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AUTHERS NOTE

Manmath Kumar Satapathy

amleela Festival is started. The monkeys, beers, demons are acted their own
actions in different scenes wearing masks. Audience are well known with the different
characters of Ramaleela. All know the ten-headed royal dressed character is Ravan, the
demon king of Lanka, the nose & ear cutted lady is Surpananka and the mask with red
colour is Hanumana, the devotee of Rama. Similarly the deities like Bramha, Shiva &
Ganesh appears before the audience in the stage. The masked goddesses Kali and
Durga with sword fight with the Demons. At the time of theft Sita by Ravan the masks of
golden deer and Jatayu gives entertainment to the audience. During the fighting Rama
with Ravan, while Ravan injured with arrow and surrendered before Rama, he unveils
ten-headed masks from his face, just at this moment an enormous, dummy Ravan get
prepared with wood, cotton & straw stood far away from the stage is burnt out. After
some time this dummy figured, Ravan burnt and turned out with ashes.

In the time of presentation of Ramaleela we all see this scenes, get enjoyment
with the dancing poses of masked artists. But have we ever asked ourselves about the
use of masks and its purpose ? Who is the creator of these masks ? When the masks
were implemented in the plays ? These type of questions came to my mind while | was
seeing the Ramaleela in the High School premises of Kabisurya Nagar, Ganjam. To
know more aboutiit, | just asked an old-aged co-ordinator Sri Ramachandra Badtia of
Ramaleela about the use of mask.

With smiling he told me, Sir, we are the inhabitant of rural areas, not so literate
but we have been acting in Ramaleela from our childhood. Not only we but according to
the tradition of the family our father, grand-father also have been participating in the
leela since last hundred years. But except you nobody asked about the masks and its
implementation in the leela. Truly speaking, we do not know nothmg about this. Sir, why
this question arises in your mind ? -

In course of discussion a very old-aged person stood nearby. He told us | have
heard from my father and uncle before beginning the Ramaleela there was presentation
of Rasaleela. Please you go through Rasaleela. What | remember in Rasaleela, there
was using the masks of cows and calf. Of course, in the Balya Leela Lord Krishna
number.of demon participated butthey were not used masks. At the time of Kaliya Dalan
leelaa grand seven hood serpent made out of wood come out, but that was not mask.
My question remained silent. Nobody could give proper answer regarding the creation
of masks and its implementation.

After retrJrning from the leela ground | could see the masks of universe (world)
around me. The human society have accepted, the masks as a symbol of Religion and
tradition. Dances & dramas are being held'with the masks. Idols worshiped in the temples
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and on the open places all are covered with masks. Not only India but in the continent
and sub-continent of the world the implementation of masks is very old and this trend
has been prevailed since the primitive age. Let us see the world about the implementation
and the activities of masks. What is called masks? which covers the face is called mask.
Be it the veil of Hindu ladies or the burkha of Muslim ladies all come under mask. The
true meaning of masks is to cover the original things.

It gives clear indication; if we look at the religion and tradition of the people of
primitive age that they were afraid of, unseen power like, ghosts, spirit, deity, ancestors
and wicked power and to pass out from it took the shelter of masks. The role of masks in
the Tribal society was very important. The tribal had a strong opinion that the dreadful
form of masks saved them from all the danger. The village magicians were their defend
amulet. Wearing masks worshiping with charms and spells they made different treatment
to save the tribal from the ravage of the soul of dead animals and birds, Cholera etc. The
Tribal people believed the horrible form of mask gave the indication of danger which was
set up on the last part of the village.

On the development of civilization a meaningful process of thought manifested in
implementing the masks. The worshiping of masks was implemented in the tribal society
in different religious festivals on account of getting good crops, growing of children in
the family, to regard the ancestors and to save from intruders also the wicked soul and
from natural calamities. A thing is very strange but purely truth that the life style and the
tradition of using masks of the tribal living in all parts of the world are very similar in
every respect. To-day it is also seen in India and in the continent of Europe and America,
the carved pictures by the tribal in the caves of the mountains and on the body of the
large stones. In this there are also seen ground pictures of the hunting animals & birds
at the time of worshiping by the magicians wearing masks. This was the some preface

of the implementation of masks of ancient tribal.Now let us come to the main subject:

Modern Mask :

There are two kinds of theatres are presented in the world. 1. Theatre, 2. Folk Theatre.
The implementation of masks is seen in traditional yatra, leela, dance, folk theatre as
well as modern theatre. The play, those are very popular in masks in world theatre they
are : Elis in Wander Land, Great Guard Brown, Dreaming Bones etc. In these plays
one actor takes the masks as a symbol in different characters for acting. In this field the
Indian Director Akaji, implemented the masks of Bull Head as a symbol of Royal Courtin
his play. Similarly the proper implementation of masks are presented in many plays like
Panchatantra, Ramayan, Trisanku, Bichhu, Hayabadan, Baran-Maran, Tasherdesh, Mere
Natak etc. The world popular theatre expert “Breath” is famous for implementation of
masks in his own play. According to him after one wears the masks of Animal or Demon
he is transformed to that character and remains alienation to loss his former existence.



Masks and Philosophy of Life :

Let us remember the mask playing in the child-hood. At the time of playing the little
champs in the school, use a peace off paper, on the face with three hole onitand act in
different characters. This type of acting creates an another character in the mind of a
simple child and he forgets himself for some time.

In this juncture the opinion of T. S. llliot is acceptable. According to him. While a
man transforms his own appearance to another form indirectly he wears different masks
and acts according to it. Sometimes he laughs and sometime cries. While he knows
own existence he gets back to his own condition. '

Here we may mention the subject of cutting the nose and ear of Surpanakha.
After cutting the nose and ear, Surpanakha appears before Lord Rama as a Demon
lady not as a fascinating condition. So now a-days in the society to revel the truth the
process of unveiling the lie is badly necessary.

Mask gives the shape of a dead body to a living being, an imaginary character to
a living character, manifests the indistinct thing to transparent. It also manifests the fear
of the mind apprehension, greed and unhappiness.

The masks used in Ramaleela are full of all grandeur of human life. Ravan is
proud, the symbol of licentiousness. There are twenty armed forces in his body, but he
has small heart. He is blind having twenty eyes. Jatayu is the symbol of conscience.
Tadaka is the symbol of ignorance. Nala-Nila are the symbol of duty. Maricha is the
symbol of performing order. Bear and monkeys are the symbol of good quality. Demons
are the symbol of desire, anger, greed, attraction and jealousness. Golden Deer is the
symbol of greed. Sugriba is the symbol of wisdom. Surpanakha is the symbol of
luxuriousness. Angada is the symbol of firmness. Ganesh is he symbol of judgment &
intelligent. Bramha is the wisdom and Hanuman is the symbol of selfless service.

On the other hand there are some Theatre directors who get worn the masks to a
justice full person presents him as a injustice person in the play. The simple and purified
person wearing the masks is identified as a wicked person in the play for sometime
before the audience. While a righteous person acting in the play as an unrighteous
character, he transforms to a wicked person in his real life. “Greak”, a famous dramatist
says that, in the primitive age on the basis of which inspiration, man started implementing
the rule of mask, the same practice is continuing in our day to day life and that will also
continue in future. In short we could say there may be change in the civilization but
there is no change in culture. Because culture has no death, it is ever brighted. This
inspiration and influence have been teaching the act of acting to all the artists of the
universe through masks.

kR wR
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INTORDUCTION

In India there are more than hundred thirty Crores of people, out of which, the
population of Odisha is approximately four crores. The state of Odisha in eastern
India is situated in an ecological setting, where its northern boundary is limitted by the
foothills of Jnadakhanda State, Bay of Bengal demarcates its southern fringe. While
Chatishgarh state is there on the western border, the fertail plain area of west-Bengal
is on its eastern side. As per the record, there are more than fifty varieties of folk-
dances and folk theatres prevalent in the different districts of the state, for which a
number of tourists are coming from the country and abroad to Odisha for research in
the field of art, culture, sculpture, folk-dance & folk theatre.

People of different cultural community both tribal and non-tribals with -different
religious faiths and eithinc elements, live in this state. Out of four crore population of
the state two and half crores are non tribals and they live mostly in the rural belt and
prosper on an agricultural economy. However folk-culture predominat in their caltural
life. Masks and their use in differnet folk performances and rituals is a significant
elements of Odisha culture.

Out of the thirty districts, mask dance and mask plays are practised in seven
districts of Ganjam, Kandhamal, Koraput, Puri Cuttack, Bhadrakh and Mayurbanj of
Odisha. Each districts has specific features of its masks, each with a distinet chore-
ography and they uses typical regional musical instruments. Odisha may broadly be
divided into four mask using zones as follow.

i.  Hillareas of Kandhamal Districts of South Zone.

ii. Plain areas of Ganjam Districts of south zone.

iii. Plain areas of Puri, Cuttack, Bhadukha, Dist. of Central zone.

iv. Boarder areas of Mayurbhanja Districts of Northern Zone.

To make the holistic study of the Odishan mask, some salient points have been
dealth with such as,Caltural history of the mask, Religious beliefs associated with mask,
structural features features of mask and its craftsmanship. Cast, cread and community
of the mask makers & users. Present state of affairs & prospects of mask in Odisha.

