S. NO. SOURCE TITLE
SOURCE COLLECTION TITLE RUPAYAN MEDIA SUBJECT
RIGHTS
1 Rupayan Sansthan | Kuldeep Kothari Indigenous Knowledge RS-64-MDV Rupayan Sansthan Traditional Knowledge
2 Rupayan Sansthan | Kuldeep Kothari Indigenous Knowledge RS-66-MDV Rupayan Sansthan Traditional Knowledge
3 Rupayan Sansthan | Kuldeep Kothari Learning Folk Music RS-72-MDV Rupayan Sansthan Folk Music
4 Rupayan Sansthan | Kuldeep Kothari Langa Children Folk Songs RS-105-MDV Rupayan Sansthan Folk Music
5 Rupayan Sansthan | Kuldeep Kothari Folk Instrument Making RS-218-MDV Rupayan Sansthan Traditional Knowledge
(Ravanhatta Folk Instrument)
6 Rupayan Sansthan | Kuldeep Kothari Folk Songs (Manganiar & RS-249-MDV Rupayan Sansthan Folk Music
Meghwal Community)
7 Rupayan Sansthan | Kuldeep Kothari Langa Folk Songs RS-411-MDV Rupayan Sansthan Folk Music
8 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-425-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 1
Kuldeep Kothari
9 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-426-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 2
Kuldeep Kothari
10 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-427-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 3

Kuldeep Kothari




11 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-428-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 4
Kuldeep Kothari
12 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-429-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 5
Kuldeep Kothari
13 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-430-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 6
Kuldeep Kothari
14 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-431-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 7
Kuldeep Kothari
15 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-432-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 8
Kuldeep Kothari
16 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-433-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 9
Kuldeep Kothari
17 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-434-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 10
Kuldeep Kothari
18 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-435-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 11

Kuldeep Kothari




19 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-436-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 12
Kuldeep Kothari
20 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-437-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 13
Kuldeep Kothari
21 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-439-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 15
Kuldeep Kothari
22 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-440-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 16
Kuldeep Kothari
23 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-441-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 17
Kuldeep Kothari
24 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-442-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 18
Kuldeep Kothari
25 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-443-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 19

Kuldeep Kothari




26 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-444-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 20
Kuldeep Kothari
27 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-445-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 21
Kuldeep Kothari
28 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-447-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 23
Kuldeep Kothari
29 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-448-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 24
Kuldeep Kothari
30 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-449-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 25
Kuldeep Kothari
31 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-450-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 26
Kuldeep Kothari
32 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-451-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 27

Kuldeep Kothari




33 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-452-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 28
Kuldeep Kothari
34 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-453-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 29
Kuldeep Kothari
35 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-454-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 30
Kuldeep Kothari
36 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-455-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 31
Kuldeep Kothari
37 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-456-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 32
Kuldeep Kothari
38 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-457-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 33
Kuldeep Kothari
39 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-458-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 34

Kuldeep Kothari




40 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-459-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 35
Kuldeep Kothari
41 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-460-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 36
Kuldeep Kothari
42 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children I RS-461-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 37
Kuldeep Kothari
43 Rupayan Sansthan | Kuldeep Kothari Langa Children Folk Songs RS-470-MDV Rupayan Sansthan Folk Music
44 Rupayan Sansthan | Kuldeep Kothari | Convesation on Langa Musician RS-473-MDV Rupayan Sansthan Folk Music
Camp
45 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-478-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 1

Kuldeep Kothari




46 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-479-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 2
Kuldeep Kothari
47 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-480-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 3
Kuldeep Kothari
48 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-481-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 4
Kuldeep Kothari
49 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-482-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 5
Kuldeep Kothari
50 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-483-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 6
Kuldeep Kothari
51 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-484-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 7

Kuldeep Kothari




52 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-485-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 8
Kuldeep Kothari
53 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-487-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 10
Kuldeep Kothari
54 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-488-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 11
Kuldeep Kothari
55 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-489-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 12
Kuldeep Kothari
56 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-490-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 13
Kuldeep Kothari
57 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-491-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 14
Kuldeep Kothari
58 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-492-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 15
Kuldeep Kothari
59 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-493-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 16
Kuldeep Kothari
60 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-494-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 17

Kuldeep Kothari




61 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-495-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 18
Kuldeep Kothari
62 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-496-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 19
Kuldeep Kothari
63 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-497-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 20
Kuldeep Kothari
64 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-498-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 21
Kuldeep Kothari
65 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-499-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 22

Kuldeep Kothari




66 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-500-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 23
Kuldeep Kothari
67 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-501-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 24
Kuldeep Kothari
68 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-502-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 25

Kuldeep Kothari




69 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-503-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 26
Kuldeep Kothari
70 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-504-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 27
Kuldeep Kothari
71 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-505-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 28

Kuldeep Kothari




72 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-506-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 29
Kuldeep Kothari
73 Rupayan Sansthan Dr. Shubha IFA - Manganiar Children II RS-507-MDV Rupayan Sansthan Folk Music
Chaudhuri & Camp Part 30

Kuldeep Kothari




74

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 1

RS-525-MDV

Rupayan Sansthan

Oral Traditions




75

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 2

RS-526-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 3

RS-527-MDV

Rupayan Sansthan

Oral Traditions




77

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 4

RS-528-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 5

RS-529-MDV

Rupayan Sansthan

Oral Traditions




79

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 6

RS-530-MDV

Rupayan Sansthan

Oral Traditions




8o

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 7

RS-531-MDV

Rupayan Sansthan

Oral Traditions




81

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 8

RS-532-MDV

Rupayan Sansthan

Oral Traditions




82

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Partg

RS-533-MDV

Rupayan Sansthan

Oral Traditions




83

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 10

RS-534-MDV

Rupayan Sansthan

Oral Traditions




84

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 11

RS-535-MDV

Rupayan Sansthan

Oral Traditions




85

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 12

RS-536-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 13

RS-537-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 14

RS-538-MDV

Rupayan Sansthan

Oral Traditions




88

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 15

RS-539-MDV

Rupayan Sansthan

Oral Traditions




89

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 17

RS-541-MDV

Rupayan Sansthan

Oral Traditions




90

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 18

RS-542-MDV

Rupayan Sansthan

Oral Traditions




91

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 19

RS-543-MDV

Rupayan Sansthan

Oral Traditions




92

Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 20

RS-544-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 23

RS-547-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 24

RS-548-MDV

Rupayan Sansthan

Oral Traditions
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Rupayan Sansthan

Kuldeep Kothari

Ramayan Epic by Mewati Jogi
Part 25

RS-549-MDV

Rupayan Sansthan

Oral Traditions




96 Rupayan Sansthan | Kuldeep Kothari | Ramayan Epic by Mewati Jogi RS-550-MDV Rupayan Sansthan Oral Traditions
Part 26
97 Rupayan Sansthan | Kuldeep Kothari | Remembering Komal Kothari RS-566-MDV Rupayan Sansthan Folk Music

(Hamira Village)
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Arna Jharna Museum Gate shoot & Panning shot;Master Musician — Channan Khan Manganiar ; Song — Rashmiyo Rumaal;Master Musician — Channan Khan Manganiar ; Song — Amba
Badi;Shot of tuning Khamicha by Channan Khan Manganiar & Manganiar Children sitting near;Master Musician - Channan Khan Manganiar and Kutla Khan Manganiar on Dholak ;
Song — Mujro Mann Lijo sa;Master Musician — Channan Khan Manganiar and Kutla Khan Manganiar on Dholak; Song — Udai Bai Ri Makhi;Master Musician — Channan Khan
Manganiar and Kutla Khan Manganiar on Dholak; Song — Digo tharo Digio (this song sung by Kalbelia community but Manganiar children sing this song;Master Musician — Channan
Khan Manganiar and Kutla Khan Manganiar of Dholak Song — Mujro Maan Lijo sa;Channan Khan Manganiar, Anwar Khan Manganiya , Kheta Khan Manganiar, Kutla Khan Manganiar
in shot & shot of kids from near village;Ms. Shubha Choudhary, Mr. Manhor Lalas and Mr. Kuldeep Kothari discussing with all master musician about IFA Project (Manganiar children
camp);Master Musicians sharing their thoughts about traditional music and Discuss about strategy how to build Camp for Children, which songs should be taught etc;Discuss with all
Manganiar children that which songs they know and they sing usually.

Asking names & which songs Manganiar children knew (small interview of all children);Manganiar Children Group singing song — Antariy;Group Singing Song — Amba Badi;Multan
Khan Manganiar teaching style of how to sing Antriyo;Group singing of song — Mujro Maan Lijo Sa;Group Singing of song — Uda Bai ri Makhi;Channan Khan Manganiar giving
instruction about Lyric and words;Group singing of song — Diga tharo digiyo;Group singing of song — Navi Kurja;Song — Jab dekhu banna ri lal pili ankehiya.

Group Song sung by Manganiar children; Song — Ghummar;General discussion between master musician and children;Group song; Song — Banna mera kasherio gul ro phool;Group
song; Song — Rashmiyo Rumaal;Song — Lali; Sung by Multan, Khamicha by Channan Khan Manganiar and Anwar Khan Manganiar, Sarangi by Lakha Khan Manganiya, Dholak by Kutla
Khan Manganiar and Khartal by Latif Khan Manganiar (this is traditional children song);Tuning Khamicha & shot of Dholak play by Manganiar children under Manjoor Khan
Manganiar;Manganiar children playing Khartal, Dholak and Khamicha under Manjoor Khan Manganiar (Raag — Khamichi);Shot of Khamicha, Dholak and Khartal by Manganiar
children;Song — Mujro Maan Lijo sa by Manganiar children under Master Musician — Lakha Khan Manganiar & Dholak by Dina Khan Manganiar;Song — Kachi Godaliyo ; Master
Musician — Channan Khan Manganiar;Song — Luna Ghar ; Master Musician — Anwar Khan Manganiar;Song — Mujro Maan Lijo Sa ; Master Musician — Anwar Khan Manganiar;




Song — Mujro Maan Lijo Sa ; Master Musician Lakha Khan Manganiar;Discussion about Song sung before between Lakha Khan Manganiar and Manganiar children;Subh Raj by Multan
Khan Manganiar; Multan Khan Manganiar and Dara Khan Manganiar on Khamicha teaching song Dhumaldi to Manganiar Children;Song — Raj Bannda; Raag — Jog sung under Multan
Khan Manganiar and Dara Khan Manganiar;Song — Raj Bannda; Master Musician — Multan Khan Manganiar & Dara Khan Manganiar;Dholak practice by Manganiar children;Gewar
Khan Manganiar teaching children how to play Khamicha in notes.

Song — Raj Banna; Soorat Rag ka Dhoha (Couplet) by Multan Khan Manganiar and Dara Khan Manganiar;Song — Dabak Dabadi Chadti Dodhana Ra Marg Joti; Master Musician —
Anawar Khan Manganiar;Soorat ro Dhoha (Couplet); Master Musician — Anawar Khan Manganiar;Song — Sawan ayo sahiba, abha chamka beej; Master Musician — Anwar Khan
Manganiar teaching to Manganiar Children;Song — Amba badi; Manganiar children under Anwar Khan Manganiar;Soorat ro Dhoha (Couplet) and Anwar Khan Manganiar teaching song
Sawan ayo Sahiba to Manganiar Children;Song — Lak jia ra dada under Lakha Khan Mangaiyar;Song — Chu Chu Karti Chidiya Boli; Rag — Asha ; Channan Khan Manganiar, Kutla Khan
Manganiar on Dholak and Fakira Khan Manganiar;Channan Khan Manganiar, Kutla Khan Manganiar on Dholak and Fakira Khan Manganiar teaching song — Jogiya cripalu dhyan Nand
kidularya to Manganiar Children;General Shot of Artists and Manganiar children in Arna Jharna Museum;In this Shot Manjoor Khan Manganiar Playing Kunda (Big Bowl used in
Kitchen) and Later sound from mouth. Showing that Manganiar children can used anything as Instrument to make Music;Manganiar Children playing Khartal, Kunda and Dholak.

Workshop - Manganiar Children Khamicha Class under Master Musician Ghewar Khan Manganiar (Renowned Kamaicha Player); Manganiar Children Dholak Class under Master
Musician Manjoor Khan Manganiar (Renowned Dholak Player); Manganiar Children Khadtaal Class under Master Musician Jasha Khan Manganiar (Renowned Khadtal Player);

Song — Mujro Maan Lijo Sa by Lakha Khan Manganiar and his students;Song — Lakh Jiya Ra Dada by Lakha Khan Manganiar and his Manganiar Students;Song —Rag Soorat and
Dumaldi by Multan Khan Manganiar and his Manganiar Student;Song - Chi Chi Karti Cidiya (Bird) boli by Channan Khan Mangaiyar and his Students;Song — Cidkaliya by Channan
Khan Manganiar and Manganiar Children;showing rag dari in Khamicha;Manjoor Khan his students playing Dholak;Khartal by Gazi Khan Manganiar, Jasa Khan Manganiar and his
students.

Khamicha by Channan Khan Manganiar, Bhungada Khan Manganiar and Kodu Khan Manganiar and later on Artists sharing their experience about old camps held under rupayan
sansthan in village Borunda;Speech by Mr. Kuldeep Kothari to all artists and also planning how to built children camp;Song — Dhumaladi by Manganiar children under Master Musician
Multan Khan Manganiar and Dara Khan Manganiar;Song — Abha Sambhala Padharo Ji Badila; Master Musician Channan Khan Manganiar and Kutla Khan on Dholak;Song — Sawan
Ayo Sahiba by Anwar Khan Manganiar and his Students;Lakha Khan Manganiar teaching Manganiar children song — Mujro Maan Lijo Sa;Lakha Khan Manganiar showing on Sarangi
(Instrument) how water drag out from well;Lakha Khan Manganiar teaching his students Song — Chamapali Ro Tail (oil);Manganiar children playing Khamicha, Khartal and Dholak
under Master Musician Manjoor Khan Manganiar.

Multan Khan Manganiar and Dara Khan Manganiar teaching song — Dhumaldi;Master Musician Channan Khan Manganiar telling to his students about couplet (Sub rag);Master
Musician Lakha Khan Manganiar teaching song — Mujro Maan Lijo Sa;Master Musician Anwar Khan Manganiar with Manganiar children teaching couplet of Soorat Rag;Master Msician
Gazi Khan Manganiar (Barnava village) telling Manganiar students about couplet;Manganiar children speaking couplet;Multan Khan Manganiar and Dara Khan Manganiar teaching
song — Dhumaldi to there Manganiar students;Manganiar children singing song — Dhumaldi under the guidance of Multan Khan Manganiar;Lakha Khan Manganiar telling Manganiar
children about Rag;Master Musician — Lakha Khan Manganiar teaching Song — Maat Manvari Sita Rani;Lakha Khan Manganiar telling about Manganiar male and female singing style in
his style;Master Musician Lakha Khan Manganiar teaching song — Mujro Maan Lijo Sa;Master Musician Channan Khan Manganiar speaking Couplet — Asha;Master Musician — Channan
Khan Manganiar teaching song — Chi Chi Karti Chidiya (Bird) boli (Prabhati);Master Musician — Channan Khan Manganiar teaching his students Song — Jogiya Kripal Nath (Devotional
Song);Channan Khan Manganiar doing Arthav of Song — Jogiya Kripal Nath;Manjoor Khan Manganiar child and Majoor Khan Manganiar playing Kunda and Dholak. Later on one
Manganiar child making sound from his mouth with company of Khartal.

Lakha Khan Manganiar teaching his Manganiar students Song — Chamakali ro tail;Anwar Khan Manganiar and his students singing Couplet — Soorat;Song — Sawan ayo ji by Anwar
Khan Manganiar and his students;Song — Dho di dho rakhali by Anwar Khan Manganiar and his Manganiar students;Multan Khan Manganiar and Dare Khan Manganiar Song —
Khamma (Hindu path Raja);Channan Khan Manganiar and Manganiar children singing Couplet — Asha; Song — Chi Chi Karti Chidiya Boli;Channan Khan Manganiar and his students
singing Song — Chid (Bird) Kaliya ki choche(beak) khuli;Channan Khan Manganiar and his students Song Sung — Krishan ji ro halariyo;Khamicha by Gewer Khan Manganiar, Sachu
Khan Manganiar, Koodu Khan Manganiyar, Bhungda Khan Manganiar;Khartal performance by Gazi Khan Manganiar (Barnava Village), Jasa Khan Manganiar and his Manganiar
children;Performance by Manjoor Khan Manganiar on Dholak and Latif Khan on Khartal;Performance of Khartal by Gazi Khan Manganiar and children.

Master Musician Sakar Khan Manganiar playing Khamicha and his grand son sitting near Latif Khan Manganiar (this shot clear how children learn from there elders) Song sung by Sakar
Khan Manganiar is — Lali Mari (Child hood song);Group Singing Song — Rashmiyo Rummal;Gazi Khan Manganiar teaching Manganiar children song — Amba Badi;Gazi Khan Manganiar
teaching his students Song — Khamma;Gazi Khan Manganiar teaching his students Song — Sawan Ayo Shaiba;Lakha Khan Manganiar playing Sarangi;Shot of tying Safa (turban);tribute
to Shri Late Komal Kothari by all Manganiar Musicians and Manganiar children;Manganiar children writing songs which they learn from their Master Musician;Master Musician
Channan Khan Manganiar with his students teaching Couplet — Soorat and later on Song — Godara Raja;Song — Pinhari; Master Musician — Gewar Khan Manganiar and his
students;Gewar Khan Manganiar and Manjoor Khan Manganiar teaching his students Song — Jaishana ri Kurja (New one).




Shot of Gazi Khan Manganiar (Barnava) teaching his students Song — Bannada;Anwar Khan Manganiar teaching his students Song — Joshi ka Ghar;Multan Khan Manganiar and Dare
Khan Manganiar teaching Manganiar children song — Janak Puri me raja Janak biraje;Multan Khan Manganiar and Dare Khan Manganiar teaching Manganiar children Couplet — Raag
Asha & Joog later on Song — Janak Puri me raja Janak biraje;Master Musician — Lakha Khan Manganiar and Manjoor Khan Manganiar teaching their students Song — Mera Sbanara
baiariy dhimo dhimo chaal;Master Musician — Channan Khan Manganiar and Manjoor Khan Manganiar teaching his students Song- Kachi Ghodalo;Master Musician Channan Khan
Manganiar teaching his students Song- Khamma;Master Musician Channan Khan Manganiar teaching his students Song — Alaha (Muslim God) Pak Madina (Holy Place) Dikade;Master
Musician Lakha Khan and on Dholak Kutla Khan Manganiar teaching there students Song — Maan Ki;Master Musician — Anwar Khan Manganiar teaching Manganiar students Song —
Raj Banna;Master Musician — Anwar Khan Manganiar teaching his students Song- Mehandi (Henna) Rang Lagi;Group singing of Master Musician and all Manganiar children Song —
Mujro Maan Lijo Sa & Mari Mehandi Majeth ri;Group Singing of Master Musician and all Manganiar Children Song — Aagi-Aagi Kothal Ghudlo;Group Singing Song — Maaji Sa ro
Sovlo;Group Singing Song — Udi Bai Re Makhi. (Children favorite song);Group Song — Maragiya Bhuhara;Anwar Khan Manganiar and his students performing Song — Raj Bannada.

Anwar Khan Manganiar (Village — Jafali) and his students performing Song — Mhehandi Rang Lago (this song is old one);Multan Khan Manganiar and Dare Khan Manganiar on
Khamicha with there Manganiar Children Performing Song — Janak Puri me Raja Janak;Multan Khan Manganiar and Dare Khan Manganiar on Khamicha with there Manganiar
Children Performing Song — Kesariya Banna;Channan Khan Manganiar and his students performing Couplet — Soorat then later Song- Rani Kachi Bai;Lakha Khan Manganiar and his
students performing Song — Kurja (New One);Gazi Khan Manganiar and his Students performing Song — Bhatiyal Rani Ka Solva;Anwar Khan Manganiar and Manganiar Children
performing Song — Laal Banna ra;Gewar Khan Manganiar and his Manganiar Students performing Khamicha Playing;Gazi Khan Manganiar (Village-Barnava), Manjoor Khan
Manganiar, Kheta Khan Manganiar, Jasa Khan Manganiar, Kutla Khan Manganiar and their Students performing Khartal and Dholak together;Moti Khan Manganiar (smallest children
of Camp) playing Dholak;Manjoor Khan Manganiar playing Kunda (Kitchen bowl);Manganiar Children playing Kunda and Dholak;Gazi Khan Manganiar, Lakha Khan Manganiar, Sakar
Khan Manganiar, Kheta Khan Manganiar talking with each other;Master Musician sharing their old age stories.

Tribute to Komal Kothari ( 4 April 2009);Song — Godaliyo;Group Singing — Song — Maragiya Buharu Phulda Bichawa.

Meaning of this Song — In Hindu culture when any person die then his family members sing this song which help the dead person soul to get a way to the heaven;Mr. Kuldeep Kothari
and Master Musician Sakar Khan Manganiar offering flowers to Shri Late Komal Kothari and later on every body offering flowers;Shot of Manganiar children writing song wards in
copies which given to them during Camp.

Master Musician Multan Khan Manganiar and Dare Khan Manganiar teaching their students Song — Badavo;Manganiar children writing wards of songs which they are learning and later
Multan Khan Manganiar doing Arthav of the Song — Badavo;Master Musician Gazi Khan Manganiar teaching his students Song — Bhatiyal Rani ro sovlo;Master Musician Gazi Khan
Manganiar teaching Couplet — Hansala kya umeed and later on Singing Song — Bannaji Bagea Aijo thari Marwan Jovi Baat;Gazi Khan Manganiar teaching song — Bhatiyal Rani ro
Sovlo;Master Musician Gewar Khan Manganiar teaching his Manganiar students Song — Khothal Godholo. In this shot Master Musician Sakar Khan Manganiar watching and giving his
suggestion to students;Master Musician Gewar Khan Manganiar teaching to Manganiar children Song — Manihara Jadi ro haas.

Master Musician Lakha Khan Manganiar; on Dholak Kutla Khan Manganiar teaching their students Song — Kabira na mandi hai mathval;Shot of Entering another class; Master
Musician- Dare Khan Manganiar teaching Song — Kesariyo Banna;Master Musician Anwar Khan Manganiar teaching Song — Hariyala Bannda in meddi and Multan Khan Manganiar
giving instruction to students;Shot of another class; Master Musician Channan Khan Manganiar and his students singing Couplet — Soorat and later then a song;Shot of Entering in other
class were Kutla Khan Manganiar on Dholak with his students;Master Musician Lakha Khan Manganiar teaching his students Song — Kabira na mandi hai mathvar;Master Musician
Dare Khan Manganiar teaching his students Song — Janak Puri Mai Raja Janak;Master Musician Anwar Khan Manganiar teaching his students Song — Mehandi Rang Lagi;Master
Musician Channan Khan teaching Manganiar Children Couplet — Soorat;Khartal and Dholak class; Master Musician Gazi Khan Manganiar, Kheta Khan Manganiar and Manjoor Khan
Manganiar teaching his students;Gazi Khan Manganiar with his students on Dholak and Khartal performing on Gujrati Song.

Master Musician and students writing songs in copy (Gazi Khan Manganiar and Kheta Khan Manganiar);Master Musician Gazi Khan Manganiar and Kheta Khan Manganiar teaching
their students Song — Bannda ji gahana mulayo;Shot of Gazi Khan Manganiar talking on mobile with Pakistani artist and requesting him to sing one Sufi song for all Manganiar
students;Master Musician Gewar Khan Manganiar teaching his students Song — Manihara haardo gada dai;Master Musician Gewar Khan Manganair teaching his students Song —
Manihara haardo gada dai;Master Musician Multan Khan Manganiar and Dare Khan Manganiar teaching his students Song — Janak puri mai raja janak biraje;Master Musician Channan
Khan Manganiar teaching his students Couplet — Soorat; then later Khamma Song;Lakha Khan Manganiar telling his students to write down Bhajan (devotional song);Anwar Khan
Manganiar teaching his students Song — Raj banna;Master Musician Anwar Khan Manganiar teaching Manganiar students Song — Mehandi Rang lago;Shot of Anwar Khan Manganiar
telling about Taath (String) which used in Khamicha. (This is made of goat guts). Incredible knowledge which they share with us.

Group singing by all Master Musician and Manganiar children Song — Mujro Maan Lijo Sa;Group singing by all Master Musician and Manganiar children Song — Mari Mhandi hai
Mageeth ri (Old one);Group singing by all Master Musician and Manganiar children Song — Aagi ri Kothal Gudalo;Group singing by all Master Musician and Manganiar children Song —
Maajisa;Group singing by all Master Musician and Manganiar children Song — Mankhi;Group singing by all Master Musician and Manganiar children Song — Maragiya Bhuharu;Master
Musician Anwar Khan Manganiar and his students performing Song — Joshi Ghar Halo Raj bana;Anwar Khan Manganiar and Manganiar children performing Song — Mehandi (Old
one);Master Musician Multan Khan Manganiar and Dare Khan Manganiar with his children performing Song — Janak puri kai raja janak;Master Musician Multan Khan Manganiar and
Dare Khan Manganiar with his children performing Song — Kesariya Banna;Channan Khan Manganiar and Kutla Khan Manganiar on Dholak with their students performing Couplet —
Soorat and then Song — Khamma.




