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1st Report

The “intangible cultural heritage” means the
practices, representations, expressions,
knowledge, skills, as well as the instruments,
objects, artefacts and cultural spaces
associated there with, that communities,
groups and, in some cases, individuals
recognize as part of their cultural heritage. This
infangible cultural heritage, transmitted from
generation to generation, is constantly
recreated by communities and groups in
response to their environment, their interaction
with nature and their history, and provides
them with a sense of identity and continuity,
thus promoting respect for cultural diversity
and human creativity. For the purposes of this
Convention, consideration will be given solely
to such intangible cultural heritage as is
compatible with existing international human
rights instruments, as well as with the
requirements of mutual respect among
communities, groups and individuals, and of
sustainable development.



Uttarakhand

UTTRAKHAND A BREIF HISTORY:

Uttarakhand, a state in northern India crossed
by the Himalayas, is known for its Hindu
pilgrimage sites. Rishikesh, a major centre for
yoga study, was made famous by the Beatles
1968 visit. The city hosts the evening Ganga
Aarti, a spiritual gathering on the sacred
Ganges River. The state’s forested Jim Corbett
National Park shelters Bengal tigers and other
native wildlife.

Uttarakhand is known for its beauty and
mysticism. The folktales, legends, lokgathas
have arich cultural heritage. In case of
Uttarakhand, the Land of Gods, natural
diversity and the element of the Himalaya'’s
unparalleled beauty and sanctity add a new
dimension to the word ‘culture’. The people of
the state are as diverse as the landscape.
Uttarakhand is blessed with a whole
multiplicity of culture greatly influenced and
inspired by its geo-social factors. The ancient
cultural tfraditions of Uttarakhand are deep
rooted primarily in religion. Music, dance and
arts are a manifest for the firm religious bonds



of the people with the awe-inspiring
Himalayas.
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Home to a myriad holy shrines, the name
Uttarakhand is aptly associated with
Devbhumii.e. Land of Gods. Pilgrims from far
and wide visit this Himalayan state, seeking
salvation and self-purgation. Two of the most
revered rivers of the country, namely Ganga
and Yamuna originate from Gaumukh
(Gangotri) and Yamunotri.
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Image of Yamunotri

The most esteemed pilgrimage circuit of the
country incorporates Shri Badarinath and Shri
Kedarnath, the holy seats of Lord Vishnu and
Lord Shiva. Another prominent pilgrim-
destination in Uttarakhand is the holy town of
Haridwar, where the prestigious Kumbh Mela is
held every twelve years, atiracting millions of
devout people from all over the world.
Situated close to Haridwar, on the banks of the
divine Ganga is Rishikesh, a major centre for
Yoga and Meditation — people from several
parts of the world have been visiting this town
for decades

Area: 53,483 km?
Founded: November 8, 2000, 11:00 PM
Population: 10.08 million (2012)


https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=uttarakhand+area&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbHQkspOttLPyU9OLMnMz4MzrBKLUhMBeZn7gCkAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQ6BMIkQEoADAU
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=uttarakhand+founded&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbHQUs5OttLPyU9OLMnMz9NPSSxJTYmHca3S8kvzUlJTADwgxlkyAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQ6BMIlAEoADAV
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=uttarakhand+population&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbHQ0spOttLPyU9OLMnMz9MvLgHSxSWZyYk58UWp6UAhq4L8gtIcsCwA41_JYzkAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQ6BMIlwEoADAW

Capitals: Nainital (Judiciary), Dehradun
Colleges and Universities: Hemwati Nandan
Bahuguna Garhwal University,

Divisions of Uttarakhand
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JAGAR GATHA TRADITION:

Garhwal and Kumaon hills have a very rich
history of lokgathas and mythological tales
and narratives which are sung in a ballad form
and known as “Jagar Gatha” or the
“Pavadas”.
There are many such gathas that are sung in
Uttarakhand. And they are divided broadly
under two heads:

1.Lokik gathas: Pavadas

2. Pauranik gathas: Jagar


https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=uttarakhand+capitals&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbHQ0slOttLPyU9OLMnMz9NPTMnNzMssLikCcstS41MyyzKLgeJWyYkFmSWJOQDQIsVPOwAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQ6BMImgEoADAX
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=Nainital+India&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbFQAjMNLZKzLbV0spOt9HPykxNLMvPz9BNTcjPzMotLioDcstT4lMyyzGKguFVyYkFmSWIOABDRW-hGAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQmxMImwEoATAX
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=Dehradun+India&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbFQAjNNkqqM0rR0spOt9HPykxNLMvPz9BNTcjPzMotLioDcstT4lMyyzGKguFVyYkFmSWIOAF7I6SJGAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQmxMInAEoAjAX
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=uttarakhand+colleges+and+universities&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbHQUspOttLPyU9OLMnMz4MzrErzMstSi4ozSzJTiwGaYE-JMQAAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQ6BMInwEoADAY
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=Hemwati+Nandan+Bahuguna+Garhwal+University&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbFQ4gIxjZNNzNOztZSyk630c_KTE0sy8_PgDKvSvMyy1KLizJLM1GIAOBQcsj0AAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQmxMIoAEoATAY
https://www.google.co.in/search?sa=X&biw=1366&bih=623&espv=2&q=Hemwati+Nandan+Bahuguna+Garhwal+University&stick=H4sIAAAAAAAAAOPgE-LUz9U3MDUoKbFQ4gIxjZNNzNOztZSyk630c_KTE0sy8_PgDKvSvMyy1KLizJLM1GIAOBQcsj0AAAA&ved=0ahUKEwiRor-_47bLAhXV1I4KHaYrBfgQmxMIoAEoATAY

Lokik gathas have two main forms:
1.Veer gathas:
2.Love gathas:

Pauranik gathas have three major forms that
they are based on:

1.Krishna sambandhi gathas:

2.Sthaniya dev gathas:

3. Pandav sambandhi gathas.

In Garhwal and Kumaon hills there is a
tradition of calling of god or “3gar smgar=” or the
ancestors who are dead. People during these
ceremonies are believed to be in the state of
tfrance or under the possession of the ‘gods or
¢gdr’ to whom the specified jagar is being
sung during the jagar ceremony. Namely:

1.
2. 939 ¢adn
3. 91T ¢adT
4. 4RI gadT 31fe

On females there is a reference given to devi's
possession namely:

1.%?;1 cdl,

2. :

3.¢R:Y ¢4t

4. P1ieiopT adt,

5. 31T SFHUN 3f1fe



Jagar songs are generally sung during the
night. it's a ceremony that starts in the night
and finish of in the morning.

The AUjI narrating Jagar
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The Auji narrating Jagar

Main components of jagar gatha are as
follows:

Auiji 3ft (diqe® ): he is generally a person
belonging to the scheduled caste. He is the



main narrator who sings and conducts the
technical aspect of gsaid possession
ceremony. He is the one who narrates the
jagar ballads to call the gods. Aauiji's are also
called das or badi. He is the master of the
ceremony.

Below are the jagar excerpts with their
interpretation.

dl - 34l WRR

RUDI - UDI JAGAR

Long back, Rudi Raut was the Thokdar of
upper khimsari and vdi raut was Thokdar of
lower khimsari near Rudrapur, one day, udi
Raut reaches to Rudrapur and found his
cousins elder brother Rudi worried. Udi said”
brother! What is the matter that we can'’t
finish? You order me | shall put the beheaded
head of our enemy at your feet. Whoever,
kingdom you tell, | shall destroy it. Till my
death you should not worry. “Rudi answered,”
we are not successful to command the dun of
Mal and nobody sends taxes from there. We
need to improve the situation of that province.
When udi heard this, he said” let’'s go and set
everything in order.” Udi went to his mother to
seek her blessing for his aim. His mother said”
that if you are the bravest of all my sons you



shall defeat the enemies and fulfil your
dharma of being a khsatriya to win battle.
After reaching the brothers beheaded their
enemies’ head like bananas. Both of them
won over the enemies. There was blood shed
all over the Mal. People started paying taxes
in the form of cereals, wheat, meat, goat,
jewels. They sent all the taxes back to
Rudrapur through their transporters and
messengers. Then Rudi said” | divide the tax in
two parts and dispatched to upper khimsari
and lower khimsari.

Udi was tired and so they rested at gharat/
panchakki and slept. Sinful Rudi killed udi
while he was sleeping. He reached lower
khimsari and started wailing in front of his
aunt” we controlled the enemies. But they
killed udi by deceptive methods. Now | am
helpless without my brother”

The mother of udi became melancholy and
fell down on the ground.

After udi’'s death his family became very poor.
However, the wife of udi kunjavati delivered a
male child. The astrologer named him Gadhu
Sumyal. When he grew up he learnt about the
story of his father’s death.

