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Registered Under Affiliated Under
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Person with Disabilities(P.W.D.) Act Paryavaran Mitra (MoEF, GOI).
Ref No:- DEEPALAYA/SNA-CUL/ICH/S-24/06/ 412/2016-17 Date : Kolkata, 05" Sep , 2016

To

Mr. Amit Saxena,

intangible Cultural Heritage Section,

Sangeet Nataka Akademi,

{(Ministry of Culture) —
Rabindra Bhawan (Megdot),

35, Feroze Shah Road,

New Delhi-110001.

Sub: Submission of Final And Completion Report(Consolidated form),
along with Audited Statement of Account and Utilization Certificate
and other relevant documents in connection with Safeguarding the
Intangible Cultural Heritage of Bengal Primitive Folk Forms af Baul and
Chhau,

Ref. No : Your Sanction Letter No : 28-6/ICH-Scheme/128/2014-15/
11382, Dt. 5" February, 2015,
Respected Sir,

Please accept the New Year's greetings from all of us of DEEPALAYA,
We are grateful to you for given us an opportunity to implementing the scheme of “Safeguarding the Intangible
Cultural Heritage of Bengal Primitive Folk Forms of Baul and Chhau” with the financial support from Sangeet
Natak Akademi, Ministry of Culture, Govt. of Indig.

Now, we are submitting herewith the Final and Completion Report(in consolidated form), Audited Statement
of Accounts, and Utilisation Certificate and other relevant documents in connection with above mentioned
programme your kind perusal and consideration.

Hope you will take necessary action from your end in this regards.

Thanking you

Yours Sincerely

Vr ranab .'Er ash
SECRETARY - CREPALAYA

REGN NC - S/ S5TES OF 1503 - 2000
6, D ALK Paul Road, Waolkats -7000 T N a

Working Office :- 111/B, Becharam Chatterjee Road, Kolkata-700034, W.B. } Phone :- 9903278064/9038467832/65078064
Office:- (033)6507-8064 // e-mail ID}- deepalaya wb ngo@yahoo.co.in //Website: www.whdeepalaya.org
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FINAL REPORT ON ICH-PROJECT

“Safeguarding the Intangible Cultural Heritage of Primitive Folk Forms of Bengal- Baul & Chhau”

{Under the scheme of Safeguarding the Intongible Cultural Heritage and Diverse Cultural Tradition of I'nd'i'n-].

I IFrJ ation of Proje: "'

ICH On Baul- Birbhum Dist. of West Bengal (Main Cover Blocks are- Labpur, Sainthia, and Bolpur-
Sriniketan(Santiniketan).

ICH _on CHHAU- Purulic Dist. of West Bengal (Main Cover Blacks are- Bagmundi, Jhalda-1 & I,
Balarampur, Arsha).

Address of Implel

556, Dr. A, Paul Road, Kolkata-700034, West Bengf
Phone : 9903278064/9038467832 /(033)6507-8064
E-mail : deepalaya_wb_ngo@yahoo.co.in |

- Sangeet Natak Afrudemf Mfmstry af Culture,
Govt, of India.
Rabindra Bhawan, Feroze Shah Road, New Delhi-110001.
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"Rs. 2, 00,000/~ (Rupees Two Lakhs only) is Sanctioned for the Project.
Rs. 1, 00,000/~ (Rupees One Lakhs only) 50% of Total Sanction released ﬂs 1% Installment of GIA.
Rs. 50,000/- (Rupees Fifty Thousand cnly) 25% of Total Sanciic pgqg Bhgs 2" Installment of GIA.
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Rs 2, 88, ?EE;" fRupees Twn Lakhs E;ght].f Efg'ht Thausand Seuen Hundr F.-fty only} was mta.r
expenditure for the purpose of the project, Audit Report and Utilisation Certificate enclosed herewith
this report.

Tangible culture is the counterpart of culture which is tangible or touchable, whereas
intangible culture includes song, music, drama, skills, cuisine, annual festivals, crafts, and the other parts af
culture that can be recorded but cannot be touched and interacted with, without a vehicle for the culture.
These cultural vehicles are colled "Human Treasures” by the UN.

According to the 2003 Convention for the Sefeguarding of the Intangible Cultural Heritage, the intangible
cultural heritage (ICH) — or living heritage — is __the mainspring of humanity’s cultural diversity and its
maintenance a guarantee for continuing creativity. It is defined as follows:

Intangible Cultural Heritage means the practices, representations, expressions, knowledge, skills — as well as
the instruments, objects, artifacts and cultural spaces associated therewith = that communities, groups and, in
some cases, individuals recognize as part of their cultural heritoge. This intangible cultural heritage,
transmitted from generation to generation, is constantly recreated by communities and groups in response to
their environment, their interaction with nlutune and their history, and provides them with g sense of identity
and continuity, thus promoting respect for cultural diversity and human creativity.

In West Bengal the six folk forms nomely Chou Dance of Purulia, thumur Song ond Dance of Bankura and
Purulia, folk drama Gambhira and Domni of Malda, Baul and Fakiri songs of Nadia and Patachitra of Purba
and Paschim Medinipur,

Baul& Fakiri, Chhau is the most important intangible cultural folk form of rural Bengal.