Master Musician Lakha Khan Manganiar and his students performing Song — Kabirana Mandi hai Mathaval (Alcohol shop);Lakha Khan Manganiar and Manganiar children performing
Song — Kurja (New one);Master Musician Gazi Khan Manganiar; Khartal by Jasa Khan Manganiar and his students performing Song — Bhatiyal Rani ka Sovla;Master Musician Anwar
Khan Manganiar, Dare Khan Manganiar on Khamicha and Gazi Khan Manganiar and his students performing Song — Keshar Banna;Master Musician Anwar Khan Manganiar, Dare
Khan Manganiar on Khamicha and Gazi Khan Manganiar and his students performing Song — Nindarli;Gewar Khan Manganiar and his students performing Khamicha;Master Musician
Gazi Khan Manganiar, Kheta Khan Manganiar on Khartal, Manjoor Khan Manganiar and his students on Dholak Jugal Bandi.

Shot of a Manganiar child who is making sound from mouth and Moti Khan on Dholak;Kunda (Kitchen bowl) by Manjoor Khan Manganiar;Kunda Playing by Manjoor Khan Manganiar
and with Dholak by Latif Khan Manganiar then later by Master Musician Manjoor Khan Manganiar giving company by playing Dholak;Tribute to Shri Komal Kothari by his family
members;Master Musician Gewar Khan Manganiar teaching his students Song — Din Din Halariya ri Maa;Manganiar children singing Song — Din Din Halariya ri Maa under guidance of
Gewar Khan Manganiar;Kheta Khan Manganair and shot of Sakar Khan Manganiar sleeping near Manganiar children learning Song from Gewar Khan Manganiar;Master Musician
Gewar Khan Manganiar teaching song to his students Song — Mera Josila Banna.

Lakha Khan Manganiar and Sakar Khan Manganiar conversation about — Shubh Raaj, Halariyo and their experience with Late Shri Komal Kothari;Latif Khan Manganiar child speaking
Shubh Raaj, after that other Manganiar children doing same;Mr. Manohar Lalas giving speech about Manganiar music and community;Mr. Kuldeep Kothari giving speech about this
camp and strategy;Speech by Subha Ji about strategy and sharing her view and thoughts about changes in Manganiar music and now new generation of Musician caste are little aware of
technology how to record music after that Sakar Khan Manganiar and Anwar Khan Manganiar giving the example how to succeed and maintain their community progress;Anwar Khan
Manganiar, Multan Khan Manganiar, Chanan Khan Manganiar and other master musicians singing song Kesharia Balam after that Anwar Khan Manganiar and Gazi Manganiar talking
about melody of traditional songs;Anwar Khan Manganiar telling Manganiar children topic of that day Halariyo Song and also telling what Halariya song is;Manganiar children singing
song Halariyo;Gazi Khan Manganiar teaching his student Song — Kishan Ji Ro Halariyo;Gazi Khan Manganiar teaching his students Song — Sarvariya Ne Bhulo Nahi;Master Musician
Lakha Khan Manganiar teaching his students Song — Din Din Halariyo Re Maa.

Master Musician Anwar Khan Manganiar and Manjoor Khan Manganiar on Dholak teaching the students Song — Sughan Tharo Halariyo Jivea;Master Musician Anwar Khan Manganiar
and Manjoor Khan Manganiar on Dholak teaching the students Song — Mathura Ji Mai Baajiya Janji Dhol;Master Musician Niyaz Khan Manganiar on Dholak teaching the students Song
— Jagiya Kripalu Nidhan;Master Musician Anwar Khan Manganiar and his students performing Song Halariya Sona Ro Sakhaliyo;Master Musician Anwar Khan Manganiar and his
students performing Song — Barh Bhagan Tharo Halariya Jaag Jiya;Master Musician Multan Khan Manganiar, Dare Khan Manganiar on Kamicha and their students performing Song —
Naam Lakath;Master Musician Multan Khan Manganiar, Dare Khan Manganiar on Kamicha and their students performing Song — Hilo Halariyo Hilo Dhoodh Patasha Jeo;Master
Musician Gazi Khan Manganiar with his students (Khartal by Jasa Khan Manganiar and Dholak by Kutla Khan Manganiar) performing Song — Mathura Nagari Main Janam Payo;Master
Musician Multan Khan Manganiar, Dare Khan Manganiar on Kamicha and their students performing Song — Jashoda Tharo Khniyo Bhal Jayo;Master Musician Niyaz Khan Manganiar
and his students performing Song — Jagiyo Kripalu Nidhan Nand Ki Dulara;Master Musician Gewar Khan Manganiar on Kamicha, Niyaz Khan Manganiar and their students performing
Song — Jiya June Jaal Thal Main Data;Master Musician Gewar Khan Manganiar and his students performing Song — Dhan Dhan Halariyo Ri Maa.

Master Musician Anwar Khan Manganiar teaching his students Song — Sughan Tharo Halariyo Jaag Jiya;Anwar Khan Manganiar teaching his students Song;Master Musician Anwar
Khan Manganiar teaching his students Song — Mathura Ji Main Bajye Gangi Dhol;Anwar Khan Manganiar teaching his students Song — Peera Milo Peer Balo Dathkir ;Master Musicians
Sakar Khan Manganiar watching Gewer Khan Manganiar playing Kamicha and Dare Khan Manganiar on Dholak doing Jugal Bandi;Mr. Sarvan Kumar talking to the Manganiar children
about Broom making community and what broom they used;Manganiar children singing Song — Maragya Bhuharo;Shot of Mr. Kuldeep Kothari giving speech on Broom making
community, Broom users and raising questions which broom they used and talking specially about Harijan caste.

Master Musician Anwar Khan Manganiar (Japhali) teaching his students Song — Sona Ri Sakaliya and shot of his students noting this song in their copies;Master Musician Anwar Khan
Manganiar (Japhali) teaching his students Song — Suhagan Tharo Halariya Jaag Jiya;Master Musician Anwar Khan Manganiar and his students performing Song — Sona Ri
Sakaliya;Master Musician Anwar Khan Manganiar and his students performing Song — Suhagan Tharo Halariya Jaag Jiya;Master Musician Multan Khan Manganiar and Dare Khan
Manganiar on Kamicha with their students performing Song — Naam Nakath Ni Joshi Ghar Ayo;Master Musician Multan Khan Manganiar and Dare Khan Manganiar on Kamicha with
their students performing Song — Hilo Re Halo Dhoodh Patasha;Master Musician Gazi Khan Manganiar and his students performing Song — Mathura Nagari Main Janam Payo;Master
Musician Gazi Khan Manganiar and his students performing Song — Jashoda Mare Kahaniyo Baal Jiyo.

Master Musician Niyaz Khan Manganiar and his Manganiar students performing Song — Jagiya Kripalu Nath Nand Ke Dulare;Master Musician Niyaz Khan Manganiar and his
Manganiar students performing Song — Jiya Junn Jaal Thal Main Datha;Master Musician Gewar Khan Manganiar and his Manganiar students performing Song — Dhan Dhan Halariyo
Ri Maa;Master Musician Gewar Khan Manganiar and his Manganiar students performing Song — Jaisana Ri Kurja;Master Musician Lakha Khan Manganiar and his Manganiar students
performing Song — Dhan Dhan Halariyo Ri Maa;Master Musician Lakha Khan Manganiar and his Manganiar students performing Song — Jinjar Bazani Perdya;Master Musician Anwar
Khan Manganiar and his Manganiar students performing Song — Baadh Bhagan Tharo Halariyo Jaag Jiya.




Master Musician Anwar Khan Manganiar and Manganiar children performing Song — Baisa Maara Ladka Ghana;Master Musician Anwar Khan Manganiar giving speech about Late Shri
Komal Kothari;Chhuga Khan Manganiar playing Surnai and Manjoor Khan Manganiar — Dholak, Dare Khan Manganiar — Kamicha and Manjoor Khan Manganiar (child) playing
Kunda;Manjoor Khan Manganiar on Kunda, Dare Khan Manganiar on Kamicha accompanied by Manjoor Khan Manganiar on Dholak;Master Musician Multan Khan Manganiar with
Dare Khan Manganiar teaching their students Song — Moruda Ghario Lija Saajan Ayio;Discussion between Mr. Kuldeep Kothari, Master Musician Sakar Khan Manganiar, Dare Khan
Mananiar, Multan Khan Manganiar about learning process of Manganiar children and after that talking about Goddess Sita;Master Musician Gazi Khan Manganiar teaching his students
Song — Ayo Ayo Ann Data;Master Musician Gazi Khan Manganiar teaching his students Song — Bindh Raja Thari Kalangi Sovi;Conversation between Master Musician Sakar Khan
Manganir, Mr. Kuldeep Kothari and Gazi Khan Manganiar about selection of Songs in this camp;Master Musician Anwar Khan Manganiar teaching his students Song — Hai Banna
Laganiya Lekhayo.

Master Musician Niyaz Khan Manganiar teaching his students Song — Aage Aage Kothal Godalo;Master Musician Lakha Khan Manganiar sharing his experience and life with Late Shri
Komal Kothari and Master Musician Sakar Khan Manganiar telling about movement with Komal Da;Master Musician Lakha Khan Manganiar telling about Raga and about traditional
music;Master Musician Gewar Khan Manganiar teaching Manganiar students Song — Rameriyo Bagh Mein;Master Musician Gewar Khan Manganiar teaching Manganiar students Song
— Maa Mane Kothada Parnai;Master Musician Gewar Khan Manganiar teaching Manganiar students Song — Rameriyo Bagh Mein;Master Musician Anwar Khan Manganiar teaching
Manganiar students Song — Aa To Dhati Paagh Ro Sa, Dholak by Manjoor Khan Manganiar;Master Musician Anwar Khan Manganiar teaching Manganiar students Song — Dain Mubarak
Wan Ja, Dholak by Manjoor Khan Manganiar.

Master Musician Lakha Khan Manganiar teaching Manganiar students Song — Aapre Sasario Su Raj Bahanwar Sa Doro Aayo Sa, Dholak by Dina Khan Manganiar;Master Musician
Lakha Khan Manganiar teaching Manganiar students Song — Koyal Biysa Sidh Chliya, Dholak by Dina Khan Manganiar;Master Musician Lakha Khan Manganiar teaching Manganiar
students Song — Haa Ji Kori Kar Lal Mehandi Chug Liya, Dholak by Dina Khan Manganiar;Master Musician Anwar Khan Manganiar teaching Manganiar students Song — Ansuda Ra
Phoolda;Master Musician Anwar Khan Manganiar teaching Manganiar students Song — Jaag Jiya Re Dada;Master Musician Gazi Khan Manganiar teaching Manganiar students Song —
Bhabhi Ji Ro Banado, Dholak by Kutla Khan Manganiar;Master Musician Gazi Khan Manganiar teaching Manganiar students Song — Sahara, Dholak by Kutla Khan Manganiar.

Master Musician Multan Khan Manganiar, Dare Khan Manganiar on Kamicha with their students performing Song — Abe Dhab Mara Ratan Maro Raaj;Master Musician Multan Khan
Manganiar, Dare Khan Manganiar on Kamicha with their students performing Song — Meha Raaj Mane Bannada;Master Musician Multan Khan Manganiar, Dare Khan Manganiar on
Kamicha with their students performing Song — Maruda Mulavan Jaya Sajan Ji;Master Musician Gewar Khan Manganiar and his students performing Song — Khel Rio Baagman;Master
Musician Gewar Khan Manganiar and his students performing Song — Algi Rai Algi Rai Maa Mani Kothada Parnai;Master Musician Lakha Khan Manganiar and his students performing
Song — Mara Sasariya Ri Raaj Bhanwar Sa Doro Ayo Sa;Master Musician Lakha Khan Manganiar and his students performing Song — Hoji Oro Lal Mehandi Chug Laya;Master Musician
Lakha Khan Manganiar and his students performing Song — Koyal Sidh Chaliya.

Master Musician Niyaz Khan Manganiar and his students performing Song — Age Age Kothal Ghodalo;Master Musician Niyaz Khan Manganiar and his students performing Song —
Chidiya Chugh Gai Khath;Master Musician Gazi Khan Manganiar and his students performing Song — Bhabha Bhi Ji Tharo Banndo;Master Musician Gazi Khan Manganiar and his
students performing Song — Sehara;Manjoor Khan Manganiar Child playing Kunda (Kitchen Bowl) accompany with Master Musician Manjoor Khan Manganira on Dholak;Memorable
footage of Master Musician Sakar Khan Manganiar playing Kamicha after that singing Song - Mannihari;Master Musician Sakar Khan Manganiar and Anwar Khan Manganiar with all
Manganiar children singing Song — Anto Thari Phagro Shariwala Banna.

Master Musician Sakar Khan Manganiar and Anwar Khan Manganiar with all students performing Song — Dain Mubrak Wanja;Master Musician Sakar Khan Manganiar and Anwar Khan
Manganiar with all students performing Song — Kurja (old one);Master Musician Sakar Khan Manganiar and Anwar Khan Manganiar with all students performing Song — Baisa Mara
Ladka Ghana;Mr. Kuldeep Kothari giving speech about traditional Manganiar Music in modern world;Master Musician — Anwar Khan Manganiar speech about Komal Da.

Evening Session — Master Musician Gewar Khan Manganiar and his students performing Song — Jaisana Ri Kurja; Evening Session — Master Musician Lakha Khan Manganiar and his
students performing Song — Halariya Ri Maa; Evening Session — Master Musician Lakha Khan Manganiar and his students performing Song — Parbhaya Jhanjar Bazani; Evening Session
— Master Musician Anwar Khan Manganiar and his students performing Song — Sughan Thari Halariya Jaag Jagiya; Anwar Khan Manganiar giving speech; Chhuga Khan Manganiar —
Surnai, Dare Khan Manganiar — Kamaicha, Manjoor Khan Manganiar (child) — Kunda and Manjoor Khan Manganiar — Dholak; Manjoor Khan Manganiar playing Kunda accompany
with Dare Khan Manganiar playing Kamaicha; Mr. Kuldeep Kothari talking with Master Musicians about that day song selection (Banna Songs); Master Musician Anwar Khan
Manganiar teaching his Manganiar students Song — Munjo Peer Jhilani; Master Musician Anwar Khan Manganiar teaching his Manganiar students Song — Laal Singh Banna; Anwar
Khan Manganiar giving speech about learning music, what steps, how they can learn easily; Master Musician Anwar Khan Manganiar teaching his Manganiar students Song — Laal Singh
Banna; Master Musician Lakha Khan Manganiar teaching his Manganiar students Song — Tharo Sasariya Su Raaj Banna; Master Musician Lakha Khan Manganiar teaching his
Manganiar students Song — Banna Thare ; Master Musician Lakha Khan Manganiar teaching his Manganiar students Couplet — Kesariya Baga.




Master Musician Lakha Khan Manganiar, Dholak by Dina Khan Manganiar with their students Song — Apre Sasariya Su Raaj Bhanwar Sa Doro Ayo Sa; Master Musician Gazi Khan
Manganiar, Khartal by Jassa Khan Manganiar with their students Song — Bhabhi Ji Tharo Bannado; Master Musician Gazi Khan Manganiar, Khartal by Jassa Khan Manganiar with their
students Song — Raaj Ri Thari Kalanji; Master Musician Gazi Khan Manganiar, Khartal by Jassa Khan Manganiar with their students Song — Annadata Ro Bashno Hariya Baagh Mein;
Master Musician Gazi Khan Manganiar, Khartal by Jassa Khan Manganiar accompany with Lakha Khan Manganiar and their students Song — Ayo Ri Ayo Anndata Ro; Master Musician
Gewar Khan Manganiar teaching his students Song — Algi Algi Maa Mane Pungalgarh Parnai; Shot of Nicholos (scholar and videographer) with Master Musician Anwar Khan doing little
vocal practice and singing small song; Master Musician Gewar Khan Manganiar teaching his students Song — Aaj Hariyalo Banno Khel Riyo Baagh Mein; Master Musician Gewar Khan
Manganiar teaching his students Song — Agi Re Agi Mane Pungalgarh Parnai; Master Musician Niyaz Khan Manganiar teaching his students Song — Age Age Kothal Ghodhalo; Master
Musician Niyaz Khan Manganiar teaching his students Song — Chidiyo Chuge Giyi Khet; All Manganiar children singing song and enjoying while singing; All Manganiar children singing
couplet one by one; All Manganiar children singing song — Sawan Ayo Shaibo.

Master Musician Gazi Khan Manganiar teaching his students Song — Bhabi ji tharo Bannodo; Master Musician Gazi Khan Manganiar teaching his students Song — Sehera and after that
he is giving suggestion about style of singing; Master Musician Gazi Khan Manganiar teaching his students Song — Haiji oe hanjala mara ape padharo; Master Musician Lakha Khan
Manganiar teaching his students Song — Bhabi ji tharo Bannodo; Master Musician Lakha Khan Manganiar teaching his students Song — Koyal bai shid chaliya; Shot of children playing in
Museum space.

Evening Session — Master Musician Anwar Khan Manganiar & his students performing Song — Raaj Bannada and after then Song — Lakh jia rai dada; Evening Session — Master Musician
Multan Khan Manganiar, Dare Khan Manganiar on Kamicha & his students performing Song — Chavdu ri raat chad ajo maharaaj; Evening Session — Master Musician Multan Khan
Manganiar, Dare Khan Manganiar on Kamicha & his students performing Song — Maharaaj Maanai Bannada.

Evening Session — Master Musician Multan Khan Manganiar, Dare Khan Manganiar on Kamicha & his students performing Song — Maruda Molan Wanja Sajan Ai; Evening Session —
Master Musician Gewer Khan Manganiar & his students performing Song — Aaj Hariyalo Banno Khel Riyo Baag Ma; Evening Session — Master Musician Gewer Khan Manganiar & his
students performing Song — Algi Algi Rai Maa Maina Pungal Garh Purnai; Evening Session — Master Musician Lakha Khan Manganiar & his students performing Song — Ape re Sasariya
Su Raaj Bhawar Sa Doro Ayo Sa.

Evening Session — Master Musician Lakha Khan Manganiar & his students performing Song — Mehandi Chug Laya; Evening Session — Master Musician Lakha Khan Manganiar & his
students performing Song — Koyal Bai Shid Chaliya; Evening Session — Master Musician Niyaz Khan Manganiar & his students performing Song — Kothal Godhlo; Evening Session —
Master Musician Niyaz Khan Manganiar & his students performing Song — Chidiya Chuge gai Khath; Evening Session — Master Musician Niyaz Khan Manganiar & his students
performing Song — Udai Bai ri Makhi; Evening Session — Master Musician Gazi Khan Manganiar & his students performing Song — Bhabhi ji tharo Bannado; Evening Session — Master
Musician Gazi Khan Manganiar & his students performing Song — Sehero; Shot of Manjoor Khan Manganiar child playing Kunda (Kitchen Bowl) and Master Musician Manjoor Khan
Manganiar playing Dholak; Master Musician Sakar Khan Playing Kamicha and Singing Song — Manihare; Evening Session — Master Musician Sakar Khan Manganiar, Anwar Khan
Manganiar & his students performing Song — Anto Thari Paghado Sahali Wala Banna; Evening Session — Master Musician Sakar Khan Manganiar, Anwar Khan Manganiar & his
students performing Song — Dhan Mubarak Wanja; Evening Session — Master Musician Sakar Khan Manganiar, Anwar Khan Manganiar & his students performing Song — Kurja (Old
one); Evening Session — Master Musician Sakar Khan Manganiar, Anwar Khan Manganiar & his students performing Song — Baisa Mara Ladkha Ghana; Mr. Kuldeep Kothari speech
about children learning progress in Camp.
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Meghwal




SOURCE TITLE
S. NO. RIGHTS
SOURCE COLLECTION TITLE RUPAYAN SUBJECT
MEDIA
Lok Katha: Ghoda
1 Rupayan Sansthan |Kuldeep Kotharif = Mandhki by Mawati RS-301-MDV | Rupayan Sansthan Oral Traditions
Group & Dhola Maru 6
Lok Katha: Dhola Maru
2 Rupayan Sansthan |Kuldeep Kothari| ki Lok Ghatha by Mawati | RS-302-MDV | Rupayan Sansthan Oral Traditions
Group 7
Lok Katha: Dhola Maru
3 Rupayan Sansthan |Kuldeep Kothari| ki Lok Ghatha by Mawati | RS-303-MDV | Rupayan Sansthan Oral Traditions
Group 7
Lok Katha: Dhola Maru
4 Rupayan Sansthan |Kuldeep Kothari| ki Lok Ghatha by Mawati | RS-304-MDV | Rupayan Sansthan Oral Traditions
Group 7
. Folk Instrument -
5 Rupayan Sansthan [Kuldeep Kothari (Bhapang) RS-309-MDV | Rupayan Sansthan Oral Traditions
6 Rupayan Sansthan |Kuldeep Kothari| Langa Marriage Function | RS-311-MDV | Rupayan Sansthan Cultural Practices
.| Interview of Kutle Khan .
7 Rupayan Sansthan [Kuldeep Kothari . RS-315-MDV | Rupayan Sansthan Folk Music
Manganiar
8 Rupayan Sansthan |Kuldeep Kothari Sufi & Folk Songs RS-336-MDV | Rupayan Sansthan Folk Songs
9 Rupayan Sansthan |Kuldeep Kothari Sufi & Folk Songs RS-337-MDV | Rupayan Sansthan Folk Songs
10 | Rupayan Sansthan |Kuldeep Kothari Sufi & Folk Songs RS-338-MDV | Rupayan Sansthan Folk Songs
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Rupayan Sansthan

Kuldeep Kothari

Sufi & Folk Songs

RS-339-MDV

Rupayan Sansthan

Folk Songs




SUBJECT

KEY Song

DESCRIPTION

CREATOR

Rupayan Sansthan

Rajasthan, Desert, Dunes, Kota, Mewati Jogi, Ballad,
Dhola Maru

WP HUT - NSTASH! A 1| WD HYT - Il AR I 91 (A HFT AR TH 302 THS A A 7)1

Rupayan Sansthan

Rajasthan, Desert, Dunes, Kota, Mewati Jogi, Ballad,
Dhola Maru

P HYUT - SIS AR I I (AT HIT 3R TH 301 TH ST AT BT 1) |

Rupayan Sansthan

Rajasthan, Desert, Dunes, Kota, Mewati Jogi, Ballad,
Dhola Maru

WIp HUT - Gl ARE I &1 (J¥ HIT 3R TH 302 TH S AT BT Q) |

Rupayan Sansthan

Rajasthan, Desert, Dunes, Kota, Mewati Jogi, Ballad,
Dhola Maru

A HYUT - ISl AR I I (AT HIT 3R TH 303 TH ST dT BT @) |

Rupayan Sansthan

Rajasthan, Desert, Dunes, Kota, Mewati Jogi,
Instrumental Music, Folk Instrument Bhapang,
Jugalbandi

i aTe] - HOT daTg | < aTej - qre| b aref - HT, eId® dle | | aTe -
Sfrar g, Yo, graes gl iR T

Rupayan Sansthan

Rajasthan, Thar, Desert, Folk Songs, Marriage,
Langa, Customs and Traditions, Pungi, Matka,

Marriage Event of Karim Khan Langa son marriage recorded in year 2007 in his village
sitauated near to the border areas. Surniya Langa Folk Instrument Music on Pungi, Matka and
Surnida Musical Instrument. The Customs, Traditions, Food, Flora and Fauna also recorded
during this videography. Langa women songs during the marriage event

Rupayan Sansthan

Rajasthan, Thar, Desert, Interview, Manganiar,
Dholak, Khadtaal, Kutle Khan

Music Presentation by Kutle Khan Manganiar on Dholak and accompanied with the Khadtaal
Folk Instrument Player. Narration of growth by him in his life by the help of Padma Bhusan
Komal Kothari. Presentation of the beats on Dholak and methods described of types of beats
on Dholak

Rupayan Sansthan

Rajasthan, Desert, Folk Songs, Sufi Songs,

e aTe] - R HHIET Bt JTetad] [Tl IHd - §oIRd STdl eNTg BT HellH | Al Mid - IR

. . ; AR A aTe - 9aRT 9 elad alg Rupayan Sansthan
Manganiar, Kamaicha, Langa, Sarangi
HAH W1 - 3 IR DI WER A Halol 1 a1 T AT | FARME Haw bl | b are - Gt
Rajasthan, Desert, Folk Songs, Sufi Songs, GIq®, U1 d1aA | e aTdl - Tt oI, OS] ale- | e aTel - 7N, U8 ale- | e are -G | Rupayan Sansthan

Manganiar, Kamaicha, Langa, Sarangi

e a1 - 81 dleH , I gea |

Rajasthan, Desert, Folk Songs, Sufi Songs,
Manganiar, Kamaicha, Langa, Sarangi

T aTe - HHRET G G Bl <l | i T1Td - GoToIg Har gw! | T T - eisTg Herd
g1 | e T - U, Glad Sikol aleH | did are - UTdT, S 16| i TMd - §ovTe
w;guﬁ-&mwaﬁwqa%ﬁWﬁmaﬂmlwm-WWgﬁﬂqmq
I fig] & TmRd |