Jagar:



U f&1 3t =reft T FuyR wiw

o a3+ faer friar @ disg

¢ faer 1= 91d bt T WY ?

1 fauer we faer ¥ @ o

Sl RIS 9 g9 1 d IPhal

faer §PU S ¢ T H g T

¥ T P W PSS

& IOATST P 3T JHTECE B &Y

S| P} a1 S R ¥ ﬁl?nsﬁ

snﬁnma%’r STorTet
%ﬁﬁ?{mﬂ’r

ﬁavﬁmgur dig areht

4G ST UE , G T @bl

St B 3T gur, S=I BT TRl BT

sqaﬁgm'éﬁ T S st 2

ISR ST TR, SI1aT g AT

Infroductory jagar:

In Uttarakhand each village has its own deity
who is worshipped to look after the welfare of
the people of that village. In this jagar gatha it
is devoted to all the deities as well as the
elements of the earth and its surroundings. It's
awakening the spiritual powers of our solar
system, earth and its surface, and sacred
places to look after its worshippers. It's a
calling to the gods in all the present form for



protection and welfare from natural or any
kind of disaster. There is a reference given to
the famous pilgrimages like Kedarnath,
Badarinath, Haridwar etc.

Jagar:
YT BT TR ST, 7 60 gt W

tRY Ul SRTTRT 9IRT, SGUBNI BIST ST

AY AP SINT, §°5 - TAIH SN

g4 A §IRT, 75 dld oIl

ST& P a4 ST, T BT 70T SN

&R U W ST, Siq Stita- ST

PrsT HPIS! SN, U yeht SIm

TR AR &7, 7 SR ST

a7 eR <1a ST, S - SRTHT I

QY TR ST, TR T 0,

TS WY W, Td-§ ITHYR A6
&4 f&are =T, arq uroft Sim

Tﬁ'q"ei:rtla'?ram RTYUT HUS T,

T Jo1 1Y &IRT, Aiet i foramT -

g3l gRvgR oI, Sr=ft Ry s

eT HER ST, YT IEYATY ST

HIERAt PG SIRT, ST TAT ST,

BTRAT BT RivT ST, Hiad Y Tgdt .




Bhlravna’rh Ki j jagar

This jagar is dedicated and sung to awaken or
call Bhiravnath. They are praying to him to
come to take away all their pains and sorrows.
In this there is a reference given to his
weapons that he carries. Also the reference to
his parents and family is talked about. There is
also a reference given to lord Shiva as
Bhiravnath was a disciple of lord Shiva. He
drinks bhang which is considered to be the
blessings for his disciples.

WY B §RR
ST ST AR RY dR 16T




UT B a1 HieT SR, BT Bt a3 ga1 SnT
T} 3RAYGY ST, et A o
“aTett oRT fereeT SIRT, GRAT Bt ot St ST
qHT B A ST, A1 G ok} 69 R

I dSaT ATYH INT, SHaqW a1 A1G ST
T TREHTY BT AT AT

T URIRIR |G HETHhTa! ST,

e W O, SIPR=dl  g1g W18 iR a1aT
R .

dR qu Qe fgvstar | IR 3= ey

8 9191 g1 9dT dia- fgusiar !

T R gH ART DR

3§ dTg Ya-1 T

gaRdAfa® g 7oft ATl AR 14T,
%@ﬁwwaﬁmvwﬁ

Rrasht t gy ﬁmmaﬁaﬁﬁ
T B 0T U - AS Tl I
ad RTT M Eh‘[%ﬁﬁ?l
CESIEEIC

Sig TRE |UTS wﬂﬁgwrél

TILU ROTELI JAGAR

dieg_ dedt

This jagar is based during the time when
garhwal’s capital was kheragarh . the ruler was
maanshah.




3 HiST B Pifdd I

3ft faq Sifae el

g & & fAgIddt s @ <

gl IR =R IRRRA,

YITg TR ) Iae AP BfeE Qe
o & & fAgAddt s @ <

3EI YUIRR 1o Foil A Aael 4 & €,

I3} Y g JH YUrdq Iamar ¥ ...
SOl AU 1= ST aImaT, |q1el Jelrar Y,

ﬁﬁlqaﬁ?gwhmmn's‘aw wiifds 9ot g,
3ft YU STl
P Y o

Jagar ceremony at village




JAGAR ceremony taking place

INSTRUMENTS:

Instruments play a very important role in the
jagar gathas and its ceremonies. These are
the following instruments used and practiced
in during all the important occasions as part of
our culture.

