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A. BRIEF INTRODUCTION OF THE PROJECT :-

The Karnataka Folklore Sector is a very wide and consist of
several different folk arts. The Kannada Language Folklore is
more better and greater than the other languages in folklore. The
folk song is one of the component of folk literacy, specially
Hyderabad Karnataka Region folk song is having a multi specialty
and diversity. The Hyderabad Karnataka region consists of Bidar,
Gulbarga, Raichur, Bellary, Koppal, Yadgir, and Bijapur Districts.
In the Hyderabad Karnataka Region region particularly folk songs
by namely; Kuttuva Hadu, Bisuva Hadu, Sobane pada, Hanti
Hadu, Moharam Hadu, Gi Gi — Lavani Pada, Bhajane Hadu,
Bulai Hadu, these are the common folk song practices in the

Hyderabad Karnataka Region. These are all the heritage practices,



some samples for the folk songs and it has its own classical tune
and voice, through these it creates the folk dance. The said points
are most important for conserving its originality of folk songs.
These types of folk songs, never we such seen in the other
languages. Hence it is necessary to conserve, research, study and
other preserving works to be needed on the Folk songs of

Hyderabad Karnataka Region.

The traditional folk song “Garatiyara Hadugalu™ first time
called by Halsangi Geleyara Balaga and collected by themselves.
After these many folk scholars and students literates are doing
regular research work. The Hyderabad Karnataka Region Region
having a wide and large number of folk songs and writers of the
folk songs, we have seen. In the Modern and Globalization
century we are never seen such a recent researchers, studies of the
folklore. This creates life end of the folk artists. And lastly we are
losing a folk songs and folklore resources from the community.

Hence it is necessary to aware about the seriousness of the things



and we have to do the such research work in the folk songs and
folklore sector. The folklore represents by the rural peoples and
villages. It is desired that “Folklore is the living fossil that refuses
to die” the life consist of all things folklore is one of the best
component of the folk song. Traditional Folk song is part and
partial of the Hyderabad Karnataka Region peoples life, where we
are living with the memories of happiness, sorrowness, enjoyment
and the festivals of Indian culture. As well as the principals of the
Indian Cultural Heritage. The folk songs are the role model for the
globalization century. Particularly illiterates are forgotten their
life, sorrowness from the folk songs. As well as their traditional
festivals, they are singing traditional folk songs. The rural peoples
are almost practicing a traditional folk song for feeling free from
tiredness and they are singing a Kuttuva & Bisuva Hadugalu. Bulai
Hadugalu were are not seen in the entire Karnataka, these are the
only common peoples practices of Hyderabad Karnataka Region,
particularly in Bidar District, where singing in large number,

including women, farmers, youths and artists.



On the eve of Nagara Panchami day only (A women festival)
specially singing Bulai Hadugalu. The traditional folk songs are
the gift from our Grand Fathers and their seniors gift, and it is
wealth for us. As it is we are using as our asset. In the present
computer and internet generation and the effect of the globalization
including foreign trends and we are losing our great cultural
heritage asset of folk song & folklore. Particularly youths are
feeling that if we are sung a folk song themselves they are feeling
we are in old tradition and it is not sung by the Youth generation,
where we are in the globalization and computer generation. The
situation is created that, in the rural villages we are not seeing folk
song singers & artists. As we are seeing that they have stopped the
singing traditional folk songs. So many peoples are feeling that for
singing folk songs they are feeling shame and irresponsibility. The
qualified citizens are neglecting the folk songs. Hence no one folk

singer is not available in rural villages.



The above said points and upon the facts of the grounds we
have to do the Research on the traditional Folk songs of
Hyderabad Karnataka Region. The folk songs are having large
number of fans, but they are facing deficiency of folk song singers
and artist. It is necessary to collecting of Hyderabad Karnataka
Region Folk Songs and | am very seriously desired that | have do
the research on Hyderabad Karnataka Region Folk Songs and
owing that conserving and empowering of the folk songs. Where
the folk songs are having a life style principles and veda upadeshas
for our model life style, and all are acceptable things are there,
doing research on folk songs and I will give a State and National
platform for Folk song singers &artists, | will show that folklore is
our life’s one of the most important component of the part and
partial of the life like a respiratory system and it is the main motto
of my research work. | will make a research on new folk songs
and folk literates and I find out more on the Hyderabad Karnataka
Region Folk songs and folklore. It is better platform for us and the

present scenario generation and also for future generation.