Rupayan Sansthan




Rajasthan, Desert, Folk Songs, Sufi Songs,
Manganiar, Kamaicha, Langa, Sarangi

iep T - IRNTE HaAH Y1 | Wb T - IS 16|

Rupayan Sansthan




CONTRIBUTOR LANGUAGE
ACCOMPANY
ARTIST(S) ING RECORDIST(S) | LANGUAGE | DIALECT
ARTIST(S)
Umar Farukh; Usuf; Babulal;
Sakoor Khan; Nathi Khan Sharwan Kumar Rasasthani
(Harmonium); Nathi Ram Meghwal )
(Dholak);
Umar Farukh; Usuf; Babulal;
Sakoor Khan; Nathi Khan Sharwan Kumar Raiasthani
(Harmonium); Nathi Ram Meghwal )
(Dholak);
Umar Farukh; Usuf; Babulal;
Sakoor Khan; Nathi Khan Sharwan Kumar Rasasthani
(Harmonium); Nathi Ram Meghwal )
(Dholak);
Umar Farukh; Usuf; Babulal;
Sakoor Khan; Nathi Khan Sharwan Kumar Raiasthani
(Harmonium); Nathi Ram Meghwal )
(Dholak);
Umar Farukh Sharwan Kumar Rajasthani
Meghwal
. . Sharwan Kumar . .
Surnai Langa Community Meghwal Rajasthani
. Sharwan Kumar . .
Kutle Khan Manganiar Meghwal Rajasthani
Chanan Khan Manganiar; Sharwan Kumar Raiasthani
Asin Khan Langa Meghwal J
Sharwan Kumar . .
Meghwal Rajasthani
Sharwan Kumar . .
Meghwal Rajasthani




Sharwan Kumar
Meghwal

Rajasthani




S.NO. SOURCE TITLE
SOURCE COLLECTION TITLE

1 Rupayan Sansthan | Kuldeep Kothari Manganiar Folk Songs
2 Rupayan Sansthan | Kuldeep Kothari Women Folk Songs

3 Rupayan Sansthan | Kuldeep Kothari Ballads

4 Rupayan Sansthan | Kuldeep Kothari Ballads

5 Rupayan Sansthan | Kuldeep Kothari Ballads

6 Rupayan Sansthan | Kuldeep Kothari Ballads

7 Rupayan Sansthan | Kuldeep Kothari Devotioinal Songs

8 Rupayan Sansthan | Kuldeep Kothari Devotioinal Songs

9 Rupayan Sansthan | Kuldeep Kothari Folk Songs

10 Rupayan Sansthan | Kuldeep Kothari Ramayan By Mewati Jogi
11 Rupayan Sansthan | Kuldeep Kothari Ramayan By Mewati Jogi
12 Rupayan Sansthan | Kuldeep Kothari Ramayan By Mewati Jogi
13 Rupayan Sansthan | Kuldeep Kothari Ramayan By Mewati Jogi
14 Rupayan Sansthan | Kuldeep Kothari Manganiar Marriage
15 Rupayan Sansthan | Kuldeep Kothari Manganiar Folk Songs
16 Rupayan Sansthan | Kuldeep Kothari Kalbelia Niyat

17 Rupayan Sansthan | Kuldeep Kothari Kalbelia Niyat

18 Rupayan Sansthan | Kuldeep Kothari Manganiar Folk Songs
19 Rupayan Sansthan | Kuldeep Kothari Jangara Songs
20 Rupayan Sansthan | Kuldeep Kothari Interaction Session of Folk Ragas
21 Rupayan Sansthan | Kuldeep Kothari Manganiar Folk Songs
22 Rupayan Sansthan | Kuldeep Kothari Manganiar Folk Songs




RIGHTS

RUPAYAN MEDIA SUBJECT
RS-81-MDV Rupayan Sasnthan Manganiar Folk Songs
RS-213-MDV Rupayan Sasnthan Folk Songs
RS-221-MDV Rupayan Sasnthan Ranoo Kachboo
RS-222-MDV Rupayan Sasnthan Ranoo Kachboo
RS-223-MDV Rupayan Sasnthan Ranoo Kachboo
RS-231-MDV Rupayan Sasnthan Ridmal Khavadiya Ri Baat
RS-274-MDV Rupayan Sasnthan Bhajan
RS-275-MDV Rupayan Sasnthan Kabir Bhajan
RS-278-MDV Rupayan Sasnthan Folk Songs
RS-296-MDV Rupayan Sasnthan Ramayan By Mewati Group I
RS-297-MDV Rupayan Sasnthan Ramayan By Mewati Group II
RS-298-MDV Rupayan Sasnthan Ramayan By Mewati Group III
RS-299-MDV Rupayan Sasnthan Ramayan By Mewati Group IV
RS-334-MDV Rupayan Sasnthan Anwar Khan Daughter Marriage
RS-619-MDV Rupayan Sasnthan Folk Songs
RS-645-MDV Rupayan Sasnthan Kalbelia Niyat Kharach Ria Village
RS-646-MDV Rupayan Sasnthan Kalbelia Niyat Kharach Ria Village
RS-649-MDV Rupayan Sansthan Folk Songs Manganiar
RS-695-MDV Rupayan Sansthan Jangara Songs by Manganiar
RS-701-MDV Rupayan Sansthan Interaction Session of Folk Ragas
RS-514-MDV Rupayan Sansthan Ramjan Khan Manganiar Son Marriage in Village II
RS-515-MDV Rupayan Sansthan

Ramjan Khan Manganiar Son Marriage in Village II




SUBJECT

KEYWORDS

Rajasthan, Dunes, Desert, Manganiar, Folk Songs, Children Singers

Rajasthan, Dunes, Folk Ballads, Traditions, Folk Songs, Wedding Songs

Rajasthan. Dunes, Folk Ballads, Epic, Rano Kachboo

Rajasthan. Dunes, Folk Ballads, Epic, Rano Kachboo

Rajasthan. Dunes, Folk Ballads, Epic, Rano Kachboo

Rajasthan. Dunes, Folk Ballads, Epic, Ridmal Khavadiy

Rajasthan, Dunes, Folk Songs, Women Manganiar Singers; Devotional
Songs;

Rajasthan, Dunes, Folk Songs, Women Singers, Kalbelia

Rajasthan, Dunes, Folk Songs, Manganiar, Desert

Rajasthan, Desert, Dunes, Kota; Mewati Jogi, Ramayan, Ballad, Epic

Rajasthan, Desert, Dunes, Kota; Mewati Jogi, Ramayan, Ballad, Epic

Rajasthan, Desert, Dunes, Kota; Mewati Jogi, Ramayan, Ballad, Epic

Rajasthan, Desert, Dunes, Kota; Mewati Jogi, Ramayan, Ballad, Epic

Rajasthan, Thar, Desert, Folk Songs, Marriage Event, Manganiar

Rajasthan, Thar, Desert, Folk Songs, Manganiar, Kamaicha

Rajasthan, Dunes, Jaisalmer, Traditions, Customs, Niyat, Kalbelia

Rajasthan, Dunes, Jaisalmer, Traditions, Customs, Niyat, Kalbelia

Rajasthan, Dunes, Jaisalmer, Barmer, Langa, Manganiar, Folk Songs, Sufi
Songs

Rajasthan, Dunes, Barmer,Kalbelia, Jangara, Manganiar, Langa

Rajasthan, Dunes, Desert, Manganiar, Folk Songs, Ragas

Rajasthan, Folk Songs, Manganiar, Sufi Songs, Marriage Songs

Rajasthan, Folk Songs, Manganiar, Sufi Songs, Marriage Songs




DESCRIPTION

Folk Songs of Manganiar Children Musicians recorded at Rupayan Sansthan Jodhpur

Folk songs related to Rajwada, Rajput Community, Weddings ceremonies, Birth of a child, Fairs and Festivals, Holi, Diwali; Folk
Songs by Manganiar : Ganesh Vandana; Kalali; Vidai Geet and Bandawano

Jangara Forms by Langa & Manganiars. Vanishing of Jangara Traditions among musicians

Interaction sesssion with Hakam Khan Manganiar (Kamiacha and Vocalist) regarding various types of Ragas




CREATOR

CONTRIBUTOR

ARTIST(S)

ACCOMPANYING ARTIST(S)

Rupayan Sansthan

Kachara Khan Manganiar

Rupayan Sansthan

Sunat Bait, Janat Bai

Rupayan Sansthan

Samsu Khan Langa

Rupayan Sansthan

Samsu Khan Langa

Rupayan Sansthan

Samsu Khan Langa

Rupayan Sansthan

Samsu Khan Langa

Rupayan Sansthan

Ruma Manganiar; Ganga Bai;
Mularam

Rupayan Sansthan

Sadhuram, Mularam

Rupayan Sansthan

Pempe Khan Manganiar, Anwar
Khan Manganiar

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Manganiar Community

Rupayan Sansthan

Chana Khan Manganiar

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Chanan Khan Manganiar; Anwar
Khan Manganiar

Rupayan Sansthan

Rupayan Sansthan

Hakam Khan Manganiar

Rupayan Sansthan

Manganiar Community

Rupayan Sansthan

Manganiar Community




LANGUAGE

RECORDIST(S) LANGUAGE | DIALECT
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan

Bhomaram Prajapati Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwar Kumar Meghwal Rajasthan

Anil Kumar Sharma Rajasthan

Kuldeep Kothari Rajasthan
Sharwan Kumar Meghwal Rajasthan
Sharwan Kumar Meghwal Rajasthan




S. NO. SOURCE TITLE SUBJECT
SOURCE COLLECTION TITLE RUPAYAN MEDIA SUBJECT KEYWORDS
. .. . Rajasthan, Desert, Epic of Pabu, Bhopa
1 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-3-MDV Epic Of Pabu Community, Pabu Parh,
Dholak Instrument Rajasthan, Desert, Dholak Making,
2 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-4-MDV . . Langa, Manganiyar, Dhadhi, Dholi,
Making & Playing . .
Kanjar, Folk Communties
Dholak Instrument Rajasthan, Desert, Dholak Making,
3 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-6-MDV . . Langa, Manganiyar, Dhadhi, Dholi,
Making & Playing . .
Kanjar, Folk Communties
Perf;ﬁgitf??ﬁ;?sa o Rajasthan, Desert, Sarangi, Kamaicha,
4 Rupayan Sansthan Kuldeep Kothari Cultural Practices RS-7-MDV & Manganiyar, Customs, Traditions, Folk

of Folk Artist Son
Marriage

Music, Marriage Event.




Rajasthan, Desert, Pava Jodi, Aerophonic

5 Rupayan Sansthan Kuldeep Kothari Pava Jodi Folk Music RS-9-MDV Pava Jodi Folk Music Instrument. Wind Instrument
6 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-10-MDV Sarangi Kamaicha Making Liygstﬁ:ﬁ;f;?; Sl\?jllzlr?gg(;’vléi?&aff}(l)z:ls
7 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-11-MDV Sarangi Kamaicha Making LRaEr?gsﬂlt/?:ﬁg’;er;?:; Sﬁ?igg;,xggga%}(l)%ls
8 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-12-MDV Sarangi Kamaicha Making Liygstﬁgﬁ;f;?; Shillj;gg;’vléi?&aff}(l)z:ls
9 Rupayan Sansthan Kuldeep Kothari Traditional Craft RS-15-MDV Sarangi Kamaicha Making LRaEr?gsﬂlt/?:ﬁg’;er;?:; Sﬁ?igg;,xggga%}(l)%ls
10 Rupayan Sansthan Kuldeep Kothari Badmer Trip RS-16-MDV Badmer Folk Musicians Rajasthan, De;zgtﬁlizlk Musicians,

. . Folk Muscians Rajasthan, Desert, Folk Musicians,
1 Rupayan Sansthan Kuldeep Kothari Folk Music RS-17-MDV Performance & Interviews| Badmer, Bisu, Hamira, Khuri, Baranwa

Making of Parh (Epic of

. Pabu Parh Interview and Sarangi Pabu on Canvas) and Rajasthan, Bhilawara, Jodhpur, Sarangi,

12 Rupayan Sansthan Kuldeep Kothari Making RS-18-MDV Sarangi Instrument, Canvas, Pabu Parh, Epic of Pabu
Interview of Shrilal Ji
Playing of Mata (Played
by Bhopa) during Epic of . .
13 Rupayan Sansthan Kuldeep Kothari Bhopa on Mata RS-20-MDV Pabu and Village Farming Rajasthan, Dessg’s?gifa’ Epic of Pabu,
system of Osian for &
drying the Chilli
14 Rupayan Sansthan Kuldeep Kothari Folk Music RS-30-MDV Rajasthan Folk Rajasthan, Desert, Folk Perfromers,
Performances
Interview of Komal . .

15 Rupayan Sansthan Kuldeep Kothari Interview of Komal Kothari RS-34-MDV Kothari on Rajasthan Rajasthan, Desert, Interview, Komal

Folk Instruments

Kothari, Rajasthan Folk Instruments




Langa -Manganiar

Rajasthan, Desert, Langa, Manganiyar,

16 Rupayan Sansthan Komal Kothari Folk Music RS-40-MDV Childern 's Evaluation Workshop, Evolution, Camp
Camp 01
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
17 Rupayan Sansthan Komal Kothari Folk Music RS-41-MDV Childern 's Evaluation ) ! ’ 53, saniyar,
Workshop, Evolution, Camp
Camp 02
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
18 Rupayan Sansthan Komal Kothari Folk Music RS-42-MDV Childern 's Evaluation ) ! ’ 53, saniyar,
Workshop, Evolution, Camp
Camp 03
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
19 Rupayan Sansthan Komal Kothari Folk Music RS-43-MDV Childern 's Evaluation ) ! i 83, saniyar,
Workshop, Evolution, Camp
Camp 04
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
20 Rupayan Sansthan Komal Kothari Folk Music RS-44-MDV Childern 's Evaluation ) ! ’ 53, saniyar,

Camp 05

Workshop, Evolution, Camp




Langa -Manganiar

Rajasthan, Desert, Langa, Manganiyar,

21 Rupayan Sansthan Komal Kothari Folk Music RS-45-MDV Childern 's Evaluation Workshop, Evolution, Camp
Camp 06
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
22 Rupayan Sansthan Komal Kothari Folk Music RS-46-MDV Childern 's Evaluation J ! > Langd, gamyar,
Workshop, Evolution, Camp
Camp 07
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
23 Rupayan Sansthan Komal Kothari Folk Music RS-47-MDV Childern 's Evaluation ) ’ ’ 83, saniyar,
Workshop, Evolution, Camp
Camp 08
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
24 Rupayan Sansthan Komal Kothari Folk Music RS-48-MDV Childern 's Evaluation J ! > Langd, gamyar,
Workshop, Evolution, Camp
Camp 09
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
25 Rupayan Sansthan Komal Kothari Folk Music RS-49-MDV Childern 's Evaluation ) ’ ’ 83, saniyar,

Camp 10

Workshop, Evolution, Camp




Langa -Manganiar

Rajasthan, Desert, Langa, Manganiyar,

26 Rupayan Sansthan Komal Kothari Folk Music RS-50-MDV Childern 's Evaluation Workshop, Evolution, Camp
Camp 11
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
27 Rupayan Sansthan Komal Kothari Folk Music RS-51-MDV Childern 's Evaluation J ! > Langd, gamyar,
Workshop, Evolution, Camp
Camp 12
Langa -Manganiar Rajasthan, Desert, Langa, Manganiyar.
28 Rupayan Sansthan Komal Kothari Folk Music RS-52-MDV Childern 's Evaluation ) ! ’ 52, saniyar,
Workshop, Evolution, Camp
Camp 13
. . . Rajasthan, Desert, Langa, Manganiyar,
29 Rupayan Sansthan Komal Kothari Bulleshah Sufi Kalam RS-54-MDV Sufi Kalam of Buleshah Sufi Songs, Kalam, Bhuleshah
. . Rajasthan, Desert, Langa, Manganiyar,
30 Rupayan Sansthan Komal Kothari Bulleshah Sufi Kalam RS-55-MDV Sufi Kalam of Buleshah Sufi Songs, Kalam, Bhuleshah
31 Rupayan Sansthan Komal Kothari Lakha Khan Mang:?lnlar Village RS-56-MDV Village Trip ar}d Sogs by | Rajasthan, Desert, Manganlyar, Village
Raneri Manganiyars Trip
Lanea Maneanivar Folk Rajastha, Desert, Langa, Manganiyar,
32 Rupayan Sansthan Komal Kothari Folk Songs RS-57-MDV 8 Song S _i’ Khadtaal. Sarangi, Kamaicha, Dholak,
5 Vocal
Lanea Manganivar Folk Rajastha, Desert, Langa, Manganiyar,
33 Rupayan Sansthan Komal Kothari Folk Songs RS-58-MDV 5 Songs i Z Khadtaal. Sarangi, Kamaicha, Dholak,
5 Vocal
Lanea Maneanivar Folk Rajastha, Desert, Langa, Manganiyar,
34 Rupayan Sansthan Komal Kothari Folk Songs RS-59-MDV 8 Songgs- ;7 Khadtaal. Sarangi, Kamaicha, Dholak,

Vocal




Rajasthan, Desert, Kalbelia, Gypsy

35 Rupayan Sansthan Komal Kothari Kalbelia Dance RS-60-MDV Kalbelia Dance Group, Pungi, Daaf, Dance,
. . . . . Rajastha, Desert, Langa, Jajmans, Village
36 Rupayan Sansthan Komal Kothari Village Life & Songs RS-61-MDV Village Trip Baranwa Trip, Baranwa, Jodhpur, Jaisalmer
37 Rupayan Sansthan Komal Kothari Jangtar Instrument RS-65-MDV Jantar P laying and Rajasthan, Desert, Jantar, String
Inteview Sesson Instrument
38 Rupayan Sansthan Komal Kothari Kamalcha Strm.soT Instmment -An RS-67-MDV Interaction §e5510n on Rajasthan, Desert, Kamaicha, String
interaction Session Kamaicha Instrument
39 Rupayan Sansthan Komal Kothari Kamalcha Strlng Instru'ment -An RS-68-MDV Interaction §essmn on Rajasthan, Desert, Kamaicha, String
interaction Session Kamaicha Instrument
. . Rajasthan Folk .
40 Rupayan Sansthan Kuldeep Kothari Performing Art RS-69-MDV Rajasthan, Desert, Folk Perfromers,
Performances
. Interaction Session with Komal Inteview session of Komal .
41 Rupayan Sansthan Kuldeep Kothari Kothari RS-70-MDV Kothari Rajastha, Desert, Folk Songs
. Manganiyar Children Rajasthan, Desert, Folk Songs,
42 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-73-MDV Songs Manganiyar Children,
. Manganiyar Children Rajasthan, Desert, Folk Songs,
43 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-74-MDV Songs Manganiyar Children,
44 Rupayan Sansthan Komal Kothari Folk Music RS-75-MDV Gairi T(éﬁ%gie(;lhKayoo; Rajasthan, Dunes, Folk Songs
45 Rupayan Sansthan Komal Kothari Folk Music RS-76-MDV Algoja;Morahang Rajasthan, Dunes, Folk Songs,

Instrumental Music




Manganiyar Children

Rajasthan, Desert, Folk Songs,

46 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-77-MDV Songs Manganiyar Children,
. Manganiyar Children Rajasthan, Desert, Folk Songs,
47 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-78-MDV Songs Manganiyar Children,
. ) } Manganiyar Children Rajasthan, Desert, Folk Songs,
48 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-78/A-MDV Songs Manganiyar Children,
. Manganiyar Children Rajasthan, Desert, Folk Songs,
49 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-79-MDV Songs Manganiyar Children,
. . Manganiyar Children Rajasthan, Desert, Folk Songs,
50 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-80-MDV Songs Manganiyar Children,
51 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-94-MDV Sakar Khan Songs Rajasthan, Desert, Folk Songs, Kamiacha
Village Trin: Tool Rajasthan, Dunes, Desert, Jaisalmer,
52 Rupayan Sansthan Kuldeep Kothari Surnai Village Trip RS-96-MDV a8 b; . Folk Song, Hereditary Caste Musicians,
Making; Jugalbandi ; . .
Manganiyar, Children Learning, Tools
Interview of Jajmans of II};;};’;:;" }2211:14122%1an3 ' Jajman, Manganiyar, Traditions of
53 Rupayan Sansthan Komal Kothari J RS-108-MDV A u& Manganiyar on celeberations, Jajmans
Manganiyar Singh and Roop Singh e e .
Duty towards his Mirasi
Jetmal Rathore
. Folk Songs and Thearitical Manganiar Folk Songs & | Rajasthan, Dunes, Puppet Show, Chattar
54 Rupayan Sansthan Kuldeep Kothari Practices RS-134-MDV Puppet Show Kothli
Rajasthan, Dunes, Desert, Jaisalmer,
. Folk Song, Hereditary Caste Musicians,
55 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-135-MDV Langa Folk Songs Children Learning, Guru Shishya
Parampara,
. . Rajasthan, Dunes, Desert, Jaisalmer,
Sarangi (String Folk Song, Hereditary Caste Musicians
56 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-136-MDV Instrument); Morchang, 5 Y ’

Hichiki, Begaa Aijo Rea

Children Learning, Guru Shishya
Parampara,




Dhoraa Mea RailGari

Rajasthan, Dunes, Desert, Jaisalmer,

57 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-137-MDV Chalea Rea Folk Song, Hereditary Caste Musicians,
jajman, Manganiyar, Traditions of
58 Rupayan Sansthan Komal Kothari Folk Music RS-161-MDV Langa Children Songs Manganiyar on celeberations, Jajmans
Duty towards his Mirasi
Radha
Rani;Gorbandh;Tunjea
Chaage Sea Chandan Rajasthan, Dunes, Desert, Jaisalmer,
Charoo Aur Ranoo Raho | Folk Song, Hereditary Caste Musicians,
59 Rupayan Sansthan Kuldeep Kothari Manganiyar Children Songs RS-163-MDV Raat;Shoohab;Appreciatio Manganiyar, Raag Sham Kalyan,
n of Durang Singh, Devlotional Song, Bhajan of Lord
Jaisalmer Krishna, Instrumental Music, Kamiacha
King;Miriharoo;Reshamio
Rumal
Rajasthan, Dunes, Desert, Jaisalmer,
. . Folk Song, Hereditary Caste Musicians,
60 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-172-MDV Manganiar Folk Songs Manganiyar, Madkar, Raag Sohaab,
Instrumental Music, Kamiacha, Jangada
Rajasthan, Dunes, Desert, Jaisalmer,
. Manganiar Women Folk | Barmer, Folk Songs, Hereditary Caste
61 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-173-MDV Songs & Culture Musicians, Manganiyar Women Singer,
Song Mujaroo, Kamaicha
. Rajasthan, Dunes, Desert, Jaisalmer,
Reshamio Barmer, Folk Songs, Hereditary Caste
62 Rupayan Sansthan Kuldeep Kothari Folk Music RS-174-MDV Rumal;Rimjhim Barse e 8, & Y
. Musicians, Manganiyar Children,
Megh;Adhai Ramadoa

Reshamio Rumal




63

Rupayan Sansthan

Kuldeep Kothari

Folk Dance

RS-175-MDV

Kalbelia Dance

Rajasthan, Desert, Kalbelia, Gypsy
Group, Pungi, Daaf, Dance,

64

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-190-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




65

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-191-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

66

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-192-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




67

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-193-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

68

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-194-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




69

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-195-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

70

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-196-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




71

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-197-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

72

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-198-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




73

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-199-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

74

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-200-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




75

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-201-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

76

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-202-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




77

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-203-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

78

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-204-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh




79

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-205-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

80

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-206-MDV

Epic of Pabu

Rajasthan, Desert, Epic of Pabu, Bhopa,
Pabu Ji Parh

81

Rupayan Sansthan

Kuldeep Kothari

Interview Session of Bhopa

RS-207-MDV

Interview Session of
BhopaPrabhu Ram

Rajasthan, Desert, Epic of Pabu, Bhopa,
Places where Pabu is being worshipped,
Procedure being adopted before starting
Epic of Pabu and Closing of Epic of Pabu,
Brief Narration of Story




Puppet Show & Dance on
Songs (Jalalo Bilalo,
Kesariyo Hazari, Biralo

Rajasthan, Desert, Puppet Show, Dance,
Childrens (Jalalo Bilalo, Kesariyo Hazari,

82 Rupayan Sansthan Kuldeep Kothari Puppet Show & Folk Songs RS-208-MDV Maharao, Ghoomar, Biralo Maharao, Ghoomar, Ruppayo To
Ruppayo To Lea Kea, Lea Kea, Panihari, Holi Mea Urea Rea
Panihari, Holi Mea Urea Gulal)
Rea Gulal)
Puppet Show & Dance on .
83 Rupayan Sansthan Kuldeep Kothari Theatrical Practices RS-209-MDV Songs (Gorbandh, Rajasthan, Desert, Puppet Show,

Kesariya Banna)

Dance,(Gorbandh, Kesariya Banna)




Nimbooda;Talariya
Magariya;Banoosa;Intervi
ew of Sakar Khan
Manganiyar related to

Rajasthan, Desert, Folk
Songs,Nimbooda;Talariya
Magariya;Banoosa;Interview of Sakar