“For intangible to be kept alive, it must remain relevant to a culture and be regularly practised and learned
within communities and between generations”,

PURULIA CHHAU DANCE : Chhau dance is a genre of Indian Tribal Martial Dance which is popular in the
eastern part of the country like- West Bengal, Jharkhand, and Orissa.

There are three subgenre of the dance forms, based on its place, origin and development,- like Purulia
Chhau(West Bengal), Saraikella Chhau({Jharkhand) and Mayurbhanj Chhau(Orissa).

The word "Chhau" is interpreted in different ways by different quarters and persons. Most of the people say
that the word 'Chhau’ arises from the Sanskrit root "Chhaya” which means shadow and that the art originated
in West Bengal. On the other hand, some people disagree and think that it hod arisen from the word
"Chhauni” which means camp for soldiers and that it originated from the state of Orissa. The reason being the
hypothesis that the word "chhau" derived from the word "Chhauni" is that the Chhau originated in the mock
fights of the Oriya paikas (warriors] who fought rhythmically to the accompaniment of indigenous music
instrument. Chhau dance is then believed to have originated as a martial art that contains vigorous fight and
acrobatic movements. The Chhau dance is mainly performed during regional festivals, especially the spring
festival of Chaitra Parva which last thirteen days and in which the whole community participates,

Chhau is a rare and primitive folk art form of Purulia dist of West Bengal as well as this is an energetic and
vibrant folk dance form of Eastern India. it is an essential martial art form which simulates combat through
gesture and movements.
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The Purulio Chhau dance is mainly performed by the communities of - Munda, Mohato, Kalindi, and Kumar.
The musical Accompaniment for the dance is represent by the peoples of community from Kalindi, Kumar,
Karmakar, etc. And also Chhou Mask is an integral part of the Dance in Purulia where the craft of mask
making is undertaken by the communities of Traditional Painter Known as- “Sutradhar” in Purulia.

BAUL : The origin of Baul is not known exactly, but the Word of Baul has appeared in bengoli texts as old as
the 15" century, few persons believe that the Baul is originated from the house of Chaitanayadev, and the
word of Baul its etymological origin in the Sanskrit words “Batul” or “Vatul”{mad, from vayu-air or wind) and
is used for someone who is possessed or Crazy, the belief in living the world as a holf-sanyasi. The Baul
searches for the divine beloved and find him housed in the human body.

There are two classes of Bouls, ascetic bauls who reject family life and another Bauls who live
with their families. Ascetic bauls renounce family life and society and survive on alms. They have no fixed
dwelling place, they move from one akhra to another. Ascetic men bauls wear white lungis and long white
tunics, and women bauls wear white saris, they carry a jola or shoulder bag for alms. They do not beget or
rear children. They are treated as jyante mara or outcastes. Women bauls dedicated to the services of ascetics
are known as “Sevadasi”. the male ascetic bauls can have one or more sevadasi, who are associated with him
in the act of devotion. They (Sevadasi) encouraging in the “Sadhana” (Meditation) of male ascetic bauis.

And the other hands those who chose family life live with their wife, children’s and other family members and
relation in secluded part of a village. They do not mix freely with other members of the community. Unlike
ascetic bauls their rituals are less strict,

The music of the bauls is a particular type of folk song. Its lyrics carry
influence of the Hindu Bhakti Movements and Suphi(Sufi), @ form of sufi song exemplified by the songs of
Kabir(Kabir Sain). Their music (Baul Song) represents a long heritage of preaching mysticism through sangs in
Bengal as in the Shahebdhoni or Bolahadi sects. Baul pour their feelings in their songs but never bother to
write them down, theirs is essentially an oral tradition.

Baul music (Song) celebrates celestial love, but dose this in very earthy terms, as in the declaration af fove by
the Baul for his “bosh-tomi” or lifemate. With such a liberal interpretation of love, it is only natural that Baul
devotional music transcends religion and superficiality of religious division (o famous Baul Singer and
Composers —Lalon Fakir always criticized the religious division during his whole life).

Their (Baul Singers) religion is based on an expression of the body -Deho Tatya/Sadhanafan important part of
their philosophy), and an expression of the mind-Mono Tatya/Sadhana. Baul concentrate much of their mystic
energies on the four body fluids, on the nine-doors {openings of the body) and on Prakitias-“Nature” or
“primal motive force” and on -breath Tatya/Sadhana.

But, In present times increases in industrialisation,
economic pressures, and the large presence of television entertainment are driving peoples from their roots
and encourage leading isolated lives. For this reasons traditional folklore and its teaching methodologies are
in danger of being lost.

Safeguarding of Baul-& Chhau as an ICH-cultural tradition will help focus and attention
on these issues. ICH-Works will encourage the participatory community to actively participate in the
preservation and development of the form.