B. OBJECTIVES OF THE RESEARCH DATA
CREATION OF THE PROJECT :-

The main purpose of this project is to make a deep study of
the traditional folk songs of Hyderabad Karnataka Region. Folk
Songs from a part of culture of the common people. Hence there is
a necessity of making a deep and systematic study of the folk
songs against the social, religious, linguistics and traditional
activities of the common people. Apart from this to analysis
proverbs, Idioms, rituals, beliefs ways of life and facilities of
traditions and customs. It is also the purpose of this project this
project aims at exploring the sources of the cultures of the common
people as the folk songs has been converted with human life.
Since the beginning of human life on earth. Where the Hyderabad
Karnataka Region folk songs having own multi specialty and
diversity where we are not seen in other languages. The
Hyderabad Karnataka Region Folk songs and Indian Culture
heritage have good coordination and the both principles are

comparable to each others.



C. IMPLEMENTATION OF THE PROJECT -

In the Modern era the traditional folk songs are fast
disappearing due to the spread of films, westernization and
urbanization. Life without folk culture is not movable and folk
culture is dispensable for human life. Hence the necessity of
collecting the folk songs as early as possible. The study of
traditional folk songs helps us in understanding the life of people,
of pre-historic era and at same time it helps us in recording the
history of human life in a comprehensive way. Thus the folk songs
give us guidance throughout our life. In the Hyderabad Karnataka
Region Region, the majority of the population including women,
youths, farmers, artists are adopted the traditional folk songs in
their regular life style. Where we are seeing deficiency in the

research work.

D. FRAME OF THE PROJECT:

Hyderabad Karnataka traditional folk songs research
project requires one year time from 1% March 2016 to
28" February 2017.



E. GEOGRAPHICAL AREA OF THE PROJECT

Hyderabad Karnataka Traditional Folk Songs Research
Project Geographical area is Bidar District, Kalaburagi District,
Koppal District, Raichur District, Bellary District & Yadgir
District. To collect the traditional folk songs through a field work,
the aim of this project and to the collect the songs. With the aid of
modern instrument like tape recorders and videos and to classify
folk songs from men & women, children and classify the songs
according to occupation, rituals, and just for life. We have to plan
to visit door to door of the Hyderabad Karnataka Region Districts,
as well as written manuscripts of the folk songs. After collecting
and these songs through these methods, and to publish them in to

book from is the aim and objective of this research.

F. CONCLUSION OF THE PROJECT

The traditional folk songs breed in us the pride of language
and sense of patriotism. These songs awaken the public minds by

rooting out of superstitions. They instruct us the way of leading a



meaningful life. They make us educated in the real sense of the
term and induce us to lead a life of self reliance. This help us in
conveying our ideas in a perfect way. The Research work will
giving a platform to the folk singers, folk artists and it is referral
research for forthcoming students and research workers. The
traditional folk songs relieve people from their sorrow and provide
delight to them. They show the moral path to the people they free
people from the clutches of narrow egoism. They accord
punishment to the wicked and grant reward to the righteous people.
The folk songs inculcate the eternal values of life such as social
justice, truth, non violence. They give us a third sense of
discrimination between what is right and what is wrong? And at
the same time they inspire us to lead a noble life. In fact and folk
songs underline the theory that life is circumscribed by religious
moral and spiritual values of life. They generate in us the comic
vision even in this materialistic world. The folk songs are

important to turn man in to a real man for running smooth life.
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°EEzAae"AzA PA£ASIPAzA AAYAzzAAIAA eA£A¥AZA
°oAqAAUA%A AA+EAAzsAfE

