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A.  BRIEF INTRODUCTION OF THE PROJECT:- 

 The Karnataka Folklore Sector is a very wide and consist of 

several different folk arts.  The Kannada Language Folklore is 

more better and greater than the other languages in folklore.  The 

folk song is one of the component of folk literacy, specially 

Hyderabad Karnataka Region folk song is having a multi specialty 

and diversity.  The Hyderabad Karnataka region consists of Bidar, 

Gulbarga, Raichur, Bellary, Koppal, Yadgir, and Bijapur Districts.  

In the Hyderabad Karnataka Region region particularly folk songs 

by namely; Kuttuva Hadu, Bisuva Hadu, Sobane pada, Hanti 

Hadu, Moharam Hadu, Gi Gi – Lavani Pada,   Bhajane Hadu, 

Bulai Hadu, these are the common folk song practices in the 

Hyderabad Karnataka Region.  These are all the heritage practices, 



some samples for the folk songs and it has its own classical tune 

and voice, through these it creates the folk dance.  The said points 

are most important for conserving its originality of folk songs.  

These types of folk songs, never we such seen in the other 

languages.  Hence it is necessary to conserve, research, study and 

other preserving works to be needed on the Folk songs of 

Hyderabad Karnataka Region.   

 

 The traditional folk song “Garatiyara Hadugalu” first time 

called by Halsangi Geleyara Balaga and collected by themselves.  

After these many folk scholars and students literates are doing 

regular research work.  The Hyderabad Karnataka Region Region 

having a wide and large number of folk songs and writers of the 

folk songs, we have seen.  In the Modern and Globalization 

century we are never seen such a recent researchers, studies of the 

folklore.  This creates life end of the folk artists.  And lastly we are 

losing a folk songs and folklore resources from the community.  

Hence it is necessary to aware about the seriousness of the things 



and we have to do the such research work in the folk songs and 

folklore sector.  The folklore represents by the rural peoples and 

villages.  It is desired that “Folklore is the living fossil that refuses 

to die” the life consist of all things folklore is one of the best 

component of the folk song. Traditional Folk song is part and 

partial of the Hyderabad Karnataka Region peoples life, where we 

are living with the memories of happiness, sorrowness, enjoyment 

and the festivals of Indian culture. As well as the principals of the 

Indian Cultural Heritage.  The folk songs are the role model for the 

globalization century.  Particularly illiterates are forgotten their 

life, sorrowness from the folk songs.  As well as their traditional 

festivals, they are singing traditional folk songs.  The rural peoples 

are almost practicing a traditional folk song for feeling free from 

tiredness and they are singing a Kuttuva & Bisuva Hadugalu. Bulai 

Hadugalu were are not seen in the entire Karnataka, these are the 

only common peoples practices of Hyderabad Karnataka Region, 

particularly in Bidar District, where singing in large number, 

including women, farmers, youths and artists.   



 

 On the eve of Nagara Panchami day only (A women festival) 

specially singing Bulai Hadugalu. The traditional folk songs are 

the gift from our Grand Fathers and their seniors gift, and it is 

wealth for us.  As it is we are using as our asset.  In the present 

computer and internet generation and the effect of the globalization 

including foreign trends and we are losing our great cultural 

heritage asset of folk song & folklore.  Particularly youths are 

feeling that if we are sung a folk song themselves they are feeling 

we are in old tradition and it is not sung by the Youth generation, 

where we are in the globalization and computer generation.  The 

situation is created that, in the rural villages we are not seeing folk 

song singers & artists.  As we are seeing that they have stopped the 

singing traditional folk songs.  So many peoples are feeling that for 

singing folk songs they are feeling shame and irresponsibility. The 

qualified citizens are neglecting the folk songs. Hence no one folk 

singer is not available in rural villages.  

 



 The above said points and upon the facts of the grounds we 

have to do the Research on the traditional Folk songs of 

Hyderabad Karnataka Region.  The folk songs are having large 

number of fans, but they are facing deficiency of folk song singers 

and artist.  It is necessary to collecting of Hyderabad Karnataka 

Region Folk Songs and  I am very seriously desired that I have do 

the research on Hyderabad Karnataka Region Folk Songs and 

owing that conserving and empowering of the folk songs.  Where 

the folk songs are having a life style principles and veda upadeshas 

for our model life style, and all are acceptable things are there, 

doing research on folk songs and I will give a State and National 

platform for Folk song singers &artists, I will show that folklore is 

our life’s one of the most important component of the part and 

partial of the life like a respiratory system and it is the main motto 

of my research work.  I will make a research on new folk songs 

and folk literates and I find out more on the Hyderabad Karnataka 

Region Folk songs and folklore.  It is better platform for us and the 

present scenario generation and also for future generation.   