It is astonished that, most of the participating artists and musicians of mask dance
are belong to the caste of Kshyatriyas, Baisyas and Tribals. It is because the people of
those communities demand to be the scion of ancient Odisha,popularly known as
kalinga. Still there are institutions in the name of kalinga kshyatriya samaja, Kalinga
Baisya Samaja, in the southern parts of the Odisha, that proves their likeness for
kalinga.

It is mentioned in the inscription of Hatigumpha cave of 2nd century B.C., the
folkdance & folk play was given the status of dancing in the Natya-Mandap of
Ranigumpha. Till to-day, the same form of dance is prevalent in southern part of
Odisha.Fig-01

In this context we can take the example of village “Sorolo”, which is situated in the
boundary of Andhra Pradesh and Odisha. The population of the village is around fifteen

thousand. Among them ninety percent people are fisherman and formers, whose
profession is fishing and cultivation. There are four groups of Rama-Natak in the village.
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They present this form both in Odiya and Telugu language. Like Sorolo, there are a
number of villages in the state, who remembered the glory of ancient Kalinga.

All the mask oriented plays, Lankapodi Jatra, Rama-Leela, Rama Natak, Krishna
Leela, Sahi Jatra, Animal Dance etc. begins from the full-moon of pausa and ends in the
full moon of falguna.

In this report the historical and geographical background of Odisa, Brief note on
cultural history of mask and masked dances, and differnet type of Ritualistie mask-
dances prevailing in Odisha have been submitted.

Manmath Kumar Satapathy.

]

Ranigumpha-200BC Fig-1
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ODISHA : A Land of
Unforgettable Memories

Introduction :

If you have seen Odisha, you can say that you have seen India. The state is
endowed with a rich cultural heritage of old world charms and b.ounties of nature, a
fascinating state with unspoilt beaches, sprawling lakes, luxuriant forests, teeming,
wildlife, monuments, handicrafts, traditional tribes, colourful fairs & festivals, scintillating
music & dances etc.

Traditionally known as the land of Lord Jagannath, Odishé is a potential state for
tourists of various interests. The innumerable temples of Odisha scattered throughout
the state, ranging from the miniature of Mahendragiri to the gigantic Jaganath, Lingaraj
and Sun Temple of the Golden Triangle have the magic touch to keep the visitors spell
bound. |

Each religion has its achievements and each individual contributes to the creation
of the Indian civilization. The better we know these, we know more and more about our
national heritage, its wonderful richness, diversity and unity.

Who are the odiyas and how great haQe been their contributions ? In the past, in
odisha we had a distinct identity as Kalinga, Odra, Utkal and Odisha and that identity
was established throughout India and abroad. Evidence about Kalinga, in the form of
13" Rock Edict of Ashoka, comes from distant Afghanistan. The Pasupati temple
inscription of Nepal Speaks of Kalinga. The polonaruwa Inscription from Sri
Lanka Speaks of Kalinga’s relationship with that country. In the accounts of the
muslim writers, as also in an inscription of Hushang shah of malwa, this land is
known as ‘Udisha’, and it is this name that has continued. As formers, soldiers,
sailors, empire-builders and builders of Great monuments, our achievements were

striking. Kautilya admires the elephants of Kalinga as the best of their type in India.
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Arthasastra also mentions Kalinga as an important centre of textile industry. Kalidas in
his Raghuvansa mentions the coconut trees of Kalinga. In ancienttimes Kalinga was
known for her iron. While describing the gradation of different type of iron, Bhoja
mentions Kalinga iron as eight times better than the krouncha variety. Hence we form a
good impression about the wealth of the land.

Odishais an ancient land. It was inhabited from the prehistoric period when the
Early man used stone tools. lt was in 1875 that V. Ball noticed lower Paleolithic tools in
Odisha, and since than, in course of survey, tools from Paleolithic to Neolithic phase
have been discovered revealing man’s progress from food gathering stage to food
producing stage. ‘

By the 3 century B.C. Odisha has progressed from food gathering stage to
civilization, and written history began with Ashoka. In 1%t century B.C., Kharvela,
placed this land on the political map of India, in the face of formidable challenges
and he is considered to be one of the greatest figures of its history. In subsequent
centuries great dynasties, such as the Bhauma-karas, somavamsis, Gangas and
Gajapaties flourished and ruled the land. Odisha rose to power and glory. A unique
geographical position, a long coastline, unlimited resources, effective leadership
as well as other factors made this region great. Odisha has an extremely rich cultural
heritage. | '

Religious Development

As a meeting place of the North and the south, Odisha was open cultural influences
from all sides from the beginning of the history. Mahavira came here and preached his
doctrines. Jainism had a popular career in Odisha. Buddhism was also popular in
Odisha. Agreat stupa was erected in honour of Buddha’s sacred tooth relic at Dantapur
of Ganjam Districtin Odisha. It was in this land of Kalinga that Ashoka was converted to

Buddhism after a great Kalinga war which resulted in death of innumerable people.
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Odisha was known for its sal sanctuaries. As known from the Vanaparva of the
Mahabharata, modern Jajpur was a centre of Sakti worship from early times. Typical
contribution of Odisha to Sakti worship was the ‘Stambheswar’ cult with its pillar worship,
which is still prevailing in many parts of South & western Odisha. Saivism prosper
under the sailodbhavas and the somavamsis and still there are many Siva temples.
Vaisnavism began under the Matharas and the Nals and gained considerable popularity
under the Gangas and the Gajapatis.

Odisha welcomed religious preachers of various sections Sankaracharya,
Ramanuja, Nanak and Shri Chaitanya. This region has a tradition in religious toleration
in keeping with the tradition of India. Thatis why in about 1%t century B.C., Kharavela an
ardent Jaina, declared that, he was a “Warsihper of all religions and repaires of temples
of all sections.” '

Maritime Heritage

From the earliest times the great sailors of Kalinga dominated the ocean.
Exavations at Sisupalgada, near Bhubaneswar, have yielded several Roman objects
indicating trade contacts with the Roman Empire. So great was the fame of ancient
kalinga as a maritime power, that Kalidas refers to the king of Kalinga as
mohodadhipati or the Lord of the seas. Kalinga had cultural & political relations
with Sri Lanka and Simhalavijaya, the first king of Simhala, was from Kalinga. The
Dathavamsa reveals that the scared tooth relic of the Buddha was taken from
Dantapur (Palur) of Kalinga to Simhala. It js now warshipped in the Tooth palace at
Kandi. '

The sailors of kalinga also reached the countries of South EastAsia. Legends of
Javarelate that 20,000 familes were sent to Java by the prince of Kalinga. These people

prospered and multiplied. According to the Chinese sources, in 795 A.D., a Buddhist

11



King of Odisha presented a manuscript of Mahayana text to the Chinese emperor Te-

Tsong.
Art & Architecture

In the Indian art history, Odisha occupies of her great monuments and sculpture.
Alltraces of architecture of the early periods have vanished, or are still lying underground.
The excavations of Sisupalgarh and Jaugada have revealed some important evidences
about the architecture of the ancient period.

The caves of Khandagiri — Udayagiri hills are the important architecture
remains datring back to about the 1%t century B.C. The caves were cut in solid rock,
on the orders of king Kharavela and members of his family, for the use of Jaina
ascetics. The most important cave is Ranigumpha in Udayégiri which is a double
storeyed monastery. In the history of rock-cut architecture of India, and especially
of eéstern India, these caves have a significant place. Like Jainism, Budhhism also
provided inspiration for the development of art and architecture. With the spread of
Buddhism, Stupas, Vihars, and temples spry up in important centers, though many
such establishments have crumbled and are now in ruins. The Ratnagiri Mahavihara
was one of the most beautiful monasteries of India. The establishments flourished
from about the 6™ century AD to 12 century.

In all these centuries, architecture in Odisha found its supreme expression in
temples. Even now Odisha is'a land of temples some of them being the finest
speciments of architecture. Of these temples, three are famous : the temple of
Lingaraja (11" Century) at Bhubaneswar, Jagannath temple (12" century) at Puri,
and the great Sun Temple at Konark (1 3‘“‘ Century).

Odisha produced fine icons in bronze. Buddhist and Jaina Centres have yielded

bronze images of great iconographic interest, while many such icons of the Brahmanical
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pantheon are still worshipped in temples. Banpur, in Puri district, was an important
centre of bronze casting in ancient times and it has produced several bronze images
which are now displayed in the state museum. The specimens at Kapilas temple and
Biranchi Narayan temple at Buguda, also shows the Odisha craftsman excelled in the
art of woodcarving.
Painting |

Odisha has a fine tradition in painting. The great temples and wonderful
achievements in sculpture have so far overshadowed this aspect of Odishan art.
Odishan painting covers a wide field-prehistoric paintings, historical paintings,
illustrated palm-leaf manuscripts, painted manuscripts on paper etc.The prehistoric
paintings are found in the forests in Sambalpur, Sundargarh, Kalahandi districts; of
western Odisha, in such places as ulapgarh, Manikamada, Ushakothi, Yogimatha and
Gudahandi . In the historical periods the paintings which adorned the crude walls of
Khandagifi Udayagiri caves, havé all vanished, but paintings on Ravana Chhaya at
Sitabiniji (Keonjhar district) and Laxmidunguri (Ganjanm district) still struggles to survive.
The painting represented by illustrated palm-leaf and paper manuscripts are ih the
indigenous style. The thems are generally drawn from works like the Gita Govinda, the

Amarusataka, the Bhagavata Purana etc.
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Masks and Craftsmanaship

The human body is like a mask. Life wears it and plays according to situations.