The ICH-Work will increase awareness at the local level in o
sustained manner, inventory of the ICH work will help to find out the gaps and importance of the art form.
And also encourage and attract attention of scholars, researchers, and other contemporary singers, dance
and theatre workers, film makers across the country as a subject of commercial work and study.
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To provide institutional support and encouragement with a view to addressing areas critical for survival
and propagation of these forms as cultural heritage.

To provide professional enhancing awareness and knowledge about the intangible cultural heritage.

To provide, create and strengthen in protection, preservation and promotion of the rich cultural
heritage and primitive folklore of Bengal.

To support and strengthen the efforts of various stakeholders for dissemination, preservation, and
promotion of rich diverse and cultural heritage of Bengal.

To provide the basic skill about recording of performance, preservation of documents, manuscripts of
oral forms of cultural folk, etc through training and workshop.

To promote activities for sustainable development of micro-economy of the area through cultural
potentiality.

Opening of new pathways for development their socio-economic situation through promotion of their
performance and craftsmanship.

To know the actual situation, presents socio-economic situation, educational background etc of the
performers (Dancers & Singers) through the data creation.

Creation and run a data creation centre in the same geographical location for fostering the skill and
performance.

Top know the actualinformation about the performers who are behind the mask and perform in
unorganised ways.

Preparation of performance video clips, which is help to know about the arts forms who never seen and
hear this earlier.

To acquired and preserved the old manuscripts, documentation, photographs of old perfarmers and
dancers, traditional musical instruments, costumes & ornaments, old mask and headgears, etc for
future learning and disseminate information on- Cultural heritage of Bengal folk forms.

The ICH-Work will increase awareness at the local level in a sustained manner, inventory of the ICH
work will help to find out the gaps and importance of the art form. And also encourage and attract
attention of scholars, researchers, and other dance and theatre workers, film makers across the country
as a subject of commercial work and study.
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Practitioners and bearers of Baul 5ong and Puruliac Chhau Dance Performers.
37 numbers of baul singers was participated in the Training & Workshop Programme of ICH on -Baul and
more than 100 numbers of Chhau Dancers and Musicians, Craftsman’s and Guru/Ostad of Chheu Dance also
participated in the workshop & Training and others documentary & Inventory of ICH on -CHHAU (Purulia).

ICH On Baul- Birbhum Dist. of West Bengal (Main Cover Blocks are- Labpur, Sainthia, and Bolpur-
Sriniketan(Santiniketan).

ICH on CHHAU- Purulia Dist. of West Bengal _me'ﬁ Cover Blocks are- Bagmundi, Jhalda-1 & I,
Balarampur, Arsha).

DURATION OF PROJECT

Date of Commencement: 5 April, 2015.

~ Date of Final Completion of the Project : 30" July, 2016.
Details of Activities as Follows :

;I' Type of Activities Duration Dates
o
I* Phase of Activities
A) ICH- BAUL
01 | Training & Workshop On Baul 5 Days 107 — 14" April, 2015
02 | Performers Documentation Creation of Baul Singers i i /5% _ 78" April, 2015
03 | Creation & Captwre of Data & Photographs of . :
Individual (Baul Singers) for Cataloging. 2 Days 19" - 20" Aprit, 2015
(4 Sﬁi:;re of Video Clippings far_Dacunizn:'_my and #Das 22" 24 April, 2015
05 | Capture of Video Clippings of Solo Performance &
Group Performance of Baul Singers 3 Days 26" — 28" April, 2015
B) ICH- CHHAU
01 | Training of the Chhau Group Leaders 2 Days & 2 May, 2015
02_| Workshop of Chhau 5 Days 9" To 13" May, 2015
03 | Performers Documentation Creation _of Chhau
Dancer(Group Wise)
04 | Creation & Capture of Data & Photographs of 3 Days 15™ & 17" May, 2015
Individual (Chhau -Group Wise) for Cataloging.
05 | Capture of Video Clippings for Documentary and
others.
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(6 | Capture of Video Clippings of Group Performance of 5 Days_ 19" To 23° May, 2015
Chhau (Group Wisel,

07 | Capture of Video Clippings & Photographs for
Dacumentary on Mask Making.

C) | Preparation and Processing of Documents & Others . "
Still & Video Files. 15 Days 30" To 15" June, 2015

I Day 25™ May, 2015

D) | Documentation (Developing, Scanning of Documents,

h h
Preparation of lventory, ete, works). ¥ Dy 17 .fr.rn; HT.; 5" July,
:r':; 2"P & Final Phase Activities Date / Period of Activites
a1 Preparation of Catalogue - e 20™ Nov, 2015 to 28" Feb,
_ 2016

02 Group Meeting & Review of activities undertaken, sharing of |  23™- 29" December, 2015
documentation with the Baw! Singers & Chhau Dancers.