B.  OBJECTIVES OF THE RESEARCH DATA  

      CREATION OF THE PROJECT:- 

 The main purpose of this project is to make a deep study of 

the traditional folk songs of Hyderabad Karnataka Region.  Folk 

Songs from a part of culture of the common people.  Hence there is 

a necessity of making a deep and systematic study of the folk 

songs against the social, religious, linguistics and traditional 

activities of the common people.  Apart from this to analysis 

proverbs, Idioms, rituals, beliefs ways of life and facilities of 

traditions and customs.  It is also the purpose of this project this 

project aims at exploring the sources of the cultures of the common 

people as the folk songs has been converted with human life.  

Since the beginning of human life on earth.  Where the Hyderabad 

Karnataka Region folk songs having own multi specialty and 

diversity where we are not seen in other languages.  The 

Hyderabad Karnataka Region Folk songs and Indian Culture 

heritage have good coordination and the both principles are 

comparable to each others.   



C. IMPLEMENTATION OF THE PROJECT:- 

 In the Modern era the traditional folk songs are fast 

disappearing due to the spread of films, westernization and 

urbanization. Life without folk culture is not movable and folk 

culture is dispensable for human life.  Hence the necessity of 

collecting the folk songs as early as possible.  The study of 

traditional folk songs helps us in understanding the life of people, 

of pre-historic era and at same time it helps us in recording the 

history of human life in a comprehensive way.  Thus the folk songs 

give us guidance throughout our life.  In the Hyderabad Karnataka 

Region Region, the majority of the population including women, 

youths, farmers, artists are adopted the traditional folk songs in 

their regular life style.  Where we are seeing deficiency in the 

research work.   

D. FRAME OF THE PROJECT: 

 Hyderabad Karnataka traditional folk songs research           

project requires one year time from 1st March 2016 to                     

28th February  2017. 



E. GEOGRAPHICAL AREA OF THE PROJECT 

Hyderabad Karnataka Traditional Folk Songs Research 

Project Geographical area is Bidar District, Kalaburagi District, 

Koppal District, Raichur District, Bellary District & Yadgir 

District. To collect the traditional folk songs through a field work, 

the aim of this project and to the collect the songs.  With the aid of 

modern instrument like tape recorders and videos and to classify 

folk songs from men & women, children and classify the songs 

according to occupation, rituals, and just for life.  We have to plan 

to visit door to door of the Hyderabad Karnataka Region Districts, 

as well as written manuscripts of the folk songs.  After collecting 

and these songs through these methods, and to publish them in to 

book from is the aim and objective of this research.   

F. CONCLUSION OF THE PROJECT 

The traditional folk songs breed in us the pride of language 

and sense of patriotism.  These songs awaken the public minds by 

rooting out of superstitions.  They instruct us the way of leading a 



meaningful life.  They make us educated in the real sense of the 

term and induce us to lead a life of self reliance.  This help us in 

conveying our ideas in a perfect way. The Research work will 

giving a platform to the folk singers, folk artists and it is referral 

research for forthcoming students and research workers.  The 

traditional folk songs relieve people from their sorrow and provide 

delight to them.  They show the moral path to the people they free 

people from the clutches of narrow egoism.  They accord 

punishment to the wicked and grant reward to the righteous people.  

The folk songs inculcate the eternal values of life such as social 

justice, truth, non violence.  They give us a third sense of 

discrimination between what is right and what is wrong? And at 

the same time they inspire us to lead a noble life.  In fact and folk 

songs underline the theory that life is circumscribed by religious 

moral and spiritual values of life.  They generate in us the comic 

vision even in this materialistic world.  The folk songs are 

important to turn man in to a real man for running smooth life.  
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ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀzÀ ¸ÀA¥ÀæzÁAiÀÄ eÁ£À¥ÀzÀ 

ºÁqÀÄUÀ¼À ¸ÀA±ÉÆÃzsÀ£É 

 d£À¥ÀzÀ ¸Á»vÀåzÀ VÃvÀ ¥ÀæPÁgÀUÀ¼À°è eÁ£À¥ÀzÀ 

ºÁqÀÄUÀ½UÉ CUÀæ¸ÁÜ£À«zÉ. ¥ÁæaÃ£À PÁ®¢AzÀ EzÀÄªÀgÉUÉ 

§zÀÄQPÉÆAqÀÄ §AzÀ F d£À¥ÀzÀ ¸Á»vÀå ¸ÀA¸ÀÌøwAiÀÄ 

UÀÄtªÀiË®åUÀ¼À£ÀÄß½¹PÉÆAqÀÄ §A¢zÉ. «±ÉÃµÀªÁV ºÉÊzÁæ¨ÁzÀ 

PÀ£ÁðlPÀ ¨sÁUÀ PÀ£ÁðlPÀ gÁdåzÀ ¸ÁA¸ÀÌøwPÀ PÉëÃvÀæzÀ°è 

CvÀåªÀÄÆ®åªÁzÀ ¸ÀA¥ÀvÀÛ£ÀÄß ºÉÆA¢zÉ. F ¨sÁUÀzÀ eÁ£À¥ÀzÀ 

ºÁqÀÄUÀ¼À ¸ÀA±ÉÆÃzsÀ£É ºÁUÀÆ ¸ÁA¸ÀÌøwPÀ CzsÀåAiÀÄ£ÀzÀ 

ªÉÆzÀ® ºÀAvÀzÀ°è PÉëÃvÀæPÁAiÀÄðzÀ CªÀ¢üAiÀÄ°è £Á£ÀÄ 

§ºÀÄªÀÄÄRåªÁzÀ DgÀA©üPÀ PÁgÀåªÀ£ÀÄß ªÀiÁrzÉÝÃ£É. ªÉÆlÖ 

ªÉÆzÀ°UÉ ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀ ªÁå¦ÛAiÀÄ°è §gÀÄªÀ f¯ÉèUÀ¼ÁzÀ 

