
























































































MANASA MANGAL KABYA 
(The Weal-Ballad of Manasa - the Snake Goddess) 
(Ananalysis into the lyrical content &the folk form of the Ballads) 

 

1.Mangal Kavya :definition and its Branches 

The literary endeavours since the 13th century to the time of poet Bharatchandra in the 

18th century, is viewed as the era of Mangal Kavya. This genre of poetic creations in the 

medieval era, is not only the most popular form of literature but quite vast in number and 

contained lots of enchanting elements. This form of literature was created in the backdrop 

of new humanitarian evolution that was gradually taking place in that age, particularly in 

Bengal. But, why the word Mangal (weal or welfare) was prefixed in the title, is a subject of 

an insightful quest. 
 

‘Asking blessings from the deity in the form of a song for personal or community                   

welfare’, is defined as Mangal or Mangal Gaan’, opines Dr. Ashutosh Bhattacharya.                    

Prof. Charuchandra Bandyopadhyay elaborates, ‘Mangal Kavayas are a form of song, which 

was sung in a particular tune for proclaiming the sublimity of a deity and that definite tune 

is titled as Mangal.. . . . Mangal also means to go to fair or to some gathering, where the 

song is sung for eight days, expressing the greatness of a deity for bringing welfare to the 

listeners. 
 

Possibly in the earlier writings - describing the sublimity of some god and his/her power to 

salvage sufferers from awesome and potential misfortune, were regarded as Mangal. 

Probably the two factors – (i) the concept of the folk ritualistic practice & worshiping of 

deities of non-Aryan or pre-Aryan era and (ii) the effort to conjugate those folk deities with 

the mythological deities of the Aryan era, had given birth to this form of literature titled 

Mangal Kavya. 
 

One may find some scriptural characteristics of the Aryans in this genre, as follows : 

(1) Each Mangal Kavya has a hymning part at the beginning for the concerned deity, which 

continues with the hymn for other scriptural gods & goddesses, pilgrim-deities and other 

local folk deities. There was never any room for fundamentalism.  
 

(2) The hymning part is followed by the biographic part, which explains why the ballad was 

written along with an autobiographical sketch of the poet. It is followed by a noteworthy 

part, where the poet describes how he received a divine oracle for writing the ballad. 

Perhaps, to add sanctity to their writings the poets used to do so.   
 

(3) The following part is Deva Khanda (the divine part), which contains - the mythological 

concept of creation, description of Daksha Yagna, resurrection of Uma, that followed by 

the domestic accounts of Hara-Gauri. The Deva Khanda is a major integral part of almost all 

the Mangal Kavyas. From the descriptive point of view, this part follows the traditional 

scriptural approach, but describesin details the day to day life of the then masses. 
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The Deva Khanda ends with the story of a cursed God, who is expelled from the heaven for 

some misdeed and born on earth as a human. This description links between Deva Khanda 

and the following part Nara Khanda (the human part). 

(4)  The Nara Khanda (the human part) is the key segment of the ballad, where the story is 

described. The story usually goes like that - a cursed god has fallen from heaven, takes 

birth as a human on earth and attains a new godhood as a folk god, who establishes his or 

her divine exploits on the earth and finally departs for heaven. The differences in the 

Mangal Kavyas are very prominent in this part. But, the poets were unable to avoid the 

traditional approach in spite of these variations. 
 

(5) The following noteworthy descriptions are found in every Mangal Kavyas – Baramasya, 

a versified yearly account of weal & woe of a woman, which vividly depicts the 

reprehension against husband; making of modesty-vest of women by Viswakarma;                          

the culinary descriptions of the then Bengal; an appreciable references of various fruits & 

flowers, birds & animals; presentation of popular riddles to outwit folks and pertinent 

answers thereof etc.  

 

2.Cosmogony from the historical aspect 

Historically Mangal Kavyas were written in the tormenting periods of the mediaeval 

Bengal. Prolonged socio-political turmoil and unceasing decadences at every stage of the 

society were engulfing the common distressed people, who were intensely searching a 

way out and putting an agonising effort to come out of that social onslaughts. 
 

The kings and the kingdoms with different ideological beliefs were shuffling quite often. 

Battles and social conflicts were mounting, affecting the masses deeply; mercilessly 

disrespecting the values & social harmonies and destroying the redeeming & traditional 

values in society. 
 