When death pulls down the final curtain of the play, life stops acting and discards the
mask.

The tradition of masks and masked dances is a remarkable thing of the folk
culture, still seen in folk plays presented in Odisha. Varieties of masked dances
along with all type of masks are an important factor of performing activity. While
the subject matter of folk plays are largely part of the Ramayan and the Mahabharat
tradition, the masked dances have a greater thematic value. Along with the two
epics the Ramayan and the Mahabharat, tribal rituals and social subjects are also
dealt with in masked plays of Odisha.

When aman puts on the mask, he is surprised of its magical powers because
he could feel that, a being is flowing in the form of the mask and takes total possession
of his body and mind. In other wards, the mask became the man. Therefore, he regarded
masks as the supernatural powers and very useful in ritual objects.Fig-03-04

The man who shaped the first mask in this world unknowingly gave birth to
theatre simultaneously, since it is defined as an enactment of a situation through
assumption of one or more characters.

In the 8" Chapter of Natyashastra, Bharat Muni divided abhinaya into four parts.
They are speech,body movements,costume, make-up and expression of physical states.
The Natyashastra recognized the fact that costumes and make-up, were immediate
indicators to the character and situation that was sought to be portrayed on the stage.
Hence make-up, masks and head-gears played an important role in the art of one actor.

Similarly, the characters of the play are divided into four types, such as, divine,
heroic, evil and demonic. Such division helps the craftsman to determine the make-
up and design of masks and head-dresses. Fig-05-08

Masks are nothing but forms of disguise and are used for religious or social
purposes. Under the religious category, masks may be used for warding off evil
spirits. Because by wearing masks, psychologically the spectator becomes one
with the spirit of the past. This localization of a particular sprit in a specific mask is
highly significant. Without the change in identity of the wearer, ritual offerings made

to it are considered to be ineffectual and meaningless. For the spectator, the mask
‘ 14



gives a sense of continuity as it forms a link between the past and present. Sometimes,
the participants find themselves led into such psychological involvement that they become
frenetic in their participation. However, this is not always the case. Sometimes there is
a sense of familiarity that rejoices in participation. Whatever the case, the mask induces
a feeling of respect and reverence in the spectator even in those cases where it is for
magical qualities.

Mask is closely related to the headgear, which is divided into three varieties,
namely Mukuta, Turban and Stylised representation of matted hair. Mukutas are of
three kinds. These are Kiriti, mastaki and parsvamauli. The Kiriti is also made of
different jewels but is not as high leveled as the Kiriti. The third one, Parsvamauli
is high enough to cover the forehead, but it does not cover the head and is therefore
known as ardha-mukuta. The heédgear besides its functional use of protecting the
head also came to be accepted as a social symbol. For the artists, the headgear
along with the mask and make-up is eassential in the successful presentation of a
character. Fig-09-11 :

Masks were utilized in tribal societies to highlight the sublimity of the divine.
This is especially true in the case of the Lankapodi Jatra of Kandhamal Dist. and
Thakurani Jatra of Ganjam Dist. However, masks have been known to be utilized
on festive occasions as well as to portray characters in a dramatic performance
and in re-enactments of mythological story.Fig-12-13

Masks can be of various kinds. It can be ranged from a false face to complete
head coverings. It can also partially cover the face as in the case of Ram-leela of
Golamundula.The second and third kind of mask is seen which covers the head and
entire body. (Lankapodi Jatra of Kandhmal Dist.) while the fourth kind may cover only
part of the body (Animal dance). Full covering of the body is also seenin Krishna
Leela and Ram Leela of Ganjam Dist. Fig-14-17

Craftsmanship and Rituals

Masks are made of different materials, depending on their availability. in a
particular area and tradition of craftsmanship. Wood, clay, metal, shells, fibres, ivory,
horn, stone featheres, leather, paper cloth and corn husks are the materials mostly
used for making various type of masks.

Similarly different type of materials are used for the artistic and decorative
Head-dress. Head-dress is used as a separate piece mounted on the mask or
integral to the mask. Head-dresses are generally made of a variety of light materials,
such as sholopith, sponage or papier mache. Huge head-dresses for the characters
like Hirnya-kashipu, Narasimha, in Phahallad Natak,Ravan in Rama Natak & Rama Leela
of Ganjam District are the most beautiful and imposing head-dress pieces.
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The size and design of the head-dresses, like the mask, is fixed for different
type of charcter and help the audience to recognize the characters at their very
entrance to the stage. Sometimes there is only a slight variation in the design of head —
dresses which distinguishes one character type from another (For example, head-dresses
of Harinyakashipu and Prahallad of Prahallad Natak). Ahighly decorative head-dress,
called mukut, (crown) is used for the main characters in Ram-Leela, Rama-Natak and
Krishna Leela, which are cycle plays continuing for several nights. Fig-18

Mask from the very beginning of its appearance in human society has been
associated with dance, therefore it is necessary to understand the characters using
any mask. Craftsmen have a subtle sense of movement which they impart to their
conception and design of the mask.

Masks should be treated as icons in relation to movements. During the period of
performance, a mask incorporates the elements of action, fusing the icon and acts
together. There is a mysterious interplay between the mask and the movement. Most
strong masks of demonic characters and masks used in sacrificial rites reflect this
integral relationship, which is seen in Lankpodi Jatra of Khandhamal District. Softer
paper masks used in Rama-Leela,. Krishna-Leela, Desia-Nata, Animal Dance, Sahi
Juta are products of the same aesthetics as regards to character, function and power in
perfoemance. ‘

Elaborate rituals are observed in making and preservation of masks. The
rituals connected with the making of the mask relates to selection of sacred wood,
its sanctification and various stages of creation. Ceremonies are also observed
after the completion to in fuse the mask with life and to impart magical power to it.
While making the maker goes through a series of ritual procedure, such as wearing
white cloth, observing diete restrictions and abstinence from wine & sex. Most
important ceremony is the last act of infusing life of the mask by opening the eyes
on its completion.

Masks are shown great reverence by the mask makers and performers. Masks,
crowns along with other accessories of Rama-Leela and Lankpodi Jatra,Krishnaleela
are kept within the temple precincts and used in the ceremonial performances like Ram-
Navami Jatra of Odisha in the month of April. Fig- 19-20

 Masks are used extensively in traditional theatre as well as in tribal rituals.
Starting as means of warding of evil sprits of wild animals, it soon become an art as
its involved music and dance. In folk -play the various mythical characters are often
depicted with masks. In fact, in almost all folk plays of Odisha, Masks are used for

a number of characters.
Ramayana, Mahabharatha and Bhagabata have the richest tradition in the

presentation of stories though traditional theatre forms that utilize masks and headgears.
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These were multi-form theatre, highly stylized, dramatic and non-realistic in approach.

One of the most important things is the use of colours to make-up the facein a
masked play. Here, the headgear played an important role in completing the desired
effect. The mask like make-up of Rama-Leela, of Golamundula, Krishna Leela of
Pankalbadi, Lankapodi Jatra of Kandhamal, where the faces are elaborately painted
and decorated with accessories, so as to impersonate a super natural being. Fig-21-22
Ancient Tradition

The ancient tradition of using masks in performance in India can be traced to
the pre-christian era. There is a reference to use of masks in Natyashastra of
Bharat Muni. The word mask is used in the Natyashastra as pratishirshak, meaning
head-cover. In eleventh century A.D. the great commentator of Natyashastra,
Abhinavagupta also refered to mask, which suggests continuity of its use in dramatic
performances. Lankapodi Jatra of Kandhamal is the oldest surviving folk form, which
uses of seventy wooden masks, for almost all type of characters. It enacts the
Ramayana written by Bipra Janardan of 18" Century, in a cyclic format for fourteen
days starting from Rama-Navami. The most interesting feature of these masks is
that, the complex and colourful painting patterns, which suggest the character type
and resemble the make-up of Kathakalli. In addition to use of mask, they have also
used different types of colours, such as red, green, black and white for their face
and body make-up. Fig-23-24

The Natya Shastra also says of four primary colours namely white, blue, red
and yellow. By their judicious mixture, apprbpriate‘ colours have been given to kings,
sages, common man, demon and the tribes relating to different communities. Colours
for each of these categories have been specified by Bharat-muni. Colours have
also to be used according to the mood of the character. For a demon with his angry
nature, would required a basic make-up in tone of red colour. Such a system of
make-up is largely followed in the colouring of masks and make-up as Kathakali &
Koodiyattam of Kerala.

