4 strokes(®@s<a 'fr)@'vﬂ 93U & |)with explanation.

JqRE-  gEEE QX TP 7Y qqqy yyyy R s
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And so on with other Notes in the same hierarchy, in both ascending and descending

order

of2notes(ﬁmgﬁmﬂﬁ?ﬂﬁﬁ3%

4. Swarashtak Murchhana with “Meend”

grr)with explanation.

IR Jale
T
) wiww/ﬁi\w W/ﬁf\“qqﬂw
?wqaﬁr/ﬁ\% YA gIaT
quaﬁé;} ‘igﬁﬁaqqn
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SN i
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[t ?ne same pattern, the same Murchhana is practiced in Descending to Ascending Order.

5. Ardhashtak Murchhanas(3t&T<® FeaT)with explanation.
a. Ardhashtak Murchhana No.1

Ascending Order
qogRATIGF-gERNAIFTII - AIGIAT

Famirfggg -wITa@fgy -y 1Aq @iy
THggAI@M -FegRNAAIW —gafA@aIRAR

Descending Order

gFAIqgN A - ATIAATGN -3 TIA99
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TN gy T --gRgu@ITa-MagaRaa
gygrgR @y —ggqygafE -AT¥WATAN
Break-up of Ardhashtak Murchhana No.1
Ascending Order
gugRaaig - 999973~ 99AT
ey MITqy—- yemygy-— 99949
ghhaygggo—- gffwaug-afay
Rayafhgog-Fayfgo--Falg
FITT@gg-wRYTAHg-wMIAN
Yqggy@Ag - YAAR@MAH -
ITgamgy-—@yTwAg--wIAH
Yrggi@mg -} TRY @A -3 A
THOEAIME - TATIIA - THAR
, 399N AAIA -ATGHAII--FUAT
Ty FIATII-9gMIAT -9y

Descending Order

U Ty -qARqyY

TRTIqY A -

ATIHAIGN -ATXAIT - HTHY

T¥@mHTATY TIMIAT - TITH

oM gIage - TWHITA-- TWIA
g Tg-aRHgTIT- wha

Magsgfaya—- ggfmay-- fagfar
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Y9aTgR@Y—- gogafyar—- 999 f®
IR T¥gafya -gwqugfy - 9wgy

----------

Ty WagygfH - ga¥ggyg-- qAAY

b. Ardhashtak Murchhana No.2

A\scending Order

......

Fgggmaya—- wRgowyag—- arfgiaayg
T¥ AT 9g - gY@ AOgN - s AIgaE A

Descending Order
TN IATI-A9gMIAIIM-TA9gT7ITq N
TR Mg -y Tvnwfgo-FaIofggy
gRAIGIFT - @I} -a9gFgaq
B)reak-up of Ardhastak Murchhana No.2

Ascending Order

AIIFHIGH - g T¥99g— [gaUmy

......

.....

gyaTa Y- guynafwm—-gqgfy
Megafaia-Maghar-Raha
afFgg@mITn-AwRawmIT-wHa
1o grag - YwmHIow-—- Y|y

TRAFI99g - qy¥gagg TIAH



g gTYE -FHOGRHAI-HAAT

qefrgigaat—- gaffoaT--989H
Descending Order

S O L
g aE - SR AN - HAHT
quan%wﬁu—ﬂqqniawmﬂqw%
ITggrE Y - Yqgya@ iy -RATA
m%wqmﬁqu-—miwwﬁfq-—w%mﬁf
FNotrhggg-Rayfgg-Falg
gR@lgggT—- gf@maga -9 gy
ol e o e A et

TggRIIIg - FIGHAIT 7997

C. 3rdhashtak Murchhana No.3

Ascending Order
glrafgug -y 7o @ag-T99g3W@ATg
gggRaI@N -gaRaAariw-gRwIagar
HAITgqFT-AITARMIIA -3 7090 M g

Descending Order
GHgII T -Mgea@ITR - guATRTAIA
gHTRgM @I --a i@y lE - tywHaogf

Yo MgTA g WA ggYTA - Magagiay



Break-up of Ardhashtak Murchhana No.3

Ascending Order

AR S A A e S B
tTAywMey - 19qfeT - 7999
WA N A QT T e el g

gggfyrtwmf-geRmraf ~affa@f
ygR@maTtam—gfaaia -Fara
gRawygasy —Fawigay —-@wI7T R
Ma¥agegT —F{ITIHAT  —XTAT
MITAMIIR -3 779 —-THIH
ITF9E Mgy -T779Fgy -AOHY