©ÃzÀgÀ, UÀÄ®âUÁð, gÁAiÀÄZÀÆgÀÄ, AiÀiÁzÀVgÀ, §¼Áîj, PÉÆ¥Àà¼À, 

EªÀÅUÀ¼À£ÀÄß UÀÄgÀÄw¹PÉÆArzÉÝÃ£É. eÉÆvÉUÉ f¯ÉèUÀ¼ÀµÉÖ 

C®èzÉ F ªÉÄÃ°£À ¥Àæw f¯ÉèUÀ¼À°è §gÀÄªÀ vÁ®ÆPÀÄ, ºÉÆÃ§½ 

ºÁUÀÆ ºÀ½îUÀ¼À£ÀÄß UÀÄgÀÄw¹PÉÆArzÉÝÃ£É. 



 vÀzÀ£ÀAvÀgÀ F ¨sÁUÀzÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À 

¥ÀæPÁgÀUÀ¼À£ÀÄß w½zÀÄPÉÆAqÀÄ ¨sÁUÀzÀ AiÀiÁªÀ AiÀiÁªÀ 

f¯ÉèUÀ¼À°è AiÀiÁªÀ ¥ÀæPÁgÀzÀ eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ 

d£À¥ÀzÀ ºÁqÀÄUÁgÀgÀÄ AiÀiÁªÀ AiÀiÁªÀ ºÀ½îUÀ¼À°è £É¯É¹zÁÝgÉ 

JA§ÄzÀ£ÀÄß   ¥ÀnÖªÀiÁrPÉÆArzÉÝÃ£É. F ªÉÆzÀ® ºÀAvÀzÀ 

CªÀ¢üAiÀÄ°è ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀzÀ  ºÀ®ªÀÅ f¯ÉèUÀ½UÉ 

¨sÉÃnPÉÆlÄÖ ¥Àæw f¯ÉèAiÀÄ°è£À ¥Àæ¹zÀÞªÁzÀ ¸ÀA¥ÀæzÁAiÀÄzÀ 

eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß ªÀÄvÀÄÛ eÁ£À¥ÀzÀ ºÁqÀÄªÀ 

PÀ¯Á«zÀgÀ£ÀÄß ªÀÄÄSÁªÀÄÄTAiÀiÁV ¨sÉÃnªÀiÁrzÉÝÃ£É. F jÃwAiÀÄ 

¨sÉÃn £À£ÀUÉ ¢UÀâçªÉÄAiÀÄ£ÀÄßAlÄ ªÀiÁrvÀÄ. £ÀªÀÄä 

¸ÀA¸ÀÌøwAiÀÄ ¥À¼ÀAiÀÄÄ½PÉAiÀÄ PÀÄgÀÄºÀÀ ªÀÄvÀÄÛ ¸ÁA¸ÀÌøwPÀ 

gÁAiÀÄ¨sÁjUÀ¼ÁzÀ £ÀªÀÄä d£À¥ÀzÀ PÀ¯Á«zÀgÀÄ §qÀvÀ£ÀzÀ 

ªÀÄÆ¸ÉAiÀÄ°è ©zÀÄÝ MzÁÝqÀÄwÛÃgÀÄªÀ zÀÈ±Àå PÀtÂÚUÉ ©vÀÄÛ. 

CAvÀºÀ ©üÃPÀgÀªÁzÀ £ÉÆÃ«£À ¥Àj¹ÜwAiÀÄ°è CªÀgÀÄ 

¸ÁA¸ÀÌøwPÀªÁV ²æÃªÀÄAvÀªÁVzÁÝgÉ. KPÉAzÀgÉ C¥ÀgÀªÁzÀ 

CUÀtÂvÀªÁzÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß CªÀgÀ PÀAoÀ¹jAiÀÄ°è 

±ÉÆÃ©ü¸ÀÄvÀÛªÉ. ¤gÀPÀëjUÀ¼ÁzÀgÀÆ ¸ÀÄ±ÁæªÀåªÁV JzÉvÀÄA§ 



ºÁqÀÄvÁÛgÉ. ¸ÀA¸ÁgÀPÉÌ §qÀvÀ£À«zÀÝgÀÄ ¸ÁA¸ÀÌøwPÀªÁV 

¹jªÀAvÀgÀÄ. EAvÀºÀ ºÀ®ªÁgÀÄ CA±ÀUÀ¼À PÉëÃvÀæPÁAiÀÄðzÀ 

¸ÀAzÀ¨sÀðzÀ°è PÀAqÀÄPÉÆArzÉÝÃ£É. 

  ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀzÀ°è  §gÀÄªÀ gÁAiÀÄZÀÆgÀ, §¼Áîj, 

PÉÆ¥Àà¼À, ©ÃzÀgÀ, UÀÄ®§UÁð ªÀÄvÀÄÛ AiÀiÁzÀVÃgÀ f¯ÉèUÀ¼À°è 

««zsÀ ¥ÀæPÁgÀzÀ ¸ÀA¥ÀæzÁAiÀÄ d£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ §ºÀ¼À 

¥Àæ¹zÀÞªÁVªÉ. GzÁ: ©Ã¸ÀÄªÀ ºÁqÀÄ, PÀÄlÄÖªÀ ºÁqÀÄ, ºÀAw ºÁqÀÄ, 

VÃV ºÁqÀÄ, ªÀÄÄzÀÄªÉ ºÁqÀÄ, ¹ªÀÄAwPÉ ºÁqÀÄ, UËj ºÁqÀÄ, ¹V 

ºÁqÀÄ, ªÉÆºÀgÀA ºÁqÀÄ, ¨sÀÆ¯Á¬Ä ºÁqÀÄ, ¨sÀÆvÉÃgÀ ºÁqÀÄ »ÃUÉ 

ªÀÄÄAvÁzÀ ¸ÀA¥ÀæzÁAiÀÄ ºÁqÀÄUÀ¼ÀÄ F ªÉÄÃ°£À f¯ÉèAiÀÄ°è 

ºÁqÀÄvÁÛgÉ. F f¯ÉèUÀ¼À°è ªÉÊ«zÀåªÀÄAiÀÄªÁzÀ d£À¥ÀzÀ 

PÀ¯ÉUÀ½ªÉ ªÀÄvÀÄÛ ºÁqÀÄUÀ½ªÉ. EªÀÅ «£Á±ÀzÀ CAa£ÀªÀÅ 

EªÉAiÀiÁzÀgÀÆ CzÀgÀ ¸Á»vÀå E£ÀÆß fÃªÀAvÀªÁVªÀÅzÀÄ. d£À¥ÀzÀ 

ºÁqÀÄUÀ¼ÀÄ ¥Àæw¨sÁ ªÀÄÆ®¢AzÀ ºÉÆgÀºÉÆ«Ää ¥ÀæPÀÈw 

¸ÀºÀdªÁzÀ ¤gÀÆ¥ÀuÉAiÉÆA¢UÉ ªÁ¸ÀÜ«PÀ §zÀÄPÀ£ÀÄß 

PÀnÖPÉÆqÀvÀÛªÉ. EªÀÅ ¥ÀgÀA¥ÀgÉAiÀÄ DZÁgÀ ªÀÄÆ®¢AzÀ ¨sÁªÀ 



¥ÀæzsÁ£ÀªÁV ªÀÄÆr §A¢ªÉ. FUÀ®Æ d£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ F 

¨sÁUÀzÀ°è d£À¥ÀzÀ ºÁqÀÄUÀ¼À d£À ªÀÄ£ÀzÀ°è UÀnÖAiÀiÁV 

£É¯ÉAiÀiÁVªÉ. 

EA¢£À eÁUÀwÃPÀgÀt PÉÊUÁjPÁ PÀgÀt SÁ¸ÀVPÀgÀt JA§ §®ªÁzÀ 

§zÀ¯ÁªÀuÉUÀ¼À ¸ÀAzÀ¨sÀðzÀ®Æ F ¨sÁUÀzÀ°è E£ÀÆß 

fÃªÀAvÀªÁVgÀÄªÀ £ÀªÀÄä ¸ÀA¥ÀæzÁAiÀÄzÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À 

£ÀªÀÄä zÉÃ²¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß G½¹ ¨É¼À¹ ¥ÉÆÃ¶¸ÀÄvÁÛ §A¢ªÉ. 

FUÀ®Æ F ¨sÁUÀzÀ C£ÉÃPÀ ºÀ½îUÀ¼À°è £ÁUÀjPÀvÉAiÀÄ UÁ½ CµÁÖV 

©¹®èªÁzÀÝjAzÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À ¸ÀA¥ÀvÀÄÛ E£ÀÆß ºÀZÀÑ 

ºÀ¹gÁVzÉ C®èzÉ CZÀÑUÀ£ÀßqÀzÀ d£À¥ÀzÀ ¸ÀA¸ÀÌøwAiÀÄ ¸ÉÆUÀqÀÄ 

E®èzÀ d£À¥ÀzÀ ºÁqÀÄUÀ¼À°è PÁt§ºÀÄzÁVzÉ. F jÃwAiÀiÁV «±ÉÃµÀªÁV 

eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß ªÀÄvÀÄÛ eÁ£À¥ÀzÀ PÀ¯Á«zÀgÀ£ÀÄß 