84 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-211--MDV . 1 Khan Manganiyar related to relations
relations with his N
with his Patrons;Jhooma Jhooma &
Patrons;Jhooma Jhooma .
Other Songs;Dheema Dheema Raaj -
& Other Songs;Dheema Dhumaladi
Dheema Raaj - Dhumaladi
Morchang; Rajastha.n, Desert, Folk Songs,
Algoja;Khadtal Dholak Mangainyar, Instrumental ,
85 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-214-MDV gara,n - Sunderio: Vocal,Morchang; Algoja;Khadtal Dholak
wrangt, P Sarangi; Sunderio; Hariyala Rea;
Hariyala Rea; Nagarchi -
Nagarchi
Kabir Kabir Kya Karoo; Rajasthan, Desert, Folk Songs, Sufi,
. Halario, Jugalband, Devotional Songs; Kabir Kabir Kya
86 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-215-MDV Nindarli, Reshamiyo Karoo; Halario, Jugalband, Nindarli,
Rumal Reshamiyo Rumal
87 Rupayan Sansthan Kuldeep Kothari Folk Music RS-219-MDV Instrumental Music Rajasthan, Dunes, Folk Songs
88 Rupayan Sansthan Kuldeep Kothari Folk Music RS-220-MDV Rajasthan, Dunes, Folk Songs
89 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-224-MDV Kachboo Ki Katha Rajasthan, Dunes, Desert, Folk Songs,
Folk Ballads
90 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-225-MDV Surniya Langa Rajasthan, Dunes,Desert, Folk Songs,
Folk Ballads
Amar Singh Ri
Katari;Parachi (Oath Ko
91 Rupayan Sansthan Kuldeep Kothari Folk Music RS-226-MDV Sringar);Pratapsingh Ro Rajasthan, Dunes, Folk Songs

Sohelo;Jugat Singh Ro
Bhawan;Antario,Bheemji




92

Rupayan Sansthan

Kuldeep Kothari

Folk Music

RS-227-MDV

Banaro ( Ghooroo Ko
Sringaar;Radha Dharma
Singh Ro Bhawan;Bisuri

Ro Baraloo;Bankoo

Khoro;Sudha Sirdaar

Banao;Rajamansingh Ro
Bhawan

Rajasthan, Dunes, Folk Songs

93

Rupayan Sansthan

Kuldeep Kothari

Folk Music

RS-228-MDV

Babo Moopro Badal
Nath;Sadaram Ji

Rajasthan, Dunes, Folk Songs

94

Rupayan Sansthan

Kuldeep Kothari

Folk Music

RS-229-MDV

Hindar Kariyo;Raj
Mohan Banaro;Ari Ari
Nadiya;Jojraj Singh Roa
Sohelo;Singh Ro
Sikar;Berisal Singh Ro
Sohelo;Chatoor Singh Ro
Sohelo;Madkar

Rajasthan, Dunes, Folk Songs

95

Rupayan Sansthan

Kuldeep Kothari

Folk Music

RS-230-MDV

Bagheli Tharoo
Banaro;Dhumalari;Swami
Sachar Guro;Gorakhnath
Ro Geet;Gayar Pyari
Lege Re
Maharaja;Bankoo Ghoroo

Rajasthan, Dunes, Folk Songs

96

Rupayan Sansthan

Kuldeep Kothari

Oral Traditions

RS-232-MDV

Jasma Odhan

Rajasthan, Dunes, Desert, Jasialmer,
Barmer,Gujarat, Sarangia Langa, Ballads,
Jasma Odhan, Women Legend,




Rajasthan, Dunes, Desert, Jasialmer,

97 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-233-MDV Jasma Odhan Barmer,Gujarat, Sarangia Langa, Ballads,
Jasma Odhan, Women Legend,
Rajasthan, Dunes, Desert, Jasialmer,
98 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-234-MDV Jasma Odhan Barmer,Gujarat, Sarangia Langa, Ballads,
Jasma Odhan, Women Legend,
99 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-235-MDV Manganiar Folk Songs Rajasthan, Dunes, Desert, Folk Songs,
Folk Ballads
100 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-236-MDV Manganiar Folk Songs Rajasthan, Dunes, Desert, Folk Songs,
Folk Ballads
Jangara Songs, Thali Rajasthan, Desert, Folk Songs,
. Dance, Interview of Manganiyar Women, Jangara Songs,
101 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-239-MDV Anwar Khan Manganiyar | Thali Dance, Interview of Anwar Khan
on Jangara Manganiyar on Jangara
102 Rupayan Sansthan Kuldeep Kothari Interview Anwar Khan RS-240-MDV Folk Songs Rajasthan, Dunes,Desert, Folk Songs,

Manganiyar

Folk Ballads




103 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-245-MDV Epic of Pabu Rajasthan, Pabu Ji, Parh, Epic Of Pabu
Jungalbandi of Kamaicha
. Khadtaal and Dholak; Rajasthan, Desert, Dholak, Khadtaal,
104 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-246-MDV Interaction Session on Kamaicha, Manganiyar; Tamak
Tamak
. . . Rajasthan, Desert, Folk Songs,
105 Rupayan Sansthan Kuldeep Kothari Folk Music RS-248-MDV Manganiyar Folk Songs Manganiyar, Gazi Khan
Maneanivar Folk Sones & Rajasthan, Desert, Folk Songs,
106 Rupayan Sansthan Kuldeep Kothari Folk Music RS-250-MDV gamya 5 Manganiyar, Gazi Khan, Hari (Lord
Devotional Songs . .
Kirshna) Bhajan
. Folk Musicians Village .
107 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-253-MDV Rajasthan, Desert, Folk Songs,
Tour (Jalela)
. Folk Musicians Village .
108 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-254-MDV Tour (Bisu) Rajasthan, Desert, Folk Songs,
109 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-255-MDV Folk Musicians Village Rajasthan, Desert, Folk Songs
Tour (Jalela-Bisu) ’ ? ’
110 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-256-MDV Folk Musicians Village Rajasthan, Desert, Folk Songs,
Tour (Jalela)
. Folk Musicians Village .
111 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-257-MDV Rajasthan, Desert, Folk Songs,
Tour (Jalela)
Rajasthan, Desert, Folk Instrumental
112 Rupayan Sansthan Kuldeep Kothari Folk Dance RS-258-MDV Bhavai Dance Songs; Algoja Instrument; Morchang,
Teratali, Bhavai Dance, Kesari Balam
113 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-259-MDV Maharea Sovatio Rajasthan, Desert, Folk Songs




Langa Manganiyar Group

Rajasthan, Desert, Langa, Manganiyar,

114 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-265-MDV Singin Folk Singers, Tribute to Komal Kothari,
sng Arna Jharna Desert Museum of Rajasthan
Langa Manganivar Grou Rajasthan, Desert, Langa, Manganiyar,
115 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-266-MDV & Sii iny Pl polk Singers, Tribute to Komal Kothari,
sing Arna Jharna Desert Museum of Rajasthan
. . Rajasthan, Desert, Langa, Folk
116 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-267-MDV Langa Children Songs Musicians, Oral Tradtions, Children
. . . Rajasthan, Desert, Langa, Folk
117 Rupayan Sansthan Kuldeep Kothari Folk Music RS-268-MDV Langa Children Songs Musicians, Oral Tradtions, Children
Ravanhatha Folk Performace, Trip Ravanhatha Folk Rajasthan, Desert, Ravanhatha, Folk
118 Rupayan Sansthan Kuldeep Kothari ’ RS-269-MDV Performance & Baba : ? ’
to Ramdevra .. Perfromance, Ramdevra
Ramdev Temple Visit
. Trip to Ramdevra, Surniya Langa . Rajasthan, Desert, Surniya Langa, Pungi,
119 Rupayan Sansthan Kuldeep Kothari Folk Performance RS-270-MDV Surniya Langa Algoja, Folk Perfromance, Ramdevra
120 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-276-MDV Rajasthan Folk Songs Raj asthar}, Desert, Folk $ongs,
Manganiyar, Women Singers
Kalbelia Songs; . .
121 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-277-MDV Manganiyar Women Raj asthar'l, Desert,. Folk Songs, Kalbelia
Songs Songs; Manganiyar Women Songs
122 Rupayan Sansthan Kuldeep Kothari Folk Music RS-282-MDV Karim Khan - Murli Rajasthan, Desert, Folk Sf)ngs, Algoja,
Algoja Satara Satara, Murli
123 Rupayan Sansthan Kuldeep Kothari Folk Music RS-284-MDV Langa & Manganiyar Folk | Rajathan, Desert, FOl.k Songs, Langa,
Songs Manganiyar
Devotional Songs & . .
124 Rupayan Sansthan Kuldeep Kothari Folk Music RS-286-MDV Mewati Jogi Folk Rajasthan, Desert, Devotional Songs,

Perfromance

Mewati Jogi




Rajasthan, Desert, Folk Songs, Surniya

125 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-287-MDV Surniya Langa Langa, Murli, Surnida
. . . Interview of Khete Khan |Rajasthan, Desert, Folk Traditons, Komal
126 Rupayan Sansthan Kuldeep Kothari Interview of Manganiyar RS-288-MDV Manganiyar Kothari, Development of Folk Music
127 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-293-MDV Manganiyar Folk Songs | Rajasthan, Desert, Folk Songs, Kamaicha
. Pabu Ji Parh (Narration) | Rajasthan, Desert, Folk Songs, Epic of
128 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-295-MDV & Folk Music Pabu, Ravahatha
Ramayan (Shivii Ka Rajasthan,Desert, Ballads, Mewati Jogi,
129 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-300-MDV Y K Ramayan, Devotional Songs, Lord Shiva,
Chaal) ;
Lord Parvati
. . Folk Ballads by . .
130 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-593-MDV Manganiyar Rajashan, Desert, Manganiyar, Ballads
131 Rupayan Sansthan Kuldeep Kothari Folk Music RS-594-MDV Folk Ballafils by Rajashan, Desert, Manganiyar, Ballads
Manganiyar
132 Rupayan Sansthan Kuldeep Kothari Oral Traditions RS-595-MDV Fﬁ;ﬁ;}ﬁ%sa?y Rajashan, Desert, Manganiyar, Ballads
Folk Songs by
. . g Manganiyar and Rajashan, Desert, Manganiyar, Ballads,
133 Rupayan Sansthan Kuldeep Kothari Folk Music RS-506-MDV Instrumental Music by Instrumental Music, Surniya Langa
Suraniya Langa
Folk Instruments Playing . .
. . . Rajashan, Desert, Manganiyar,
134 Rupayan Sansthan Kuldeep Kothari Folk Music RS-597-MDV by Surniya L:flnga and Instrumental Music, Surniya Langa
Manganiyars
Jugalbandi of Morchang
and Dholak, Gair Dance, Rajasthan, Desert, Manganiyar
135 Rupayan Sansthan Kuldeep Kothari Folk Music RS-600-MDV Devotional Songs by ) J i santyar,
. Morchang, Gair Dance, Devotional Songs
Manganiyar and Meghwal
Musicians
136 Rupayan Sansthan Kuldeep Kothari Folk Music RS-601-MDV Folk Songs by Manganiyar Rajasthan, Desesr(t) ,nl:g/lsangamyar, Folk
137 Rupayan Sansthan Kuldeep Kothari Folk Music RS-611-MDV Kalbeha Women Rajasthan, Desert, Devotional Songs
Devotional Songs
138 Rupayan Sansthan Kuldeep Kothari Folk Music RS-616-MDV Langa and Manganiyar | Rajasthan, Desert, Langa, Manganiyar,
Folk Songs Folk Songs
Folk Songs of Langa & Rajasthan, Dunes, Jaisalmer, Barmer,
139 Rupayan Sansthan Kuldeep Kothari Folk Music RS-647-MDV Maﬁganiyar & Langa, Manganiyar, Folk Songs, Sufi

Songs




Rajasthan, Dunes, Jaisalmer, Barmer,

140 Rupayan Sansthan Kuldeep Kothari Folk Music RS-648-MDV Folk Songs of.Langa & Langa, Manganiyar, Folk Songs, Sufi
Manganiyar
Songs
. . Folk & Marriage songs by | Rajasthan, Dunes, Jaisalmer, Barmer,
141 Rupayan Sansthan Kuldeep Kothari Cultural Practices RS-653-MDV Manganiyar Manganiyar, Folk Songs, Marriage Songs
. . Folk & Marriage songs by | Rajasthan, Dunes, Jaisalmer, Barmer,
142 Rupayan Sansthan Kuldeep Kothari Cultural Practices RS-654-MDV Manganiyar Manganiyar, Folk Songs, Marriage Songs
. Marriage Folk Songs - | Rajasthan, Dunes, Langa, Marriage Folk
143 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-655-MDV Rajrang Songs, Rajrang Rhythmic Expression
. P Jangara Songs by Rajasthan, Dunes, Barmer,Kalbelia,
144 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-690-MDV Manganiyar Jangara, Manganiyar, Langa
145 Rupayan Sansthan Kuldeep Kothari Folk Music RS-691-MDV Jangara Sopgs by Rajasthan, Dunes, Ba.rmer,Kalbeha,
Manganiyar Jangara, Manganiyar, Langa
146 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-692-MDV Jangara Sopgs by Rajasthan, Dunes, Ba.rmer,Kalbeha,
Manganiyar Jangara, Manganiyar, Langa
. o Jangara Songs by Rajasthan, Dunes, Barmer,Kalbelia,
147 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-693-MDV Manganiyar Jangara, Manganiyar, Langa
. Jangara Songs by Rajasthan, Dunes, Barmer,Kalbelia,
148 Rupayan Sansthan Kuldeep Kothari Folk Songs RS-694-MDV Manganiyar Jangara, Manganiyar, Langa
149 Rupayan Sansthan Kuldeep Kothari Folk Music RS-697-MDV Jangara Songs by Rajasthan, Dunes, Barmer,Kalbelia,

Manganiyar

Jangara, Manganiyar, Langa




Jangara Songs by

Rajasthan, Dunes, Barmer,Kalbelia,

150 Rupayan Sansthan Kuldeep Kothari Folk Music RS-698-MDV Manganiyar Jangara, Manganiyar, Langa
151 Rupayan Sansthan Kuldeep Kothari Folk Music RS-699-MDV Jangara Sopgs by Rajasthan, Dunes, Ba}“mer,Kalbeha,
Manganiyar Jangara, Manganiyar, Langa

. Interview Hayat Mohammad Janga Songs Discussion Rajasthan, Dunes, Jodhpur, Langa,
152 Rupayan Sansthan Kuldeep Kothari Langa RS-700-MDV with Langa Rajathan Folk Songs

. . . Interaction Session of Rajasthan, Dunes, Desert, Manganiyar,
153 Rupayan Sansthan Kuldeep Kothari Interaction Session of Ragas RS-702-MDV Ragas Folk Songs, Ragas

. . . Interaction Session of Rajasthan, Dunes, Desert, Manganiyar,
154 Rupayan Sansthan Kuldeep Kothari Interaction Session of Ragas RS-703-MDV Ragas Folk Songs, Ragas
155 Rupayan Sansthan Kuldeep Kothari Interaction Session of Ragas RS-704-MDV Interaction Session of Rajasthan, Dunes, Desert, Manganiyar,

Ragas

Folk Songs, Ragas




DESCRIPTION

CREATOR

Phad is a scroll painting of folk deitie in Rajasthan which is used for a musical rendition of the only surviving ancient traditional folk art form in the world of the
epic of Pabuji, the Rathod Rajput chief. Bhopas of Pabusar are the bards and also priests who are the traditional narrators of this art form. The Phad is also spelt
as “Par.” This art form is popular in the Indian state of Rajasthan. Literally, 'Pabuji Ki Phad' translates in to two versions namely, “The Screen of Pabuji or Read
of Pabuji. Pabuiji is also known as "the Ascetic Deity of Sand Desert". The three basic features associated with this art form are: the epic story of Pabuji, the
Rathod chief of Rajasthan in the 14th century, who is extolled as an incarnation of Hindu God, and worshipped by the Rabari tribals of Rajasthan; the Phad or
Par, which is a long scroll painting (or sewn) made on cloth, with the martial heroics of Pabuji richly displayed for worship; and the bard priests, known as the
Bhopas (who belong to the cult of Pabhuji) of the nomadic tribe of Nayakas and specialists in narrating the story of the Pabuji in their sartorial best through the
medium of the Phads used as a portable temple, all over the desert lands of the Tharin Rajasthan. Pabuji is worshipped as a folk-deity. He lived in 14th century
(16th century is also mentioned) in a remote village known as Kolu in Rajasthan. Dhandal Rathore of village Kolu had four children: two boys, Buro the older and
Pabuji the younger brother, and two girls, Sona and Pema. However, Pabuji was stated to be born to a nymph and as foretold by the nymph she was to return
after 12 years as a mare to be with him. In his young age, Pabhuji fought against the Khici clan to evict them from his land that they had encroached and killed
their leader, Jindrav Khinchi. During this period, he also acquired a black horse from Lady Daval (goddess worshipped in Kolu) of Caran Clan and it is believed
that this horse was in the reborn form of his own mother. He then went on to defeat Mirza Khan who was indulging in the killing of cows, which are held sacred
by the Hindus and Muslim plunderer named Mirza Khan Patan and also protected honour of the womenfolk.

Rupayan Sansthan

Traditional Craft of making Dholak (Essentially a smaller version of the dhol). Wood or metal rings can be moved across the cords to tighten and loosen the
tension on the membranes. The two sides are tuned to different pitches. Spread across the inside of one membrane, (the male end known as nar) a paste (made
of iron filings, flour, ral, mustard oil, etc.) weighs down the hide, giving it a lower, deeper pitch. The female side (mada) has a higher pitch. The player uses their

hands to beat upon both sides of the dholak. Found in every village, this is one of the most important and popular instruments in Rajasthan. Men and women,
professionals and non-professionals play the dholak. The Dholi and the Manganiars are among the professional musician castes that play it. Extremely versatile
and adaptable, dholak is used during all sorts of festive occasions to accompany music and dancing, although it tends to be used in more intimate settings
(homes and small gatherings) than the dhol. In skilled hands, it can be played with a level of sophistication matching the tabla and pakhawaj of classical Indian
music).

Rupayan Sansthan

Traditional Craft of making Dholak (Essentially a smaller version of the dhol). Wood or metal rings can be moved across the cords to tighten and loosen the
tension on the membranes. The two sides are tuned to different pitches. Spread across the inside of one membrane, (the male end known as nar) a paste (made
of iron filings, flour, ral, mustard oil, etc.) weighs down the hide, giving it a lower, deeper pitch. The female side (mada) has a higher pitch. The player uses their

hands to beat upon both sides of the dholak. Found in every village, this is one of the most important and popular instruments in Rajasthan. Men and women,
professionals and non-professionals play the dholak. The Dholi and the Manganiars are among the professional musician castes that play it. Extremely versatile
and adaptable, dholak is used during all sorts of festive occasions to accompany music and dancing, although it tends to be used in more intimate settings
(homes and small gatherings) than the dhol. In skilled hands, it can be played with a level of sophistication matching the tabla and pakhawaj of classical Indian
music).

Rupayan Sansthan

Field Recording : Making of Kamaicha (Rajasthan Folk String Instrument of manganiar community). Cultural Practices of Manganiar community during
wedding ceremony.

Rupayan Sansthan




Satara or Pawa-Jodhi
Two independent flutes of equal length, long in comparison to other folk flutes, vertically held to the mouth and played with a circular breathing technique while
fingers plug the note holes. One flute produces a basic drone, while the other creates a full melody. The drone flute rests in the curve of the thumb, while fingers
of both hands play the musical flute. Closing holes on the drone flute with wax automatically changes the musical scale of the composition. This instrument can
give off a wide range of musical note patterns. The satara is usually played independently. It is mainly used by various shepherd communities from the desert
areas of Rajasthan like the Jats, Bhils, Megwals, and Muslims. Professional caste musicians like the Langas and the Manganiars exploit the full melodic range of
this instrument to play folk songs and tunes.

Rupayan Sansthan

Sarangi and Kamicha Project. The project to distribute these instrument to the youth generation of Langa and Manganiyar so that they can continue the skill of
playing of their grand parents.

Rupayan Sansthan
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Making of Pabu Ji Ki Parh (Epic of Pabu) on Canvas which is of 18 Feet long and 5 Feet wide. Making of Sarangi (A String Instrument) for folk artists who belong
to Langa Community.
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Singing and Playing of folk instrument mata - A folk instrument by Ramuji Bhopa praising the lord. Second it also appreas the drying of chilli in the open space
in village Osian
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Shoot of an event in Jodhpur city of rajasthan where various forms of Rajasthan folk performing arts is being performed.

Sangeet Natak
Academy, Jodhpur

Padma Bhusan Komal Kothari interaction with Foreign Guest on Musical Instrument.
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A unique camp of folk musicians comprising children of langa and Manganiar was arranged by the Rupayan Sansthan - Rajasthan Institute of folklore at
Jodhpur. The camp was planned with a multipurpose view as the senior musicians were selected from certain geographical areas, They included vocalist and
players of traditional folk instruments :Kamaicha, Sarangi, Dholak, Khartal, Murli from the surrounding villages of Jaisalmer district — Hamira, Barna, Kanol,
Sanawada and in Barmer district Haduwa, Bisu, Biaya. They were exposed to different musical environment and various performing situations. Komal Kothari
Director Rupayan Sansthan said the whole camp was organised to exchange ideas on different folk forms, keeping in mind the langa and Manganiar traditional
ways and transmitting music. Through different settings and through exchanging songs children were exposed to a variety of expression. The institute was able
to lodge all participants at one location during the camp which was a great advantage as musicians were able to interact with each other. The recording of whole
camp, minimum two songs from each participant was recorded.
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Buleshah Sufi Kalam by Rajasthan Folk Musicians

Rupayan Sansthan

Folk songs by Manganiar Womens accompanied by Lakha Khan Manganiar on Sarangi - A String Instrument. Singers sings on folk instrument "Dhol" - A
percussion instrument.
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Kalbelias are a part of larger group known as "Jogi" Jogies are mostly nomad people and move on their own beat. After independence of country they are trying

to settle in villages and on the periphery of towns Jogies provided technical services to village pe ople.It is due to services that they are nomads. Kalbelia Jogies

used to make very sophisticated part of pitloom i.e. cloth-weaving traditional set-up. Due to new textile industry their main economic work was snatched from
them. Yet wherever pit -looms for weaving are operating, the Kalbelias provide the same service.