Descending Order

g gTI T --MIITAT - gUH7Q
)ﬁaqqm%qq——aqqiwq—— THITH
gUATAIT - IHTAHIT I
ggT¥gfMay-—- aa¥fF@wy -wr@
gry@myafa-—-at@wgfw amiHa
Ty ef-Ywfoaly whaw
R HaTagg - AT ~Hauy
wmAgy¥Tag-- fognmyg --g9AY

Mg oE gy — ggaYnn —-UR Y
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6. Swar Langhan Murchhana (@R & g=81) with explanation.

Descending Order
gagr@waaf,
gaIfMag@may,
TifMumgam,

\\ .....
Ascending Order

grofawygaR
Ty TA@YH
gfy¥goaEy

FYggmaoaa

fFagnarf a9,
grayg i,
Tagg TRy,

wagIAqITaR

Igg@IFIT
gg@mTAIFTY
g@IIgaIf

mroMA g

Break-up of Swar Langhan Murchhana in Descending Order

gagt@ T —-ggITIRM--AITR™

Mo I -qTAIAT - TAAY

)

gRIfg@mag -gyIFM@TIT I/

qanqﬁ%q—-wmqﬁﬁq-—wq%q

gifugg@a--I/og@A--fFoa

TmagTgRY--wegaIRMI-gafR

IMorIggA - OIggAH -9 T g™

wagIq@Iof -7y T70f -9 IR
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Break-up of Swar Langhan Murchhana in Ascending Order
Frafwagy--qofgay-—-afar
@I gr--gg@RogT-q@IT
Tef¥nwegn g Ymag -MTad
Tg@maAAIfNg-g@maIfo @RI
yRY¥gU TG --NIgnWMY -3 HAY
g rgggif--waogIf/H-q9fH
FY¥ggRoa@ -3A9qT A -7
rgREgaY-TafgRY-gfA

7. Murchhana Alankars ( 3%8711 3@ ) in all the Octaves and on all the Four strings

Ascending Order
FITF-FIIF-IFIA-3TFA-THIA-TIAF
ITAG-IFTT -TIAT -TFIT -FITF -FIIT|
faqq-ﬂqqq—qqu-HQHq-qqu—quql
gggfM-gggf-gnaf-gggR-g9 9 -g99f|
ggf@-aofReg@m-gofa-gffowm-Moga-Fagar
gfami-gafMi-Magi-agr-waRI-wRma
Faig-FIga-aR¥IqT-wIma-Imaa-sawia
WITH....

Like wise the above lesson to be practiced on the other strings in all Octaves.
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Descending Order

ARy -gaNg-Mogy-Mowmg-gamo-gafara
ﬁaqq—ﬁqaq—aﬁqq—uqﬁn—qﬁaq—qaﬁqn

el ) B - i s ) R L ) 2 B R i B EL

THTI-qAFI-AGAT-FAGRI-TIAI-TATI
\Hﬂ%m—q%nm—nq%w—w%qw—%qﬂm—%wnm|
TR -T@mIN-YvwA -y Ay - @ AR - WA

%mﬁq-%%wq—w%ﬁq—w%%q—ﬁ%mq—%w%q|

gy -meRu-Ragg-Famy-gafo-gRaa.
Like wise the above lesson to be practiced on the other strings in all Octaves.
Break-up of Murchhana Alankar in Ascending Order
YT -Magg-FI¥F-AIgq-3qIF-9M T
T - gy F-THIF-IHIT-TIMI-TINT

In the above Break-up of the Murchhana Alankar, the breakup has to be practiced in
aczordance with the practice lesson of Ardhastak Murchhana No.3 as shown in above
example and practised like wise on all the Four strings and in all the Octaves. Same

breakup is applied in Descending Order.

The above is the Enhanced 1% Progress Report as demanded by the SNA, which is in
addition to the 1% Progress Report already submitted to the SNA.