¨sÉÃnªÀiÁr CªÀgÀªÀgÀ ºÉ¸ÀgÀÄ ºÁUÀÆ «¼Á¸ÀzÀ ¥ÀnÖ ªÀiÁrzÉÝÃ£É. 

eÉÆvÉUÉ CªÀgÀÄUÀ¼ÀÄ ºÁqÀÄªÀ ºÁqÀÄUÀ¼À ªÀÄÆ® »£Éß¯É 

«±ÉÃµÀvÉ ªÀÄvÀÄÛ CªÀgÀ ªÀÄºÀvÀé »ÃUÉ CA±ÀUÀ¼À£ÀÄß 

¸ÀAUÀæ»¸ÀÄªÀÅzÀgÀ eÉÆvÉUÉ DAiÀiÁ f¯ÉèAiÀÄ PÀ£ÀßqÀ ªÀÄvÀÄÛ 



¸ÀA¸ÀÌøw E¯ÁSÉAiÀÄ ¸ÀºÁAiÀÄPÀ ¤zÉÃð±ÀPÀjUÉ ºÁUÀÆ D 

¥ÀæzÉÃ±ÀzÀ eÁ£À¥ÀzÀ «zÁéA¸ÀjUÉ eÁ£À¥ÀzÀ ªÀPÁÛgÀjUÉÆA¢UÉ 

ZÀað¹ ««zsÀ ¥ÀæPÁgÀUÀ¼À ºÁqÀÄUÀ¼À ªÀÄºÀvÀé F ªÉÆzÀ®  

CªÀ¢üAiÀÄ°è £Á£ÀÄ  PÉëÃvÀæPÁAiÀÄðzÀ ªÀÄÆ®PÀ 

w½zÀÄPÉÆArgÀÄvÉÛÃ£É. eÉÆvÉUÉ PÉ®ªÉÇAzÀÄ F ¨sÁUÀzÀ 

ºÀ½îUÀ¼À°è  d£À¥ÀzÀ ºÁqÀÄUÁgÀgÀ£ÀÄß ¨sÉÃn ªÀiÁrzÁUÀ §ºÀ¼À 

£ÉÆÃ«£À ¸ÀAUÀwUÀ¼ÀÄ PÀtÄäAzÉ §AzÀªÀÅ.  CªÀÄÆ®åªÁzÀ d£À¥ÀzÀ 

ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄªÀ PÀ¯Á«zÀgÀÄ §qÀvÀ£À, zÁjzÀæöå, 

C£ÀPÀëgÀvÉ, gÉÆÃUÀ-gÀÄfÃ£ÀUÀ½AzÀ £ÀgÀ¼ÀÄvÁÛ vÀªÀÄä 

fÃªÀ£ÀªÀ£ÀÄß ¸ÁV¸ÀÄwÛzÁÝgÉ.  §zÀÄQUÉ §qÀvÀ£À«zÉ, DzÀgÉ 

PÀ¯ÉUÉ §qÀvÀ£À«®è.  M¨ÉÆ§â ºÁqÀÄUÁgÀgÀ£ÀÄß ¸ÀAzÀ²ð¹zÁUÀ 

FUÁUÀ¯ÉÃ ªÉÄÃ°£ÀAvÉ w½¹zÀ ºÁUÉ ¸ÀÄªÀiÁgÀÄ ¸ÀA¥ÀæzÁAiÀÄ 

d£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄªÀªÀjzÁÝgÉ. CªÀÅ ¸ÉÆÃ¨Á£É ºÁqÀÄ, 

PÀÄlÄÖªÀ ºÁqÀÄ, ©Ã¸ÀÄªÀ ºÁqÀÄ, ¨sÀd£É ºÁqÀÄ, UËj ºÁqÀÄ ¹ÃV 

ºÁqÀÄ, VÃV ºÁqÀÄ, ºÀAw ºÁqÀÄ, ªÀÄzÀÄªÉ ºÁqÀÄ, ªÉÆºÀgÀA ºÁqÀÄ, 

§Ä¯Á¬Ä ºÁqÀÄ »ÃUÉ ªÀÄÄAvÁzÀ ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄvÁÛgÉ.  

CµÉÖÃ gÁUÀ, vÁ¼À, ®AiÀÄ§zÀÞªÁV ±ÀÄ¸ÀÆvÀæªÁV ºÁqÀÄvÁÛgÉ.  