Kalbelia are also know as snake charmers. They play on ground-pipe and it is believed that snake gets charmed by its mellows sound. They are mainly
worshippers of snake and they take it to families for invocation. There lot of days in the years when snake and snake gods are worshipped. There bamboo snake
box is actually a mobile temple with live snake. People offer money and such to snake. Kalbelia families also moved in villages and used to sing and dance before
the family group. They danced with great abandon and joy during their life-cycle-events. In recent stage with great gusto and life. Kalbelia girls sing wonderful
songs and it goes to their credit that they can compose poetry and provide musical melody to it. There is continues tradition of such songs. The subjects are
related to life-cycle, nature and benevolent robbers. The male members play on Pungi or been which is made from a ground with two pipes inserted with single
reeds. Other play membranophones like Dholah with two reeds and Khanjari as frame drum. The abandon in dance and free movement gives life to there
performance. Folk dances play an important part in the village life of Rajasthan. Snake charmers community of the state are famous for snake dances. Snake
dancers are usually dressed in black outfit. Their movements are remarkably swift & flexible. They dance to the tune of Pungi- a erophonic instrument having
two tunes-one for the notes and the other for the drone. Another lady singer sing traditional songs and play 'dafli'. This dance has its roots in tribal life and is
essentially a community dance. Today, they perform allow the world.
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Morchang is a version of what is elsewhere called the Jews harp and instrument found aroung the world. It is a beautiful instrument consisting of a firm iron
frame with a bivrating iron tongue fixed within the frame. The morchang is firmly held between the lips and held in place with the left hand. The finger of the
right hand is used to stike the bibrating tongue ina rthymic pattern and inhaling and exhaling create variations of pitch. The morchang is mainly placed by
shepherd and nomadic people for their own pleasure. In Rajasthan it is not a concert instrument although it has been adopted by Langas and Manganiyars who
play beautiful rhythm pattrns with it. In south India however it is used as a complex percussion instrument in a style strinkingly different form the folk
morchang of Rajasthan.
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Traditional tools making in a village. Jugalbandi of folk instrument Khadtaal and Dholak by children musicians.
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Sarangi is a chordophonic instrument with bow. Its belly is curved onboth the sides with parchment. Parchment is pasted and also has cloth as re-inforcement
wood used is bown or black rose wood or shisham (Locally know as Tali). The parchment also supports the bridge. But under the bridge to be ather strips is
provided as slowing support. The cured belly allows bow to get dipped on both the sides.It has three sets of strings passing through the bridge. First set of string
pars on the top of the bridge and goes above the NUT (Upper bridge) and reach up to the bigger side begs (NUT-Vagad) second set of string pers through the
upper six holes onthe bridge put below the aram strings. They also up upto "Vaged" and get fied to the six smallbegs on need. These steel strings are known as
Jhara. The set of 17 strings pass through the holes below. Those strings goes upto finger borad and passes through oblique line of sexenteen holes. Sixteen begs
are on left side of the instrument and one on the right side above. These strings are knows as jeel; Morchang is a version of what is elsewhere called the Jews
harp and instrument found aroung the world. It is a beautiful instrument consisting of a firm iron frame with a bibrating iron tongue fixed within the frame. The
morchang is firmly held between the lips and held in place with the left hand. The finger of the right hand is used to stike the bibrating tongue in a rthymic
pattern and inhaling and exhaling create variations of pitch. The morchang is mainly placed by shepherd and nomadic people for their own pleasure. In
Rajasthan it is not a concert instrument although it has been adopted by Langas and Manganiyars who play beautiful rhythm patterns with it. In south India
however it is used as a complex percussion instrument in a style strinkingly different form the folk morchang of Rajasthan;Hichki means hiccup; symbolically it
has come to suggest that we get the hiccups only when someone remebers us from a far off place. The heroine complains in this song that she never wanted her
husband to leave the village, but not that he has gone and is trying to remember her, she has to suffer the agony of hiccups. She says "Why Dont You Return and
enjoy a full life? Every moment of life is wasting my youth as the birds peck away the millet-grains one by one. Come soon and do not merely remember me, so
that I suffer Hiccups.
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In this song - Lord Krishna requesting his lover Radha mainly known as "Radha Rani" to return the Flute. Neither the flute is made of Gold nor it is made of
silver as it is just made from a piece of Bamboo. Requesting of Lord Krishna and Radha is enjoying her requests. A beautiful bjajan specially follows the beautiful
heart strings especially on Instrument Kamiacha. Raag being played by musician on this Bhajan is "Sham Raag Kalyan". This raag is being played in the late
evening time; Song - Gorbandh explains the feelings of a woman who has lost her "Gorbandh" which is an ornament decorated with "Kodies" (Shells) and
colourful beads and is a camel necklace. It hangs from the neck to the knoees of the camel and swings seiftly when the camel gracefully walks. The woman has
lost this "Precision" ornament which has made with immense care and labour. The rhythmic and swinging effect of the "Gorbandh" can easily be felt in the
music;Lyrics of Song as "Tunjea Chaage Sea Chandan Charoo Aur Ranoo Raho Raat". It is a part of rajasthan folk ballads "Moomal";In this song the narration of
the beauty of "Shoohab" is being made. She was so beautiful that everyone was attracted towards her. When she went to the market everyone fogot to do his
work and especially the loss of Shopkeeper "Bania" lost his cows and "Jaat" lost his Shoes. It describes the effect of beauty of "Shoohab" that whomever sees the
beauty of Shob that person lost his consciousness and forgot to do his work. This song is sung in the raga of "Sohab";This is a apprehension song of the Jaisalmer
State King "Durang Singh" In this apprehension various good works done by the king is being narrated. This Form of singhing in which the apprehension of
kings is being done is called as "Jangada";This is a apprehension song of the Jaisalmer State King "Durang Singh" In this apprehension various good works done
by the king is being narrated. This Form of singhing in which the apprehension of kings is being done is called as "Jangada";This is a apprehension song of the
Jaisalmer State King "Kesar Singh". In this apprehension it is being narrated that he was the "Vansaaj" of Lord Krishna. He was very brave and very "DAANI"
and the people in his kingdom was very happy. This Form of singhing in which the apprehension of kings is being done is called as "Jangada";Lord Krishna was
so handsome that everyone got attracted towards him. Lord Kirhna came near to Radha and her friends as "Miriharoo - A Pearl and Diamond Seller" and was
weaing various ornaments in which the Diamonds, Pearls and various other precious stones were fixed. Friends of Radha was impressed by the ornaments but
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This form of Song is called as "Madhkar" specially sung when a daughter after her house leaves here fathers house to start a new life with her husband at her
inlaws house. It is specailly a "Vedai Song". This song is also sung by the womens of the houses when a male person leaves his own house and moves out on his
job for a long duration. The raag in which this song was sung is called as "Raag Sohab"
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This form of singing is called "Mujaroo" in which the inlawys of newly wedded male locally called as "Jawaisa" comes to his in laws house first time and the
female of the houses requests "Jawaisa" to please send "Mujaroo - Technically called as Namaskar" as all female members are waiting for Mujaroo;Manganiyar
Children from their childhood are being given the training to wear the Turban because in future they will be going to their Jajmans house on various festivals
and marriages and at that time wearing turban is a part of honour for Jajmans. Manganiyar Children by regular training easily learn the folks songs by help of
oral traditions.
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Kalbelias are a part of larger group known as "Jogi" Jogies are mostly nomad people and move on their own beat. After independence of country they are trying
to settle in villages and on the periphery of towns. Jogies provided technical services to village pe ople.It is due to services that they are nomads. Kalbelia Jogies
used to make very sophisticated part of pitloom i.e. cloth-weaving traditional set-up. Due to new textile industry their main economic work was snatched from
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The abandon in dance and free movement gives life to there performance. Folk dances play an important part in the village life of Rajasthan. Snake charmers
community of the state are famous for snake dances. Snake dancers are usually dressed in black outfit. Their movements are remarkably swift & flexible. They
dance to the tune of Pungi- a erophonic instrument having two tunes-one for the notes and the other for the drone. Another lady singer sing traditional songs
and play 'dafli'. This dance has its roots in tribal life and is essentially a community dance. Today, they perform allow the world.

Phad is a scroll painting of folk deitie in Rajasthan which is used for a musical rendition of the only surviving ancient traditional folk art form in the world of the
epic of Pabuji, the Rathod Rajput chief. Bhopas of Pabusar are the bards and also priests who are the traditional narrators of this art form. The Phad is also spelt
as “Par.” This art form is popular in the Indian state of Rajasthan. Literally, 'Pabuji Ki Phad' translates in to two versions namely, “The Screen of Pabuji or Read
of Pabuji. Pabuji is also known as "the Ascetic Deity of Sand Desert". The three basic features associated with this art form are: the epic story of Pabuji, the
Rathod chief of Rajasthan in the 14th century, who is extolled as an incarnation of Hindu God, and worshipped by the Rabari tribals of Rajasthan; the Phad or
Par, which is a long scroll painting (or sewn) made on cloth, with the martial heroics of Pabuji richly displayed for worship; and the bard priests, known as the
Bhopas (who belong to the cult of Pabhuji) of the nomadic tribe of Nayakas and specialists in narrating the story of the Pabuji in their sartorial best through the
medium of the Phads used as a portable temple, all over the desert lands of the Tharin Rajasthan. Pabuji is worshipped as a folk-deity. He lived in 14th century
(16th century is also mentioned) in a remote village known as Kolu in Rajasthan. Dhandal Rathore of village Kolu had four children: two boys, Buro the older and
Pabuji the younger brother, and two girls, Sona and Pema. However, Pabuji was stated to be born to a nymph and as foretold by the nymph she was to return
after 12 years as a mare to be with him. In his young age, Pabhuji fought against the Khici clan to evict them from his land that they had encroached and killed
their leader, Jindrav Khinchi. During this period, he also acquired a black horse from Lady Daval (goddess worshipped in Kolu) of Caran Clan and it is believed
that this horse was in the reborn form of his own mother. He then went on to defeat Mirza Khan who was indulging in the killing of cows, which are held sacred
by the Hindus and Muslim plunderer named Mirza Khan Patan and also protected honour of the womenfolk.
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Par, which is a long scroll painting (or sewn) made on cloth, with the martial heroics of Pabuji richly displayed for worship; and the bard priests, known as the
Bhopas (who belong to the cult of Pabhuji) of the nomadic tribe of Nayakas and specialists in narrating the story of the Pabuji in their sartorial best through the
medium of the Phads used as a portable temple, all over the desert lands of the Tharin Rajasthan. Pabuji is worshipped as a folk-deity. He lived in 14th century
(16th century is also mentioned) in a remote village known as Kolu in Rajasthan. Dhandal Rathore of village Kolu had four children: two boys, Buro the older and
Pabuji the younger brother, and two girls, Sona and Pema. However, Pabuji was stated to be born to a nymph and as foretold by the nymph she was to return
after 12 years as a mare to be with him. In his young age, Pabhuji fought against the Khici clan to evict them from his land that they had encroached and killed
their leader, Jindrav Khinchi. During this period, he also acquired a black horse from Lady Daval (goddess worshipped in Kolu) of Caran Clan and it is believed
that this horse was in the reborn form of his own mother. He then went on to defeat Mirza Khan who was indulging in the killing of cows, which are held sacred
by the Hindus and Muslim plunderer named Mirza Khan Patan and also protected honour of the womenfolk.
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Interview Session of Bhopa (Prabhu Ram) during the Workshop session of Epic of Pabu at arna jharna the desert museum of rajasthan




The puppet tradition of Rajasthan, socially and culturally, presents a very complex picture. Socially, puppet players from a caste group are attached through the
“jajmani system” to other patron castes. Till half a century back these performing groups were solely dependent on their “jajman” or patron groups for financial
support. The patrons had an obligation to fund them or face social castration by their own group. This intimate relationship has now changed, giving a different
social texture to the survival of the performing arts. Today, new forms have to survive on the quality of performances by catering to the new needs of society in
general and by looking for new audiences who will treat them primarily as entertainers. Their social role in the governance of caste discipline, of providing their
community with a historical, legendary and mythical genealogy and enabling better social relationships through ceremonies and rituals is getting lost gradually.
Culturally, puppeteers not only performed for patrons but also initiated future generations into the skills of performance. There was reason to recruit more
performances to serve the needs of society and ultimately earn a living. Whenever we think of ensuring the transfer of tradition from one generation to another,
it perforce involves many types of skills to work upon. For puppetry, one has to learn how to work with wood and create sculptures from it, sew costumes, paint
puppets according to the roles they serve in stories, fashion humans and animals that can sensitively communicative messages, learn to manipulate puppets, take
lessons in singing, learn the roles of actors as in a theatre, and so on and so forth. All this has to be communicated to one person in a well-blended manner,
certainly not an easy task. However, all folk performing arts have their own methodology of transferring their essence, an inherent method which allows you to
learn but which is never taught. It is like learning a mother tongue. But when the ambit of the performing arts shifted from simply being a socially relevant
expression into the sphere of the market and the entertainment industry, it entered another world. Presently, the puppeteers are using their traditional skills in
very different ways. Puppet performances are no more one of their chief ways of making a living. They have entered new areas of work such as making puppets
for sale, making different types of toys — like birds, camels, horses etc, operating as singing groups that perform folk songs, qawwalis, beat drum at Bhangra
dances during ceremonies etc.; performing as Baharupias or impersonators; functioning as antiques dealers; working in hotels in bigger towns; in Rajasthan,
they play ceremonial instruments in village and towns.

Kathputli play is known by the name Amar Singh Rathore Ka Khel or the play of Amar Singh Rathore. Along with this various characters as Khad-Bad Khan,
Shaukeen Khan, Gangaram Mali, Pattebaj, Dulha Dhari, Camel of Dhola Maru, Pilpili Sahib and his Paltan, Bangali Jadugar, Baharupia, Sapera, Kalbelia
Marwari Dancer, Anarkali (The dancer), Julahi, Dhobi, Naugaja Peer, Rasdhari
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Algoja - Two independent flutes, made of bored wood or bamboo, simultaneously held vertically to the mouth in each hand and played. Finger holes are covered
and opened during play. Players use a difficult circular breathing technique, known as dam ghotana or naksasi. A pentatonic instrument, the algoja is utilized to
create repetitive musical phrases. The algoja may be played independently or to accompany solo or group songs. The high pitch of the instrument compels the
singer(s) to also sing at a high pitch. The algoja is extremely popular with the shepherds of Rajasthan and can be found all over Ajmer, Jaipur, Kota, Bundi,
Khairad, Alwar, and elsewhere.
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Jasma Odan is a women love legend who is famous in rajasthan and Gujarat, state of India. There was a King of Jeatnagar who was stuck on the beauty of Jasma
and unsuccessfully tries to win her from her husband. Jasma Odan and her husband were not born Ods but belong to the landlord class where Jasma was called
as Jasmarani the princes of a place called Tambavati and Ratanlal was landlord of Surat Khamaich. Ratanlal was fond of hunting and was busy with official
works and was not able to give time to jasmarani. On behalf of love and to live together they adopted the “Odh” work. Odh is a community in which husband and
wife work together where husband dig the sand and his wife use to take the sand in a bucket and throw the sand on the side areas of pond.. Jasma was very
beautiful lady and her husband was not so handsome with dark complexion. The beauty of Jasma was now the enemy of herself as during doing the ‘Odh” work
she used to remain in between of society where her narration of beauty was spread at various places. The king of “Jeitnagar” wanted to occupy her and wanted
her to be her wife. This story has been narrated in various episodes of Narration of beauty of Jasma and her love for her husband, love of king of jeitnagar, parrot
on the beauty of jsamarani and many more love scenes were narrated in this story. Jasma Odhan is a women love legend that both subverts and affirms the
traditional value of shastiity and both are accomplished through its female hero, Jasma. It is a story who refuses to accept the man's supremacy and who wants
the equality of man and women. She was a storng women who proves to her man true love. Langa community has narrated this story in which they narrate the
story by telling “Dohas” in between of the story and narrating the same accompanied with Sarangi (String Instrument).
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Phad is a scroll painting of folk deitie in Rajasthan which is used for a musical rendition of the only surviving ancient traditional folk art form in the world of the
epic of Pabuji, the Rathod Rajput chief. Bhopas of Pabusar are the bards and also priests who are the traditional narrators of this art form. The Phad is also spelt
as “Par.” This art form is popular in the Indian state of Rajasthan. Literally, 'Pabuji Ki Phad' translates in to two versions namely, “The Screen of Pabuji or Read
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Rathod chief of Rajasthan in the 14th century, who is extolled as an incarnation of Hindu God, and worshipped by the Rabari tribals of Rajasthan; the Phad or
Par, which is a long scroll painting (or sewn) made on cloth, with the martial heroics of Pabuji richly displayed for worship; and the bard priests, known as the
Bhopas (who belong to the cult of Pabhuji) of the nomadic tribe of Nayakas and specialists in narrating the story of the Pabuji in their sartorial best through the
medium of the Phads used as a portable temple, all over the desert lands of the Tharin Rajasthan. Pabuji is worshipped as a folk-deity. He lived in 14th century
(16th century is also mentioned) in a remote village known as Kolu in Rajasthan. Dhandal Rathore of village Kolu had four children: two boys, Buro the older and
Pabuji the younger brother, and two girls, Sona and Pema. However, Pabuji was stated to be born to a nymph and as foretold by the nymph she was to return
after 12 years as a mare to be with him. In his young age, Pabhuji fought against the Khici clan to evict them from his land that they had encroached and killed
their leader, Jindrav Khinchi. During this period, he also acquired a black horse from Lady Daval (goddess worshipped in Kolu) of Caran Clan and it is believed
that this horse was in the reborn form of his own mother. He then went on to defeat Mirza Khan who was indulging in the killing of cows, which are held sacred
by the Hindus and Muslim plunderer named Mirza Khan Patan and also protected honour of the womenfolk.

Rupayan Sansthan
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Rupayan Sansthan

Folk songs by Manganiyar of Village Jalela. Manganiar children performing with folk music, Jugalbandi of Kamaicha and Khadtal.

Rupayan Sansthan

Langa village life and culture presentation; Interview session of Mehrudin Langa, Folk Music presentation on Folk Instrument Algoja; Manganiar village Bisu
village life and culture presentation, Folk Songs by Chanan Khan Manganiar.

Rupayan Sansthan

Manganiar village Bisu village life and culture presentation.

Rupayan Sansthan

Manganiar village Bisu village life and culture presentation of village Jalela/Ramsar. Sufi songs by Manganiar folk musicians.

Rupayan Sansthan

Manganiar village Bisu village life and culture presentation of village Jalela/Ramsar. Folk songs by Women Manganiar accompanied by Dhol and Kamaicha.

Rupayan Sansthan

Algoja : Two independent flutes, made of bored wood or bamboo, simultaneously held vertically to the mouth in each hand and played. Finger holes are
covered and opened during play. Players use a difficult circular breathing technique, known as dam ghotana or naksasi. A pentatonic instrument, the algoja is
utilized to create repetitive musical phrases. The algoja may be played independently or to accompany solo or group songs. The high pitch of the instrument
compels the singer(s) to also sing at a high pitch. The algoja is extremely popular with the shepherds of Rajasthan and can be found all over Ajmer, Jaipur, Kota,
Bundji, Khairad, Alwar, and elsewhere; Bhavai Dance : Inspired by the daily lives of Rajasthani Women this art form is an exciting display finds origin in the
signing parades of women whose daily work required the carrying of heavy pots at top of their heads. Later on the daily practice was developed into a type of
religios dance and was performed in temples. Over the years the dance has developed into the spectacle that it is todays and famous for its daring feats and
thrilling demonstrations of strength and balance. Both women and men of the Jats, Bhils, Raigars, Meenas, Charmers and Kumhars tribes perform this dance
while accompanied by male perfomers who sing and play numerous instruments which include Pakhwaja, Dholak, Jhanjhar, Sarangi, Manjeera, Bhungal and
Harmonium. The Bhavai performers skilfully balance earthen pots or brass pitchers at top of their heads while they dance elegantly to melodious music;
Tfid - BafaT e TURY %ﬁ%ﬂa
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Second Tribute to Padma Bhusan Komal kothari by Rajasthan Folk artists and family members at Hamira village. Folk Songs and Devotional Songs presented by
Manganiar and Meghwal artists.

Rupayan Sansthan

Second Tribute to Padma Bhusan Komal kothari by Rajasthan Folk artists and family members at Hamira village. Folk Songs and Devotional Songs presented by
Manganiar and Meghwal artists.

Rupayan Sansthan
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Rupayan Sansthan

Wedding Ceremonies of Manganiar; Weddings songs by Manganiar children durnig wedding ceremony.

Rupayan Sansthan

Dr Suneera Kasliwal discussion with Bhopa Sugana Ram about Ravanhatha (Rajasthan Folk String Instrument). Local God Baba Ramdev temple and its fairs
and festivals.

Rupayan Sansthan
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Pungi is a more rudimentary version of the murli. Two parallel bamboo tubes, each with a single beating reed inside, are attached with wax to the belly of a
gourd opposite an extended neck, used as a blow tube. One tube possesses 5 to 8 finger holes on the front, plus one on the backside for the thumb. The second
pipe, used for a drone, has three holes. Both pipes must be tuned to a single pitch. Sometimes a third pipe, frequently made of brass, is attached to the drone
pipe to assist in tuning. The player employs the naksasi breathing technique (circular breathing). The pungi has a limited range of one octave and a high pitch.
Most frequently used to accompany singing and dancing, the high pitch ensures that only women usually sing along with it. The nomadic Kalbelias and Jogis are
the prime users of this instrument. The pungi is strongly associated with snake charming.

Algoja : Two independent flutes, made of bored wood or bamboo, simultaneously held vertically to the mouth in each hand and played. Finger holes are
covered and opened during play. Players use a difficult circular breathing technique, known as dam ghotana or naksasi. A pentatonic instrument, the algoja is
utilized to create repetitive musical phrases. The algoja may be played independently or to accompany solo or group songs. The high pitch of the instrument
compels the singer(s) to also sing at a high pitch. The algoja is extremely popular with the shepherds of Rajasthan and can be found all over Ajmer, Jaipur, Kota,
Bundi, Khairad, Alwar, and elsewhere. Pungi (Agore, Mansuri)

Murli or Murla or Murali (Tanki): Similar to the pungi, but more developed. The body, which has a resonating belly and an extended neck, can be made
from a gourd or a hollowed out piece of wood. Fixed with wax to the belly are two parallel wooden pipes with finger holes. Placed in each pipe is a single beating
reed, made of bamboo, cane, or kangor sticks. One tube works as a drone, while the other is used for playing. Unlike the pungi, both pipes are not necessarily
left open. Players apply wax to constrict the openings and achieve the desired pitch. The murli has a musical range extending over several octaves, allowing
players to create a broad range of ragas, far more than the satara can. Murli players use the circular breathing technique known as naksasi. Only used during
instrumental pieces, mainly for folk tunes. Occasionally, two murli players accompany each other, in which case one of the drone pipes is closed. The surinda
often accompanies the murli. The chief users of the murli are the Langa and Manganiar musician castes of the regions of Jodhpur, Jaisalmer, and Badmer.

Shubhraj of Rajput warriors by Manganiar , Wedding Song - Cuplets are being sung before the basic song starts;
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Rupayan Sansthan

Interview of Rajasthan Famous Khadtaal Player Khete : Mentioning about the learning he received from Komal Kothari & Rupayan Sansthan. Discussion about
Oral Traditions of Rajasthan.

Rupayan Sansthan
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Rupayan Sansthan

Ramayan is being sung and narrated by Mewati Jogi who belongs from Alwar side of rajasthan. Folk musicians accompanied with Jogia Sarangi. Specially the
story of "Shivji Ka Chaal" is very famous.

Rupayan Sansthan

Folk Ballads by Manganiyar during an event in Bhiyad Village ogranised in year 2012.

Rupayan Sansthan
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Rupayan Sansthan

Folk Ballads by Manganiyar during an event in Bhiyad Village ogranised in year 2012.

Rupayan Sansthan

Folk songs by Manganiyars (Ambavadi, Saavan Aayo, Jangara, Pungi Instrumental music by Surniya Langa.

Rupayan Sansthan

Folk Instrumental music by Surniya Langa and Manganiyars on Algoja, Morchang, Dholak.

Rupayan Sansthan

Jugalbandi of Morchang and Dholak, Gair Dance by group of manganiyar people and Devotional songs by Manganiyar and Meghwal Musicians.

Rupayan Sansthan

Folk Songs by Manganiar.

Rupayan Sansthan
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Rupayan Sansthan

Visit of Taj Group (Taj Hari Mahal, Jodhpur) to arna jharna the desert museum of rajasthan. Folk Instrument Algoja accompanied by Dholak. Folk Instrumental
music on Morchang. Devotional Songs "Mahraja Gajanand" and Folk Songs " Hariyalo Banoo".
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Rupayan Sansthan

Rajasthan Marriage Folk Songs; Song Ghoomar : A young girl is describing her choices for a groom, favouring only one. She makes these choices in a completely
illoical and nutty manner. The lyrics are draw from an underlying system of healthy teasing that is prevalent among members of same caste; Song : Kyon Jagoi
Rea - This is a playful exchange between a newly married groom and his sister in law. The groom wants to meet his bride who is asleep but the sister in laws
asked "Kyo Jagoi Rea? giving witty retorts to all his reasons ; Song : Lehriya - Lehriya is a wavy gabric design and it also refers to an Odhani (Sari). Here a wife is
making demands for an odhni so that she might adorn herself and look beautiful for others to admire.

Rupayan Sansthan
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Interview session with Hayat Mohammad Langa and discussion on Oral Traditions and Jangara Forms. Shushruti
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CONTRIBUTOR LANGUAGE
ARTIST(S) ACCOMPANYING ARTIST(S) RECORDIST(S) LANGUAGE | DIALECT
Sugana Ram Bhopa Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
. . Sharwar Kumar . .
Manganiyar Community Meghwal Rajasthani




Dodhe Khan Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Anwar Khan Manganiar, Gafoor
Ilihhir;;lgifil(i};i?é\g Eﬁgéﬁiii’ Shobha Ram Meghwal | Rajasthani
Chanan Khan Manganiar
Sakar KhKailln Mangania.r, Chanan Pempe Khan Mangani.ar; Daraa Khan Shobha Ram Meghwal | Rajasthani
an Manganiar Manganiar
Shobha Ram Meghwal | Rajasthani
Ramu Ji Bhopa Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Komal Kothari Shobha Ram Meghwal | Rajasthani




Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani




Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani




Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Langa Manganiyar Musicians Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Lakha Khan Manganiyar Shobha Ram Meghwal | Rajasthani
Asin Khan Langa, Sakar Khan
Manganiar, Firoz Khan
Manganiar, Multan Khan Shobha Ram Meghwal | Rajasthani
Manganiar, Barkat Khan
Manganiar
Gazi Khan Manganiar, Firoz
Khan Manganiar, Multan Khan
Manganiar, Sakar Khan Shobha Ram Meghwal | Rajasthani
Manganiar, Sultan Khan
Manganiar,
Sakar Khan Manganiar; Multan
Khan Manganiar, Gazi Khan Shobha Ram Meghwal | Rajasthani

Manganiar, Barkat Khan
Manganiar, Firoz Khan Manganiar




Kalbelia Dancers Shobha Ram Meghwal | Rajasthani

Asin Khan Langa, Sakar Khan
Manganiar, Firoz Khan . .
Manganiar, Khete Khan Shobha Ram Meghwal | Rajasthani

Manganiar
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Shobha Ram Meghwal | Rajasthani
Sharwar Kumar . .
Meghwal Rajasthani
. Sharwar Kumar . .
Daraa Khan Manganiar Rajasthani
Meghwal

Asin Khan Langa, Askar Khan
. ) Sharwan Kumar . .
Langa, Jamin Khan Langa, Safi Meghwal Rajasthani

Kahn, Samsu Khan 8

Asin Khan Langa, Askar Khan
Langa, Jamin Khan Langa, Safi Sharwan Kumar . .
Rajasthani

Kahn, Samsu Khan; Sakoor Khan
Langa

Meghwal




Sharwar Kumar

Meghwal Rajasthani
Chanan Khan Manganiar Sharwar Kumar Rajasthani
Meghwal
Chanan Khan Manganiar Sharwar Kumar Rajasthani
Meghwal
. Sharwar Kumar . .
Asin Khan Langa Meghwal Rajasthani
. Sharwar Kumar . .
Asin Khan Langa Meghwal Rajasthani
Sakar Khan Sharwar Kumar Rajasthani
Meghwal
Sharwan Kumar . .
Meghwal Rajasthani
Roop Singh Rathore, Jugat Singh Sharwan Kumar . .
Rathore Meghwal Rajasthani
Anwar Khan Manganiyar; Bundu Sharwan Kumar
Khan, Prem Bhat, Sakoor Langa, Meghwal Rajasthani
Asin Khan Langa, Bharat Bhat 8
Asin Khan Langa (Sarangi),
Samsu Khan Langa (Sarangi),
Sakoor Khan Langa (Khadtaal), Sharl\Xf:TilKiinar Rajasthani
Abdul (Vocal), Kojoo Khan ghw
(Dholak); Barkat Khan Langa
Samsu Khan Langa (Sarangi) & Sharwan Kumar Rajasthani

Asin Khan Langa (Sarangi

Meghwal




Hanif Khan Langa (Vocal &
Khadtaal); Asin Khan Langa,

Sharwan Kumar

Samsu Khan Langa, Abdul Meghwal Rajasthani
Rashid, Sakoor Khan Langa
Asin Khan Langa, Aslam Khan
. Sharwan Kumar . .
Langa, Sikanadar Khan Langa, Meghwal Rajasthani
Bundu Khan Langa g
Ghewar Khan Manganiar; Sakar Sharwan Kumar Raiasthani
Khan Manganiar Meghwal )

Gazi Khan Manganiyar Firoz Khan Manganlyar, Darra Khan Sharwan Kumar Rajasthani
Manganiyar Meghwal

Akla Khan Manganiyar Daraa Khan Manganiyar Sharwan Kumar Rajasthani
Meghwal

Sokat Khan Sharwan Kumar Rajasthani

Meghwal




Suva Devi (Dancer)

Sheshnath

Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar
Meghwal

Rajasthani

Sharwar Kumar
Meghwal

Rajasthani




Sharwar Kumar

Meghwal Rajasthani

Sharwar Kumar . .