The world of Odisan masks evokes vision of gods and demons. These
categories of characters in traditional folk play greatly enhance its theatricality.
Almost in all plays demons are engaged in their perpetual fight with gods. This fight
marks the beginning of theatre tradition in India. ;

Most of the mask oriented folk plays of Odisha are performed on festivals and
community events. Masks are used only in those plays which are performed on
ceremonial and ritualistic occasions.
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Kalika : Thakurani Yatra Fig-4
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Type of Character

Divine Fig-5 Heroic Fig-6

Demonic Fig-7
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Parsvamauli
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Verious Kind of Mask

Head covering Fig-16
22

Fig-14

Complite Mask



Head Dresses with slight veriation

Hiranya Kashipu & Prahallad Fig-18
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Preservation of Mask

24




Mask like makeup

Lankapodi yatra
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Ramalila Fig-23
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Mask Dances & Rituals

The history of masks of any country is obscure and therefore, it is extremely
difficult to examine the exact time and period, when they came into existence. Itis
because mask dances always adopt themselves to changing times and accordingly
loose something of their original form. So it became difficult to recall their traditional
history. Only through study and repeated seeing one can visualize to certain extent,
their original form and the historical evolution. It is on this basis only, attempt is made to
discover the origin, growth and development of the mask dance & theatre of Odisha.

. The tradition of mask-dance of Odisha, reaches back to distant antiquity. We find
it functioning vibrantly through the different ages. It comes down to us from aboriginal
cave-man, who has left the records of his theatrical activities, in the form of sketches
and painting on the wall of his abode. Ancient vedic literature, Buddhist and Jain
literature,speaks about the glorious panorama of Odishan mask dance and theatre.

Prior to the advent of Leela, Suanga and yatra in Odisha there existed a number
of mask dances closely associated with the mass religious culture of the people. Some
of them are still performed in the rural areas as they are traditionally essential for the
religious rituals to complete. All these mask dances are called Nata in Odiya language,
which means both acting and dancing. Till now the actors of Odisha are required to
sing, dance and act in their mask play.

“Parava Nata” is a ritual dance prevalentin many part of the Odisha among the
lower caste of Hindus. In this dance the people warships the mask of “Maha Kali”,
“Chaiti Ghoda Dance” is prevalent among the fisherman community, who propitiate the
horse headed deity Baseli, a local form of Bhairabi. The Chhow dance of Mayurbhanj
associates itself with the worship of Bhairava, the terror striking image of Lord-Siva. The
‘Patua Dance” involving painful physical strains by the dancing devotees, which connected
with the warship of Sarala, Charchika, Mangala etc. From the close association of these
dances with the warship of gods and goddess, one can easily infer that they were once
inspired by Shaivism and later by Shaktism spelta tremendous influence over the masses
in Odisha. Fig-25-27

The Kesari Kings ruled over Odisha for a continuous period of six hundred years
from 474 A.D. to 1123 A.D. They fostered Shaivism as the state religion and made all
possible efforts to wipe out the deeper influence of Budhhism, that gripped the minds of
the people because of its popular approach. The Keshari Kings started building of
temples of Shiva and Parvati, throughout their territories and Bhubaneswar alone,
developed as a great seat of Shivism with hundreds of temples all around.

Thus we find the dance, music and acting were very closely related to shaivism
and its rituals, early period of the history of Odisha. Therefore there is no doubt that, all
these mask dances of Odisha grew out ofyt{;?is religious fervour. Subsequently, a series



of rituals, fasting, ceremonial procession etc.were attached to the dance as a mark of
religious austerity on festivals of Odisha.

Odisha is the proud processor of a number ofindigenous mask dance and theatres,
which are still cultivated by the rural peoples. Aimost all the mask dance and theatres of
Odisha are religious and puranieal in character. When Rama Leela, Rama Natak,
Lankapodi Jatra and Sahi Jatra draws the inspiration from Ramayana and Krishna
Leela from Bhagavata, the Prahallad Natak, draw their story from Bishnuksari puran. .
The main area of operation of these mask dance and theatres are undivided districts of
Ganjam, Kandhamal, Puri, Cuttack and Bhadrak districts of Odisha State. The inhabitants
of this region love to maintain their cultural and religious tradition. Though there are
differences in the life style and cultural tradition of the tribal and the general people, both
of them are rich in their heritage.Hence Odisha occupies a vital position in mask tradition
in India.

Various Form of Mask

There is a proverb in Odiya that there are twelve months,but thirteen festivals in
Odisha.But in real sense ,if we take the festivals, fairs and fasts together for the regions
of odisha,the numbers will be much more than thirteen.In almost all festivals and retuals
the low renking people of odisha wear masks,which popularly known as Mukha Nata.With
this background let-us now take a look at the various forms of Odishan mask dance
starting from the basic point of its evolution and development in our state. In Odisha
there are four varities of mask-dances, the human mask, the divine mask, the demon
masks and the animal mask. All these mask dances are associated with religious festivals
and always remain an attraction during the period of procession. Fig-28-31

Animal Mask (T hakuﬂmi Yatra)

Depiction of animals through masks has been a regular practice, that has survived
from prehistoric times. The power and ferocious faces of animals have always enchanted
the common man. The Animal mask dance popularly known as Pasu nritya belongsto a
majestic folk dance tradition of Odisha,, particularly in the Bhanjanagar Sub-Division of
Ganjam district. During Thakurani yatra, when the idols are taken out on the streets,
the masked dancers lead the procession in their colourful costumes. Pasu Nritya is also
an important part of marriage ceremonies.

The different kinds of animal dances wearing the masks of lions, tigers, bulls
horses, deers, goats, peacocks, ducks etc. are includes in the religious procession.
The movements very according to the kind of animal the dancers represents. In this
dance, two dancers wear the cane frame representing the animal’s body, while their
legs become the quadruped beast'’s legs. The Director leads the animals around the
stage accompanied by the changu vadya.
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Another variety of tiger dance is prevalentin the district of Ganjam, in which the
whole body of the dancer is painted like the coat of tiger with yellow and black strips
from head to foot. The face is painted like a tiger and decorated with Galishi, the ear-
fangs. The dancer dances with various prowling' movements of a tiger to the uncanny
thythem of Changu vadya. Mostly this dance is performed during the religious
processions during Thakurani Yatra festivals.

Divine Masks (Narasimha’s Mask, of Prahallad Natak)

Thereis arich epigraphic evidence in support of dance, music and instruments,
who play a predominant role in religious practices in Odisha. There is no definite data is
available regarding drama.

In the Dionysian cult, the main feature of the worship is a procession of dancers
intoxicated by wine and wearing animal masks. Wearing a mask symbolized that the
dancer was possessed by that god, demon or animal, whose mask he was wearing.

The Narasingha mask of Prahallad Natak of Odisha is believed to be the one
living icon by the villagers. It has a cream coloured face and crown decorated with the
typical Odisha pattern of gold, green and red colours. Fairly large and imposing,
Nrusingha Mask is kept in temple and offer puja regularly. On the day of the play, the
actor participate in the play offer special puja in the Nrushingh Temple. After the puja the
mask is worshipped with flower and arati of camphor. Afew time before the climax
sequence of the play a devoted person carries the mask to the green room, where the
actor bears it. The actor observes a fast during the day and after the mask is worn, he
transformed into a apparition full of fury. He tries to break past the warry helpers who
hold him back with the help of rope aound his waist and arms.

This is a extraordinary event that never fails to capture the mind of the devotees.
The people of the villages believe the deity Narasimha blesses them in sprit entering the
body of the actor. During the course of presentation of the viewers and the actors lose
their individual identities as they are trans formed into devotees, with emotion prying for
the blessing of Shree Narasimha.

The Demon Misks (Rama Leela)

The tradition of Indian dance dramas are among the most perplexingly complex
and varied theatrical cultures of the world. Odisha has a huge range of decorative,
festive and ceremonial masks related to the vast repertoire of myths, legends and folklore,
which revolve around idolized deities, valiant heros, and fierce demons. Mask are also
used for evil and domenic characters of many theatrical forms in Odisha, such as Rama
Leela, Lankapodi Jatra, Desia Nata and Krishna Leela.
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Prahallad Natak literally means story of the Prahallad, seems to have a much
older tradition in Odisha. Itis a vigorous theatre and its make-up is highly stylized. The
face of the major Demon character Hiranya. Kashipu is treated with a heavy colorful
make-up and he wear tall sumptuous headgears decorated with bits of coloured mirrors.
The magnificent wing-lie shoulder decorations also have coloured mirrors. In this theatre
while the demon characters wear heavy and stylized facial make-up, Narasimha wears
a mask, which in-conception and design, is different from that used in all South Odisha

Folk-Theatre Forms.

Human Masks (Dasahara Fesival)

The variety of human-mask dances, such as Raja-Rani, Kela-Keluni, Saura-
Saurani are mainly associated with Dol Yatra, the Holi Festival, Dasahara Festival,
which is celebrated all over the state of Odisha. During these festival images of
Radha-Krishna, Durga are taken-out, in procession in beautifully decorated viman'’s,
the human mask-dancer’s are on the lead. Among all, the most popular human-
masks are the king and queen, popularly known as Raja and Rani. These musks
with torso, head and arms conceal the dancers who get inside the frames. While
the masks cover the body from the waiste up, & huge skirt made out of coloured
cloth is attached round the mask to fall below upto the feet. Thus the dancer fully
gets concealed inside the mask. Only a hole left in front of the mask for the dancer
to see through. The dancer dance to the accompaniment of Dhola, Mahuri and
changu with short and jerky steps.