03 Creation of more data of another 5 Chhau Groups & Baul singers. 10" Aug to 30" Oct, 2015

04 Preparation of Final Documentation & Reports. April to July , 2016

03 Preparation of Online Bayl & Chhau Archive and online Mask Store
for spreading  Knowledge, and access to communicating with the

Singers(Baul) and Dancers (Chhaw) and crafisman(Mask Makers) June- Sep, 2016
i ’

(already Domain Book, and website building is under Process-Its Self
Financing Initiatives)

: |_'-_"I|F-'::| -i';'_[é']i'[_ﬁ}u_'ﬂ?&‘:ejl.';‘ iy ey i e -;jﬂi‘ﬂ].ﬂ":ﬁﬁ:%;f‘ﬂ I"-ul'ﬂ I-:1a 3

Mainly the following activities are undertaken
for Implementation of Safeguarding the Intangible Cultural Heritage of Primitive Bengal Folk Forms/
Performing Arts Forms- Baul & Chhau.

il Training & Workshop ii) Performers ‘Documentation (video clipping of solo & Group Performance,

individual documentation, signature taken with self photographs, etc), iii) Data Creation & Cataloguing

(Individual performers of Bauls & Group performers for chhau), iv) making of documentary films on ICH
folk forms.

Training & Workshop : A comprehensive training and workshop was conducted separately for the Baul
Singers & Chhau Dancers & Musicians, each programme conducted 5-7 days duration (Baul- 10" — 14"
April, 15 and for Chhau- 9" -13"" May, 15) and a separate Training programme also organised for the
Guru's & group Leaders of Chhau Groups.

Workshop & Training on Baul wos organised at- “Kamadakinkar Bhawan”, Labpur Block of Birbhum
District of West Bengal. And

Workshop & Training on.Chhau was organised at- Bagmundi Block of Purulia District of West B @E_PALA
We are organized the activities in their home location, because the ICH practitioners are con iy ed in
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this geographical Iumrmn and ::aur key strategy is ensurmg the participation of the component of the arts
forms in planning and implementation of the project.

Training plans are draw up by the local teachers (Gurus) and leading artist in each of the art form, in a
workshop where they interact with contemporary artist to learn about the various technigues and presents
demand and trends.

During the training & L-'_'u’c}rkshﬂp 37 numbers of rural bauls are participated and 5 numbers of leading
gurus also express and share their opinion, experience, various modern techniques as per presents
demands & trends. And more than 100 numbers of chhau dancers, musicians, are also participated during
the workshop on chhau, where the gurus and Ostad strengthen basic art skill and old steps of chhau
amongst the performers. The main focus of the workshop given a platform for creative interaction
between the rural folk artist and contemporary singers, dancers, in order to innovative ways of improving
marketability of the traditional art forms. Exposure and interaction helped the folk artist and Dancers to
understand the dynamics of culture, place and society in different environments. They gained confidence
and increased ability to understand their own cultural context and innovate, They become artistic in
modern sense.

Performers Documentation : The various solo-& group songs of Baul, Interviews of Baul singers about
their life and presents situation, group performance, solo performance, practise of trainees, and practise
of chhau dance before stage performance have been documented and recorded. 37 Numbers of Solo
performance and 6 Numbers of Group performance of Baul song have been recorded; we also recorded an
interview of leading Baul singer and Guru Shri Kartick Das Baul.

5 Numbers of Group Performance of Chhau Dance, few Solo performance of Chhau, and procedure of
dressing and makeup of Chhau dancers also recorded separately.

During this programme we are given a special attention on Chhau Mask Making procedure, in this view we
making a short films on chhau mask making with Shri Nepal Chandra Sutradhar, a famous mask makers of
charida Village.

Apart from the recording portion we have been taoken individual photographs and signature in our
cataloguing proforma for documentation and future records. We collect more than 100 numbers of chhau
dancers, Musicians, details from 5 numbers of Chhau Groups in our 1* phase of activities.

Data Creation & Cataloguing : Cataloging underpins many important activities, including research,
exhibition development, conservation, risk management, publication and outreach work.

Once a collection is properly cataloged it becomes easier to see its strengths and weakness. The catalog
therefore helps its collecting policy and activities, to develop and informed and responsible collection.
Well documented collections also enable to compare holding and develop joint collecting strategies that
benefit both organisation, as well as communities they represent.

The catalogue also helps staff and volunteers with outreach work and public inquiries, r g@@_ﬂﬂw."‘\\
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inquiries can be carried out with greater efficiency, authority and precision, enhancing the cultural profile
and heritage and its reputation.

Cultural Mapping & Inventorying of ICH Elements : The community of Practice on safeguarding ICH has

developed standards for inventorying of ICH elements or cultural tradition. To link cultural resources with
development agenda, it is imperative to create database on the ICH Practitioners. In our project location
(area) there is no statistical data on the numbers of artists and cultural practitioners nor is there any
information on contribution on the cultural sector in the terms of employment. As a result the creative
artistic skills of a large part of population _!:emafn mostly unrecognized. Owing of poverty and lack of scope
for performance and practice in changing socio-economic-cultural environment, the practitioners stop
nurturing the art form leading to loss of heritage and cultural diversity.

During the work we are prepared huge documentation(physical forms) and collecting signatures,
Photographs with costume ond mask and without costume of Chhau dancers, and musicians, Mask
makers, and as well as baul singers. And recorded more than 100 numbers of video clips, movies on their
performance, procedure of Making of Mask, etc.