Yours Sincerely,

25 )ST’LQ&;W“)/
Dr. Rajshekhar Viyas(Guruji)

Dhrupad Gurukul,
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Progress Report

ai‘né' of the Project:- “Preservation, Promotion & Propagation of the art
it | of Rudra Veena (Playing & Making )of Traditional
A Dagar style”.
q of Scheme:-  Scheme for Safeguarding the Intangible Cultural Heritage
t§ and Diverse Cultural Traditions of India 2014-2015.

:)llbwwng is the 1% Progress report with regard to the work done in pursuance to the
rant awarded by the MoC under the above mentioned scheme for the aforesaid project.
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heor«étlcal Training

: The;Students of the Gurukul were taught the theoretical aspect of Indian Classical
’:gt_s’ic ICM) in general and of Dhrupad and Rudra Veena in particular. With regard to

ugi,ra \Veena the origin and development of the Instrument , Structure of the Rudra

: %r ed and taught along with their use and importance.
: The Students were also explained about the Mythological origin, Folk origin and Classic
ig’in of the Instrument They were taught about the adoption of different Playing

s;tures of the instrument, the importance and explanation of Laya in ICM, the different
2s and placement of the Hands and fingers for playing the Rudra Veena; the
aractenstlcs of different strokes of the the fingers and nails, the application and

a(_ctl(e of all the practical lessons taught, on the 3 (j.e Pancham)and 4' (Shadaj) strings
the Rudra Veena ; the theory of Sound and its significance in Dhrupad and Rudra

éna';l the tuning of Rudra Veena and the Tanpura; Sound culture and Voice culture in
Al d the importance of its proper application according to the Vedic tradition and
%§ 2 manuals. The Students were also informed of the concept of “Saam” in Vedic

as rEs Further the students were explained about the concepts of “ Dhatu”, “ Matu”
d “Hiatu” , and their importance in ICM.
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i¢al Training (3 Hrs a day).
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udents of the Gurukul were given training in the following practices:-
Swarashtak Murchhana (%R J=61) with explanation.
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1 gc;;on with other Notes in the same hierarchy, in both ascending and descending

| il
TwaLashtak Murchhana with “Meend” of 2 notes(@<® J&1 & @ %l Hfz % | f
':h explanation. N

1 | i w
| zia:"_ag /\ SaE i ;ﬂ;'
8 T T, e
Jwﬂr?wwﬁw wRgTaTYa i
| R N
Ramgggfai kI B O 1t
j /\ J
?quaﬁ6;¥ Ty@faggy 1
i {\\ DN i
fmugfRwaw nayafggy |
i A E
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0 AT
& Mggaayar i
I ! /\

Mgy a

he same pattern, the same Murchhana is practiced in Descending to Ascending Order.

ﬁd fiashtak Murchhanas(sTaTe® g%EFﬂ)with explanation.

.rdhashtak Murchhana No.1

d'

ﬁn%m% "qqaﬁqw%m-uqaﬁwqu%

cepding Order

MRUgMAE A TYWAIg R -y WA Uy
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ireak-up of Ardhashtak Murchhana No.1

énaing Order
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" i
nging Order
I

i

7?%§qqn?quwﬁaq—ﬁﬁqq%wﬁq

IRMT TR g aaTiw —gRWIqA TR
?’T‘&qu’T"W?‘Tqﬁ‘équ——?quﬂfﬁfﬂ

epding Order
1

AOIMAT - Mg @ITT — guRgqy AT

MReaF@AT-—qar¥mggfha - 1I@mfagaf

il |

T AT - a9y au-- fagagiay

¥ .

f e

R

P Ty v ee——

~ 1 e i ot e - B



¢ding Order

!

[fifygs — Ya9997 - q9q7y
IvWﬁqq——ﬁthaq——quq
9@ e — sugfegy —qoafryg
IR afh-vafrafh —gfafy

AT -gfRTaA¥ W -Faya

TRIFTY -Fa@Iaqay —q@iq 3

Ul TR R e e ) RS ) - &

vqﬁaqw — SRR R o

‘l

~id

qmﬁaq-—qqqﬁaq o aepopie)

vnding Order

A9IMTAT-MagqT9q - gqqq
JAWMAITA -g9q377 - gy
TRHWMIT - agagmra —qgatq

r@qﬁwinqn%%w%-w%m%

‘#qaﬁmuw%waﬁw—%wﬁm

Iﬁnqaﬁnimﬁqaﬁmmﬁaﬁ
aanqqan ARgggy —FHygygy
aq?ﬁﬁq~ Ma9T9y -—gguqy

ITMITA—~ 97377 -gyuy




;:Of Project:-

of Scheme:-

|

1

roject aims;
|

Blueprint of Project

Preservation, Promotion & Propagation of the art of Rudra
Veena (Playing & Making )of Traditional Dagar style