Meghwal Rajasthani

Prabhu Ram Sharwar Kumar Rajasthani

Meghwal




Bharat Bhat

Sharwar Kumar
Meghwal

Rajasthani

Bharat Bhat

Sharwar Kumar
Meghwal

Rajasthani




Sakar Khan Manganiyar

Sharwan Kumar

(Kamiacha); Anwar Khan Manganiyar Childrens Rajasthani
. A . Meghwal
Manganiar, Gazi Khan Manganiar
Mehruddin Khan Langa
(Morchang); Hakam Khan Sharwan Kumar
Manganiar, Barkat Khan, Khete Manjoor Khan Langa (Dholak) Meghwal Rajasthani
Khan Manganair, Bhutte Khan, &
Kadar Khan Langa
Kachara Khan Manganiar, Asin Khan Sharwan Kumar
Multan Khan Manganiyar (Vocal) | Langa, Khete Khan Manganiar, Manjoor Rajasthani
. Meghwal
Khan Manganiar
. Sharwan Kumar . .
Karim Khan Langa Meghwal Rajasthani
. Sharwan Kumar . .
Karim Khan Langa Meghwal Rajasthani
Samsu Khan Langa, Muse Khan Sharwan Kumar Raiasthani
Langa; Jamin Khan Langa Meghwal )
Askar Khan Langa, Jamin Khan
Sharwan Kumar . .
Langa, Muse Khan Langa, Meghwal Rajasthani
Manjoor Khan Manganiar &
Rana Khan Satoo (Vocal); Chana
Khan Manganiyar (Kamaicha), Sharwan Kumar Rajasthani

Manjoor Khan Manganiyar
(Dholak); Nage Khan Manganiar

Meghwal




Sadee Khan Manganiar (Vocal);
Chana Khan Manganiyar
(Kamaicha), Manjoor Khan
Manganiyar (Dholak); Bhikhe
Khan Manganiar

Sharwan Kumar
Meghwal

Rajasthani

Daroo Khan Manganiar (Vocal);
Chana Khan Manganiyar
(Kamaicha), Manjoor Khan
Manganiyar (Dholak)

Sharwan Kumar
Meghwal

Rajasthani

Sawai Khan Manganiar (Vocal);
Chana Khan Manganiyar
(Kamaicha), Manjoor Khan
Manganiyar (Dholak); Anwar
Khan Manganiar; Samse Khan
Manganiar; Gazi Khan Manganiar

Sharwan Kumar
Meghwal

Rajasthani

SChana Khan Manganiyar
(Kamaicha), Manjoor Khan
Manganiyar (Dholak); Gazi Khan
Manganiar; Kalo Khan
Manganiar, Multan Khan
Manganiar

Sharwan Kumar
Meghwal

Rajasthani

Askar Khan Langa, Jamin Khan,
Babu Khan, Sasmu Langa

Sharwan Kumar
Meghwal

Rajasthani




Askar Khan Langa, Jamin Khan,

Sharwan Kumar

Babu Khan, Sasmu Langa Meghwal Rajasthani
Askar Khan Langa, Jamin Khan, Sharwan Kumar Raiasthani
Babu Khan, Sasmu Langa Meghwal )
Multan Khan Manganiyar Sharwan Kumar
(Vocal); Mishri Khan Manganiar, Meghwal Rajasthani
Manjoor Khan Manganiar &
. Chanan Khan Manganiar, Darra Khan, Sharwan Kumar . .
Sakar Khan Mangaiyar Manjoor Khan Manganiyar Meghwal Rajasthani
Rukma Khan Manganiyar; Anwar Akla Khan Maneanivar Sharwar Kumar Raiasthani
Khan Manganiar santy Meghwal )
Anwar Khan Manganiar,Ghewar | Khete Khan Mangnaiyar (Khadtaal), Firoz Sharwan Kumar . .
Rajasthani

Khan Manganiyar (Kamaicha)

Khan Manganiyar (Dholak)

Meghwal




Sharwar Kumar

Dhanna Ram Meghwal Rajasthani
Ghewar Khan Manganiyar Khete Khan Mangnaiyar (Khadtaal), Firoz Sharwar Kumar Raiasthani
(Kamaicha) Khan Manganiyar (Dholak) Meghwal J
Gazi Khan Manganiyar, Hakam Sharwar Kumar Raiasthani
Khan Manganiar Meghwal )
Hakam Khan Manganiyar, Padma Sharwar Kumar . .
Rajasthani
Ram Meghwal
Sharwar Kumar . .
Meghwal Rajasthani
Mehruddin Langa,Chanan Khan Sharwar Kumar . .
. Rajasthani
Manganiyar Meghwal
Sharwar Kumar . .
Meghwal Rajasthani
Sharwar Kumar . .
Meghwal Rajasthani
. Sharwar Kumar . .
Rukma Manganiar Meghwal Rajasthani
Habib Khan Langa; Hayat
Mohammad Langa, Kusum Sharwar Kumar
Kachhawa, Draupti Kachhawa, Meghwal Rajasthani
Samsu Khan Langa, Sarvar Khan &
Langa
Hayat Mohammad Langa, Kusum
Kachhawa, Draupti Kachhawa, Hayat Mohammad Langa, Samsu Khan Sharwar Kumar . .
Rajasthani

Samsu Khan Langa, Sarvar Khan
Langa

Langa

Meghwal




Sharwar Kumar

Langa & Maganiyar Folk Singers Meghwal Rajasthani
. . Sharwar Kumar . .
Langa & Maganiyar Folk Singers Meghwal Rajasthani
Barkat Khan, Asin Khan, Irfan Sharwar Kumar Raiasthani
Khan, Bundu Khan, Sikandar Meghwal )
Sharwar Kumar . .
Meghwal Rajasthani
Sharwar Kumar . .
Sugana Ram Bhopa Meghwal Rajasthani
. . Sharwar Kumar . .
Karim Khan Langa Suneera Kasliwal Rajasthani
Meghwal
R Sharwar Kumar . .
Gangai Bai, Mularam Meghwal Rajasthani
. . Sharwar Kumar . .
Suganai Devi Meghwal Rajasthani
. Sharwar Kumar . .
Karim Khan Langa Meghwal Rajasthani
Gazi Khan Manganiar; Chanan
Khan Manganiar; Anwar Khan
: . Sharwar Kumar . .
Manganiar, Manjoor Khan Meghwal Rajasthani
Manganiar; Mehruddin Langa, 8
Habib Langa; Bundu Langa
Mahesharam (Instrument
Tandoora), Manjoor Khan Sharwar Kumar . .
Rajasthani

Manganiar, Umar Farukh;
Sugana Ram Bhopa

Meghwal




Sharwar Kumar

Meghwal Rajasthani
. Sharwan Kumar . .
Khete Khan Manganiyar Meghwal Rajasthani
Sharwan Kumar . .
Meghwal Rajasthani
Anwar Khan Maganiar Sharwan Kumar Raiasthani
(Kamaicha) ; Sugana Ram Bhopa Meghwal )
Ummar Farukh Sharwar Kumar Rajasthani
Meghwal
. Sharwar Kumar . .
Chanan Khan Manganiyar Meghwal Rajasthani
Luna Khan Manganiyar, Multan
Khan Manganiyar, Chanan Khan Anil Kumar Sharma Rajasthan
Manganiyar
Sharwar Kumar . .
Meghwal Rajasthani
Chanan Khan Manganiyar, Sharwar Kumar Raiasthani
Multan Khan Mangnaiyar Meghwal )
Sharwar Kumar . .
Meghwal Rajasthani
Sharwar Kumar . .
Meghwal Rajasthani
Sharwar Kumar . .
Meghwal Rajasthani
Bhawar Nath Kalbelia, Kesi Devi Sharwar Kumar Rajasthani
Meghwal
Habib Khan Langa, Anwar Khan
. Sharwar Kumar . .
Manganiyar, Chanan Khan Meghwal Rajasthani
Manganiyar, Samsu Khan Langa &
Kadar Khan Langa, Askar Khan Sharwar Kumar .
Rajasthan

Langa; Manjoor Khan Manganiar

Meghwal




Chanan Khan Manganiyar;Gazi
Khan Manganiyar, Anwar Khan
Manganiyar, Manjoor Khan
Manganiyar; NA; Askar Khan
Langa; Kachara Khan Manganiyar

Sharwar Kumar
Meghwal

Rajasthan

Anwar Khan Manganiyar,
Swaroop Khan Manganiyar,
Manjoor Khan, Ghewar Khan
Manganiyar; Sakar Khan
Manganiyar

Sharwar Kumar
Meghwal

Rajasthan

Anwar Khan Manganiyar, Ghewar
Khan Manganiyar; Sakar Khan
Manganiyar; Khete Khan
Manganiar

Sharwar Kumar
Meghwal

Rajasthan

Kusum Kachhawa, Draupti
Kachhawa, Sikandra Khan Langa,
Hayat Mohammad Langa, Asin
Khan Langa, Sarvar Khan Langa,
Saddik Khan Langa, Sakoor Khan
Langa

Sharwar Kumar
Meghwal

Rajasthan

Hayat Mohammad Langa,
Mehruddin Langa, Jamin, Bundu
Khan Langa, Nek Mohammad
Langa, Kadar Khan Langa

Anil Kumar Sharma

Rajasthan

Askar Khan Langa, Hayat
Mohammad Langa, Mehruddin
Langa, Jamin, Bundu Khan
Langa, Nek Mohammad Langa,
Kadar Khan Langa

Anil Kumar Sharma

Rajasthan

Jhuhue Khan, Kallea Khan,
Kachara Khan, Nage Khan, Fakira
Khan Manganiar

Anil Kumar Sharma

Rajasthan

Jhuhue Khan, Kallea Khan,
Kachara Khan, Nage Khan, Fakira
Khan Manganiar

Anil Kumar Sharma

Rajasthan

Jhuhue Khan, Kallea Khan,
Kachara Khan, Nage Khan

Anil Kumar Sharma

Rajasthan

Gazi Khan Manganiar, Bhute
Khan, Gafoor Khan Manganiar,
Anwar Khan Manganiar, Kulte
Khan Manganiar, Multan Khan

Manganiar, Nijroo Khan

Anil Kumar Sharma

Rajasthan




Hakam Khan Manganiar, Pappu
Khan Manganiar, Anwar Khan
Manganiar, Gazi Khan
Manganiar, Multan Khan
Manganiar, Khete Khan
Manganair, Gagoor Khan
Manganiar; Akku Khan, Kutla
Khan Manganiar

Anil Kumar Sharma

Rajasthan

Hakam Khan Manganiar, Pappu
Khan Manganiar, Anwar Khan
Manganiar, Gazi Khan
Manganiar, Multan Khan
Manganiar, Khete Khan
Manganair, Gagoor Khan
Manganiar

Anil Kumar Sharma

Rajasthan

Anil Kumar Sharma

Rajasthan

Hakam Khan Managaniar,
Manjoor Khan Manganiar

Kuldee Kothari

Rajasthan

Hakam Khan Managaniar,
Manjoor Khan Manganiar

Kuldee Kothari

Rajasthan

Hakam Khan Managaniar,
Manjoor Khan Manganiar

Kuldee Kothari

Rajasthan




SOURCE TTLE

S.NO SOURCE COLLECTION TITLE RUPAYAN MEDIA RIGHTS
" 1;:};’:}3}’;1 Komal Kothari Manganiar Folk Songs by Women RS8-561-AC 5;1111);}171?;1
2 lg;lrll);[}}’;r; Komal Kothari Buleshah Kafi RS-567-AC g;gtﬁl;
3 opa¥ah | Komal Kothari Manganiar Marriage (Vivah) RS-569-AC Santhan
4 IS{:IE’;{;I; Komal Kothari Manganiar Folk Songs RS-572-AC ls?;f:tﬁ;
s IS{:IE’;{;I; Komal Kothari Manganiar Marriage Songs RS-573-AC IS{:III):t}IIIiII;I
6 IS{:III);}}’;I; Komal Kothari Concert at Folk Musicians Village Vol. T RS-597-AC IS{;III);}},;I;
7 IS{:III);}}’;I; Komal Kothari Concert at Folk Musicians Village Vol. 11 RS-598-AC IS{;III);}},;I;




Rupayan . ) . . e Rupayan
8 Sansthan Komal Kothari Folk Songs - Manganiar and Puppets Music RS-599-AC Sansthan
Rupayan . | Interview of Rukma Manganiar (Manganiar Rupayan
9 Sansthan Komal Kothari Women Folk Singer) RS-601-AC Sansthan
Rupayan . . . P Rupayan

10 Sansthan Komal Kothari Devotional Song (Bhajan) RS-602-AC Sansthan
11 Rupayan Komal Kothari Folk Instrument (Vad Yantra) RS-603-AC Rupayan
Sansthan Sansthan

12 Rupayan Komal Kothari Folk Instrument (Vad Yantra Aur Katha) RS-604-AC Rupayan
Sansthan Sansthan

Rupayan . Py Rupayan

13 Sansthan Komal Kothari Workshop on Stage Programme Vol. I RS-647-AC Sansthan
Rupayan . fa Rupayan

14 Sansthan Komal Kothari Workshop on Stage Programme Vol. IT RS-561-AC Sansthan




Rupayan . . P Rupayan
15 Sansthan Komal Kothari Children Camp Folk Songs Vol. I RS-649-AC Sansthan
Rupayan . . e Rupayan
16 Sansthan Komal Kothari Children Camp Folk Songs Vol. 11 RS-650-AC Sansthan
Rupayan . . e Rupayan
17 Sansthan Komal Kothari Rukma Manganiar Folk Songs Vol. I RS-662-AC Sansthan
Rupayan . . e Rupayan
18 Sansthan Komal Kothari Rukma Manganiar Folk Songs Vol. IT RS-663-AC Sansthan
Rupayan . . s Rupayan
19 Sansthan Komal Kothari Manganiar Songs (Harwa) RS-664-AC Sansthan
Rupayan . . Rupayan
20 Sansthan Komal Kothari Katha Path RS-665-AC Sansthan
21 Rupayan Komal Kothari Sindhi & Rajasthan Ki Meera RS-666-AC Rupayan
Sansthan Sansthan
Rupayan . . . . P Rupayan
22 Sansthan Komal Kothari Mewati Mokikh Sahitya Vol. I1T RS-670-AC Sansthan




Rupayan . CabLs . o - P Rupayan
23 Sansthan Komal Kothari Lok Katha: Shiv Parvati (Bhilari Rangili) RS-671-AC Sansthan
Rupayan . . o Rupayan
24 Sansthan Komal Kothari Folk Song & Instrumental Music RS-672-AC Sansthan
Rupayan . . . oL Rupayan
25 Sansthan Komal Kothari Devotional Song (Bhajan) RS-673-AC Sansthan
Rupayan . e Rupayan
26 Sansthan Komal Kothari Bagrawat (Devnarayan) RS-688-AC Sansthan
Rupayan . . QL Rupayan
27 Sansthan Komal Kothari Marriage Songs Vol. 11 RS-708-AC Sansthan
Rupayan . L Rupayan
28 Sansthan Komal Kothari Instrumental Tunes (Vadhya Yantra) RS-709-AC Sansthan
Rupayan . . o Rupayan
29 Sansthan Komal Kothari Hella (Sudama Bhajan) RS-713-AC Sansthan




Rupayan . . i Rupayan
30 Sansthan Komal Kothari Kalbelia Lok Geet RS-714-AC Sansthan
Rupayan . .. . o Rupayan
31 Sansthan Komal Kothari Folk Musicians (Children) RS-723-AC Sansthan
Rupayan . . . o Rupayan
32 Sansthan Komal Kothari Dhen Dash Ri Lavali Vol. I RS-731-AC Sansthan
Rupayan . . . oo Rupayan
33 Sansthan Komal Kothari Dhen Dash Ri Lavali Vol. IT RS-732-AC Sansthan
Rupayan . . oa Rupayan
34 Sansthan Komal Kothari Nagarchi Women RS-734-AC Sansthan
Rupayan . . I Rupayan
35 Sansthan Komal Kothari Manganiar Folk Songs RS-735-AC Sansthan
Rupayan . . ol Rupayan
36 Sansthan Komal Kothari Rukma Manganiar Folk Songs RS-736-AC Sansthan
Rupayan . o Rupayan
37 Sansthan Komal Kothari Women Folk Songs RS-737-AC Sansthan
Rupayan . ey Rupayan
38 Sansthan Komal Kothari Women Folk Songs RS-738-AC Sansthan
Rupayan . . e Rupayan
39 Sansthan Komal Kothari Manganiar Women Folk Songs RS-741-AC Sansthan
Rupayan . o Rupayan
40 Sansthan Komal Kothari Women Folk Songs RS-742-AC Sansthan
Rupayan . R . L Rupayan
41 Sansthan Komal Kothari Khawaja Ki Deewani RS-744-AC Sansthan




Rupayan . . e Rupayan
42 Sansthan Komal Kothari Heer Ranjha Vol. I RS-745-AC Sansthan
Rupayan . . el Rupayan
43 Sansthan Komal Kothari Heer Ranjha Vol. IT RS-746-AC Sansthan
Rupayan . . . Rupayan
44 Sansthan Komal Kothari Heer Ranjha Vol. III RS-747-AC Sansthan
Rupayan . . o a Rupayan
45 Sansthan Komal Kothari Heer Ranjha Vol. IV RS-748-AC Sansthan
Rupayan . . o Rupayan
46 Sansthan Komal Kothari Heer Ranjha Vol. V RS-749-AC Sansthan
Rupayan . . e Rupayan
47 Sansthan Komal Kothari Heer Ranjha Vol. VI RS-750-AC Sansthan
Rupayan . . e Rupayan
48 Sansthan Komal Kothari Heer Ranjha Vol. VII RS-751-AC Sansthan
Rupayan . . . Rupayan
49 Sansthan Komal Kothari Heer Ranjha Vol. VIII RS-752-AC Sansthan
Rupayan . . . ep Rupayan
50 Sansthan Komal Kothari Folk God: Ramsapeer Ki Katha RS-756-AC Sansthan
Rupayan . o Rupayan
51 Sansthan Komal Kothari Lok Katha by Bhopa Dhanna Ram RS-769-AC Sansthan




Rupayan . . L Rupayan
52 Sansthan Komal Kothari Karna Vali Vol. I RS-770-AC Sansthan
Rupayan . . R Rupayan
53 Sansthan Komal Kothari Karna Vali Vol. II RS-771-AC Sansthan
54 Rupayan Komal Kothari Rupa Dea Ki Veal RS-772-AC Rupayan
Sansthan Sansthan
55 Rupayan Komal Kothari Kabir Heli RS-774-AC Rupayan
Sansthan Sansthan
Rupayan . . — Rupayan
56 Sansthan Komal Kothari Rupa Dea Ki Veal RS-775-AC Sansthan
Rupayan . . . — Rupayan
57 Sansthan Komal Kothari Kabir Bhajan Vol. VI RS-776-AC Sansthan
Rupayan . . . — Rupayan
58 Sansthan Komal Kothari Kabir Bhajan Vol. VII RS-777-AC Sansthan
Rupayan . Kabir Bhajan & Meera Mangal Kuchamani e Rupayan
59 Sansthan Komal Kothari Khayal Vol. VIII RS-778-AC Sansthan
Rupayan . . . e Rupayan
60 Sansthan Komal Kothari Bhajan Meera Kabir Vol. IX RS-779-AC Sansthan
61 Rupayan Komal Kothari Bhajan Kabir Part X RS-780-AC Rupayan
Sansthan Sansthan
Rupayan . . ar Rupayan
62 Sansthan Komal Kothari Bhajan Part XI RS-781-AC Sansthan




Rupayan . e Qo Rupayan
63 Sansthan Komal Kothari Nagji Ri Baat Vol. I RS-783-AC Sansthan
Rupayan . e e Rupayan
64 Sansthan Komal Kothari Nagji Ri Baat Vol. IT RS-784-AC Sansthan
Rupayan . . Quo. Rupayan
65 Sansthan Komal Kothari Langa Manganiar RS-813-AC Sansthan
66 Rupayan Komal Kothari Raja Nal ki Lok Gatha RS-814-AC Rupayan
Sansthan Sansthan
Rupayan . . . Que. Rupayan
67 Sansthan Komal Kothari Raja Nal ki Lok Gatha RS-815-AC Sansthan
68 Rupayan Komal Kothari Raja Nal ki Lok Gatha RS-816-AC Rupayan
Sansthan Sansthan
Rupayan . | Rukma Manganiar Wedding Songs & Pabu Ji Qe Rupayan
69 Sansthan Komal Kothari Ki Parh RS-817-AC Sansthan
70 Rupayan Komal Kothari Manganiar Wedding Songs & Discussion on RS-818-AC Rupayan
Sansthan Sarangi Sansthan
Rupayan . . Qe Rupayan
71 Sansthan Komal Kothari Manganiar Women Folk Songs RS-819-AC Sansthan




72 Rupayan Komal Kothari Dhadhi Community Women Folk Songs RS-820-AC Rupayan
Sansthan Sansthan
Rupayan . . Qo Rupayan
73 Sansthan Komal Kothari Champa Methi Group Songs RS-821-AC Sansthan
Rupayan . . . Qoo Rupayan
74 Sansthan Komal Kothari Sindhi Folk Songs & Lok Katha RS-822-AC Sansthan
Rupayan . Qo Rupayan
75 Sansthan Komal Kothari Lok Kathea RS-823-AC Sansthan
Rupayan . I . . Qo Rupayan
76 Sansthan Komal Kothari Lok Katha- Raja Vikramditya Ki Katha RS-824-AC Sansthan
Rupayan . . Qon. Rupayan
77 Sansthan Komal Kothari Pabu Ji Kea Parvarea RS-825-AC Sansthan
78 Rupayan Komal Kothari | Lok Katha: Mumal Mahindra, Jagdev Parmar RS-826-AC Rupayan
Sansthan Sansthan
Rupayan . . Qom. Rupayan
79 Sansthan Komal Kothari Lok Katha: Jadev Parmar RS-827-AC Sansthan
80 Rupayan Komal Kothari Lok Katha: Jadev Parmar & Rao Ridmal Ki RS-828-AC Rupayan
Sansthan Baat Sansthan
Rupayan . | Lok Katha: Rao Ridmal Ki Baat & Bijaa Sorath Rupayan
81 Sansthan Komal Kothari Ki Baat RS-829-AC Sansthan
Rupayan . | Lok Katha: Bija Sorath Ki Baat & Mangal Bhaat Rupayan
82 Sansthan Komal Kothari Ki Katha RS-830-AC Sansthan
Rupayan . . . Qo Rupayan
83 Sansthan Komal Kothari Lok Katha: Mangal Bhaat Ki Katha RS-831-AC Sansthan
Rupayan . . Qoo Rupayan
84 Sansthan Komal Kothari Lok Vadya Kamaicha Aur Doha RS-832-AC Sansthan
85 Rupayan Komal Kothari Lok Geet RS-833-AC Rupayan
Sansthan Sansthan
Rupayan . . Qor. Rupayan
86 Sansthan Komal Kothari Manganiar Lok Dhun Aur Geet RS-835-AC Sansthan




Rupayan . Qoh Rupayan

87 Sansthan Komal Kothari Lok Kathea RS-836-AC Sansthan
Rupayan . . . Qo Rupayan

88 Sansthan Komal Kothari Lok Katha: Raja Bhoj, Jagdesh Panwar RS-837-AC Sansthan
Rupayan . . Qo Rupayan

89 Sansthan Komal Kothari Lok Katha:Jagdesh Panwar RS-838-AC Sansthan
Rupayan . | Lok Katha: Jagdesh Panwar Aur Uka Bhanej Ki Rupayan

90 Sansthan Komal Kothari Baat RS-839-AC Sansthan
Rupayan . . A s Rupayan

91 Sansthan Komal Kothari Lok Katha: Uka Bhanej Ki Baat RS-840-AC Sansthan
92 Rupayan Komal Kothari Lok Katha:: Shri Krishna Ki Janam Patri RS-841-AC Rupayan
Sansthan Sansthan