Documentary Films on ICH elements / Cultural Tradition : During this work we making 4 documentary
films on Baul & Chhau, 2 films from baul ( 1 on Baul singers life, activities, performance, Madhukori, and
another one is based on a famous baul singer-Kartick Das Baul) out of that 4 films, and 1 films is based on
Chhau dance and 1 is based on procedure of Making of Chhau Masks.

This video or short films helps to promote awareness, festival are used as a tool of promotional activities
and develop new audience and viewers. This video films are also give an idea and information about the
rich and primitive cultural folk forms of rural Bengal and its help to researchers, scholars, and interested
persons, group dancer, contemporary singers as learning and practice kits/tools.

14 | CommuNITY PARTICIPATION &

BAUL :
Baul are a very heterogeneous group, with many sects, but their community mainly from Vaishnav
Hindus and Sufi Muslims.
Peoples of the local community (Labpur, Bolpur, Ahmmedpur of Birbhum Districts of West Bengal) was
actively participated in formulation of the Project and the representative of artist community of Labpur &
Bolpur of Birbhum District — Shri Kartick Das Baul (Guru& Famous Baul Singer), Shri Gour Gopal Das (Lyrist,
Poet), Shri Partha Pratim Sinha ( Researcher), Sri Pintu Das Baul Jaydeb Dutta, Sanjib Partadhar, Sanataon
Das Bairagya (from the Baul Group), extended their support for preparation of documentation, performance
recording, and database creation for cataloguing.
The Singers engaged as Guru (especially Sri Kartick Das Baul) , Performer, Supporting Musicians, and
trainees under the project of support to ICH-Works on Baul extend full cooperation in the demonstration
required for the preparation of the documentation and formulation of the project.
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CHHALI :

The Purulia Chhau dance is mainly performed by the communities of - Munda, Mahato, Kalindi, and
Kumar. The musical Accompaniment for the dance is provided by the peoples of community from Kalindi,
Kumar, Karmakar, etc. And also Chhau Mask is an integral part of the Dance in Purulia where the craft of
mask making is undertaken by the communities of Traditional Painter Known as- “Sutradhar” in Purulia
Chhaut.

Peoples of the local community (Bagmundi of Purulia) was actively participated in formulation of the Project
and the representative of artist community of Bagmundi of Purulia Dist — Shri laladhar Kumar({Guru/Ostad),

Shri Monohar Kumar({Guru/Ostad), Shri Bagembar Singh Mura(Guru/Ostad), Sri Haren Sing Mura, Shri Sadhu
Charan Mahato(Guru/Ostad), Shri Kailash Sing Mura, Shri Dilip Ch Mahato, Shri Jagru Mahato(Guru/Ostad),
extended their support for preparation of documentation, performance recording, and database creation for
cataloguing. The famous craftsman (Mask-Maker) Sri Anil Chandra Sutradhar (Group member of Padmasri
Late. Gambir Singh Mura) and Shri Nepal Chandra Sutradhar, extend their full co-operation in demonstration
the Procedure of Chhau Mask Making.

The artist engaged as Guru/Ostad, Performer/Dancer, Musicians, Mask Makers, and trainees under the
project of support to ICH-Works on Chhau Dance extend full cooperation in the demonstration required for
the preparation of the documentation and formulation of the project.

BAUL : During the ICH-Works on Baul we prepared lots of documentation comparison of both audio and
visual documentation, we record 5 Group performance, 36 Solo Performance, Dressing & makeup before the
Programme, Interviews etc. We capture more than 100 still photographs of individual performers (Baul
Singers). Aprox 500 of still photographs was capture during the performance (Solo, Group performance,
interview, etc). We collected some data about the individual performers of baul songs for the cataloguing
purpose and capture their signature with photographs is an ongoing process.

We make a short documentary film on Baul and their daily life in HD resolution gquality.

We also preserved and collect few documentation, writing, etc of Shri Gour Gopal Paul (Writer, lyrist, Poet),
We prepare list of baul singers with self photographs during this ICH-work for identification for future
reference.

CHHAU : During the ICH-Works on Chhau we prepared lots of documentation comparison of both audio
and visual documentation, we record 5 Group performance, 15 Solo Performance, Practise of Trainees,
Practise of professional dancers before the Programme, etc. We capture more than 100 still photographs of
individual performers (dancers), Musician, and other supporting technicians. Aprox 1000 of still
photographs was capture during the performance. We collected some data about the individual performers
for the cataloguing purpose and capture their signature with photographs is an ongoing process.

We make a documentary film on chhau and making of Chhau Mask.

We capture aprox 250 still photographs on making of Chhau Mask. We also preserved and collect few CD & |
DVD of International performance of Chhou Dance by some groups. '

We prepare list of group members of each group with self photographs during this ICH-
EEPALgS

| identification of the actual person behind the mask. -
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ION FOR SAFEGUARDING THE ICH (

Baul : The following safeguarding measures are necessary for sustainable development of Baul.