Scheme for Safeguarding the Intangible Cultural Heritage

‘and Diverse Cultural Traditions of India 2014-2015.

rief Introduction of the Project:-

§The main aim behind this project is to build up a sustainable and safeguarding system of
i learning of Rudra Veena and Dhrupad vocal for the interested youth, who are being unable
{ to pursue so because of financial in-assistance. The project awardee, Dr. Rajshekhar Vyas
as been trained under the tutelage of Ustad Ziauddin Dagar and at presently is the only
Jne who knows both the shastric and practical aspects of this system of music. It would be
ro sustain a system which is not unidirectional, but has a multifaceted aspect as well. This
nvolves not only the training of singing Dhrupad and playing Rudra Veena in proper Dagar
tyle, as prescribed by Ustad Ziauddin Dagar, but knowing the technical and historical
nowledge of Indian Classical music coming down from ages, through the learning of
hastra s. This project also aspires to create an infrastructure of making and repairing the
craft of Rudra Veena, so that the students can themselves take care of the basic repairing.
H‘hus it is the project awardee’s endeavour to safeguard the tradition of proper Dagar style
of Dhrupad and not make it a museum piece of art; rather it aspires to integrate a proper

rich heritage of craftsmanship, which is at the verge of extinction. The style and
rnamentation work Dagar style of Rudra Veena used to have is going by, so it is necessary
Eo safeguard that as well.

Though there is a great demand among such people who want to learn Rudra
eena/Dhrupad Music in Udaipur, but they are faced with a great impediment in their
raining in the form of finances and expenses. Since the training requires full time devotion
and practice without any mental & physical disturbances and the cost of living and food as
oll as the cost of the Instruments like Rudra Veena, Tanpura, Pakhawaj, etc are beyond
he financial capacity of the students, many students desiring to learn Rudra
Veena/Dhrupad are unable to fulfill their aspirations. Therefore it is the moral obligation
ind duty of the Govts. as well as all the patrons of Rudra Veena/Dhrupad Music to, provide
appropriate facilities and proper aid to the aspiring students and help the cause of Rudra
Veena/Dhrupad a rare component of Indian Music and Culture.

i Fraining/education system which will sustain a rich traditional expression of music and a

Eectives of training, data creation or documentation of the Project:-

The main aim behind this project is to build up a sustainable and safeguarding
ystem of learning of Rudra Veena andDhrupad Vocal music for the interested youth,
vho are being unable to pursue so because of financial in-assistance. Also the

2 (ﬂ@
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To popularize Rudra Veena/Dhrupad Music among the youth so that they can
become instrumental in not only preserving this rare and dying art, but also in
becoming a medium to carry forward the golden legacy of Dagar Tradition in
Rudra Veena & Dhrupad Music which is unique and unparallel.

To revive and transfuse a new lease of life in the almost extinct art of
constructing the perfect Rudra Veena as laid down in our various Shastras and

ro

numerous rare Manuscripts.
To promote and to encourage people to adopt the Rudra Veena & Dhrupad Music
and to make it as a medium of their musical expression, by acquainting with and

(95

explaining them the style and knowledge of Rudra Veena/Dhrupad Music.

Thus the project’s endeavour is to safeguard the Vedic tradition of Dhrupad Music as
developed and taught by Ustad Zakiruddin Dagar and Ustad Ziauddin Dagar and his
_Eiirect lineage, and not to save it from becoming a piece of museum art; rather it aspires
to integrate a proper training/education system which will sustain a rich traditional
expression of music and a rich heritage of craftsmanship, which is at the verge of
extinction. The style and its embellishment system which the Dagar style of Rudra
Veena used to have is going by, so it is necessary to safeguard that as well.

hlementation of the Project:-

For the Implementation of the Project, Month wise breakup of the Training
Programme of the Students in the Gurukul is given below:-

| 1). Theoretical explanation along with the meaning, concept and scope of Murchhana
¥ as taught in Dagar tradition and distinguishing it from as taught in other schools of
i Indian Classical Music(ICM.)
2). Introduction and explanation of the concept of Laya in ICM.
3). Introduction, explanations & interpretations of Swarashtak Murchhana
(see progress report)
4). Practice of Swarashtak Murchhana with 2 strokes.
5). Practice of Swarashtak Murchhana with 4 Strokes.