The human-mask dance is prevalent mostly in the costal districts of Ganjam,
Puri and Cuttack.
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Ritual Dance
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Various form of mask

Animal Fig-28 i ina Fig-29

Demon  Fig-30 i Fig-31
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The Pliant Masks
(mask-like make-up)

We have discussed about the rigid masks. When mask removed from the face, they
can have a separate existence. There is another kind of mask, which may be called
pliant masks. This kind of mask can-not exist when it is removed from the actors face.
Face is not only its foundation but also its integral part that imparts the pliancy to it. A
pliant mask is a highly styliked make-up which gives the face a mask like appearance.
Although it considered as make-up its dramatical function is the same as that of a
mask.

Make-up in theatre was a beginning of disguise. The mimetic instinet of man is
not distinguishable. Painting of face in ritual dance or use of animal face like make-up
basically disguise. Both disguise and illusion, make-up is an essential element of the
theatre. As in mask, so in stylized facial make-up the sub-concious of an actor is made
manifest.

From the traditional Indian theatre which use rigid masks have been discussed,
some important folk form which use pliant masks, that is highly stylized facial make-up
are, Rama-Leela, Lunkapodi Jatra & Krishna Leela as follows.

Rama-Leela of Golamudulo

In Odisha the style of presenting Ram-Leela differs from districts to districts.
Even in one district one can see various forms. While in Ganjam district the performance
largely conforms to the Yatra style, in Kandhamal district itis still in the form of pantomime.
There it is performed in a vast field for twelve consecutive nights. The stage is provided
in the centre of the village ground and people sit around it. No platforms or elevated
pandals are erected.

It is held one the ground marked by four poles one each in a corner of a square
space. The stage is covered by branches of green leaves. The chores singers and
musicians occupy one side of the stage. They sing songs from Ramayan accompanied
by the village orchestra of Mardala, Gini, Dholok, Ramtali etc. following the songs the
character appear and do their mimetic action and dance. All the characters are enter
into the stage by the loud and vigorous orchestral music. Ravan, Hanuman, Jambaban,
Jatayu and other demoniac and animal characters wear masks made out of wood.

The masks are traditionally preserved and warshiped in the village temple. The
celebration strates on Rama Navami and on this occasion a pompous parade is brought
out in the village street. All the houses are decorated as if Ayodhya prepared to receive
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Rama. Ahead of the procession the village drummers, musicians and singers provide
gorgeous music. All the important characters of Ramayana are carried on open
palanquines shouldered by villagers. Thousands of people drawn from near about
villages to watch the procession with great enthusiasm. The women pay their homage
with auspicious sound of “Hulahuli” (sound produced by the tongue) and blow conches.
The entire village wears a festive look.

In keeping with the highly stylised character of Rama Leela, treatment of actors
face is colourful and heavey. Indigent materials like rice-paste, charcoal poweder, red
lead, arsenic, turmeric powder and ghee are used for the makeup. Female characters
played by male members, wear amuch less stylized facial make up. The role of demon
& demoniess, such as Ravana, Kumbhakarna, Khar, Dhusan, Tadaka & Surpanakha
etc. were given much heavier masklike make-up to bring out the fantastic aspect of the
characters. :




Pliant Mask

Fig-38

Fig-39

Fig-40

Khar Dushan Trisira (Lankapod1 Yatra)
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Mask & Theatre

With the rapid growth of industrial sectbr, the cradle of “Folk Culture” is no more
the rustic hamlets of the country side. It's various forms are now more frequentin the
suburbs than in the village where they grew. It is because, the letter and unlettered
peoples of the villages are being drawn to the cities and towns in search of livelihood,
where they are setting their temporary homes. But they could not get that much of
pleasure and entertainment from a sophisticated cinema show, a theatrical performance,
a classical dance and music, as they remain basically rural and thereby rustic and
traditional. Therefore in-spite of the rapid urbanisation “Folk Art” still remains the Art of
the village people living both in the rural as well as urban areas.

To collect information about masks and about the traditions of dance and theatre
associatated with them is a difficult job. Since they are all oral tradition, one has to
depend upon what the informants say, some times, the informants are more imaginative
than correct. There is also the language problem. Odisha has seventeen dialects and
languages that itis impossible for one to know them all. Therefore there is no other way
but to take the help of interpreters who may distort what is being said by the informants.

Masks are used for religious and social purposes. Under the social category, it
may be used for warding of evil sprits. It can be say that, the more developed a society,
the less is the use of mask. In religious ceremonies, the donning of the cap or the robes
by the priest, according to the culture that he belongs to imbues him with authority,
identity and power that commands respect from his congregation. At that moment he is
guise, performing a specific role. This in true till to-day, Even in the most developed
society, there is a realization that trying to unmask has made man put on more of a
mask, in personal and community terms.

The invention and use of mask by ancient man, unconsciously gave birth to
theatre that came to be used in various ways, ritual, self defense, social, recreational.
The mostimportant and all pervading mask is that of life itself, for each one of the being
is bearing a mask, that changes hues according to function. In fact life itself is a mask.
Death robs it, as the wearer lies revealed. In a way the face gives each person his
identify and when masked it changes the identity. The use of mask as old as mankind.
No one knows when it began, but different societies have at ways made use of it. Putting
of the mask imbued man with strength and ‘magical Power’, enabling him to deal with
the situation. For him, mask became an ‘antenna to supernatural power’.

Mask is maintaining the balance of power in a traditional culture. In some societies,
these were used by rules as a marks of keeping and wielding power. In such cases, the

forms of these masks were prescribed by tradition, as per their uses. In case of certain
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rituals associated with the mask, such rituals are usually performed with in a closed
circle.

Hence masks are used :
(i) Tochange the identity of the person. This is specially used while conducting rituals.

(i) For utilitarian purpose where man seeks to put off his enemies or foes by befooling
them with his guise.

(i) For recreational purpose, when man knows that, by putting on the mask he has
changed his outward self but not his inner self.

Masks can be of various kinds. It can range from a ‘false face’ to complete head
covering. It can also partially cover the face. The third kind of mask is one, which
covers the entire body, while the fourth kind may cover only part of the body. Closely
related to the mask is the headgear. For the artists, the headgear alongwith the mask
and make-up is instrumental in the successful portraying a character. This too can be
three varieties, namely —

(i) Mukut or Keerati.
(ii) Truban
(iii) stylized representation of matted hair.

The mukutas are of three kinds. These are Kiriti, Mastaki and parswamauli. The
kiriti is the best among them for itis high —levels and is made gold studded with jewels.
The mastaki also made of gold, is not as high- leveled as the Kiriti. The third one
parsvamauliis high enough to cover the forehead for it does not cover the head and is
therefore known as ‘ardha-mukata’.

Masks are used in traditional theatre as well as in tribal rituals. Starting outas a
means of warding of evil sprits or frightening of wild animals, it soon become an art as it
involved music and dance. In theatre, the various mythical characters are often depicted
with masks. In addition there are the big muppets, a combination of the mask and
puppet with a man inside who dance to the accompanying music and rhythmic beats,
the practice of which still prevalent in southern districts of Odisha.

Rama Leela

In its early form Rama Leela performance in Odisha was in the form of pantomimé.
All the characters of Ramayan like Rama, Lakshman, Ravan, Kumbhakarna, Singhika,
Surpanakha, Hanuman etc. were dancing and acting mimetically to the accompaniment

of chorus singing of Ramayana. Mardala, Gini and Ramatali were the solo musical
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instruments. The characters, while acting were strictly following the songs. The sequences
of dances were pure and had nothing to do with the emotions of the songs. There were
simply decorative pieces of the enjoyment of the village audience. Gradually more
dramatic elements were added. The dumb actors were allowed to sing their dialogues to
make the play more effective. But, as the verses of Ramayana were narrative and there
was no scope of variety of rhythm and rhyme, it necessitated Rama Leela to be written
in song cast in the form of dialogues. But the tradition did not change much. Till now, a
song sung by a character is repeated line by line by a band of chorus singers. In this
form the character introduce himself in a song delineating his genealogy, Character,
power and function. Though pure dance form are added, they do not interpret their
characters, but the dramatic actions always remain interpretative. In a fighting sequence
when a character gets killed he is carried off the stage by persons standing near by.

The domenic and other animal characters in Rama Leela wear masks and such
masks are prepared out of special variety of wood known as “Paladhua”, which is of
light weight. Separate masks for Ravan, Kumbhakarna, Indrajeet, Bibhisan, Singhika,
Surpanakha, Hanuman, Jambaban Jatayu etc are prepared by village carpenters and
they are painted brightly with indigenous colours by the village painters called “Chtrakars”.
These masks are kept in the village temple or Bhagabat Ghara, and they are only taken
out during the period of performances. Now-a-days where such traditional masks are
absent masks of paper mache are being used.