When abrupt Turkish aggression took place that followed by the sporadic raids of Pathans 

and Mughals, the people, in absence of a competent king, were exposed to the worst 

form of tyranny and uncertainty. In such acute social chaos the kind & mighty scriptural 

gods were losing their foot holds very fast from the reverential mind of the vanquished & 

helpless peoples. 
 

The oppressed folks were looking for some psychological refuge and prayed for some new 

deity, who would arrive on earth and salvage them from their misery. At this juncture, 

concept of a mighty goddess came into existence in the new spiritual backdrop of the 

common people and they began to accept her as their savior. According to Rabindranath, 

“the new deity is born from the fancied mind of those ill-fated people, who do not have 

food to eat, piece of cloth to cover, no roof on their head and without any humane 

dignity”.   
 

But, the hibernated life-force in them did not give up in such acutely adverse & abhorrent 

conditions and craved a through a herculean way to a genesis of hopes and aspirations for 

something better –towards their traditional values, aesthetics and culture. This had deeply 

inspired the poets to take up their pen for writing Mangal Kavyas. 
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It is also observed that when these vanquished, ill-fated masses were not able to find a 

reason and solution thereof against their sufferings, they had tolerated and gratified these 

social evils with worship and prayer, which is the foremost inspiring factor of Mangal 

Kavyas. 
 

On the outset of establishing this transitional period, the erudite class of practitioners of 

Smriti (a form of philosophy, established by Kapil Muni, that denies god) had shown a 

strong denial attitude towards these beliefs. Since 15th. & 16th.century that attitude began 

to diminish, because of the severe Turkish invasion and the tyrannical suppression of the 

Muslim rulers thereafter, which had shaken the very existence of the Hindu society and an 

amalgamation of the folk deities with the Pauranik gods were welcomed as a measure of 

unification of different sects of the Hindus, which was unavoidable at that perilous hour.  
 

Apart from this, onslaught of the concurrent natural calamities were taking its toll and as 

these helpless salvage seeker - the common people, especially the higher class were 

composing new Mantras to welcome these folk gods into the mainstream series of 

Pauranik gods. Many traditional rites and rituals were altered and absorbed into the day to 

day life, which was prevailing deeply in the Mangal Kavyas.  
 

In its own merit the popular pre-Aryan religious convictions and ritualistic practices in 

Bengal had coexisted with the Pauranik religious faiths. And in spite of the following 

scriptural paths, various social rituals related to marriage, births & deaths and such other 

social occasions in Bengal; the traditional women rites and other such social practicing 

customs were the contribution of the sub-Aryans culture. This actually had given birth to 

an ethnic deity-circle in Bengal, like - Manasa, Dharma, Chandi, Sheetala, Dakshin Ray, Bana 

Bibi, Panchu Thakur, Keshtrapal etc. and one would find their origin in the indigenous social 

cultural practices instead of scriptures. Moreover, the non-Aryan tastes and attitudes had 

established the scriptural gods & goddesses into different forms.  
 

Earlier, the constant strife over the caste system and the economic tyranny of the greedy 

and tormenting rulers from both the religions were weakening the accommodating 

attitude between the Hindus and the Muslims. But as most of the Muslims in Bengal were 

converted, had similar cultural base and physical features and had some combined and 

common cultural traditions under disguise of religious practices. This pioneering social 

reformation was initiated by the heavenly personality, the greatest revolutionary, social 

reformer and pioneer of Vaishnavite faith, Shri Chaitanya Deva. This was followed and 

carried forward by Sufis, Darbesh, Bauls and Fakirs, who had preached for the ideals of 

harmony in bringing the Muslims and the Hindus closer. These had also projected in 

Mangal Kavyas, written later. 
 

In the pre-Aryan era, some heroic landlord, who had achieved a deity-hood for his exploits 

and begun to be regarded as an idol of agriculture.  He was worshiped in an idol form 

under some large tree in open space (not in a temple) and that place gradually came to be 

known as Babar Than (seat of the father-deity), or worshiped in the rustic Gajan festival. 

Over the period he was idolised as the central character in folk songs and folk dramas. 
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Later, during the era of synthesising the folk-deities with the Pauranik or scriptural deities, 

he was upgraded along with Durga, his wife, sons and daughters and became known as 

lord Shiva, whose abode is on Mount Kailash and regarded as the God of Agriculture.                                 