dfA¥YAzA  A»vAdzA  VAVA  YA=xPAgAUAuA°e  eAfAYAzA
°oAgAAUAKUE CUAx= AUfA«zE. YAaxaAfA PA®C¢AzA EzAA2AgEUE
§zAAQPEAAQAA  §AzA F  dfEA¥YAZA  A»vA3d  AA AigwAiAA
UAAt2AIECAUAKAELAARY'PEAAQAA 8ACZE. «+EApA2AV 2EEzAz"AzA
PAFASIPA “"sAUA PAFASIPA gAdazA AA AlgwPA PE8AvAxzA®e
CvA32AAL®32AzA  AAYAVAUEAAR °EAACZE. F "sAUAzA eAfA¥AzZA
oAgAAUA%A  AA+EAAzSAEE °AUAZL AA AlgwPA CzsA3AIAA£AZA
afEzA®  °AAVAzZA°e  PEBAVA=PAAIAASZA  C2ACUAIAAE  £AFAA
§eAA2AAARE2AZA DgAAOUPA PAgA&2AFAAR 2AiArzEYAELE. 2EAIO
af£zA°UE °EEzAze"AzA PA£ASIPA 2A3) UAIAAe §gAA2A f EEUA%AZA
©AzAgA, UAA®AUAS, gAAIAAZALGAA, AiAiAzAVgA, §%ATj, PEAYAAYA,
E2AAUAAEAAR UAAgAAW'PELArzEYAEE. eEAVEUE f EeUAUANED
C®&zE F 2EAAfA YAzw f EeUAUAe §gAA2A VA®LPAA, °EAASY:

oAUAZ °AIUAKAEAAR UAAgAAW'PEAArZEYAEE.



vAzZA£AAVAgA F "sAUAzA dfAYAZA °oAgAAUA%A
YAxPAgAUAUAEAAR w¥zAAPEAAGAA “sAUAzA AiAiA2A  AiAiA2A
f'EQUA%Ae AiAiA2A YAxPAgAzA eAfAYAzA °AqAAUALAA 2AAVAAD
dfAYAZA °AqAAUAgAgAA AiAiA2A AjAiA2A °A%IUAuAe £E E'zZAYgE
JASAZAEAAR YAnO2AIArPEAArzEYALE. F  2EAzZA®  2AAVAZA
C2ACUAIAAe  °EEzAx"AzA  PA£ASIPAZA °oA®2AA  fEQUAKUE
"SsEANPEAIAO ¥Azew fECAIAASEA YAz'zAb2AzA AA¥AzxzAAIAAZA
eAfA¥YAzA  °AqAAUAAEAAR  2AAVAAU  eAfAYAzA  2AgAA2A
PA"A«zAgAEAAR 2AAASA2AAATAIAIAV “"sEAn2AiArzEYA£E. F jAwWAIAA
"sEAn  £AFAUE  CUAAG2EAAIAAEAARAIA  2AiArvAA.  £A2AA3S
AA AlgwAiAA YALAAIAAAPEAIAA PAAgAACAA 2AAVAAD AA AigwPA
gAAIAA sAjUAAZA  £A2AAE  dfAYAzA PAA«zAgAA  §qAVvAfAZA
aAAL EAIAA°e ©zAAY MzAYqAAwUAgAA2A zAE+AS PAtAUUE OvAAU.
CAVAA  ©UAPAgA2AzA  fEAA«EA  YAj'UwAiAA°e  C2AgAA

AA AlgwPA2AV  2:A2AAAVA2AVZAYgE.  KPEAzAgE  CYAgA2AzA

CUAtAVA2AzA dfA¥AzA °AqAAUAUAELAAR C2AgA PAAOA'jAIAA°e

+EAAOUG AAVAURE. ngAPA&jUA%AZAGALE AA+A=2A32AV JzZEVAAAS



°AqAAvVAUgE.  AAAgAPEl  §qAVAfA«zAYgAA  AA AlgwPA2AV
2AAVAgAA. EAVARA °A®2AgAA  CA+AUAuA PEEAVAz=PAAIAASZA
AAzA"sA6zA°e PAAGAAPEAArzEYAEE.

°FFzAe"AzA PAFABIPAzA°e  §gAA2A gAAIAAZALgA, §UAT;,
PEAYASUA, ©AzAgA, UAA®SUAS 2AAVAAU AiAiAzAVAgA f EeUAKAe
««zsA YAxPAgAzA AAYAzxzAAIAA dfAYAzA °AqAAUA%AA §°A%A
YAx'zAP2AV2E. GzA: ©OA AA2A 2AgAA, PAAIAG2A 2AgAA, 2AAw 2AgAA,
VAV 2AgAA, 2AAAzZAAE °AqAA, "2AAAWPE °AgAA, UEj °AqgAA, 'V
9oAgAA, 2EA°AgAA 2AgAA, "sAL"A-A °AgAA, “sALVEAgA °AgAA »AUE
aAAAAVAZA  AAYAzxzAAIAA °AgAAUAUAA F 2EAAFA fEeAiAA°e
°oAgAAVAUgE. F  fEeUA%Ae  2EE«zA&2AAAIAA2AzZA  dfAYAZA
PATEUA%RE 2AAVAAU °2AqAAUA%2E. E2AA  «fA+AzA  CAafA2AA
E2EAIAIAZAgAZE CzAgA A»vA3 EEAZR fA2AAvA2AV2AAZAA. dfAYAZA
9AqAAUA%AA  YAzew'sA 2AAL®CAzA EAgA°EA«Ai YAxPAEw
A°Ad2AzZA g A/EYAUEAIEAACUE aA AU«PA §zAAPAE£AAR