'1). Regular practice of the lessons of previous month.

2). Introduction and practice of Ardhashtak Murchhan no.1 ‘qugfg T
3). Introduction and practice of the break-up of the above Ardhashtak Murchhana.
4). Introduction and practice of Ardhashtak Murchhan no2“GUIF AT Y M.
5). Introduction and practice of the break-up of the above Ardhashtak Murchhana.

1). Regular practice of the lessons of previous months.
i2). Introduction’and practice of Ardhashtak Murchhan no.3 “HT % T8 ﬁf R R i
3). Introduction and practice of the break-up of the above Ardhashtak Murchhana.

e T3

e
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4+ Tha details of the Practical lessons are given in the Progress report.

ber:-

per:-

ye-u |

Introduction and practice of “Meend” of 3 notes in Swarashtak Murchhana
‘GITHQEH A ..and soon.

e

Regular practice of the lessons of previous months. ; : :
Introduction and practice of “Teek-Chouk” i.e “ Meend” of 3 notes in Ascending

order(Aaroha) and ;/ug%n descending order i.e,
‘gyuggaR AT A GH Y. andsoon

Regular practice of the lessons of previous months.

Introduction and practice of Murchhana Alankar no.1

qusRgRgmafargaya

gRAIAI T A TTH Y [ F"...and so on.
Application of the learnt lessons of the previous months on
the 3rd(Pancham) and 4t"(Kharaj ) strings of Rudra Veena.

'f'tem ber:- 1). Regular practice of the lessons of previous months.

2). Introduttion and practice of Murchhana Alankar no.2
‘FITTITIAMgI9999 7..and soon

1). Regular practice of the lessons of previous months.
2). Introduction and practice of Murchhana Alankar no.3

1). Regular practice of the lessons of previous months.

2). Introduction and practice of the preliminary and basic strokes of Jod Alaap.

3). Introduction and practice of Ardhashtak Murchhana no.4
‘Gaaiaagfy Woaw F A9 and soon.

1). Regular practice of the lessons of previous months.
2). Introduction and practice of further strokes of Jod Alaap.
3). Introduction and practice of the break-up of the above Ardhashtak Murchhana.

1). Regular practice of the lessons of previous months.
2). Introduction and practice of the preliminary and basic strokes of Jhaala.

1). Regular practice of the lessons of previous months.

2). Introduction and practice of further strokes of Jhaala.

3). Introduction, Application and Practice of Swarashtak Murchhana
in Audav-Shaadav Raag “Pancham Kauns”.

yele



1). Regular practice of the lessons of previous months.
2). Introduction, Application and Practice of some Murchhanas
in 1 Sampoorna Raag.
3). Introduction of the system of Vilambit Alaap in the Ragaas taught.

1 :
Ime Frame of the Project:-
!
‘Maximum 5 years and Minimum 2 years of uninterrupted training, subject to the
continuous availability of sufficient Financial resources.

cific area of the respective state in which the art form is practiced-Geographical,
ographical and other related aspects:-

marily the work area of the Project is Udaipur, Rajasthan, India. However the impact and
] i:tucal application of the Project after its envisioned completion will be not limited to either

asthan or the entire Indian sub-continent, but be capable of international practice and
ormance. Since the prOJect aims at training some students in the rare art of Rudra Veena

n “rnatlonal performances on the Rudra Veena.

}Uhr

otos(preliminary level) related to the Project:-

otos and Videos could be seen in the Files attached along with the Progress Report.
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A
:t integrate the proper traditional expression, as it was, to the form evolved and developed
s the Dagar Tradmon Th|s is indeed |mportant for me because wuthout thls the most primary

! Pt Chal drashekhar Vyas and Ustad Zia Mohiuddin Dagar, cannot be saved. Through this Project, | am

| -e rtam that | will be able to bring the “Guru-Shishya Rudra Veena and Dhrupad Music Education system
? 01, bagcr Parampara” into (somewhat) prominence. If not safeguarded, sustained survival and proper
‘;‘system htic integration of this rich heritage of high value of India will be hampered.
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My journey with RUDRA VEENA & DHRUPAD of DAGAR

gharana in last five years

Starting at the tender age of six, from the privilege of taking firsthand training from
Ustad Ziauddin Dagar and then after the demise of Ziauddin Dagar, helping Ustad Zia
Mohiuddin Dagar in the revival of Rudra Veena’s design and armature with Shastric
references, my journey with RUDRA VEENA & DHRUPAD of Dagar style has been

quite long and prolific.