1.1 DI YTST: brass plate played using stick

in a set paitern. It adds a very rough and

mystical sound to the ballads or the
‘Jagar’



instruments a Dhol made out of brass and
wood and damaun that is like the north
Indian Nagadda.







3. 8SPI: ‘hudki or hudka’ is a very popular
insfrument played majorly in Kumaon region
of Garhwal. It looks similar to damru just bit big
in its dimension than the damru.

3oIeleclUS bl cld dige

AT a1edl H gShl SciiEus o gaifed: ganT
T AT ST 21 TATAIE, Sat-eadretl & S &
JIr H 9e Ugad eldlse] SRl QT HIT el
FT ST 2idl &, STH S1< o QEeT L [ear
HIAT &, S0 ST & (91 a5 STHTo Ft
feteetl & HeHt a9 o Uh-odl &t id o
FY faaT SIAT 2, oidhsl & 20, HHT I 1"
TTHT W A1 [@Teil) Fed e, 29 asiid 9qd H&
T SaFH & (o, °F ol (@FHL & urd) e
ﬁmﬁu@ﬁéﬁﬁmﬁm/ :
SITAT &1 asild 90T 0 =+t doct o |
T fiaand ge+ & gsf 9 Sii ul

Tfeid I STt &, STars =t

i Ud g i gst UL omg

T 1T UL dlcsh =l G99 &1

ST el godhalt &t STATAT ST 21 o=t o
TEF] STANT AT el STdT offFd 3 W & faT &
BTt g e, 1 & UAT erdl &l

Co‘urisy: mera pahad forum.

2. H[P dIvl: or the bagpiper even though it's
an instrument that fravelled from outside
India. But it is in a inseparable part of the
Garhwali and Kumaoni music. The
Garhwal and Kumaon regiments of Indian
army'’s bands show a great deal of skill
and performance with ‘MUSUKBAAJ’ on
the republic day parade.



Enclosed is a DVD: it comprises of the various
audio visual material collected during my
visits to various places across Uttarakhand.
There are video footages of various sacred
and traditional practices of various
ceremonies that take place in Uttarakhand
which is the forming ground of the Jagar
Gathas. It also has the interviews of the
practitioner and artist who play the following
instfruments. It's been added roughly in a form
of a movie. This will be edited in the final
phase of my final report, to be submitted.

In this stage the focus was on identifying the
communities and artists practicing Jagar
Gatha till date. | started researching on their



social-economic status in the society. The
focus was on the history of Jagar Gatha its
evolving process through the years. The myths
associated with the art form. In this stage the
maijor focus will aim at research on the various
aspects of Jagar Gatha. | collected Data by
interacting with the artists and communities
practicing this art form. This process includes
involve Documentation through visual as well
as audio medium of the existing practices, the
scripts of various different gathas, their themes
and concerns, life’s and struggles of surviving
artists.

Research, documentation & dissemination:
Various methods of documentation and
dissemination are used, and serve to preserve
as well as maintain the use of these cultural
forms. Digital forms of documentation, e-
dissemination and media broadcasts are the
primary modes. Thus, endangered language
dictionaries, traditional pharmacopoeia,
music & dance recordings, are ways to
document and preserve. Extensive, rigorous
research however needs to precede this.




Areas of work:

1.INTERVIEWS: Documentation of related
traditional knowledge: Documentation is a
great tool for preserving the knowledge
that underlies the particular material
objects that are under threat. | tfravelled all
across Uttarakhand ranging from Pauri
Garhwal, Tehri Garhwal, Almoraq,
Pithoragarh, and Lohaghat. As it's during
the months of May June and July that
people and Garhwali and Kumaoni
communities organize jagar procession.
Various ‘Kauthiks’ or ‘melas’ devoted to
various Devi and devata’s also happen
during this time. It was a cultural and
traditional journey that | undertook to
discover the tradition and cultural
expression of Garhwal and Kumaon hills of
Uttarakhand.

2.COLLECTION OF DATA: WRITTEN SCRIPTS OF
THE JAGAR GATHAS:
The maijor task that | could undertake was to

record the scripts and narratives orally so as
to be able to provide a written copy of the
scripts to undertake the preservation work of
the oral scripts as a literary text. This also



includes video of the ceremonies at various
places.

Examples of the work collected:

347

BASANTI BISHT: jagar gatha narrator.
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