In popular sub-Aryan folk literature and culture, he was described as an old man with a 

young wife and many children; he lives on begging; not only he is a fervent addict to Ganja 

(cannabis), but quite famous for that, but more celebrated for his passionate attraction for 

other women. This is portrayed more or less in all the verses, titled Shivayana of Shankar, 

of Kabichandra, Rameswar Bhattacharya and Ramakrishna Kabichandra. Similar verses are 

also available in Bangladesh, titled Mrigalubdha. 

 

3.Mangal Kavya : Sections, subsections& Poets 

As the deities of the Mangal Kavya-s were originated from the non-Aryan concept, initially 

the writings were limited to two or three such ballads. With the advent of time these 

literary works were multiplied with the diversification of subjects and popular believes.  

According to the qualitative aspects, ancientness and numbers, these literary works are 

classified into two sections – (1) Mainstream Mangal Kavyas & (2) Other Mangal Kavyas. 

 (1) Mainstream Mangal Kavyas include Manasa Mangal, Chandi Mangal, Dharma Mangal and 

Shiva Mangal or Shivayan. 

(2) Other Mangal Kavyas include Krishna Mangal, Shasthi Mangal, Sheetala Mangal, Ganga 

Mangal, Ray Mangal, Sarada Mangal, Annada Mangal and some few more. 
 

Poets of different Mangal Kavyas : 

(1) Manasa Mangal  : Kana Hari Datta, Bijoy Gupta, Narayan Dev, Bipradas Piplai, Dwija Banshi 

Das, Ketakadas Kshemananda are the prominent poets. 

(2) Chandi Mangal  : The most prominent poet of Chandi Mangal is Kabikankan Mukunda 

Ram Chakrabarti, who is regared as the Best Poet of medieval Bengali literature. 

The other prominent poets of Chandi Mangal are Dwija Madhab, and Dwija Ramdeb. 

(3) Dharma Mangal  :  Manik Ganguli and Ghanaram Chakrabarti are the prominent poets. 

(4) Sheetala Mangal  :  Krishna Ram, Manik Ganguli, Shankar, Nityananda Chakrabarti are the 

prominent poets. 

(5) Shasthi Mangal  : The prominent poets are Krishna Ram, Rudra Ram and Rudra Deb. 

(6) Ray Mangal  : The prominent poets are Krishna Ram and Rudra Deb. 

(7) Sarada Mangal  : Daya Ram, Bireswar, Muni Ram are the prominent poets. 

(8) Krishna Mangal :The prominent poets are Raghunath, Madhabacharya, Krishna Das and 

Kabishekhar. 

In 19th century, Poet Bihari Lal Chakrabarti has written Sarada Mangal, which is also 

considered as a Mangal Kavya. 
 

4. Sectarianism in Mangal Kavyas 

Majority of population in India follows Hinduism. Since the advent of the Aryans, this 

religion has developed through various practices and phases. In the earlier phase the 

religious practice in India was regarded as the Vaidik Dharma, as it had followed the Vedas, 

which is a treatise on socio-religious practices by the Aryans.  
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After the advent of Puranas, which are another form of religious treatise and also by the 

Aryans, were regarded as Hindu Dharma, though there were some marked differences 

between these two - the form of the deities, the ritualistic practices and the idolatry rituals 

were different. 
 

Though, this form of practicing religion originated from the Purana much later, was 

accepted more by the larger mass of Indian society than the Vaidik Dharma. According to 

many historians and scholars this Puranik form of religion had flourished and achieved a 

prime form in the Gupta period. 
 

But this practicing religion soon had laden with rituals. Many new deities came into being 

for the perceptual security of the folks against the supernatural, social and elemental evils. 

Many forms of petite philosophy were emerged for these nascent gods and a new array of 

priest was emerged in the process. The Vaishnavites, the Shivites etc. were the outcome of 

that. With the advent of time these practices became complicated with the introduction of 

many sub-sections, which marred with acute sectarianism and made a claustrophobic 

Hindu society.  
 

Moreover, the institution of caste-system, enforced by Aryans made it more distressing 

and two prominent classes were emerged in that strife-torn society – one elite class, who 

were so called Aryans and had the right and control over the scriptural literature and 

culture and their religious practices and cultural thoughts were interrelated with the 

conventional Hinduism. The other was the non-Aryans formed by the low caste (mostly 

non-Aryans) and had their own culture, which is quite different in nature. They used to 

worship of symbolic deities, evil spirits, demi-gods, & local folk deities and support 

voodooist activities.   
 