PANOPEZ£gAVAU2E. E2AA YAgAAYAGEAIAA DZAgA 2AAZE®CAzA “sA2A



YAxezsAfA2AV 2AALr §AC2E. FUA®A dfAYAzA °2AgAAUAYAA F
"sAUAzA°eé dfAY¥AzA °AqAAUA%A dfA 2AAfAzA°e  UANOAIAIAV
£E"EAIAIAV2E.

EACEA eAUAWAPAgAt PEEUAjPA PAgAt SA AVPAgAt JAS §®2AzA
§zA"A2AuEUA%A AAzZA"sAGzA®L F "sAUAzAe EFAZR
fA2AAVA2AVgAA2A £A2AAE  AAY¥AxzAAIAAzZA dfAYAzA °AqAAUALA
£A2AAS zEA2YAgAAYAGEAIAAEAAR GY' "EuA' YEAAY AAVAU §AC2E.
FUA®ZL F "sAUAzA CEEAPA °A%IUAY%Ae £AUAJPAVEAIAA UAY: CuAOV
©'®e2AzAYjAzA dfA¥AzA °AqAAUA%A AAYAVAAU EfALR °AZAN
oA'gAVzE C®ezE CZANUAEARQAzA dfAYAzA AA AlgwAiAA EZAUAgAA
E®ezA dfAYAzA 2AqAAUAYA e PAt§2AAZAVZE. F jAWAIAIAV «+EApA2AV
eAfAYAZA °AqAAUAUAELAAR 2AAVAAU eAfAYAzA PA A«zAgAfAAR
"sEAn2AiAr C2AgA2AgA °E AgAA 2AUAL «%A AzA ¥YAnO 2AiArzEYAEFE.
eEAVEUE C2AgAAUAAA °AgAA2A °AqAAUA%A 2AAE® »£ERTE
«+tEApAVE 2AAVAAU C2AgA  2AA°AVAé »AUE CA+AUAUAELAAR

AAUAz=» AA2AAzAgA eEAVEUE DAIAIA f EEAIAA PA£ARgA 2AAVAAU



AA Algw  E"ASEAIAA  A°AAIAAPA  rzEAd+APAJUE °AUAZ D
YAxezEA+AzA eAfAYAzZA «zASA AJUE eAfA¥AzA 2APAUgAjUEZAACUE
ZAad' ««zsA Y¥AxPAgAUA%A °AgAAUAuA 2AA°AVAé F 2EAZA®
C2ACUAIAA%e £AEAA PEEAvA=PAAIAASZA aAAZE®PA
w¥zAAPEAArgAAVEUAFE. eEAVEUE  PE®2ECAZAA  F  "sAUAZA
oA%IUAAe  dEAY¥AZA °AqAAUAgAgAfAAR “sEAn 2AiArzAUA §2A%A
FEAAEA AAUAWUALAA PAtASAZE §AzA2AA. C2AAL®32AzA dFAYAZA
oAgAAUAUAEAAR °AqgAA2A  PA A«zAgAA  §qAVAEA, zAjzA=63,
CFAPA&gAVE, gEZAAUA-gAAfAEAUAAZA  £AgAUAAVAU  vA2AAS
fARA£AALAAR AV AAwUzAYgE.  §zAAQUE §qAvAfA«zE, DzAgk
PA"EUE §qAvAfA«®e. M'EASA °AqAAUAgAgAfAAR AAzA25'zZAUA
FUAUATEA 2EAA°EAAVE wk'zA °AUE AA2AIAgAA  AAYAxzAAIAA
dfAYAZA 2AqAAUAUAEAAR 2AqAA2A2AjzAYgE. C2AA EAAALE 2AgAA,
PAAIAO2A °AgAA, ©A AA2A °AqAA, “"sAdEE °AqAA, UEj °AgAA 'AV
9AgAA, VAV 2AqAA, 2AAw 2AgAA, 2AAzAARE 2AqAA, 2EA2AgAA 2AgAA,
§A"A-A °AgAA »AUE 2AAAAVAzZA °AgAAUAUAELAAR °AgAAVAUgE.