Though Rama Leela is prevalent in different areas of the state, it is most popular in
the districts of Ganjam, Kandhamal, Nayagada and Kendrapada and is closely associated
with the religious Culture of the village people. The actors are simple un-sophisticuted
villager's, who rehearse the play during off seasons, when there are no agricultural
activities. Though amateurs, their sincerity and devotion to make the performance a
success is highly. commendable.

Krishna Leela

Like Rama Leela, Krishna Leela performance also continue for several nights. The
whole activities of Krishna beginning from his birth till he kills Kansa are divided in
several plays such as Balya Leela, Kaliya Dalana, Gopo Leela, Bakasur Badha, Kunja
Bihar, Mathura Vijaya, Kansa Badha etc. Like other folk plays it is held in the open-air
where huge sets are also erected. In Kunja Bihar, a profusely decorated bower provides
the sets. During Kanas Badha a Machan is erected from which kansa falls and dies.

The Rasa Leela, specifically deals with the devine sports of Radha and Krishna.
Therefore, it only forms a part of the play Krishna Leela. Prior to the advent of professional
parties during the early years of 20" century it was mostly an amateur activity patronized
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by maths, temples, and vaishnavite rulers and zamindars. Janmastami, Jhoolan Purnima
or Ras Purnima, Dol Purnima were the occasions for such performance. Mostly it was
held in the precinets of temples, matha and auspicious Courtyards of the rulers and the
zamindars. On such occasions the partron’s used to give new cloths to the musicians
and actors. During rehearsals they were being given vegetarian foods. Religious
austerities were strictly observed.

In the district of Ganjam of South Odisha Ras Leela is known as Radha Prema
Leela. The verse play was written by Raja Sri Viswambar Rajendra, the than ruler of
Chikiti. In his life time he propagate it and a number of village groups have still maintained
the tradition. It is essentially a verse play and has one hundred and eighty songs in all.
Excepting few songs, where verse have been used in form of dialogue between Radha
and Krishna, each particular song is meant for a single character. Anumber of songs
are meant for the Gahak or the interpreter.

With a band of musicions (Mardal, Gini, Ramatali and Harmonium) and chorus
singers the Gahak hold the string of performance. The role of Radha is quite difficult as
she is required to be present on the stage from beginning to end of the play. Shri
Krishna comes in various guises to win her love. After various scenes of love sequence,
the play ends in a tragic scene where Krishna leaves for Mathura.

The domenic charcters like, putana, Bakasur, Kali-naga and Animal Characters
like Birds & Cows wear masks and-such masks are prepared in paper mache.

Desia Nata

Desia Nata is an indigenous form of folk play prevalent in the undivided Koraput
District, which is largely populated by the tribal people. Desia means local, and the local
variation of the Odiya language is also known as Desia Bhasa. As the folk play performed
by the Desias in the medium of local language it is again called Desia Nata. This folk
form is essentially of suanga variety which is operatic in character. But its presentation
is different from suanga. In initial stage wide variety of multicolored masks were used in
this play. Every character, whether Gods, animals, birds and human species all comes
under masks. The unique distinction of Desia mask is that it is worn helment like, where
in the entire head is thrusted in. All these masks are made out of paper mache by the
traditional chitrakars of Jeypore and few other villages of the districts. Itis said, in olden
days the masks used to be made out of leaves.

Masks are used in the folk play to make the characters more believable and lively.
Generally masks used are for deities like Ganesh, Kartikeya, Durga, Kali, for animals
like Tiger, Rhinos, Bears and for demons like Ravan & Kumbhasur etc.
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For the other characters the make-up is very simple. Earlier they used Dhau (Red
ochre) coloured earth, Sadhei Kala, (carban of burnt coconut cells) and turmeric. Now-
a-days they depend on make-up materials sold in the market.

There is no specific arrangement for a stage in Desia Nata. Itis always held on the
ground in the midstreets or a convenient place selected by the Nata Guru. Usually these
plays are staged in front of the temple or the places of the religious worship. The
audience sit all around the acting area.

Another important factor of the play is musical quality. The performance is always
accompanied by a bond of chorus singers led-by the Natya guru. Every refrain of the
song dialogue of a character is repeated by the chorus singers. The only accompanying
instruments are Mridanga & Cymbals. The music is easentially unsophisticated and
blended with touches of tribal simplicity. Desia Nata mostly performed during the festival
of Chaitraparava (April) which is the most important festival of the people of Koraput.

Lankapodi Jatra

The Rama Leela in Bisiada is most colourful, elaborate and interestingly celebrated
for fourteen days. Itis in the form of Pantomime with elaborate and decorative wooden
masks and mask like make-up.

Bisipada is a big village in the tribal district of Kandhamal. This is the village of the
rebel tribale leader Chakara Bisoi, who fought against the British Colonalism. After the
rebellion was crushed one Dinabandhu Pattanaik of Russelkonda was deputed by the
British Govt. as agentto administer the region. He was a religious man in nature. Instead
of taking repressive measures, he started the performance of Rama Leela, popularly
known as Lankapodi Yatra in the area as late as 1835 AD. Since then it is being
celebrated continuously for the last one hundred eighty years with out any break. The
Rama Leelais based on “Shree Rama Charita Manas” written by Bipra Janardan. Out
of the seven parts of the Ramayan only six are performed and the last Uttarakhanda is
simply recited musically. The cantos of all the parts are divided into several episodes
and are set to distinctive Ragas and Talas. The canto’s are sung accordingly by a
group of chorus singers. The accompanying musical instruments are Dholo, Mahuri,
Mardala, Gini, Ghanta and Haramonium.

During the fourteen days of the festival the episodes which attract the audience
most are Seeta Bibhaha, Bali Sugriba Juddha, Seeta Chori, Kalik prasang, Kumbhakarana
Baddha, Indrajit Baddha, and most attractive on is Lankapodi Jatra. Another attraction
of the festival is the procession of Goddess Kali, a full figure wooden image, standing on

40



a wooden Chariot. The image was carved by Lete Krushna Chandra Maharana of
Chadheyapalli village of Ganjam district a famous carpenter of his time.

The peculiarity of the Lankapodi Jatra her is the profusely use of heavy wooden
masks. Beisdes the godly charcters of Rama, Lakshman, Seeta and Some other character
like khara Dhushan, Trisila etc. other characters don in masks. The number of masks
used in this play is seventy. The peculiarity of the some masks is that, they do not cover
the faces only, there are masks like Ravan, Kumbhakarna, Indrajit and Bibhisan, which
from the bottom of the waist. All the masks are brightly painted with black, yellow, green,
white and red colours. After the performance the masks are preserved in the Temple.

Another remarkable point of “Lankapodi Jatra is, mask - like make-up of the
actors those who are not bearing masks during the period of performance. Those
characters are Rama, Laxman, Seeta, Khar, Dhusan, Trisira, Jati Ravan, Mayabini,
Sabari etc. Their faces are painted much heavier mask like make-up to bringout the
fantastic aspect of the character.

All the participants in the Lankapodi Jatra are villager themselves. They, take part
in votive dedication. For all the fourteen days they observe austinity. They dine together
with vegetarian food served to them by the villagers. Under the benevolent patronage of
the villagers the whole festival is now organized by a village committee under the banner
of “Sri Rama Leela Natya Sangha”.
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Deferent Type of Mask

Fig- 41 Ravena. (Ramalila)

Fig-43 Ravena. (Lankapodi Yatra)
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FOLK PLAY OF SOUTH ODISHA
(FIELD STUDY)

Name of Folk Theatre/Leela : PRAHALLAD NATAK
Name of the Guru/Artist s SRI ARJUNA PANIGRAHI
Address « . Vill - Liakhai

P.O : Kolathia

Via : Chikiti

Dist : Ganjam
Field of activities : Guru
Q1. Is there any mystery or incident behind :  There is no mystery behind this Theater.
the folk theatre/leela ?

Q2. What was the starting period and the : Not possible to know the exact time of its
style of presentation ? first presentaiton. Approximately it
Started in 19th century AD.

Q3. Is there any speciality to select the . This prahallad Natak is based on the story

subject ? of ‘Nrushingha Puran’
Q4. (a) No. of participating characters : The total number of Charactors are
thirty five.

(b) Are the females participate or not.:  Only the males are Participating in this
Theatre.

(c) If yes, no. of male and female.

Q5. Is this folk theatre/leela written on : It has not written on any model.
the model of any form ?



Q6. Any language used other than oriya : Only Odiya language is used in this form.

Q7. Is specific pendal used, indicate the : At first the wooden stage of seven
size and connective properties ?  feets was used but now it has
reduced to 6 feets. This is the
throne of king Hiranyakashipu.

Q8. Is the style of presentation dialogue : Initially only the lyrics were used. But
based or based on lyric ? gradually both dialogue and lyrics are
used in the time of presentation.

Q9. The duration of presentation © Originally it requires consequitive nights
to be presented.

(a) Does it depend on the subject/ : It also depend on the subject.
story ? :

(b) Time limitation of preé‘ent plays. : Now it is limited to 5 to 6 hours.