If one probe deeper into these practices & beliefs, will find the influence of various 

ritualistic reflections of the higher class - like worship of the human reproductive forms 

and deep belief in supernatural activities, which had percolated down to the lower strata 

of the society. The fusion of these two separate flows had given birth to multiple streams 

of literary endeavours, which were not so prominent in that earlier era, but developed 

gradually with the Islamic aggression and became backdrop of the Mangal Kavyas.  
 

 

5. Content & Historical backdrop of Manasa Mangal  

Considering the story and the style of presentation of different Mangal Kavyas,                            

Prof. Tarapada Bhattacharya has edited the additional contents and classified these 

literary creations into following classes – he described Manasa Mangal as a thriller of that 

era, Dharma Mangal is an adventurous story, Chandi Mangal is a social novel and Shivayanis 

a compilation of domestic short stories. 
 

HISTORICAL BACKDROP :The reference of Manasa Mangalwas found in Chaitanya Bhagavat 

by poet Vrindavan Das and during the end of 15th. century (AD), worship of Bishahari or 

Manasa was quite popular in Bengal. It is also found around the same period, the worship 

of Manasa was celebrated with grandeur through Natagiti (an ovation through song & 
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performance) in Mithila. Manasa Gaan or Manasa Geeti used to be performed customarily 

with the worship.  
 

Profound scholar Prof. Sukumar Sen found reference of Manasa in the Wrik Veda, where 

Manasa was worshipped as Vastu Devta (family deity that symbolised as snake), Arogya 

Devta (Deity of Cure) and in many different forms as a general social deity. Though she is 

regarded as the deity of Snakes, she herself is not a snake. The original meaning of Manasa 

is intense passion or desire of mind (Manas). 
 

In pre-Pauranik era Manasa was worshipped ritualistically with Saraswati as Vastu Naaga 

(family deity in the form of a snake) and since then she was regarded as the queen of the 

‘Naaga’ (Snakes) but, without any name’, though at the initial stage she was not accepted 

or worshipped by the elite class, but was popular and worshipped by fishermen and 

farmers. Prof. Sen also observed the similarities in actions and in somatic with goddess 

Laxmi and goddess Shasthi.  
 

As she was worshipped largely by the womenfolk, an assumption is drawn that she 

represents a deity from the matriarchal society.  Finally she was accepted by the larger 

section of the society through her strategic and unkind strife with Chand Sodagar and 

established herself as a Goddess. 

STORY : Perhaps, this is the oldest ballad and the sign of ancientness is quite prominent. 

The intense strife between Chand Sodagar and Manasa is thrilling, so is the passionate story 

of Behula and Lakhindar. 

The influence of the traders (Banik or Sodagar) over society was indubitable and Chand 

was their supreme leader. Manasa was frantic to win Chand’s veneration as a deity and asks 

for his ‘Puja’, which Chand refused vehemently, as his adorable deity was lord Shiva. 
 

‘Jei Hate Puji Aami Deva Shulapani, 

Sei Hate Na Pujibo Changmuri Kani’ 
  

(The hand, which performs the worship of my most reverential, trident-in-hand-lord Shiva, 

the worship of that wretched one-eyed female will never performed with the same). 
 

The strife between cruel and spiteful Manasa with her mean and tyrannical actions                  

to fulfill her intention and Chand with his prowess and deep humane conviction,                      

ignoring Manasa’s malicious endeavors, is there all through from beginning to end of the 

ballad. To fulfill her ambitious desire Manasa had killed six grown up sons of Chand, making 

their wives widow and drowned his entire merchandise-full merchantman and made Chand 

Sodagar a pauper.  

But Chand did not give up, denying Manasa’s tricks and with his human conviction & effort 

he again established his normal life & fortune. Lakhindor, his son was born. When he grew 

up, Chand fixed his marriage with Behula and as a precaution he made a iron bridal 

chamber, where no snake was able to creep in. But here too Manasa played her dirty trick 

and forced Viswakarma, the engineer-god to keep a capillary hole in the wall and sent her 

pet snake Kalnagini to enter slyly into the well protected iron-bridal chamber and bite 

Chand’s last son Lakhindor to death. 
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Then follows the story of unique and fascinating Behula and Lakhindor, begins from their 

iron bridal chamber and continues. Behula with the body of her husband, Lakhindor, had 

put on a raft of banana stems and floated away in Gangur to some indefinite destination, 

facing and passing through various hazardous & agonising hurdles enforced by Manasa 

and lastly managed to reach the court of the god-king Indra, where she had to dance 

provocatively to win the mercy of the gods present and managed to enliven Lakhindor, but 

in one condition that Chand had to worship Manasa.  