CHEOA gAUA, vAuA, ®AiAA§zAP2AV +AA AZEvAz2AV °AqAAVAUGE.



CYAZL2Ad PAAOAYJAIAAEAAR °EAACZAY dfAYAzA UAAIAAPAgAA
vA2AA3 UAAIAAEAZA ««zsA £A2AALEFEAIAA aAzA3
YAjPAgAUALAEAAR §%A AAVAUGE. vVAAAVAA', qEA%AAT, “sAeA (2A®V),
vA§®, CA2EL£ASHAIAAA, qEA%AAT, 2AAAAVAZA2AAUAYAA F 2AzASUAYUA
gAZAfE, DPAgAUAYA PAAjVAA 2AiA»wAIAAEAAR AAUAz»'zEYAEE.
DzsAARPA AiAAAvA=2AzA mEAYAjPAQAS 2EA EETT UAKA 2AAZ®PA
oAgAAUAUAEAAR  AAUAx»'gAAVEUAEE. apAAARA2AV  §AA-A
°oAqAAUALAEAAR 2AqAA2A dfA¥AZA PA A«zAgAA ©AzAgA f EGAIAAe
aAiAvAae PAAqAA §gAAVAUgE. ©AzAgA vA®ZeQfA fA2AZAUEA|
UAx2AAZA gAvAR2AIAS oF"AauE 85 aApAJzA
apAIEAA2AEZEPAIAAEAAR “sEAn 2AiArgAAVEUAFE. E2AgAA AA2AIAgAA
500 QIAVA 2EZAAN §A"A-A 2AgAA, PAAIAO2A 2AgAA, © AA2A 2AgAA,
aAAzAA2E  °AgAA, UEj °AqAA, 'UE °2AgAA, VEAnO®A °AgAA,
eEAPA2AIAgA °AgAA, 2EAA°AgAA °AqAA, 2AAVAAU  EATAFE
°AqAAUA%AEAAR 2AgAAVAUgE. E2AgA EA2EAIAAEAAR  YAjUALA'
E2AJUE "sAgAvA AgAPAgAzA AA Algw Aa2A®AIAA £A2AZECA°AIAAA

PEAAzAz 2AiA+A AfA 2AAAd/AEgAA 2AiArgAAVAUZE.



CzEA jAw PA®§AgAV fECAIAA ¥sAgAvA“AzA UAx2AAzA gAda
dfAYAZA ¥Azx+A'U YAAgA AlgvAgAzA PA’£AXA «A£APEAgA, E2AgAA
£AZ£gAgAA YAzPAgAzA AAYAzxzAAIAAZA eAEAYAZA CAqAAUAKAEAAR
+AA+AAx2A32AV  °2AgAAVAUgE. E2AgAA  °AAnOXRAZAE  dfAYAZA
°AqAAUAJPEAIAAe JwUzA PEE E2AgA °AqAAUA%A eEAVEUE KPAVA]
VA%AA zA2AAr MAzZE PA®PEl 2AALgAA 2AzAGUA%AEAAR “sAj AAVAU
°oAqAAVAUgE. C2AgAfAAR A°A AAzA%3' E2AgA °AqAAUAAELAAR
AAUAx=»"ZEYAFE. CzEA jAw PA®§SAgAV fECAIAA a2AASFAZEAqA
UAx2AAzA eAfAYAzA °AqAAUAgAwWAIAIAZA 2eA2AAw ¥Ax"sA2Aw,
aAZEAAY, VACEQfA LEEAAY  UAx2AAzA  CAAtA  eAfAYAZA
PA"A«zEAIAiAzA ZAAzZAx=fAAIAAPA EAAQ A-A, ©AzAJEA "zZAYAIAIAS
Aé«A, PEAYAAuAzA PAAPAEALEA FgA2AiAa, ©AzAgA 2EAECALjEA
22AY¥YAzA »AUE 2AAAAVAzZA °E AgAAVA eAfAYAzA PA A«zAjAzA
AAYAxzAAIAA °2AqAAUAY%AA eEAVEUE F AA+EAAzZSAFA AIEAAJEEUE