Q10. Is there any speciality of the dress &  : The specific dress and
costumes used for the characters. costumes for king Hiranya-Kasyapu and
Prahallad are required! All other
characters use the dress & costumes
according to the subject.

Q11. Is the folk-dance / Leela based on : Particular Raga and Tala is used in the
particular Raaga/Tala ? music.

Q12. ls the dialouge or lyric uttered directly : Both by the Actors & Actresses
by the artists or indirectly by the play-  alongwith the Guru.

back singer.

Q13. Put the names of musical lnstruments : Pakhawaj, Harmonium,

& used in the play. Mukha Beena (Senai) and Gini
(Small symbals) .are used as
accompanying musical instrumenta.

Q14. Is mythology or literature involved . This Prahallad Natak is based on
with this play or was the style of mythology. In this play classical & folk
original folk for used ? style of singing and dancing are

required.

AF



Is historical or geographical
back ground is maintaining the
peculiarity of the play /leela

Q15.

Q16. Is there any change in the form
why ?

Q17. Does the male act as dressed as
female or not ?

Q18. Whose importance is more
required in this play /leela.

Q19. Have any speciality of the musical
instruments used in this form ?

Q20. Whether masks used in this play or
not ?

(a) Are the‘masks using at present ? .

(b) If not, then why ?

x
Date: 7/ ¥ i

E-4

-

As it is a mythological play, no
historical or geographical back ground
is responsible to maintain it.

The duration of the play hasibeen reduced
than before. More folk forms are added
as per the requirement by the audience.

Males are acting dressed as female
in case of female character.

. As a character, the role of Hiranyakasyapu
is important, because without him the play is
meaningless.

Without the traditional instruments as
maintioned above general mus:cal
instruments are useless for presentation
of this form.

Masks are used for the charactor
Nrushingha. Masani-chandi, Ganesh and
Gaja-Karna

(f/wi Z//G‘]J/@

S;gnature of the GuruIArtlst

)



FOLK PLAY OF SOUTH ODISHA

(FIELD STUDY)

Name of Folk Theatre / Leela :

Name of the Guru/Artist

Address

KRISHNA LEELA
SRI SOMANATH SWAIN

Vill/P.O. - Gobindpur

Via - Seragada

Dist - Ganjam

Field of activities i

Q1. Is there any mystery or incident behind :

the folk-dance / Leela ?

Q2. What was the starting period and the
style of presentation ?

Q3. Is there any speciality to select the
subject ?

Q4. (a) No. of participating characters

(b) Are the females participate or not. :

(c) Ifyes, no. of male and female.

Q5. s this folk-dance / Leela written on
the model of any form ?

Q6. Any language used other than oriya

49

Sri Gayak (Main Singer)

There is no mystery behind this form.

It is impossible to record the exact time
of its beginning. After advent of
Baishnavism, this form of leela begin
in the Maths and temples.

in 17" century.

As it is based on mythology, there is no any

speciality to select the subject etc.

Total 30 character in number.
No

Only boys participate in this leela.

This has written in the story of Kishna's
Balya Leela, not on any model.

In the time of singing song they sing in

_ Bengali & Oriya.



Q7. Is specific pendal used, indicate the
size and connective properties ?

Q8. s the style of presentation dialogue
based or based on lyric ?

Q9. The duration of presentation

Does it depend on the subject/
story ?

(a)
(b) Time limitation of present plays.

Q10. Is there any speciality of the dress &
costumes used for the charcters.

Q11.ls the folk-dance / Leela based on
particular Raaga/Tala ?

Q12. Is the dialouge or lyric uttered directly
by the artists or indirectly by the play-
back singer.

Q13. Put the names of musical instruments
used in the play.

%

Q14. Is mythology or literature involved
with this play or was the style of
original folk for used ?

Q15. Is historical or geographical
background responsible for
maintaining the peculiarity of the play

5p

Initially the specific Pendal used but now it
holding on the street of the village.

Both dialogue and lyrics are used.

Initially the period of presentation was
unlimited.

Now the duration is limited fo 5to 7 hours.

As this form is based on mythology, the
dress and costumes are used according to
the characters of the Leela.

Based on particular Raga and Tala.

Both dialogue and lyrics uttered by the
participating characters first'and then by the
‘Shri -gayak’

Mrudanga, Tala (Big Symbals)
Harmonium

As it is based on mythology no any literature
is required.

Historical and geographical back-ground is
not responsible.

—



Q16. Is there any change in the form
why ?

Q17. Does the male act as dressed as
female or not ?

Q18. Whose importance is more
required in this play /leela.

Q19. Have any speciality of the musical
instruments used in this form ?

Q20. Whether masks used in this play or
not ?

(a) Are the masks using at present ?:

(b) If not, then why ?

Date: 3/ & QDW

There has been no change in the style of
presentation. ?

In this Leela female participarts are
strictly prohibited. The males dressed
as female acts in the Leela.

:The role of Sri Gayak (Main Singer) is
more important.

No musical instrument in specific

manner is required.

Masks are used in case of demon & animal
characters.

51074"‘0 0’70'/1— flx\/m/"ﬂ
Signature of the Guru/Artist



Guru ‘s of different mask form

Upendra Bisoi , Lankapodi Yatra Fig-32 Somonath Swain, Krishna Lila ~ Fig-33
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Bhajamana Badatya, Ramalila Arjun Panigrahi, Prahallad Nataka

Fig-34 Fig-35
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WORK-SHOP AND DOCUMENTATION

INSTITUTIONS

1 1 Radha Krishna Natyakala Sansad
At/Po - Golamundula, Via - Aska
Dist - Ganjam, Odisha.

2: Sri Sri Rama Leela Natya Sangha
Village - Bisipada
Dist - Kandhamal, Odisha.

RAMA LEELA GOLAMUNDULA

1) Sri Bhajamna Badatya Sri Gayak (Sutradhar / Director)
2. Sri Panchanan Prusty Padi-Gayak
3 Sri Ranka Mahanto Ravan
4, Sri Niranjan Mahanto - Rama
5} Sri Lingaraj Swain Laxman
6. Sri Pravakar Mahanto Sita
7 Sri Jogindra Badatya Surpanekha
Sri Amin Swain
8. Sri Basanta Badatya Hanuman
9. Sri Gangadhar Pradhan Adhikari
10 Sri Ranjan Pradhan Secretary
LANKAPODI JATRA, BISIPADA
iy Sri Upendra Bisoyi Sutradhar / Director
z Sri Prasanta Kumar Bisoyi Ravan
g Sri Hrudananda Barik Maya Ravan
4. Sri Ganesh Ch. Patra Maricha
5 Sri Kishore Ch. Bisoyi Chitrakar
6. Sri Deberndra Sahu ; Make-up-man
7 Sri Laxmi Maharana Mask-man
8. Sri Subash Behera Mask-man
0. Sri Sasi Bhusan Bisoyi President
10. Sri Manoranjan Pradhan ~ Secretary
1) Sri Jayadeva Bisoyi Adhikari
DR
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Workshop of Artists

4 -L;Jm,.

B Eh"v;..

Y WASKS & WaskeD pikee
WORK-$HOP

| i 'IJ:U : 01.8.2044 ]

T v &
M A\ Seanathy

Ramalila, Glam unula Fig-37
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BISIPADA’S UNIQUE MASK DANCE FESTIVAL TO GET
PATRONAGE FROM CENTRAL GOVERNMENT.

i ¥ L

The Unique M.ask Dance festival of Bisipada in Kandhamala district is finally
getting patronage from the Central Government after an 18-member-team of the
Kendriya Sangeet Natak Academy submitted a documentation on the festival.

The 180-year-old dance festival not only has huge cultural value but is also

significant historically. It starts from Ram Navami and ends on the occasion

"



of Maha Bisub Sankranty every year. The wooden mask dance of Lankapodi Jatra
makes it unique.

Cultural play, enacted during this festival, begins at midnight and continues till
morning and starts again from the last scene next day. The artists from the village
perform by wearing heavy woeden masks. Folk Dance Researcher and Former
Secretary of Odisha Sangeet Natak Academy Manmath Kumar Satpathy explains,
“Apart from Rama, Laxaman and Sita, all other characters wear the wooden mask
and perform. For the characters of Ravan, Indrajeet and Kumbhakarna full-bodied
masks are used that weigh around 70 kg.”

Rama Charita Manas written by Bipra Janardan is recited when artists play their
roles on the stage. “This is the oldest style of presentation of dramas in which the
epic is been recited and the artists perform on the stage,” adds Satpathy.

Seventy deity and demon masks are used for different characters in the Lankapodi
Jatra. The artists perform the story starting from Rama Janma till Lanka Dahan by

Hanuman. The rest of the Rama Charita Manas is only recited in the last part, but

not performed by the artists.
Wearing colourful masks, artists in Lanakpodi Jatra perform on an open stage,

while on the last day, Lanka Dahan is performed. The last two days of the festival
are magical when Hanuman fights with Lankeswari (also the Presiding deity of
Bisipada) before entering Lanka, war with Indrajeet, Hanuman getting out of

nagaphas and at last the Lanka dahan.
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Though the festival symbolises the culture of Odisha, it was not getting patronage
from the government since years. After years of long wait, Researcher Satpathy
drew the attention of the Kendriya Sangeet Natak Academy following which the
ream visited Bisipada this year and documented the whole festival. The production
of 64-hour-video documentation took seven days in the village.