Finally Chand gives up to the affectionate plea of Behula, his beloved daughter-in-law, but 

never to Manasa, who gets her deity status at last. 

 

6.ManasaMangalin religious context 

Mangal Kavyas were created as a result of ignorance, fatalism and deep psycho-social 

insecuritiesthose were engulfing the society.In spite of many finer differences, 

ManasaMangal, ChandiMangal, Dharma Mangal, AnnadaMangal,SheetalaMangalwere grossly 

similar in nature. The dependence on god or suchimaginativenatural entities were bornas a 

means of refuge & security from frightening & destructive natural calamities. But, if 

probedeeply, one may founda stark characteristicdifference in the approach of the deities 

ofMangalKavyas,some of them threatens, some bestows a gratifying approachand 

becomes extra-compassionatefor managing their worship form the folks.Perhaps the 

diminishing age old traditional practices were the cause of such emergence.In this 

perspective and with aPauranik outlook, we have to look into ManasaMangal. 

 

7.Manasa Mangal in a popular context  

While assessing Manasa Mangal in the light of popular context, we found that the body of 

the ballad is traditional &scriptural in nature, butthe heart is very humane. Perhaps the 

poet had appreciated the struggle of the human in a broader spectrum and observed the 

conflicts of multiple ritualistic idealsoutwardly, but felt the greatness of the 

humanendeavourwith a deep innerspirit.  
 

While establishing thesublimity of the almightydeities, he could not disrespect the dignity 

& glory of the human being. The poet in his creation put an effort to glorify the human 

struggle that hasearthly limitation, but ultimately conquered againstall possible odds. Thus 

the win of the mighty goddess Padma (Manasa) over Chand Sodagardid not bestowed with 

glory, but Chand’s unvanquished struggle against her.  
 

By describing the dignified & determined strife of a human against all odds, the poet 

receives the best laurel for his creation. Thus, Chand Sodagar, a humanis ascertained his 

greatness, while his deity is not. 
 

InManasaMangal, lord Shiva is depicted in a folkloric style andhis social and his family life is 

shownquite non-theologically. He is portrayed as an indifferent, lazy, harmless commoner 

and he is quite shakyin an adverse situation. He may be very popular and a loving deity to 

the folks, while they are passing their simple day to day life. But, while facing an untoward 

antagonistic situation, they are not able to depend on this simple hearted lord and instead 
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they seek someone apparently stronger and indomitable, like Goddess Manasa. Hence, 

Goddess Manasa was introduced and established by diminishing the popularity and 

prowess of lord Shiva and this was the prime objective ofManasaMangalKavya. 
 

Goddess Manasais also known to us as any other dominating and ambitious woman in a 

society and with her divine qualities she also possesses the virtues and vices of an average 

woman. Some of her vices are very inhuman and satanic, yet she has to submit to Chand 

Sodagar, a human with his limited prowess and deep humane qualitiesand convictions, to 

whom finally Manasa has to pray with clasping palms to Chand Sodagarfor establishing 

herselfsocially as a deity by introducing her worship among the folks – 

 

‘Chandor Kop DekhiPodmarBhoyAtishoy 

Jor Hate Kohe Debi KariyaBinoy’ 

[Frightened by the wrath of ChandSodagar, Padma (Manasa) humbly asking for his mercy] 

7.Philological evolution in Mangalkavyas 

Whileflipping through some confining literary work of some claustrophobic past with a 

sophisticated modern outlook, we mostly findit’sboorish in expressions that may seem at 

times unacceptable to our refined mind and may feel to discard it. Yet it is a fact that we 

cannot evaluate the progress of a period or a society without evaluating its literature in 

the milieu and ambience of that era.  
 

In the eternal perspective, Bengali literature is apparently new and MangalKavyas may be 

considered as the initial steps, where some signs of staggeringis quite natural. The other 

factor was the claustrophobic social backdrop, where self-consciousness in a broader 

perspective and refined finesse of philological expression were absent or very assorted. 

The day-to-day experienceswere expressed with a rustic and indigenous manner. 
 

But progressively over the agesthe core feelings weremanifested in a refinedelegance, 

which apparently looked quite simple, yet very special in nature, which had taken a journey 

from the crude expression of the MangalKavyas of the past to a sophisticated literary 

stream of the futuretogratify the future connoisseurs. 
 