C¥ÀÆªÀð PÀAoÀ¹jAiÀÄ£ÀÄß ºÉÆA¢zÀÝ d£À¥ÀzÀ UÁAiÀÄPÀgÀÄ 

vÀªÀÄä UÁAiÀÄ£ÀzÀ°è ««zsÀ £ÀªÀÄÆ£ÉAiÀÄ ªÁzÀå 

¥ÀjPÀgÀUÀ¼À£ÀÄß §¼À¸ÀÄvÁÛgÉ. vÀÄAvÀÄ¹, qÉÆ¼ÀÄî, ¨sÁeÁ (ºÀ®V), 

vÀ§®, ºÁªÉÆÃð¤AiÀÄA, qÉÆ¼ÀÄî, ªÀÄÄAvÁzÀªÀÅUÀ¼ÀÄ F ªÁzÀåUÀ¼À 

gÀZÀ£É, DPÁgÀUÀ¼À PÀÄjvÀÄ ªÀiÁ»wAiÀÄ£ÀÄß ¸ÀAUÀæ»¹zÉÝÃ£É. 

DzsÀÄ¤PÀ AiÀÄAvÀæªÁzÀ mÉÃ¥ÀjPÁqÀð ªÉÆ¨ÉÊ¯ï UÀ¼À ªÀÄÆ®PÀ 

ºÁqÀÄUÀ¼À£ÀÄß ¸ÀAUÀæ»¹gÀÄvÉÛÃ£É.  ªÀÄÄRåªÁV §Ä¯Á¬Ä 

ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄªÀ d£À¥ÀzÀ PÀ¯Á«zÀgÀÄ ©ÃzÀgÀ f¯ÉèAiÀÄ°è 

ªÀiÁvÀæ PÀAqÀÄ §gÀÄvÁÛgÉ.  ©ÃzÀgÀ vÁ®ÆèQ£À £ÁªÀzÀUÉÃj 

UÁæªÀÄzÀ gÀvÀßªÀiÁä ºÉ¨Áâ¼É 85 ªÀµÀðzÀ 

ªÀAiÉÆÃªÀÈzÉÞAiÀÄ£ÀÄß ¨sÉÃn ªÀiÁrgÀÄvÉÛÃ£É. EªÀgÀÄ ¸ÀÄªÀiÁgÀÄ 

500 QÌAvÀ ºÉZÀÄÑ §Ä¯Á¬Ä ºÁqÀÄ, PÀÄlÄÖªÀ ºÁqÀÄ, ©¸ÀÄªÀ ºÁqÀÄ, 

ªÀÄzÀÄªÉ ºÁqÀÄ, UËj ºÁqÀÄ, ¹UÉ ºÁqÀÄ, vÉÆnÖ®Ä ºÁqÀÄ, 

eÉÆPÀªÀiÁgÀ ºÁqÀÄ, ªÉÆÃºÀgÀA ºÁqÀÄ, ªÀÄvÀÄÛ ¸ÉÆ¨Á£É 

ºÁqÀÄUÀ¼À£ÀÄß ºÁqÀÄvÁÛgÉ. EªÀgÀ ¸ÉÃªÉAiÀÄ£ÀÄß ¥ÀjUÀtÂ¹ 

EªÀjUÉ ¨sÁgÀvÀ ¸ÀgÀPÁgÀzÀ ¸ÀA¸ÀÌøw ¸ÀaªÁ®AiÀÄ £ÀªÀzÉºÀ°AiÀÄÄ 

PÉÃAzÀæ ªÀiÁ±À¸À£À ªÀÄAdÆgÀÄ ªÀiÁrgÀÄvÀÛzÉ.  



  CzÉÃ jÃw PÀ®§ÄgÀV f¯ÉèAiÀÄ ¥sÀgÀvÁ¨ÁzÀ UÁæªÀÄzÀ gÁdå 

d£À¥ÀzÀ ¥Àæ±À¹Û ¥ÀÄgÀ¸ÀÌøvÀgÁzÀ PÁ²£ÁxÀ «Ä£ÀPÉÃgÁ, EªÀgÀÄ 

£ÀÆgÁgÀÄ ¥ÀæPÁgÀzÀ ¸ÀA¥ÀæzÁAiÀÄzÀ eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß 

±ÀÄ±ÀÄæªÀåªÁV ºÁqÀÄvÁÛgÉ. EªÀgÀÄ ºÀÄnÖ¤AzÀ¯É d£À¥ÀzÀ 

ºÁqÀÄUÁjPÉAiÀÄ°è JwÛzÀ PÉÊ EªÀgÀ ºÁqÀÄUÀ¼À eÉÆvÉUÉ KPÀvÁj 

vÁ¼ÀÄ zÀªÀÄr MAzÉ PÁ®PÉÌ ªÀÄÆgÀÄ ªÁzÀåUÀ¼À£ÀÄß ¨sÁj¸ÀÄvÁÛ 

ºÁqÀÄvÁÛgÉ.  CªÀgÀ£ÀÄß ¸ÀºÀ ¸ÀAzÀ²ð¹ EªÀgÀ ºÁqÀÄUÀ¼À£ÀÄß 

¸ÀAUÀæ»¹zÉÝÃ£É. CzÉÃ jÃw PÀ®§ÄgÀV f¯ÉèAiÀÄ aªÀÄä£ÀZÉÆqÀ 

UÁæªÀÄzÀ eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀwAiÀiÁzÀ ²æÃªÀÄw ¥Àæ¨sÁªÀw, 