» Constitute of State level Institution for Baul Song & Music for Preservation and safeguarding of Baul, and
this centre will give the speciglised training on Music, Poetry and Use of Morden and Traditional Musical
Instruments in the performance as well as the centre provide Special Training Programme for the trainees
and the professional singers.

» Opportunity for trained Boul singers to perform in National & International Music Festival through the
Sponsorship. - =

» Enrolment of new trainees in the speciol training activities related with Music, Poetry and use of modern
musical instruments related with boul songs and encourage them to continuing their traditional activities.

* To create an online or web based informative website especially for Singers were the bauls can enrol their
information & data. And also various National & International agency can see the details and contact with
them directly for any performances.

¥ The proposed Institution for Bauls will conducting various activities, Training programme, carry out survey
work, research and documentation (Manual & Digital) in this field.

> To give the opportunity to the bauls for financial assistance for making and production some good guality
of performance and create a platform for practise of their art.

To organise a National Leve! Baul festival like the other Musical festivals/ events or concert.

To making of some special Grant-in-oid scheme for the cultural organisation or institution {who are
engaged with the Baul Song related activities) or Baul group for organising their performance in the various
public places for spreading the knowledge and interest on baul amongst the other peoples.

» Encourage and support through sponsorship or financial assistance to making some short films,
documentary films on Baul.

To introduce the history of Baul song and their life in the educational syllabus of secondary education.

Establishment of a local or State level museum exclusive for Bauls, and acquired and adequately preserved
the old manuscripts, documentation, photographs of old performers and baul singers, traditional musical
instruments, costumes, etc for future learning and disseminate information on Baul song.

» To promote and run some economic development Programme for the performers (Baul Singers) for
enhancing their economical activities and sustainable living.

CHHAU :
The following safeguarding measures are necessary for sustainable development of Chhau Dance of Purulia,

* Constitute of State level Institution for Chhau Dance like the other two states (Jharkhand & Orissa) for
Preservation and sdfeguarding of Purulia Chhau, and this centre will give the specialised training on Dance,
Music, and Use of Morden and Traditional Musical Instruments in the performance as well as the centre
provide Special Training Programme for the trainees and the professional dancers.

(t
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» Create Dpportumty for l:rumed dancer and chhau group to perform in National & International Dance Festival
through the Sponsorship.

» Enrolment of new trainees in the special training activities related with dance and music, and making of
mask, and encourage them to continuing their traditional activities.

% To create an online or web based informative website specially for chhau dance were the chhau dancer and
other performers (Musician, Mask makers) can enrol their data or information. And also various National &
International agency can see the details and contact with them directly for any perfoermances.

¥ The Chhau dance institution will conducting various activities, Training programme, carry out survey work,
research ond documentation (Manual & Digital) in this field.

» To give the opportunity to the trained chhau groups for financial assistance for making and production some
good quality of performance and create a minimum infrastructure for practise of this performing orts.

» To organise a National Level chhau dance festival like the other Dance festivals.

¥ To making of some special Grant-in-aid scheme for the cultural orgonisation or institution (who are engaged
with the chhau dance activities) or chhau group for organising chhau performance in the various public places
for spreading the knowledge and interest on chhau amongst the other peoples.

¥ Encourage and support through sponsorship or financial assistance to making some short films, documentary
films on chhau and making of mask.

» To promote and sell chhau mask to public huts, Govt Sponsor exhibition-cum-sell, Govt. Art & Crafts sell
counters, etc in National & International level. And also encourage the peoples to buy chhau mask (who
wants to exhibit the chhau mask in their house for decoration purpose).

% Recognising the “Chaitra Parva Festival” as “National Chhau Festival”, and dedicate and declare Chhau Dance
Day on 1% Day of last thirteen days of Chaira.

» Tointroduce the m‘sm;"yr of Chhau dance in educational syllabus of secondary education.

¥ Establishment of a regional museum for Chhau Dance and acquired and adequately preserved the old
manuscripts, documentation, photographs of old performers and dancers, traditional musical instruments,
costumes & ornaments, old mask and headgears, etc for future learning and disseminate information on
chhau dance.

% To promote and run some skill development training to performers and dancer for enhancing their
economical activities and sustainable living.

ICH is all about peoples, so engaged on ICH directly benefits communities, helps in strengthening identity as
well as cultural diversity, skill development and empowerment, developing creative enterprise, and
generating Nnew resources.

Engagement on ICH is achieving all the pillars of sustainable development and a natural corallay is the
significant role of ICH Implementing clrgamsatmn They can become catalysts in sustainab ﬁ:"‘
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where people can lead the lives they have reason to value through full participation in cultural life. Culture
has the potential of developing micro-economy, creating opportunity for transformative development
where peoples are become stakeholders in creative economies. They are equipped with knowledge,
experience, resource and community linkage to innovative delivery based programme and project
addressing both cultural rights and sustainable developmental aspects.
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BLUEPRINT OF THE PROJECT

Tangible culture [s the counterpart of culture which istangible or touchable, whereas intangible culture
includes song, music, drama, skills, cuisine, annual festivals, crafts, and the other parts of culture that can be recorded
but cannot be touched and interacted with, without a vehicle for the culture. These cultural vehicles are called "Human
Treasures" by the UN.