Rupayan . | Lok Katha: Sunar Aur Gujar, Haridash Ji Barat Rupayan

93 Sansthan Komal Kothari Ki Baat, Bijo Senar RS-842-AC Sansthan
Rupayan . | Lok Katha: Bijo Senar, Hansh Hansini, Umade Rupayan

o4 Sansthan Komal Kothari Bhatiyani RS-843-AC Sansthan
Rupayan . . Qaa Rupayan

95 Sansthan Komal Kothari Lok Katha: Dolha Maru RS-844-AC Sansthan
Rupayan . QA Rupayan

96 Sansthan Komal Kothari Folk Songs RS-845-AC Sansthan
Rupayan . . . . . QA Rupayan

97 Sansthan Komal Kothari | Devotional Songs: Meera, Kabir, Teratali Songs RS-849-AC Sansthan
Rupayan . | Discussion on Ragas between Komal Kothari & ra. Rupayan

98 Sansthan Komal Kothari Rajasthan Folk Artists RS-853-AC Sansthan
Rupayan . Devotional Songs & Discussion on Folk o Rupayan

99 Sansthan Komal Kothari Instruments RS-854-AC Sansthan
Rupayan . . Qe Rupayan

100 Sansthan Komal Kothari Ridmal Kea Dohea RS-857-AC Sansthan
Rupayan . | Discussion on Doha between Komal Kothari & Rupayan

101 Sansthan Komal Kothari Rajasthan Folk Artists RS-860-AC Sansthan




102 Rupayan Komal Kothari | Devotional Song of Lord Ganesha & Bagrawat RS-876-AC Rupayan
Sansthan Sansthan

10 Rupayan Komal Kothari Bagrawat - 1 RS-877-AC Rupayan
3 Sansthan & 77 Sansthan
104 Rupayan Komal Kothari Folk Songs RS-879-AC Rupayan
Sansthan Sansthan

Rupayan . _ ) Rupayan

105 Sansthan Komal Kothari Folk Songs by Lakha Khan RS-880-AC Sansthan
106 Rupayan Komal Kothari Manganiar Children Songs RS-882-AC Rupayan
Sansthan Sansthan

Rupayan . | Lok Katha - Raju Singh Ki Baat, Prithviraj Ki Rupayan

107 Sansthan Komal Kothari Baat, Sat Patu Ki Baat RS-883-AC Sansthan
Rupayan . . Qe Rupayan

108 Sansthan Komal Kothari Devotional Songs RS-884-AC Sansthan
Rupayan . . QQr. Rupayan

109 Sansthan Komal Kothari Devotional Songs RS-885-AC Sansthan
Rupayan . . Qi Rupayan

110 Sansthan Komal Kothari Marriage Songs RS-886-AC Sansthan
Rupayan . . . QQm. Rupayan

111 Sansthan Komal Kothari Devotional Songs Teratali RS-887-AC Sansthan
112 Rupayan Komal Kothari Abdul Ghur Chari Mev - 1 RS-888-AC Rupayan
Sansthan Sansthan

113 Rupayan Komal Kothari Pandun Ke Kare - Abdul Vol. II RS-889-AC Rupayan
Sansthan Sansthan




114 Rupayan Komal Kothari Pandun Ke Kare - Abdul Vol. IV RS-890-AC Rupayan
Sansthan Sansthan
Rupayan . ) . Qe Rupayan
115 Sansthan Komal Kothari Pandun Ke Kare - 2 Berath Ki Jang RS-891-AC Sansthan
116 Rupayan Komal Kothari Ghoorchadi Aur Harsana Ki Baat RS-892-AC Rupayan
Sansthan Sansthan
Rupayan . . . Q. Rupayan
117 Sansthan Komal Kothari Ghoorchadi Aur Harsana Ki Baat RS-893-AC Sansthan
Rupayan . Qe Rupayan
118 Sansthan Komal Kothari Lok Geet Aur Vadya Yantra RS-894-AC Sansthan
Rupayan . . Qe Rupayan
119 Sansthan Komal Kothari Sarangi Satara RS-895-AC Sansthan
Rupayan . . Qah. Rupayan
120 Sansthan Komal Kothari Marwari Khayal RS-896-AC Sansthan
121 Rupayan Komal Kothari Marwari Khayal RS-897-AC Rupayan
Sansthan Sansthan




Rupayan . . Qna. Rupayan
122 Sansthan Komal Kothari Marriage Songs RS-898-AC Sansthan
Rupayan . Qaa. Rupayan
123 Sansthan Komal Kothari Lok Kathaea Vol. I RS-899-AC Sansthan
Rupayan . ) ) Rupayan
124 Sansthan Komal Kothari Lok Kathaea Vol. II RS-900-AC Sansthan
Rupayan . o Rupayan
125 Sansthan Komal Kothari Lok Kathaea Vol. III RS-901-AC Sansthan
126 Rupayan Komal Kothari Lok Kathaea Vol. IV RS-902-AC Rupayan
Sansthan Sansthan
Rupayan . e Rupayan
127 Sansthan Komal Kothari Lok Kathaea Vol. V RS-903-AC Sansthan
Rupayan . o Rupayan
128 Sansthan Komal Kothari Lok Kathaea Vol. VI RS-904-AC Sansthan
Rupayan . o Rupayan
129 Sansthan Komal Kothari Lok Kathaea Vol. VII RS-905-AC Sansthan
130 Rupayan Komal Kothari | Lok Katha- Balwant Raja Ki Kahani Vol. VIII RS-906-AC Rupayan
Sansthan Sansthan
Rupayan . Lok Katha - Fefara Fool, Gobar Ganesh Ki Rupayan
131 Sansthan Komal Kothari Kahani Vol. IX RS-907-AC Sansthan
Rupayan . al Rupayan
132 Sansthan Komal Kothari Lok Kathaea Part X RS-908-AC Sansthan
Rupayan . | Lok Katha - Korav P&av Ki Katha, Garib Raja Rupayan
133 Sansthan Komal Kothari Ki Kahani Part XI RS-909-AC Sansthan
Rupayan . ot Rupayan
134 Sansthan Komal Kothari Lok Kathaea Part XII RS-910-AC Sansthan
Rupayan . a1l Rupayan
135 Sansthan Komal Kothari Lok Kathaea Part XIII RS-911-AC Sansthan
Rupayan . o Rupayan
136 Sansthan Komal Kothari Lok Kathaea Part XIV RS-912-AC Sansthan




Rupayan . o Rupayan
137 Sansthan Komal Kothari Lok Kathaea Part XV RS-913-AC Sansthan
Rupayan . oA Rupayan
138 Sansthan Komal Kothari Lok Kathaea Part XVI RS-914-AC Sansthan
Rupayan . P Rupayan
139 Sansthan Komal Kothari Lok Kathaea Part XVII RS-915-AC Sansthan
Rupayan . CarhL Rupayan
140 Sansthan Komal Kothari Lok Kathaea Part XVIII RS-916-AC Sansthan
Rupayan . P Rupayan
141 Sansthan Komal Kothari Lok Kathaea Part XIX RS-917-AC Sansthan
Rupayan . e Rupayan
142 Sansthan Komal Kothari Lok Kathaea Part XX RS-918-AC Sansthan
Rupayan . . Rupayan
143 Sansthan Komal Kothari Lok Kathea CN Vol. I RS-919-AC Sansthan
Rupayan . o Rupayan
144 Sansthan Komal Kothari Lok Kathea CN Vol. II RS-920-AC Sansthan
Rupayan . o Rupayan
145 Sansthan Komal Kothari Lok Kathea CN Vol. III RS-921-AC Sansthan
Rupayan . oo Rupayan
146 Sansthan Komal Kothari Lok Kathea CN Vol. IV RS-922-AC Sansthan
Rupayan . oo Rupayan
147 Sansthan Komal Kothari Lok Kathea CN Vol. VI RS-923-AC Sansthan
Rupayan . o Rupayan
148 Sansthan Komal Kothari Lok Kathea CN Vol. VII RS-924-AC Sansthan
Rupayan . o Rupayan
149 Sansthan Komal Kothari Lok Kathea CN Vol. VIII RS-925-AC Sansthan
Rupayan . Coh Rupayan
150 Sansthan Komal Kothari Lok Kathea CN Vol. IX RS-926-AC Sansthan
Rupayan . o Rupayan
151 Sansthan Komal Kothari Lok Kathea CN Part X RS-927-AC Sansthan




Rupayan . oql Rupayan
152 Sansthan Komal Kothari Lok Kathea CN Part XI RS-928-AC Sansthan
Rupayan . o Rupayan
153 Sansthan Komal Kothari Lok Kathea CN Part XII RS-929-AC Sansthan
Rupayan . o Rupayan
154 Sansthan Komal Kothari Lok Kathea CN Part XIII RS-930-AC Sansthan
Rupayan . o Rupayan
155 Sansthan Komal Kothari Lok Kathea CN Part XIV RS-931-AC Sansthan
Rupayan . oo Rupayan
156 Sansthan Komal Kothari Lok Kathea CN Part XVI RS-932-AC Sansthan
Rupayan . oo Rupayan
157 Sansthan Komal Kothari Lok Kathea CN Part XVII RS-933-AC Sansthan
Rupayan . o Rupayan
158 Sansthan Komal Kothari Lok Kathea CN Part XVIII RS-934-AC Sansthan
Rupayan . Con. Rupayan
159 Sansthan Komal Kothari Lok Kathea CN Part XIX RS-935-AC Sansthan
160 Rupayan Komal Kothari Lok Kathea CN Part XIX A RS-936-AC Rupayan
Sansthan Sansthan
Rupayan . . Rupayan
161 Sansthan Komal Kothari Lok Kathea CN Part XX RS-937-AC Sansthan
162 Rupayan Komal Kothari Lok Kathea CN Part XXI RS-938-AC Rupayan
Sansthan Sansthan
Rupayan . o Rupayan
163 Sansthan Komal Kothari Lok Kathea Vol. I RS-939-AC Sansthan
Rupayan . A Rupayan
164 Sansthan Komal Kothari Lok Kathea Vol. II RS-940-AC Sansthan
Rupayan . A Rupayan
165 Sansthan Komal Kothari Lok Kathea Vol. III RS-941-AC Sansthan
Rupayan . Ao Rupayan
166 Sansthan Komal Kothari Lok Kathea Vol. IV RS-942-AC Sansthan
Rupayan . Ao Rupayan
167 Sansthan Komal Kothari Lok Kathea Vol. V RS-943-AC Sansthan
Rupayan . oA Rupayan
168 Sansthan Komal Kothari Lok Kathea Vol. VI RS-944-AC Sansthan
Rupayan . e Rupayan
169 Sansthan Komal Kothari Lok Kathea Vol. VII RS-945-AC Sansthan




Rupayan . o hl Rupayan
170 Sansthan Komal Kothari Lok Kathea Vol. VIII RS-946-AC Sansthan
Rupayan . e Rupayan
171 Sansthan Komal Kothari Lok Kathea Vol. IX RS-947-AC Sansthan
Rupayan . e Rupayan
172 Sansthan Komal Kothari Lok Kathea Part X RS-948-AC Sansthan
Rupayan . e Rupayan
173 Sansthan Komal Kothari Lok Kathea Part XI RS-949-AC Sansthan
Rupayan . e Rupayan
174 Sansthan Komal Kothari Lok Kathea Part XII RS-950-AC Sansthan
Rupayan . e Rupayan
175 Sansthan Komal Kothari Lok Kathea Part XIII RS-951-AC Sansthan
Rupayan . o Rupayan
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CONTRIBUTOR LANGUAGE
ARTIST(S) ACCOMPANYING ARTIST(S) RECOR)DIST(S LAL KEUAG D IATLEC
Rukma Manganiar Manohar Lalas | Rajasthani
Bhungar Khan Manganiar; Saddik Khan; Alludin Manohar Lalas| Rajasthani
Khan
Manganiar Community Komal Kothari | Rajasthani
Chanan Khan Manganiar; Multan Khan . . .
Manganiar; Bhungar Khan Manganiar Komal Kothari | Rajasthani
Manganiar Community Komal Kothari | Rajasthani
Bhungar Khan Manganiar; Sakar Khan . .
Manganiar; Gazi Khan Manganiar; Sadik Khan Manohar Lalas | Rajasthani
Bhungar Khan Manganiar; Sakar Khan . .
Manganiar; Gazi Khan Manganiar; Sadik Khan Manohar Lalas | Rajasthani




Manohar Lalas

Rajasthani

Manohar Lalas

Rajasthani

Manohar Lalas

Rajasthani

Manohar Lalas

Rajasthani

Karna Ram, Bhagwan Nath

Manohar Lalas

Rajasthani

Anwar Khan Mananiar; Gazi Khan Manganiar;
Ghewar Khan Manganiar; Kadar Khan
Manganiar; Niyaz Mohammad; Khete Khan
Manganiar; Sokat Khan Manganiar; Kulta Khan
Manganiar; Ahmad Khan Manganiar; Samdar
Khan Langa; Gazi Khan; Muse Khan Langa;
Sikandar Khan Langa; Allahbaksh; Insaf; Karim
Khan Langa; Kadar Khan Langa; Gafoor Khan,;
Chanan Khan Manganiar; Swaroop Khan
Manganiar; Rafik Khan; Kisan Mohan; Kallu
Khan; Manjoor Khan; Feroz Khan Manganiar;
Ahmed; Sakil Khan, Muse Khan, Mehruddin
Khan; Sadeek Khan; Samsu Khan; Inayat; Safi
Mohammad; Hussain; Samdar Khan, Sarif Khan,
Habib Khan

Manohar Lalas

Rajasthan

Lakha Khan Manganiar (Sarangi)

Manohar Lalas

Rajasthan




Manohar Lalas| Rajasthan

Manohar Lalas| Rajasthan

Rukhma Manganiar Manohar Lalas| Rajasthan

Rukhma Manganiar Manohar Lalas| Rajasthan

Hakam Khan Manganiar; Anwar Khan .

Manganiar; Gazi Khan Manganiar Manohar Lalas | Rajasthan
Padhe Khan Sindhi Manohar Lalas| Rajasthan

Padhe Khan Sindhi Manohar Lalas| Rajasthan

Komal Koi; Kumari Vinay Dixit

Manohar Lalas

Rajasthan




Dinanath Manohar Lalas| Rajasthan

Gopinath Jai Natha Manohar Lalas| Rajasthan

Dinanath Manohar Lalas| Rajasthan

Bhagwan Nath Sarwan Nath Manohar Lalas| Rajasthan

Hakam Khan Manganiar Manohar Lalas| Rajasthan
Murad Khan; Ridmal; Anwar

Lakha Khan Manganiar (Sarangi) Khan Manganiar; Pukhraj & | Manohar Lalas| Rajasthan

Party
Radharaman & Party Manohar Lalas| Rajasthan




Bhawar Nath & Party Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Chotha Ram Ji Luhar Manohar Lalas| Rajasthan
Chotha Ram Ji Luhar Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Manohar Lalas| Rajasthan

Rukma Manganiar Manohar Lalas| Rajasthan
Rukma Manganiar Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Rukma Manganiar Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Haji Gulam; Farid Khan; Sabir; Haaji Makbool Manohar Lalas| Rajasthan

Ahmed




Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Dina Nath Jogi Manohar Lalas| Rajasthan
Murad Manohar Lalas| Rajasthan
Dhanna Ram Bhopa Manohar Lalas| Rajasthan




Magnaram Meghwal Manohar Lalas| Rajasthan
Magnaram Meghwal Manohar Lalas| Rajasthan
Magnaram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan
Bhagnaram Meghwal Manohar Lalas| Rajasthan
Bhagnaram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan
Padma Ram Meghwal Manohar Lalas| Rajasthan




Ratan Nath Jogi; Radheshyam Ji; Firoz Khan

. Manohar Lalas| Rajasthan
Manganiar

Ratan Nath Jogi; Radheshyam Ji; Firoz Khan Manohar Lalas| Rajasthan
Manganiar

Sachoo Khan; Jaffo Khan Manohar Lalas| Rajasthan

Matol Singh Manohar Lalas| Rajasthan

Matol Singh Manohar Lalas| Rajasthan

Matol Singh Manohar Lalas| Rajasthan

Rukma Manganiar, Bagal Khan, Baka Bheel, .
Khushal Bheel Manohar Lalas| Rajasthan
Rukma Manganiar, Bajrang Manganiar Manohar Lalas| Rajasthan

Rukma Manganiar, Bajrang Manganiar

Manohar Lalas

Rajasthan




Premi, Mirga, Dakhoo, Kamla, Nijmi Manohar Lalas| Rajasthan
Champa, Methi Manohar Lalas| Rajasthan
Mubbe Khan and Group Manohar Lalas| Rajasthan
Jogi Panna Nath Manohar Lalas| Rajasthan
Jogi Panna Nath Manohar Lalas| Rajasthan
Bankaram; Kushlaram Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Tajaram Dhadhi Manohar Lalas| Rajasthan
Manne Khan Mirasi Manohar Lalas| Rajasthan
Nage Khan; Gafoor Khan Manohar Lalas| Rajasthan

Manohar Lalas

Rajasthan




Lalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan

Dalu Khan Manohar Lalas| Rajasthan
Kumbharam; Mangilal Manohar Lalas| Rajasthan
Kumbharam; Mangilal Manohar Lalas| Rajasthan
Kumbharam Manohar Lalas| Rajasthan
Allaudin Khan Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Ridmal Khan Manohar Lalas| Rajasthan
Allaudin Khan; Sakardeen; Lakha Khan; Rana Manohar Lalas| Rajasthan

Khan; Ridmal




Manohar Lalas| Rajasthan

G R Joshi; S Vijaya; Ahmed Vaseer Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Lakha Khan Manganiar Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Lalu Ram Manohar Lalas| Rajasthan

Vimla, Malti Vijay Laxmi Manohar Lalas| Rajasthan
Luna Khan; Kutla Khan Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Bherudash Manohar Lalas| Rajasthan

Abdul Manohar Lalas| Rajasthan

Manohar Lalas

Rajasthan




Manohar Lalas| Rajasthan

Abdul Manohar Lalas| Rajasthan

Abdul Manohar Lalas| Rajasthan

Abdul Manohar Lalas| Rajasthan

Lakha Khan Manganiar; Sakar Khan Manganiar Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Ugamraj; Pukhraj; Sishupal Manohar Lalas| Rajasthan
Ugamraj; Pukhraj; Sishupal Manohar Lalas| Rajasthan




Manohar Lalas| Rajasthan

Sugnaram Manohar Lalas| Rajasthan

Chanan Khan Manganiar; Babudas Manohar Lalas| Rajasthan

Babudas;Daluram;Kaniram Rao; Tulcha Ram Manohar Lalas| Rajasthan

Ranaram Meghwal Manohar Lalas| Rajasthan

Dungaram Master; C}.nrnnaram; Pl.lkhra_]; Saddik Manohar Lalas| Rajasthan
Kureshi; Boduram Ji

Boturam Ji; Pabu Singh Ji Manohar Lalas| Rajasthan

Shek Khan Sindh; Gazi Khan Manganlar; Chanan Manohar Lalas| Rajasthan

Khan Manganiar

Shyamdas Vaishnav Manohar Lalas| Rajasthan

Shyamdas Vaishnav Manohar Lalas| Rajasthan

Shyamdas Vaishnav Manohar Lalas| Rajasthan

Gulabdas Lawar Manohar Lalas| Rajasthan

Gulabdas Lawar Manohar Lalas| Rajasthan

Gulabdas Lawar; Mangilal Lawar Manohar Lalas| Rajasthan

Tulcharam Rao; Kaniram; dayaram; vijaram Manohar Lalas| Rajasthan

meghwal




Gulabram Ji Manohar Lalas| Rajasthan
Sugnaram Manohar Lalas| Rajasthan
Sugnaram Manohar Lalas| Rajasthan

Gulabram Ji Manohar Lalas| Rajasthan

Mangilal Ji; Gulabram Ji Manohar Lalas| Rajasthan
Narsingh Ram Ji Manohar Lalas| Rajasthan

Kanaram Ji Manohar Lalas| Rajasthan

Kanaram Ji Manohar Lalas| Rajasthan
Pukhraj Ji Manohar Lalas| Rajasthan
Pukhraj Ji Manohar Lalas| Rajasthan
Pukhraj Ji Manohar Lalas| Rajasthan

Manohar Lalas| Rajasthan
Pukhraj Ji Manohar Lalas| Rajasthan
Pukhraj Ji Manohar Lalas| Rajasthan

Bacharam Ji

Manohar Lalas

Rajasthan




Bacharam Ji Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Ghewar Ram Manohar Lalas| Rajasthan
Bodha Ram Manohar Lalas| Rajasthan
Baksha Ram Manohar Lalas| Rajasthan
Nema Ram; Bodha Ram Manohar Lalas| Rajasthan
Dalu Ram Ji Manohar Lalas| Rajasthan
Nema Ram Manohar Lalas| Rajasthan
Nema Ram Manohar Lalas| Rajasthan
Nema Ram Manohar Lalas| Rajasthan
Nema Ram Manohar Lalas| Rajasthan

Anop Bai Manohar Lalas| Rajasthan

Anop Bai; Prahlad Ji; Bhutta Khan Manohar Lalas| Rajasthan
Butta Khan Manohar Lalas| Rajasthan

Butta Khan Manohar Lalas| Rajasthan

Butta Khan Manohar Lalas| Rajasthan

Butta Khan Manohar Lalas| Rajasthan

Butta Khan Manohar Lalas| Rajasthan




Butta Khan Manohar Lalas| Rajasthan

Butta Khan Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan
Prahlad Ram Manohar Lalas| Rajasthan




Prahlad Ram Manohar Lalas| Rajasthan
Kadar Khan Langa Manohar Lalas| Rajasthan
Bhagoo Manohar Lalas| Rajasthan
Bhagoo Manohar Lalas| Rajasthan
Bhagoo Manohar Lalas| Rajasthan
Bhagoo Manohar Lalas| Rajasthan
Bhagoo Manohar Lalas| Rajasthan
Mahima Manohar Lalas| Rajasthan
Naryan Dan; Govind Detha Manohar Lalas| Rajasthan
Ganga Bai Manohar Lalas| Rajasthan
Ganga Bai; Vimla Bai Manohar Lalas| Rajasthan
Ganga Bai Manohar Lalas| Rajasthan
Ganga Bai; Vimla Bai Manohar Lalas| Rajasthan
Anopi Ji; Boduram Ji Manohar Lalas| Rajasthan

Boduram Ji

Manohar Lalas

Rajasthan




Boduram Ji Manohar Lalas| Rajasthan

Yamuna, Sovini; Hanvandram Manohar Lalas| Rajasthan
BabuBai Manohar Lalas| Rajasthan

Chimnaram Manohar Lalas| Rajasthan

Sukharam Manohar Lalas| Rajasthan

Sukharam Manohar Lalas| Rajasthan

Dungaram Manohar Lalas| Rajasthan

Babubai; Harji Ram Manohar Lalas| Rajasthan

Harji Ram Manohar Lalas| Rajasthan

Manohar Lalas| Rajasthan

Ram Lal; Bhawar Gopal Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Ramlal, Bhawar Gopal; Ram Gopal Manohar Lalas| Rajasthan
Manohar Lalas| Rajasthan

Saturam, Suganaram, Bheraram Ji Manohar Lalas| Rajasthan
Bheraram Ji; Ranglal Ji Manohar Lalas| Rajasthan




Rukma Manganiar Manohar Lalas| Rajasthan
Rukma Manganiar Manohar Lalas| Rajasthan
Rukma Manganiar, Sakar Khan Manganiar Manohar Lalas| Rajasthan




S. NO. SOURCE TITLE
SOURCE COLLECTION TITLE
1 Rupayan Sansthan Komal Kothari Kalbelia Folk Songs
2 Rupayan Sansthan Komal Kothari Marriage Songs of Mali Community by
Women
3 Rupayan Sansthan Komal Kothari Marriage Songs of Sirvi Community by
Women
4 Rupayan Sansthan Komal Kothari | Folk Songs, Folk Ballad, Instrumental Music
5 Rupayan Sansthan Komal Kothari Epic
6 Rupayan Sansthan Komal Kothari Epic
7 Rupayan Sansthan Komal Kothari Langa Women Songs
8 Rupayan Sansthan Komal Kothari Langa Folk Songs
9 Rupayan Sansthan Komal Kothari Bagrawat Epic
10 Rupayan Sansthan Komal Kothari Sessions on Folk Raga
11 Rupayan Sansthan Komal Kothari Raja Nal Ki Katha
12 Rupayan Sansthan Komal Kothari Raja Nal Ki Katha
13 Rupayan Sansthan Komal Kothari Raja Nal Ki Katha
14 Rupayan Sansthan Komal Kothari Devotional Song
15 Rupayan Sansthan Komal Kothari Langa Folk Songs
16 Rupayan Sansthan Komal Kothari Langa and Manganiar Folk Songs
17 Rupayan Sansthan Komal Kothari Folk Songs
18 Rupayan Sansthan Komal Kothari Holi Festival Songs
19 Rupayan Sansthan Komal Kothari Folk Songs
20 Rupayan Sansthan Komal Kothari Kalbelia Panchayat
21 Rupayan Sansthan Komal Kothari Panchayat
22 Rupayan Sansthan Komal Kothari Folk Ballad
23 Rupayan Sansthan Komal Kothari Folk Ballad
24 Rupayan Sansthan Komal Kothari Folk Ballad
25 Rupayan Sansthan Komal Kothari Folk Ballad
26 Rupayan Sansthan Komal Kothari Folk Ballad
27 Rupayan Sansthan Komal Kothari Bagarawat