The central team has adjudged that the mask dance form is a rare art from and has
contributed Rs 3 lakh for the festival. The team has also announced the setting up
of a museum-cum-mask house in the village for preservation of the old masks.
Informing further, Satpathy, stated, “This recognition will definitely bring more
popularity for the Bisipada Lankapodi Jatra. The festival would also get financial
assistance from the central government. I have the envisioned the festival at a

much bigger level.”
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Mask dance seeks patronage

SUNILPATNALK

Berhampuy, Dec, 23: The fa.
motts  179vear-old wooden
mask dance of Bistpada in
Kandhamal district that de
piets Lanka Podl yatra is fad-
ing nfo oblivion and strug-
gling for it8 sheer existencs.

The main reason behind
the decay is the absence of pa-
tronisation from the state gov-
ernment,

o
HEHITABE

"The wooden mask dance of
Bisipada is one of a kind in
India, which is alinost as simi-
jar to the one that was preva-
lent in ancient Greece.

“It was the British, who
had started the Lanka Podi
yatra of Bisipada in 1535 to
mobilise the tribal population

Manmath Kumar bmpmhy shows vnrintyni wooden masks and other ftems and (right) two masks for actors of Lanka Podi
yatra, Pictures by Gopal Knishna reddy

of the avex. This show is still
going strong even after 180
years,” said Manmath Kumar
Satpathy, a former secretary of
the Odisha Sangeet Natak
Academy,

At present, Satpathy s
doing a research project on the
dying art torms of Odisha
under the fellowship of the
central government's depart-
ment of culture. “The Lanka

Podiyatraof Bigipada is alsoa
part of my project titled Foik
Theatre of South r)dlxnm Sat-
pathy said.

The mask dance is staged
on an open field with 70 char-
acters, including Ram, Laksh-
man, Sita, Hanwman and
Ravan for a fortnight from
Ram Navami every year. The

“most iniportant aspect of the

dance is the wooden mask of

Ravan, which weighs 70ke. All
characters are made to wear
the woodén masks trom their
head to the feet except for
Ram, Lakshman and Sita.
Local organisers of the feeti-

val have done away with lhc
wooden masks of Ram,

man and Sita sinca the past 20
years to give a twist to the txa-
dition.

The dance raciial lasts for

67 hours, beginning at 9pm
every night and draw curtaing
atdam. Youths under the age
group of 20 to 25 take part in
playing various characters,
but strangely, there 18 no role
of women in the yatra.

“The  characters enact
every chapter of the play ac
companied by Suiradhar's
songs and musical instra-
ments siich ag dhola, mahuri,

ghanta, jhanja, turi and with
the recently included harmo-

nium. However, they only read
out the texte of the last chap-
ter," said Satpathy

Bisipada, a non<escript
village situated near Gasma
forest, is conaisted of 150 fami-
lies, Mostof them are farmers,
and they collect forest prod:
uets for their lvelihood. “Du
ing the last Ram Navami, eac|
family of the village con-
tributed Rs 500 to stage the
Lanka Podi yatra and keep the
century-old tradition alive.
‘The government must patron-
ise this wooden mask dance,”
saidalocal resident.

The wooden masks, which
arestill in use, are made by the
wood carvers of Chadheiya-
paili near Belaguntha in Gan-
Jam district, about 8ok from
Bisipada. Krushna Chandra
Maharana ereated it 165 years
ago, and it 18 still geing strong.
“These wooden masks are
maintained and repaired
every year” sald carpenter
Laxmidhar Maharana,

Artistes lament loss of originality
in folk dance theatre forms

As most of the folk dance

Staff Repcrter

taken for proper training of
next generation of folk

and theatre troupes are

BERHAMPUR‘ Tradi tional folk
theatre and dance forms of
Odisha are losing their
originality due to their
extensive use for publicity
of government programmes,
alleged folk art activists of
the State.

They alleged that till now
the government has not
taken any steps to promote
or keep alive original form
of folk theatres and dances.
Kendriya Sangeet Natak
Akademi former secretary
Manmath Satpathy says
that requests for
establishment 6% folk
institute in the State have
not been heard. He added -
that no steps are being

artistes at district level.
There were more than 60
major folk dance and
theatre forms in Odisha. Of
these, over 30 were from
Ganjam district. Mr
Satpathy says: “We have
been demanding
establishment of an
institute in the name of
Padmashree Bhagaban Sahu
to teach, promote and
preserve these: Padmashree
Sahu had codified several
folk dance forms including

‘the famous tiger dance and

he was the first folk artiste
to be honoured with Padma
award,” said Odisha Folk
Foundation convenor
Bighneswar Sahu.

40

used by the government,
they are compelled to
shorten their performances
to half-an-hour or one hour.

"They also have to bring in

changes in script and other
modalities to make the folk
form adapt the publicity
work. Mr Satpathy and Mr
Sahu feel because of it most
troupes have started to
forget the original versions.
“For example Prahlad Natak
was performed for three
nights, now it has been
shortened to one hour
performanceVery few
troupes now have the
capacity to perform the
original form ,” said Mr
Satpathy.
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Folk Art Researcher Manmath Kumar Satpathy receives
Chakadola Samman | |
Fuesday. 09 June 2015 - 7:22pm IST | Ronalisa Parida

Tweet Comments (1)

Folk Art Researcher Manmath Kumar Satpathy receives Ch

Folk art researcher Manmath Kumar Satpathy has received the ‘Chakadola Samman’ for his
remarkable contribution towards folk art and drama. In a recent event held in Bhubaneswar,
Satpathy received the honour from the Puri Sankaracharya.

Satpathy is a dramatist, director and actor,"\)vho has written 30 plays being in the theater
industry for the past 40 years. He has also written a number of thesis on the culture and heritage

6/
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Jisha.

After retirement from the government job, Satpathy became the Secretary of Odisha Sangeet
Natak Academy. He later started research on folk drama and dance forms of Odisha.

In order to revive the folk arts of Odisha, Satpathy started the ‘Dying Art Festival'. With immense
dedication, Satpathy could revive certain folk drama and dance forms such as, Harikatha,

Sakhinata, Bharatlila, Radha Premalila, Lankapodi Jatra, etc.

Talking with iamin, Satpathy stated, “We have several wonderful folk dance forms in Qdisha,
especially in districts like Ganjam and Kandhamala. Unfortunately, these are not given proper
attention and the artists are constantly neglected. There is not even a single government-run folk
dance or drama Institute in Odisha.”

“But the positive attitude of the Kendriya Sangeet Natak Academy has inspired me, and | will try
to do more for their revival. | will soon approach the State Government for giving patronage for
these dying folk arts.”

Satpathy has received a number of honours and awards like the Sahitya Academy Puraskar,
Sangeet Natak Academy Puraskar, Konark Natya Mandap Samman, Rajadhani Pustakmela
Samman and senior fellowship from the Central Cultural Department.
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Date of Birth : 4th June, 1944

Sridhar Satpathy, father of Sri Manmath Ku. Satpathy was a
famous Researcher on Bhanja literature and also a best
astronomist. In every evening, in his residence at Bhanja
Nagar, there was a discussion on Bhanja literature and recital
of Bhanja sangeet among the rural pundits, that impacts and
influences on Sri Manmath Ku. Satpathy at his tender age.

Initially from his childhood, he started acting in the rural Folk
Play- ‘Dandanata’. Gradually, he directed the play. Since the
birth place of Sri Satpathy is full of Folk Dance,Song &
Theatre, he started writing folk-based play and staged at his
own village, which was successfully presented and appreci-
ated by the audience and drama lovers.

While he came in contact with Kabi Chandra Kalicharan
Pattnaik, pioneer writer of stage plays, he started writing of
play on the life style of rural people and the problems of low
ranking people of Odisha and on the life style of Adivasis.
Since then, he has been writing more than 40 nos. of plays for
Stage, Opera, Radio and to his credit he has also written and
directed some of the Odiya Film.

As a playwright, Cene-writer, Researcher, Author of books
& director of stage play, he has established himself as one of
the most outstanding personality in the field of “Natya
Andolan” in Odisha State.

For his outstanding merit he has achieved many laurels
and been honoured by nos. of prestigious cultural Institutions
of the State. He has also been honoured with Sahitya
Akademi & Rajadhani Pustakmela Award in the year -2002 for
the play “Mu Chakara Kahuchi’.He has got Odisha Sangeet
Natak Award for 2011. He has Awarded senior fellowship from
Dept. of Culture, New Delhi to work on Folk Cluture of Odisha
in general & Folk Thearter of South Odisha in particular during
the period for 2008 - 2010.

At present Manmath Ku.Satpathy is devoted his time for
revivial of dying Folk Art & Culture of Odisha.

ARCHID ROYAL (Apartment)

Flat No. 104, 1st Floor, Nageswar Tangi
Old Town, Bhubaneswar-2,Orissa
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