aAZÉÆÃ½ vÁ®ÆQ£À L£ÉÆÃ½ UÁæªÀÄzÀ ®A¨ÁtÂ eÁ£À¥ÀzÀ 

PÀ¯Á«zÉAiÀiÁzÀ ZÀAzÀæ£ÁAiÀÄPÀ ¸ÉÆÃQ¨Á¬Ä, ©ÃzÀj£À ¹zÀÝAiÀiÁå 

¸Áé«Ä, PÉÆ¥Àà¼ÀzÀ PÀÄPÀ£ÀÆj£À FgÀªÀiÁä, ©ÃzÀgÀ ªÉÄÊ®Æj£À 

²æÃ¥ÀzÀ »ÃUÉ ªÀÄÄAvÁzÀ ºÉ¸ÀgÁAvÀ eÁ£À¥ÀzÀ PÀ¯Á«zÀjAzÀ 

¸ÀA¥ÀæzÁAiÀÄ ºÁqÀÄUÀ¼ÀÄ eÉÆvÉUÉ F ¸ÀA±ÉÆÃzsÀ£Á AiÉÆÃd£ÉUÉ 

¸ÀA§AzsÀ¥ÀlÖ ªÀiÁ»wUÀ¼À£ÀÄß ¸ÀAUÀæ»¹gÀÄvÉÛÃ£É.     



 d£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ £ÀªÀÄä zÉÃ² ¥ÀgÀA¥ÀgÉAiÀÄ£ÀÄß G½¹ 

¨É¼É¹ ¥ÉÆÃ¶¸ÀÄvÀÛ §AzÀªÀgÀÄ £ÀªÀÄä UÁæ«ÄÃt C£ÀPÀëgÀ¸ÉÜ §qÀ 

PÀ¯Á«zÀgÀÄ JA§ CA±À F DgÀÄ wAUÀ¼À ¸ÀA±ÉÆÃzsÀ£Á PÉëÃvÀæ 

PÁAiÀÄð¢AzÀ £À£ÀUÉ w½zÀÄ §A¢gÀÄvÀÛzÉ.  AiÀiÁªÀÅzÉÃ jÃwAiÀÄ 

CqÀA§gÀ QèµÀ×vÉ, PÀÈvÀPÀvÉ EgÀzÀ ¸ÀgÀ¼À §qÀ ªÀÄÄUÀÞ 

PÀ¯Á«zÀgÀÄ £ÀªÀÄä ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß fÃªÀAvÀ 

«±ÀéPÉÆÃ±ÀUÀ¼ÁVzÁÝgÉ.  F jÃwAiÀÄ ªÉÊ²µÀ×vÉ ºÉÆA¢gÀÄªÀ 

£ÀªÀÄä ºÀ®ªÁgÀÄ PÀ¯Á«zÀgÀ£ÀÄß ªÀÄÄRªÀÄÄTAiÀiÁV ¨sÉÃn 

ªÀiÁrgÀÄvÉÛÃ£É. CªÀgÀ C¥ÀÆªÀð eÁÕ£À ¨sÀAqÁgÀPÉÌ PÉÊ ºÁQzÀgÉ 

¨ÉÆUÉzÀµÀÄÖ ºÁr£À ¸ÀA¥ÀvÀÄÛ ®¨sÀåªÁUÀÄvÀÛzÉ.  ¹PÀÌ C¥ÀÆªÀð 

eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À£ÀÄß ªÀÄvÀÄÛ ºÁqÀÄUÁgÀgÀ 

ºÉ¸ÀgÀÄUÀ¼À£ÀÄß ¥ÀnÖ ªÀiÁrPÉÆArgÀÄvÉÛÃ£É.  d£À¥ÀzÀ 

ºÁqÀÄUÀ¼À ¨sÉÃnAiÀÄ ¸ÀAzÀ¨sÀðzÀ°è CªÀgÀ PÁ®zÀ ¸ÁªÀiÁfPÀ, 

gÁdQÃAiÀÄ ªÀÄvÀÄÛ ¸ÁA¸ÀÌøwPÀ fÃªÀ£ÀzÀ ºÀ® PÉ®ªÀÅ 

¸ÀAzÀ¨sÀðUÀ¼À£ÀÄß ¸ÀºÀ £À£ÉÆßqÀ£É ºÀAaPÉÆArgÀÄvÁÛgÉ.  D 

J¯Áè ªÀiÁ»wAiÀÄ£ÀÄß £Á£ÀÄ PÀ¯É ºÁQzÉÝÃ£É.  CªÀgÀ bÁAiÀiÁ 

avÀæUÀ¼À£ÀÄß ªÁzÀå avÀæUÀ¼À£ÀÄß ¸ÀºÀ ¸ÀAUÀæ»¹zÉÝÃ£É. F 



ªÀÄÆ®PÀ £À£Àß ªÉÆzÀ®£ÉÃ ºÀAvÀzÀ ºÉÊzÁæ¨ÁzÀ PÀ£ÁðlPÀ 

¸ÀA¥ÀæzÁAiÀÄ d£À¥ÀzÀ ºÁqÀÄUÀ¼À ¸ÀA±ÉÆÃzsÀ£Á ¥ÀæUÀw 

ªÀgÀ¢AiÀÄ£ÀÄß F ¸ÀAzÀ¨sÀðzÀ°è zÁR°¹PÉÆArzÉÝÃ£É. 