According to the 2003 Convention for the Safeguarding of the Intangible Cultural Heritoge, the intangible cultural
heritage (ICH) — ar living heritage — is the mainspring of humanity's cultural diversity and its maintenance o guarantee
for continuing creativity. It is defined os follows:

Intangible Cultural Heritage means the practices, representations, expressions, knowledge, skills — as well as the
instruments, objects, artifacts and cultural spaces associated therewith — that communities, groups and, in some cases,
individuals recognize as part of their cultural heritage. This intangible cultural heritage, transmitted from generation
to generation, is constantly recreated by communities and groups in response to their environment, their interoction

with nature and their history, and provides them with o sense of identity and continuity, thus promoting respect for
cultural diversity and human creativity.

Traditional, contemporary and living at the same time: intangible cultural heritage does not only represent inherited
traditions from the past but also contemporary rural and urban practices in which diverse cultural groups take part.

Representative: intangible cultural heritage is not merely valued as o cultural good, on a comparative basis, for its
exclusivity or its exceptional value. It thrives on its basis in communities and depends on those whose knowledge of
traditions, skills and customs are passed on to the rest of the community, from generation to generation, or to other
cammunities;.

Community-based: intangible cultural heritage can only be heritage when it is recognized as such by the communities,
groups or individuals that create, maintain and transmit it — without their recognition, nobody else can decide for them
that a given expression or practice is their heritage

Safeguarding o living heritage : Just like culture in general, intangible heritage Is constantly changing and evalving, and
being enriched by each new generation. Many expressions and manifestations of intangible cultural heritage are under
threat, endangered by globalization and cultural homegenization, and also by a lack of support, appreciation and
understanding. If intangible cultural heritage is not nurtured, it risks becoming lost forever, or frozen as e practice
belonging to the past. Breserving this heritage. and passing it on to future generations strengthens it, and keeps it alive
while allowing for it to change and odapt.

Transmitting their knowledge and skills, usually dependant on word of mouth rather than written texts. Safeguarding
activities must therefore always involve the communities, groups and, where appropriate, individuals that bear such
heritage. Safeguarding intangible cultural heritage is also an important source of economic development, though not
necessarily through income generating activities fike tourism, which may damage living heritage. Instead, the focus
should be on enhancing the functions of intangible cultural heritage within society and promoting its mainstreaming in
economic policy planning.

In this views we are implemented a Project on Intangible Cultural Heritage of Primitive folk forms of Bengal —
Baul & Chhau.

BAUL

Background & History :

The arigin of Baul is not known exactly, but the Word of Baul has appeared in Bengali texts
as old as the 15" century, few persons believe that the Baul is originated from the house of Chaitanayadev, and
the word of Baul its etymological origin in the Sanskrit words “Batul” or "Vatul”(mad, from vayu-air or wind) and
is used for someone who is possessed or Crazy, the belief in living the world as a half-sanyasi. The Baul searches
for the divine beloved and find him housed in the human body.
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Classification of Baul :

There are two classes of Bauls, ascetic bauls who reject family life and another Bauls who live
with their families. Ascetic bauls renounce family life and society and survive on alms. They have no fixed
dwelling place, they move from one akhra to another. Ascetic men bauls wear white lungis and long white tunics,
and women bauls wear white saris, they carry a jola or shoulder bag for alms. They do not beget or rear children.
They are treated as Jyantemara or outcastes. Women bauls dedicated to the services of ascetics are known as
“Sevadasl”, the male ascetic bauls can have one or more sevadasi, who are associated with him in the act of
devotion. They (Sevadasi) encouraging in the “Sathana” (Meditation) of male ascetic bauls.

And the other hands those who chose family life live with their wife, children’s and other family members and
relation in secluded part of a village. They do not mix freely with other members of the community. Unlike
ascetic bauls their rituals are less strict.

Baul Song(Music) :

The music of the bauls is a particular type of folk song. Its lyrics carry Influence of the Hindu Bhakti
Movements and Suphi(Sufi), a form of sufi song exemplified by the songs of Kabir{Kabir Sain). Their music (Baul
Song) represents a long heritage of preaching mysticism through songs in Bengal as in the Shahebdhoni or
Bolahadi sects.
Baul pour their feelings in their songs but never bother to write them down, theirs is essentially an oral tradition.
Baul music (Song) celebrates celestial love, but dose this in very earthy terms, as in the declaration of love by the
Baul for his “bosh-tomi" or lifemate. With such a liberal interpretation of love, it is only natural that Baul
devotional music transcends religion and superficiality of religious division {a famous Baul Singer and Composers
~Lalon Fakir always criticized the religious division during his whole life).
Their (Baul Singers) religion is based on an expression of the body -Deho Tatya/Sadhana(an important part of
their philosophy), and an expression of the mind-Mono Tatya/Sadhana. Baul concentrate much of their mystic
energies on the four body fluids, on the nine-doors (openings of the body) and on Prakitias-"Mature” or “primal
motive force” and on -breath Tatya/Sadhana.