-
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[Dr. Rajshekhar Vyas playing Rudra Veena in 5" Dhrupad Samaroh, Udaipur, 2011]

I did not confine myself within just the performing aspect of this traditional heritage.
Rather 1 seriously indulged into the Shastric aspects and the intangible knowledge of
Guru-shishya tradition, along with my brother Pt. Chandrashekhar Vyas. With this
exposure, both of us came up with the shastric reference and architectural armature of
Rudra Veena as envisioned by Ustad Zia Mohiuddin Dagar. | did the complete
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diagram and design with omamentation of present Rudra Veena of Dagar tradition,
and I am still working on the constant development and reconstruction of it.

Nevertheless, here 1 am presenting my activities regarding the endeavour to sustain
the intangible heritage value of this tradition. These activities were mainly two fold.

A) Organizing Dhrupad festivals and seminars, and giving lecture-demonstrations on
Dagar tradition of Rudra Veena and Dhrupad to grow the interest and awareness of
common people in it. These were also meant to spread the intangible value of this rich
heritage amongst people. This section also includes writing papers, books and articles
on Rudra Veena & Dhrupad and guiding research students for their PhD thesis.

B) Training students from various parts of India, in order to sustain the flow of
tradition from one generation to other. This phase also covers my experimentation and
constant working on the design and ornamentation of Rudra Veena to make it better
on both the acoustic and visual aspects.

L —— )

[Dr. Rajshekhar Vyas is felicitating Ustad Bahauddin Dagar in Dhrupad Samaroh, Udaipur, 2011]




A)

1. Organized 3days Dhrupad Samaroh in Udaipur in 2010, in which senior artists
like Pushparaj Koshti, Nirmalya Dey, Ustad Bahauddin Dagar, Afzal Hussain,
Gopal Jadav (Pakhawaj), Bhargava Mistry were invited and performed.

2. Organized a Rudra Veena Sangeet sandhya in 2010 at Udaipur, in which Asit
Banerjee (Rudra Veena) gave a duet performance along with Dr. Rajshekhar

Vyas.

3. Organized 5% Dhrupad Samaroh in 2011, where I invited artists like Ustad Zia
Fariduddin Dagar, Ustad Bahauddin Dagar, Pt. Ritwik Sanyal, Prof. Uday
Bhawalkar, Aparna Shastri, Kaushalya Vijay Raghavan & Rukmini Vijay
Raghavan, Shrikant Mishra (Pakhawaj), Nephews of Pt. Gokulotsav Maharaj ji,
Indore and Nancy Kulkarni.
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[r. Rajshekhar Vyas performing a Duet Rudra Veena recital with Ustad Bahauddin Dagar]

Here I rendered a duet Rudra Veena recital along with Ustad Bahauddin Dagar.

4. Conducted a Lecture cum demonstration seminar on Dhrupad music & Rudra

Veena in 2012, in Udaipur, in which Ustad Bahauddin Dagar and other
researchers from various music fields participated.

S. In every Dhrupad Samaroh we have been felicitating an exponent of Dhrupad
(Vocal/Rudra Veena) by giving an honorarium of Rs. 5000/-, a memento and a
shawl. Maestros like Ustad Zia Fariduddin Dagar, Ustad Bahauddin Dagar,
Pushparaj Koshti, Afzal Hussain, Shree Indarlal (Sarangi) have been felicitated in

memory of Pt. Chadrashekhar Vyas, the most favorite disciple of Ustad Ziauddin
Dagar.
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ar Vyas felicitating Ustad Fariduddin Dagar, 5" Dhrupad Samaroh, Udaipur, 2011]
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[Dr. Rajshekh

6. Organized Dhrupad Sandhya programme, in which Mr. Afzal Hussain (vocal)
gave performance on accompaniment on Rudra Veena by Dr. Rajshekhar Vyas.