AA§AzSAYAIO 2AiA»wUAKAEAAR AAUAz»'gAAVEUAEE.



dfAYAzZA °AgAAUAVAA £A2AAS zEA? YAgAAYAGEAIAAEAAR GY%'
"EuE' YEAA AAVAU §AzA2AgAA £A2AAS UAx«AAt CEAPAEgA EU §gA
PA"A«zAgAA JA§ CA+A F DgAA wAUAUA AA+ELAAzsAfA PEéAvAz
PAAIAAGCAZA FAFAUE wzAA §ACgAAVAUZE. AiAiA2AAZEA jAwAIAA
CgAA§gA QeépAxvE, PAEVAPAVE EgAzA AgA%uA §gA 2AAAUAD
PA A«zAgAA FA2AAS AA AlgwAIAAEAAR fA2AAVA
«+tASPEAA+AUAKAVZAYGE. F jAWAIAA 2EE2pAxvE QEAACgAA2A
£A2AAE  °A®2AgAA  PA A«zAgAfAAR 2AAAR2AAATAIAIAV  “sEAn
aAiArgAAVEUAEE. C2AgA CYAL2Ad eADfA "sAAqAgAPEl PEE 2AQzAgE
"EAUEZAPAAD °ArfA AA¥AVAAU ©'sAd2AUAAVAUZE. 'PAl CYAZ2Ad
eAfAYAZA o AgAAUAKAEAAR aAAVAAD °oAgAAUAgAgA
oF AgAAUAUAFAAR  ¥YAnO  2AiArPEAArgAAVEUAFE. dfAYAZA
°AqAAUA%A “sEAnAIAA AAzA“sAdzA°e C2AgA PA®zA  A2AIAfPA,
gAdQAAIAA  2AAVAAU  AA AlgwPA  fA2AfAzZA  °A®  PE®2AA
AAZA"SAGUA%AEAAR A°A f£AfEARQAFE °AAaPEAArgAAvAUgE. D
J"Ae 2AiA»wAIAAEAAR £AFAA PA'E °AQzEYAFE. C2AgA bAAIAIA

avA=eUA%AFAAR 2AzA3 avA=UAKAFAAR A°A AAUAz»'zEYALE. F



aAAZECPA  £AFAR 2EAZACFEA °AAVAZA °FEzAx"AzA  PA£AJIPA
AAYAxzAAIAA dfAYAzA °AgAAUAUA  AA+EAAzsAFA  YAxUAw

aAgACAIAAEAAR F AAzA"sAdzA%e zAR*'PEAArzEYAEE.






PA®§AgAV f"EeAIAA a2AASEAZAZLgA UA=2AAzZAe eAfAYAZA
2AqAAUAgAwWAIAiAzA 2eA2AAw +AAPAgE2AAS C2AjAzA 2AAZAAE eAfAYAZA

AiAiAzAVj f EeAiAA°e eAfAYAzA eAgAAUAgAWAIAIAZA 2eA2AAW YAz "sA2Aw
C2AjAzA vEANO®A AAYAxzAAIAA eAfAYAzZA °AqAAUA%AA



PA®SAgAV f"EeAIAA aAZEAAY; vA®AeQfA LEEAAY: UAx2AAZA e
ZAAzA=£AAIAAPA EAAQA-A C2AjAzA ®A"AtA eA£AY¥AzZA °2AqAAUAY%AA




PEAYAa%A f EeAIAA PAAPAEAZLEA »jAiAA eA£AYAzZA eAqAAUAgAWAIAIAZA 2eA2AAW
FgA2AiAa C2AjAzA EAA"ALE °AqAAUAAA AAUAz» AAwOgAA2AAZAA.

©AzAgA f"EeAIAA ©AzAgA vA®/EeQ£A aEAE®;¢EgAA UAx2AAz
PA-A«7DAocA7A 22nAYA7i C2AiA7A YEHFuAxnni c AFAYA7A A



©AzAgA f"EeAIAA amAO UA=2AA YAAZAAIAAviEA°e AU%AAIAA eA£AYAZA
PA"A«zAgAA 2AUAZL dfA¥Azewi¢iiUA%AzZA PA"A«zAgA 2AiA»w SAUALE
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