Area of Presents : The Baul are a group of mystic minstrels from West Bengal (INDIA) and the country of
Bangladesh. Birbhum Dist of West Bengal State is popular for Baul Singers, as well as Bankura (Sonamukhi &
Borjora Blocks) and Nadia District of West Bengal also popular for the Baul Songs.

CHHAU

Background & History :
Chhau dance is a genre of Indian Tribal Martial Dance which is popular in the eastern part
of the country like- West Bengal, Jharkhand, and Orissa.
There are three subgenre of the dance forms, based on its place, origin and development,- like Purulia
Chhau(West Bengal), Saraikella Chhau(Jharkhand) and Mayurbhanj Chhau(Orissa).

The word "Chhau" is interpreted in different ways by different quarters and persons. Most of the people say that
the word 'Chhau’ arises from the Sanskrit root "Chhaya" which means shadow and that the art originated in West
Bengal. On the other hand, some people disagree and think that it had arisen from the word "Chhauni" which
means camp for soldiers and that it originated from the state of Orissa. The reason being the hypothesis that the
word "chhau" derived from the word "Chhauni" is that the Chhau originated in the mock fights of the Oriya
paikas (warriors) who fought rhythmically to the accompaniment of indigenous music instrument.

Chhau dance is then believed to have originated as a martial art that contains vigorous fight and acrobatic
movements.

The Main Seasons of Dance :

|
|

The Chhau dance is mainly performed during regional festivals, especiall ~S0ring
festival of Chaitra Parva which last thirteen days and in which the whole community participates. < EPAL \
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Musical Instruments Use :

—
Mask & Costume :

The basic differences between the three different styles of Chhau, the Chhau dancers of Purulia
wear highly stylized masks, in Seraikella the masks are smaller, while in Mayurbhanj the dancers do not always
use masks, ' '
purulia Chhau dancerwear elaborate costumes- the various colour embroidered velvet jacket and striped baggy
trousers, Urnis, and plastic pearls and metal ornaments. The concept of costumes is developed with a deep
relationship with Hindu Mythological Gods.

Mask on of the integral part of Chhau Dance. It liberates the dancer from the limiting influence of the face and
put a greater burden on the movement of the body. Purulia mask are rustic, their wide open eyes, give a sense of
speed and gusto.

The mask are made of pulp and indigenols coloors and decorated with Jarls, Hair, and peacock feathers.

Style of Dance:

Chhau is a rare and traditional primitive folk art form of Purulia dist of west Bengal as well as this
is an energetic and vibrant folk dance form of eastern India. It is an essential martial art form which simulates
combat through gesture and movements. This dance movement are categorised as DANABCHAL (movements of
the Demons), DEBCHAL {movement of the Gods) and PASHUCHAL {movements of different Animals), BAGHCHAL
{movements of tiger) MAYURCHAL (movements of Peacock), HARINACHAL (movements of Deer) are the main
characteristic Elemen_t of the Purulia Chhau, The Chhau performance episodes are taken from the Indian epics
such as RAMAYANA and MAHABHARATA and from popular mythological tales like-DURGA UTSAY, MAHISASUR
BADH, etc.

In the beginning of the performance the musicians play a lively welcome tune with shenai and drums beat

rhythmically. Lord Ganesh (The Hindu God with elephant’s head and four arms) is evoked before. He actually

appear in the opening dance recitals, after the Lord Ganesh Performance the other Gods and goddesses (epic
heroes) are perform in single and group wise. Purulia Chhau is developed by the people themselves.

In the other hands the Seraikella Chhau's techn:que and repertoire were developed by the erstwhile nobility of

this region who were both its performers and choreographers. The Mayurbhanj Chhau is performed without

masks and is technically similar to the Seraikella Chhadu.

Area of Presents : Bagmundi and Jhalda (1 & I1) Blocks of Purulia district are the main origin of Chhau dance in
West Bergal, and also some adjoining blocks having its presents. And “CHARIDA”- a small Village under
Bagmundi Block of Purulia district is popular for making of masks, the village that provide some of the best
masks, every house and every member of the household is seen occupied in making of masks and assembling
decoration for headgears. -

Purulia Chhau is played on three traditional Instruments — i) SHENAI- a wind
instrument. il) DHAMSA- a kettle drum iii) DHOL{DHOLAK)- a drum carried on a shoulder strap that is beaten by
thin stick at one end and by the hand on other end.

But in the recent from the Chhau dancers Is used some another musical instruments like CASIO — a Modern
electrical synthesizer.

» To provide institutional suppart and encouragement with a view to addressing areas critical for survival
and propagation of these forms as-cultural heritage.

% To provide professional enhancing awareness and knowledge about the intangible cultural heritage.
% To provide, create and strengthen in protection, preservation and promotion of the rich cultural heritage

and primitive folklore of Bengal.
, opfmton g, |

% To support and strengthen the efforts of various stakeholders for dissemination

































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