8.Mangalkavyas, as the motivators of the modern 

literature and the Novelistic Characteristics 

Before probing deep into the discussion, we may define which form of literature is 

considered modern. In general, prose, poetry and play genre of writings are regarded as 

modern literary work.The modern literature could not have born, until inquisitiveness of 

creative human mindtowards the diversified life inbackdrop of the contemporary reality 

was transpired. Modern literature is such a cultural manifestation that expresses the 

various shades of human life with a crystal clear outlook and shows some unique objective 

point of view about life.  
 

With the harbouring of complexities into the life and existence,asensitive human mind has 

chosen this mode of expression, whereit may paint the different shades of life on a vast 

canvass - thateven maycontain just a simplistic story of life. The root of the 
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elementsrequired to create a literary form of modern literature, is interred into the literary 

soil of the past. 
 

A prominent characteristic of modern literature is the expression of multipleshadesof 

human mind and the key element is the human. The spirituality here 

becomessecondary.Anearnest observation into the MangalKavyas expresses the same. The 

spirituality andsupernatural imaginations have been liberated from traditional theological 

captivity and embrace the day-to-day simple human life. Keeping thedivinity away, the 

modest living becomes earthlier and the same has been infused into thecreative practices. 

The motivatedartistic pursuit is sculpting moreinto reality and liberating itself from the 

clutches of the non-existing and imposed divinity. This deep sense of emancipation leads 

the way to more liberal and inspirational way towardsmodern literature. 
 

MangalKavyasareconsidered religious in nature and has many realistic characters as per the 

need of the story, but poets had to take ample care to lead the story ahead with apt 

dialogues and with description of the surroundings.And there is a conflict between the 

frantic, worship-seeker deities and the folksthose had denied to do the worship.The 

human protagonist becomes the rival of theantagonist deity.The same is prevailing in 

ManasaMangal and ChandiMangalKavya. This fight between the protagonist 

andtheantagonist motivates the form of modern literature to more fascinating one.  
 

If a classification of characters in modern literature is sought, we shall get two kinds of 

characters in general – one having a straight mind and the other with a curved one. Both 

are significant in the creation of literature, though the curved ones are more palpable, 

because amodern litterateur finds more space in these characters to explore and express 

the inner depth of life more successfully. But, one noteworthy point is that in 

themediaeval literatures the characters might not have achieved that individual 

prominence, as the trend was not there, but the characters like, Chand Sodagar, Behula, 

Sonoka, Fullora, Lahona, Khullona, Ranjaboti, Bharu Datta, Murari Sil and few others are 

definitely depicted well in those ballads. Chand’s manly fight and protest against frenzied 

Manasa, Behula’s determined clash with Manasa for her husband’s life and such other 

accomplishment of human characters against evils and odds were glorified by the poets, 

which may be considered as the forerunner in the depiction of individual prominence in 

characters in modern literature.  

A character is enlivened with the appropriateness of dialogue and a poet or a writer has to 

choose a right dramatic moment to enhance the interest of the story with impeccable 

dialogue. Unlike a dramatic approach, as it applied in a drama, a poet or a writer tries to 

sculpt a character’s weal & woe, dark &bright aspects, ideology, cruelty, meanness, 

strength of character and many such accomplishments through dialogue. The same 

approach of Mangal Kavyas followed in modern literature, while achieving the two key 

aspects- progression of story and development of character with dialogue. 
 

8.THE LAST WORDS ABOUT Mangalkavyas,  

This literary journey may be described as an advent with the concept of a future 

evolutional society, which was embedded in the womb of the past. The society, which was 
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imagined by the erstwhile the poets and the people - with an ideology that would preach 

harmonious unity instead of stark bellicosity and unity instead of conflict. And such 

ideological realisation would not have been possible, unless a beneficial atmosphere 

prevails in a society.  
 

To achieve that ideological realisation, the poets of Mangal Kavyas evaded the stringency 

of the rituals and followed the honest expressions of the heart and the human mind and 

endeavour, which was undergoing the process of liberation. The natural evolution, both 

physically and psychologically in human was emancipating an invigorated shape through 

the practice of materialistic thoughts with the inner enlightened which was derived from 

the redeeming traditional and scriptural perceptions. 

The Mangal Kavyas, regarded as the National literature is able to conveyed the inspired and 

enthralled expression of those masses, who had denied the agonizing social tyranny and 

onslaught with a strong earthly conviction for arriving to a new world.   

 

 

 