 

 

 

PÀ®§ÄgÀV f¯ÉèAiÀÄ OgÁzÀ UÁæªÀÄzÀ°è ¸ÀÜ½ÃAiÀÄgÉÆA¢UÉ eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀgÀ ºÁUÀÆ 

eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À ¥ÀnÖ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀ zÀÈ±Àå 

PÀ®§ÄgÀV f¯ÉèAiÀÄ ¥sÀgÀvÁ¨ÁzÀ UÁæªÀÄzÀ°è gÁdå eÁ£À¥ÀzÀ ¥Àæ±À¹Û ¥ÀÄgÀ¸ÀÌøvÀgÁzÀ 



 

 

PÀ®§ÄgÀV f¯ÉèAiÀÄ aªÀÄä£ÀZÀÆqÀ UÁæªÀÄzÀ°è eÁ£À¥ÀzÀ 

ºÁqÀÄUÁgÀwAiÀiÁzÀ ²æÃªÀÄw ±ÀAPÀgÉªÀÄä CªÀjAzÀ ªÀÄzÀÄªÉ eÁ£À¥ÀzÀ 

ºÁqÀÄUÀ¼ÀÄ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀ zÀÈ±Àå 

AiÀiÁzÀVj f¯ÉèAiÀÄ°è eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀwAiÀiÁzÀ ²æÃªÀÄw ¥Àæ¨sÁªÀw 

CªÀjAzÀ vÉÆnÖ®Ä ¸ÀA¥ÀæzÁAiÀÄ eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ 

¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀÅzÀÄ.  



 

PÀ®§ÄgÀV f¯ÉèAiÀÄ aAZÉÆÃ½ vÁ®ÆèQ£À L£ÉÆÃ½ UÁæªÀÄzÀ°è 

ZÀAzÀæ£ÁAiÀÄPÀ ¸ÉÆÃQ¨Á¬Ä CªÀjAzÀ ®A¨ÁtÂ eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ 

¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀÅzÀÄ. 

©ÃzÀgÀ f¯ÉèAiÀÄ°è »jAiÀÄ eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀgÁzÀ ¹zÀÝAiÀÄå ¸Áé«Ä CªÀjAzÀ 

ªÉÆºÀgÀA ºÁqÀÄUÀ¼ÀÄ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀÅzÀÄ.  



 

 

    PÉÆ¥Àà¼À f¯ÉèAiÀÄ PÀÄPÀ£ÀÆj£À »jAiÀÄ eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀwAiÀiÁzÀ ²æÃªÀÄw 

FgÀªÀiÁä CªÀjAzÀ ¸ÉÆÃ¨Á£É ºÁqÀÄUÀ¼ÀÄ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀÅzÀÄ. 

©ÃzÀgÀ f¯ÉèAiÀÄ ©ÃzÀgÀ vÁ®ÆèQ£À ªÉÄÊ®ÆgÀÄ UÁæªÀÄzÀ°è ¥ÉÆvÁæeï 

PÀ¯Á«zÀgÁzÀ ²æÃ¥Àzï CªÀjAzÀ ¥ÉÆvÁæeï eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼ÀÄ 

¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀÅzÀÄ. 



 

 

 

©ÃzÀgÀ f¯ÉèAiÀÄ amÁÖ UÁæªÀÄ ¥ÀAZÁAiÀÄvï£À°è ¸ÀÜ½ÃAiÀÄ eÁ£À¥ÀzÀ 

PÀ¯Á«zÀgÀÄ ºÁUÀÆ d£À¥Àæw¤¢üUÀ½AzÀ PÀ¯Á«zÀgÀ ªÀiÁ»w ºÁUÀÆ 

eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À ¥ÀnÖ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀ ¨sÁªÀavÀæ. 

©ÃzÀgÀ f¯ÉèAiÀÄ ªÀÄ£Àß½î ºÉÆÃ§½AiÀÄ°è »jAiÀÄ eÁ£À¥ÀzÀ PÀ¯Á«zÀgÀÄ ªÀÄvÀÄÛ 

¥ÀAZÁAiÀÄvï C¢üPÁjUÀ¼ÀÄ ºÁUÀÆ ¸ÀÜ½ÃAiÀÄgÉÆA¢UÉ eÁ£À¥ÀzÀ ºÁqÀÄUÁgÀgÀ ¥ÀnÖ 

ªÀÄvÀÄÛ eÁ£À¥ÀzÀ ºÁqÀÄUÀ¼À ¥ÀnÖ ¸ÀAUÀæ»¸ÀÄwÛgÀÄªÀ zÀÈ±Àå 