7. Lecture-Demonstration on Rudra Veena and Dhrupad Vocal, in Pratham Akhil
Bhartiya Rudra Veena Sammelan, Jaipur organized by Sangeet Natak Academy
and Bhartiya Sangeet, Kalaevam Sanskriti Sanstha (19-22 July, 2010)

8. Rudra Veena recital and performance in 4% Dhrupad Festival, organized by

Noble Cause Society and Rajasthan Shiksha, Vigyaanevam Sanskriti Vikas
Parishad, Udaipur (18-20 Dec,2010)
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[Dr. Rajshekhar Vyas Playmg Rudra Veena in Dhrupad Samaroh Udazpur 201 0]

9. Presided as Judge of Rudra Veena Competition in 16™ Youth Festival organized
by Govt. of India in 2010.

10. Rudra Veena recital and performance in 5™ Dhrupad Festival organized by
Rajasthan Shiksha, Vigyaan evam Sanskriti Vikas Parishad, Udaipur.

11. Rudra Veena recital and performance in Ustad Zia Mohiuddin Dagar Smriti
Sangeet Samaroh held in Mumbai, March 2013.

12. Celebrates ‘Saraswati Puja Utsav’ on the day of Basant Panchami, in which
local artists from various field are invited to render their performance. This
endeavour is organized to keep a bridge between various art practices and not
making it a segregated pool of practice,
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; g/
[Dr. Rajshekhar Vyas reachmg his dzsczples at hzs place, Udaipur, 2014]

13. Training and teaching Dhrupad & Rudra Veena to some interested students for
many years, at Udaipur on a residential and semi-residential short term basis.

[ Dr. Rajshekhar Vyas's experimentation with ‘Mayur’, the
lower end of Rudra Veena, Dagar tradition, Udaipur, 201 4]




14. Doing constant research to
find out the Shastric methods
and norms of Rudra Veena
making and constructing,
developing the tonal quality of
the instrument.

This is been done taking into
account the size, the form and
the different parts of the
instrument (Rudra Veena),
such as ‘Dard’, the ‘Sharab’
(upper top end), the ‘Mayur’
(lower end), the sound box,
size and position of the Frets,
the position and quality of
Bridges etc.

[Dr. Rajshekhar Vyas's
experimentation with ‘Sharab’, the
upper top end of Rudra Veena,
Udaipur, 2014]

15. Developed an easy method of teaching and learning Dhrupad & Rudra Veena, by
creating some new concepts and permutation-combinations of ‘Murchhana’ and
‘Murchhana Prastar’, for quick grasping of Dhrupad music & Rudra Veena of Dagar
tradition.

16. Guiding at present two research students, who are doing research on the origin
and development of Dhrupad in Mewar and the origin and development of Dagar in
the field of the development in Dhrupad & Rudra Veena respectively.




[Students are learning some basic manufacturing techniques of Rudra Veena, Dr. Rajshekhar Vyas
supervising from behind (in the 3 photograph), Udaipur, 2014]




17. The practical session of learning some quintessential aspects of Rudra Veena
making and taking care of the instruments other than Rudra Veena (such as Taanpura)

has been put into practice along with the daily exercises and learning.

[The Shardul-faced ‘Sharab’, the upper top end of Rudra Veena; a special experimental contribution of
Dr. Rajshekhar Vyas's design of Rudra Veena, taking reference Sfrom Vaastu, Udaipur, 2014]

ena, considering the Mewar architechtural
vas to his design of traditional Dagar Rudra

[4 special design of ‘Mayur’ or the lower end of Rudra Ve

pattern and color in mind; contribution of Dr. Rajshekhar V
Veena, Udaipur, 2014]
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[Dr. Rajshekhar Vyas's experimentation with various types and shapes of Bridges in order to improve the
tonality, Udaipur, 2014]

18. Have written a book on Dhrupad in accordance with the teaching of Ustad
Ziauddin Dagar and his sons Ustad Zia Mohiuddin Dagar and Ustad Zia Fariduddin
Dagar.

3
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[Dr. Rajshekhar Vyas with Ustad Zia Fariduddin Dagar,

in front the photograph of Ustad Ziauddin
Dagar, Udaipur, mﬂ]?q?'j
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