28 Rupayan Sansthan Komal Kothari Bagarawat
29 Rupayan Sansthan Komal Kothari Bagarawat
30 Rupayan Sansthan Komal Kothari Folk Songs & Devotional Songs
31 Rupayan Sansthan Komal Kothari Folk Ballad
32 Rupayan Sansthan Komal Kothari Devotional Songs
33 Rupayan Sansthan Komal Kothari Devotional Songs
34 Rupayan Sansthan Komal Kothari Devotional Songs
35 Rupayan Sansthan Komal Kothari Epic
36 Rupayan Sansthan Komal Kothari Epic
37 Rupayan Sansthan Komal Kothari Epic
38 Rupayan Sansthan Komal Kothari Folk and Devotional Songs
39 Rupayan Sansthan Komal Kothari Folk and Devotional Songs
40 Rupayan Sansthan Komal Kothari Folk and Devotional Songs
41 Rupayan Sansthan Komal Kothari Epic
42 Rupayan Sansthan Komal Kothari | Folk Songs, Folk Ballad, Instrumental Music
43 Rupayan Sansthan Komal Kothari Instrumental Music and Folk Songs
44 Rupayan Sansthan Komal Kothari Folk Songs
. Gair Dance, Manganiars Folk Songs,
45 Rupayan Sansthan Komal Kothari Devotional Songs
46 Rupayan Sansthan Komal Kothari Ballad
47 Rupayan Sansthan Komal Kothari Devotional Songs
48 Rupayan Sansthan Komal Kothari Katha
49 Rupayan Sansthan Komal Kothari Katha
50 Rupayan Sansthan Komal Kothari Katha
51 Rupayan Sansthan Komal Kothari Folk Songs and Instrumental Music
52 Rupayan Sansthan Komal Kothari Devotional Songs
53 Rupayan Sansthan Komal Kothari Folk Ballad
54 Rupayan Sansthan Komal Kothari Folk Songs & Instrumental Music




55 Rupayan Sansthan Komal Kothari Epic

56 Rupayan Sansthan Komal Kothari Folk Songs

57 Rupayan Sansthan Komal Kothari Manganiar Folk Songs

58 Rupayan Sansthan Komal Kothari Folk Songs and Instrumental Music
59 Rupayan Sansthan Komal Kothari Trans

60 Rupayan Sansthan Komal Kothari Doha, Discussion on Subhraj, Devnaryan
61 Rupayan Sansthan Komal Kothari Folk Songs and Instrumental Music
62 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

63 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

64 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

65 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

66 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

67 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

68 Rupayan Sansthan Komal Kothari Pabu Epic Conversation

69 Rupayan Sansthan Komal Kothari Pabu Epic Conversation
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Folk Songs : Chotho to phero; Algo Algo Moriya; Beero Binjaro Rea;

Folk Songs : Chotho to phero; Algo Algo Moriya; Beero Binjaro Rea;

Marriage Songs : Pemaji Banaro Thari Jhagaroo Mandiyoo; Maharo Banaroo Sovnero Moti; Nenakiyo Bajotiyo Nea Motiya Jaraoo;
Jethani Re Paach Pakwan, Ae Havaoo Aayo Moti Bai Re Desh; Banoo Jaya Banisaa; Pali Rohat Soo Saavo Aaayo; Sun Sun Re
Jodhana Ra Teli; Ohh Mahara Laxmi Mata; Aaj Kuvanji Rea Nivat; Daroora Ra Pyala; Mahare Chook Gharai
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Santo Joag Kene Dharlyo Re Jogl Aaeto Tang Ka Boal Bhawar Thea J aya Bachang, Sov Se Re Ek J aag Baagh Re Sovea; Ghoomar

Meloa Oa Toa Gharu Re Sath Roa Meloa Rea Upar Suu Toa SuraJ Tapglyo, Chor1 Gham Barl Hoa Gai Sl Innea Chokoo Chorro
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Folk Songs : Mehand1 Marwan Banni Roa Soovat1yo Re; Radio Lagayoo Kaisea Jodoo; Banna Rea Bagaa Mea Jhoola Ghaliyaa;
Chodaliyoo Thea Layadoo Nii; Madoo Niraj
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Gharayadoo; Kariyoo Song; Akharlii Farukea; Ratan Raikoo; Doha - Kodiloo Rean Katea Gumayoo; Doha - Nihaloo; Dohar - Sayar
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Song : Runecha Ka Raja

Folk Songs : Saavariya Surat Lago Re Nanda; Shiv Shankar Mahadev; Pungi Instrumental; Surinda & Dholak Instrumental; Soan
Roop Majisa Rani Bhatiyani; Sufi Songs

Folk Songs : Mari Ghar Aajoo ni the ghani raat; rani kachbabai; kalaliya re aacho rang; mani ghar ajoni ; lage re nanad sawariya;
satara, morchang dholak, morchang instrumental music

Folk Ballad : Ram Ri Baat; Avati Javati thakuna banna sirdaar

Folk Ballad (Epics - Tribal) : Dhola Maru; Pingal Raja Ki Baat; Ramji Aur Laxman; Raja Sool Ki Baat
Folk Ballad (Epics - Tribal) : Veer Teja Ji Ri Baat; Naag Ji Ri Baat; Amar Singh; Raja Bharthari; Sharwan, Lal Kachali
Folk Ballad (Epics) : Narayan Sati Ri Baat

Folk Ballad : Bagrawat & Pabu Ji Ki Parh

Folk Ballad : Bagrawat & Pabu Ji Ki Parh
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Mata dwara bhagwan ko yaad karna bhagwan dwara pariksha lena; sandu mata bhagwan ki pariksha mea safal hona, bhagwan
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Folk Songs : Hanjala Maru; Kalalan; Bako Maroo; Gangaur; Sorat; Hajar Ubha Rahijoo Sa; Meera Bhajan; Mumal

Folk Folk Ballad : Binjaroo Ri Baat; Biraman Ri Baat
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Jugg Rea Mayanea; Pandawa Ka Chand; Hantinapur Rea Mayanea; Arjun Dwara Mahasaman mea yudh kea liyea saath samundar
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Devotional Folk Songs Prabhu Guun Gao; Aaoo Prabhu Dhoompah K1 Jaya; Nirbhayani Gunn to Gaunga; Piya Mahara Nena Re;
Ek Ghari Ghat Ghat Chanadan; Thane Bhagwan Nagariya

Pabu Ji Ki parh by Devasi Community

Pabu Ji Ki parh by Devasi Community

Pabu Ji Ki parh by Devasi Community

Folk Songs : Paniharl, Jaldar; Interaction with Komal Kothari; Jalaa; Discussion on Artists Costumes; Pabu Ji Ri Sayal

Meera Bhajan : Meera Ro Banaro Radha Shyam; Ramaya Bean Dookh Nea Lagiya; Meh To Liyo Reh Savariyo Nea Moal, Thare
Karanea, Jova Jova Guru Ji Ri Baat,

The Folk Ballad of Pandav (Heros of Mahabharat) story/epic was being recorded invoice of Shri Mohan Rao in year 1979

The Folk Ballad of Pandav (Heros of Mahabharat) story/epic was being recorded invoice of Shri Mohan Rao in year 1979

Discussion on Surmandal, Raag, Swar, Gayaki, Surinda; Surinda Instrument Music, Sitara Instrument, Narh Instrument
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Jawai Mahane Pyara Banna Lagoo Sa; Kagaliya; Paar Shrawan Ke Hua; Banoo Maharea Sutho Rang Mehla Meh; Dharam Karam
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Folk Songs : Layjo Layjo kamli aam; putri paloo kaha jawaisa; lang nahi laaya; ghoomar on ravanhatha;ansani keh gaya kaya sea




Bheoo Ji Ka Bhaav, Rebari (Devnarayan Katha); Sankh, Jhalar, Narsindhi Instruments; Discussion on Jhalar and Ghoongaroo;
Bakiya, Dhol

Folk Songs: Aao Ji Bhawar Albela; Gangaur; Berania Jhallo De Gai; Shyam Re Salona; Laskariyo; Mukut Ghar Aawat; Sab Sakhiya
Chala

Folk Song by Womens, Subhraj with Dhol, Sankh/jajjar/nagara/bakiya; Dhol/folk songs; Khayal; Dhol/Manjira/Algojar/Teja

Doha and Disucssion on Subhraj; Jadev Ke Dohe; Nagar Ke Dohe, Hanuman Chalisa; Chaooda Mata Ki Katha; Devnaryan Ka
Chand; Nagar Aur Thali Aur Bhaav

Instrument Music of Taal Thali Jalwal Ghara; Binjaroo; Birro Binjaroo Re; Morchang Instrument Play

Folk Songs : Dama Dam Mast Kalandar; Kalali; Dusalo; Nimbooda; Madkar; Madaliyo Mantraya; Banaraa Thare Raaj Seli Nea;
Banaroo; Raag on Kamiacha; Shehnai aur Dholak; Mast Kalandar

Folk Songs : Lungar; Hichki; Bharla Kalali; Kamiacha; Instrumental Music on Kamaicha Dholak Khadtall in Sorath Raag; Gazal,
Hariyalo Banoo

Folk Songs by Langa Children Musicians : Savloo Devi Sindh Roa; Kurja; Nari Nari Karjo Dhola Nokari; Nindarli; Meh To Jhala
Diyo Rea; Kanuhroa Murli Le Gayo; Halariyo; Roopnagar Ro Raaj; Jasma Odhani; Jalalo Bilalo

Folk Songs by Langa Children Musicians : Salooda; Avloodi; Dhola Ji Bega Avjoo Re; Awe Awe Rea Mahare; Padlo Bikaner Roa Re
Banna; Jhallo Kahe To Diyo Rea; Jalalo Bilalo; Ji Oa Marooda; Garboo Raja Re

Folk Songs by Langa Children Musicians : Savanio Roa Hindo; Kotal Ghudalo; Lavar Jiwara Rea; Awea Hichki; Lugaro Gajaro;
Ghoomar, Papiya Pyara Rea; Sena Ri Pankhi Maharea Futar; Rumal

Folk Songs by Langa Children Musicians : Gailoo Thoo Choar Dea; Laal Mahar Avloodi; Kesaria Hazari Gool Ro Fool; Kesariya
Banna Dudheli; Haath Meh Rumal Banni Re; Subraag; Kurja

Folk Songs by Langa Children Musicians : Kesariya Balam; Bewarlo Maharoo; Kyo Jagoi Rea; Ai To Dungariya; Maia Meh Toa
Sapnea Mea Pani Gopal; Sivarooa
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Mohan Pyara; Taraf Sumran Ri Le Saran; Radhe Pyare Urrgal Pati Sut; Kaho Sakhi Paredeshi Ki Baat; Sant Sabada Ra Bharle

Devotional Songs: Khelan De Din Chyar; Savra Na Mahara Nena Raa Teer Rea; Medha Meha Murada; Diladi Alil Le; Toba Khatade
Mola; Khool Ladayoo Yaar Dewana; Mahara Dost Manaraa; Behanrli Awaa Chah Dijoo Re

Devotional Songs : Door Khela Maan Javo Kanhiya; Shya Bhoor Hoi; Sapaniya Ne Bhoola; Katari Re Kirtaar; Katari Ja Teer Pare;
Jag Mag Jangara Ishq; mankho janaj hiro hath koni aawea; alfat unmit nukta yaar; atar baar ri khaba ni pai rang hi rang

Folk Songs : Kotal Khudaloo; Mehandi Bayorri Dhola Merta

Discussion on Folk Songs, Tunes and Ragas on instruments like Kamaicha, Dholak; Folk Songs Mahari Mirga Nanin Raa;
Mahanea Pyara Lagoo Kalangi Wala Oa Mahara Raaj




Subhra] of Rathore and Bhati Rajputs; Subhra] of Sodha Raquts Subhraj of Suthars Community

Bole Mahara Jaloo Dhlmma Dhlmma Boal Kotal Khudaloo Gangajal Ghoraloyoo Aada Dungarlya Maharea Payal Gehan Baa]ee
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Folk Songs Langa Children : Grehani to Mangal Gayo Rea (Raag Khamayati); Kanuro To Murli Lea Gayo (Raag Gud Malhar);
Jhaloo Thea Toa Diyo Phatori (Raag Kafi); Raag Suhab; Gorbandh (Raag Kalyan); Folk Instrument Playing Algoja and Dholak

Folk Songs : Roop Nagar Ro Raaj; Khoraliyo; Rani Kaachbai; Mahari Ghoomar Marwar Ri; Mahara Dadara Na Kumbhatiya; Jalla;
Mahari Mehandi Roa Rang Lagiyo; Rajasthan Folk Instrument Playing Kamaicha Khadtaal and Dholak
Folk Songs : Ghodaliyo; Choti Si Umar Parnai; Ghati Roa Nagaro; Mujroa; Ghoadliyo; Utha Ri Aswari; Jaloo Ji; Ambawadi; Adha
Dungariya Maharea Dadara Kahijea; Halariya; Jaloo Mahari Jori Sa; Mehandi; Kakariya Siyal Rea
Folk Songs : Ghodaliyo; Laal Banna Nea Ghodaloa Sove Sa; Maharea Dadare Ra Kumbhatiya; Mahari Mehandi Ro Malit; Adha
Dodha Dungarlya Kakarly Ra Gada Maroo

Blttl Panchl Panchl Challa Pacho Challo Nagar Mabhari Baiyaa; Chldlya Khaa Gal Kheat Rea Chotl Sl Umar Parnayoo Saa
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Folk Songs : Tapiya Tawariyo Re Raaj; Siyalaa Rea; Doha; Sorath Aai Rea Mahara Re Ran, Slyalaa Ra Mahra Bhawar ji; Sikharli
Deve Haslea Lala Re Dheer; Area Mahar Re Mulkiyea Rea Saya Ghar Aa; Mahrea To Utariya Dekhanea Re Jedar Rea

Folk Music on String Instrument Kamaicha : Banado; Dora; Arni; Jhedar; Raag Bhairvi; Barsalo; Raag Rano; Maniharo; Arji in
Raag Maroo; Navodar Raag Suhab, Barsalo, Banado Raag Khamayati; Kalai Raag Bhairvi

Folk Songs : Sera Re Variyo Re; Mahara Babaliyo Kahijea; Area Boal Papiya Re

Epic of Jasma Odhan; Dhola Maru and Mumal (Famour Love stories of Rajasthan)

Dhola Chakarl Sawamya Roa HanI Bhadava Ame Mahlna Raldhan Parnawea Bhoh Maa Instrument Mus1c of Satara and Dholak
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CREATOR

CONTRIBUTOR

Rupayan Sansthan

ARTIST(S)

ACCOMPANYING ARTIST(S)

Rupayan Sansthan

Kelki Devi, Khatu, Mohanki Devi;

Noonki devi

Rupayan Sansthan

Laloo

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Dhanna Ram

Rupayan Sansthan

Komal Kothari, Safi Khan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Bhungar Khan, Ibrahmi Khan

Rupayan Sansthan

Bhunga Khan, Doodha Khan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Suva Devi, Rani Devi

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Rupayan Sansthan

Chunaram Ji

Durgaram Ji; Hajari Ram Ji

Rupayan Sansthan

Goduram; Choguram

Rupayan Sansthan

Goduram; Choguram

Rupayan Sansthan

Budha Ram

Shanti




Rupayan Sansthan Budha Ram Shanti Devi
Rupayan Sansthan Budha Ram Shanti Devi
Rupayan Sansthan Ghusali Bai Sindhi Khan
Rupayan Sansthan Shri Madanlal
Rupayan Sansthan
Rupayan Sansthan
Rupayan Sansthan Kumar Bhargav
Bahadur, bhopalji, chogaram ji, misa
Rupayan Sansthan ji, muknaram ji, punaram ji, siyaram
ji
Bahadur, bhopalji, chogaram ji, misa
Rupayan Sansthan ji, muknaram ji, punaram ji, siyaram
ji
Bahadur, bhopalji, chogaram ji, misa
Rupayan Sansthan ji, muknaram ji, punaram ji, siyaram
ji
Rupayan Sansthan
Rupayan Sansthan
Rupayan Sansthan
Rupayan Sansthan
Rupayan Sansthan Fadha Khan
Rupayan Sansthan
Rupayan Sansthan Komal Kothari
Rupayan Sansthan
Rupayan Sansthan Mohan Rao
Sohani Bai; Gazi Khan Harwa; Bundu
Rupayan Sansthan Khan Langa; Sakar Khan Manganiar,
Ramjan Khan
Rupayan Sansthan Mohan Rao
Rupayan Sansthan Mohan Rao
Rupayan Sansthan Mohan Rao
Rupayan Sansthan Khamiso Khan Karnaram
Rupayan Sansthan Ustad Abdul Subhan Kesar, Sita, Chagan

Rupayan Sansthan

Rupayan Sansthan




Rupayan Sansthan

Rupayan Sansthan Gewari Bai
Rupavan Sansthan Hidal Khan, Sadi Khan, Sadik Khan,

pay Multan Khan, Chanan Khan
Rupayan Sansthan
Rupayan Sansthan
Rupayan Sansthan Mohanlal Rao
Rupayan Sansthan Panu Ji Bhopa Malaram Gavaria
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa
Rupayan Sansthan Bankaram Bhopa Arandaram Bhopa

Bhungar Khan Manganiar; Gazi Khan
Rupayan Sansthan Manganiar; Gope Khan Manganiar;
Anwar Khan Manganiar
Bhungar Khan Manganiar; Ritaji

Rupavan Sansthan Khan Manganiar; Anwar Khan

pay Manganiar; Sakar Khan Manganiar;

Sumar Khan; Ibrahim Khan

Rupavan Sansthan Mehboob Khan Langa; Abdul Rasid;

pay Asin Khan Langa; Jepu Khan Langa
Rupavan Sansthan Mehboob Khan Langa; Abdul Rasid,;

pay Asin Khan Langa; Jepu Khan Langa
Rupavan Sansthan Mehboob Khan Langa; Abdul Rasid,;

pay Asin Khan Langa; Jepu Khan Langa
Rupavan Sansthan Mehboob Khan Langa; Abdul Rasid,;

pay Asin Khan Langa; Jepu Khan Langa
Rupavan Sansthan Mehboob Khan Langa; Abdul Rasid,;

pay Asin Khan Langa; Jepu Khan Langa
Rupayan Sansthan Lakha Khan Manganiar Majoor Khan Manganiar
Rupayan Sansthan Lakha Khan Manganiar Majoor Khan Manganiar
Rupayan Sansthan Lakha Khan Manganiar Majoor Khan Manganiar
Rupayan Sansthan Langa & Manganiar Children

Rupayan Sansthan

Sakar Khan Manganiar




Rupayan Sansthan

Salim Mohammad, Samsu Khan;

Barkat Khan
Rupavan Sansthan Salim Mohammad, Samsu Khan;
pay Barkat Khan
Rupayan Sansthan
Rupayan Sansthan Chanan KhanManganiar
Rupayan Sansthan Jepu Khan
Rupayan Sansthan Asin Khan Langa
Rupayan Sansthan Manganiar Children
Tarif Khan; Deve Khan; Pappa Khan;
Rupayan Sansthan Bhutte Khan; Lale Khan
Rupayan Sansthan Manganiar Children
Swaroop Khan Manganiar, Asin
Rupayan Sansthan Khan, Fakir Khan
Rupayan Sansthan Roshan Khan Manganiar
Rupayan Sansthan Hakim Khan Mangan}ar; Sakar Khan Kutla Khan
Manganiar
Rupayan Sansthan Gazi Khan Manganiar
Rupavan Sansthan Madanlal; Bhavri Devi; Laxmi Devi;
pay Nek Mohammad Langa
Rupayan Sansthan Langa Children; Mularam Bhopa
Rupayan Sansthan Dhanna Ram Kalukhan Mirasi
Rupayan Sansthan Firoz Khan Manganiar
Rupavan Sansthan Hakim Khan Manganiar; Lakha Khan
pay Manganiar; Sakar Khan Mangnaiyar
Madanlal; Kheta Khan Manganiar;
Rupayan Sansthan Manjoor Khan Manganiar; Daraa

Khan Manganiar; Farukh




LANGUAGE

RECORDIST(S) LANGUAGE DIALECT
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Komal Kothari Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Komal Kothari Rajasthani
Manohar Lalas Rajasthani




Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani

Manohar Lalas

Rajasthani




Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Manohar Lalas Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani




Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani
Shobharam Ram Meghwal Rajasthani




S.NO. SOURCE TITLE RIGHTS SUBJECT
SOURCE COLLECTION TITLE RUPAYAN SUBJECT KEYWORDS
MEDIA

Rajasthan, Desert,

1 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-11-AC Rupayan Sansthan Epic of Pabu Devotional, Epic of
Pabu, Bhopa

Rajasthan, Desert,

2 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-12-AC Rupayan Sansthan Epic of Pabu Devotional, Epic of
Pabu, Bhopa

Rajasthan, Desert,

3 Rupayan Sansthan | Komal Kothari [ Oral Traditions RS-13-AC Rupayan Sansthan Epic of Pabu Devotional, Epic of
Pabu, Bhopa

Rajasthan, Desert,

4 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-14-AC Rupayan Sansthan Epic of Pabu Devotional, Epic of
Pabu, Bhopa




Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-15-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert,
Devotional, Epic of
Pabu, Bhopa

Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-16-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert,
Devotional, Epic of
Pabu, Bhopa

Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-17-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert,
Devotional, Epic of
Pabu, Bhopa

Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-19-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert,
Devotional, Epic of
Pabu, Bhopa

Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-20-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert,
Devotional, Epic of
Pabu, Bhopa

10

Rupayan Sansthan

Komal Kothari

Oral Traditions

RS-35-AC

Rupayan Sansthan

Epic of Pabu

Rajasthan, Desert, Epic
of Pabu, Pabu ji Ki
Phad, Ballads, Oral

Traditions, Katha, Folk
deity of Rajasthan,

Painting on Cloth with

Natural Colours



https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan
https://en.wikipedia.org/wiki/Category:Folk_deities_of_Rajasthan

11

Rupayan Sansthan | Komal Kothari

Folk Music

RS-55-AC

Rupayan Sansthan

Folk Songs

Langa and Mangniar Barmer, Sarangia

Rajasthan, Dunes,
Desert, Jaisalmer,

Langa, Love Song, Folk

Song, Kurjan, Message,

Hereditary Caste
Musicians

12

Rupayan Sansthan

Komal Kothari

Folk Music

RS-63-AC

Rupayan Sansthan

Folk Songs

Rajasthan, Dunes,
Desert, Jaisalmer,
Barmer, Sarangia
Langa, Folk Song,
Ghoomar/Ghumaro-
Hindo, Traditional
Dance Song, Swinging,
Rhythemic, Hereditary
Caste Musicians, Circle
Dance, Beats of Dhol &
Thali.




Dholar Maru;Jasma

Rajasthan, Desert,
Ballads, Oral

13 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-68-AC Rupayan Sansthan Traditions, Love Story,
Odhan
Jasma Odhan, Dhola
Maru
Rajasthan, Desert,
14 Rupayan Sansthan | Komal Kothari Folk Songs RS-74-AC Rupayan Sansthan Folkiﬁr;g];ﬁllah Female Singer, Folk
Songs
Rajasthan, Desert,
15 Rupayan Sansthan | Komal Kothari Folk Songs RS-75-AC Rupayan Sansthan Folk JSi?lr;g];ﬁllah Female Singer, Folk

Songs




Rajasthan, Desert,

16 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-76-AC Rupayan Sansthan Bagrawat Katha Bagrawat Katha
17 Rupayan Sansthan | Komal Kothari [ Oral Traditions RS-78-AC Rupayan Sansthan Bagrawat Katha Rajasthan, Desert,
Bagrawat Katha
. . Rajasthan, Desert,
18 Rupayan Sansthan | Komal Kothari [ Oral Traditions RS-79-AC Rupayan Sansthan Bagrawat Katha

Bagrawat Katha




Rajasthan, Desert,

19 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-80-AC Rupayan Sansthan Bagrawat Katha Bagrawat Katha
. - Rajasthan, Desert,
20 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-81-AC Rupayan Sansthan Bagrawat Katha
Bagrawat Katha
. . Rajasthan, Desert,
21 Rupayan Sansthan | Komal Kothari [ Oral Traditions RS-82-AC Rupayan Sansthan Bagrawat Katha

Bagrawat Katha




Rajasthan, Desert,

22 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-83-AC Rupayan Sansthan Bagrawat Katha Bagrawat Katha

2 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-84-AC Rupayan Sansthan Bagrawat Katha Rajasthan, Desert,
3 pay; 4 pay 8 Bagrawat Katha

24 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-85-AC Rupayan Sansthan Bagrawat Katha Rajasthan, Desert,
Bagrawat Katha

Folk Songs (Hicki,
Mehandl,. Rajasthan, Desert, Folk
Dhumaladi, Songs, Langa, Folk
25 Rupayan Sansthan | Komal Kothari Folk Songs RS-93-AC Rupayan Sansthan Kanuroo, Songs, Bhopa, Epic of

Gorbandh) (Folk
Instrumentso &
Epic of Pabu

Pabu, Manganiyar




Rajasthan, Desert, Folk

26 Rupayan Sansthan | Komal Kothari Folk Songs RS-94-AC Rupayan Sansthan Folk Songs by.Langa Songs, Langa,
& Manganiyar .
Manganiyar
Rajasthan, Dunes,
Desert, Jaisalmer,
Barmer, Sarangia
27 Rupayan Sansthan | Komal Kothari Folk Music RS-115-AC Rupayan Sansthan Folk Songs Langa, Love Song, Folk

Song, Hichki, Hiccups,
Remembering Song,
Hereditary Caste
Musicians




28

Rupayan Sansthan

Komal Kothari

Folk Music

RS-116-AC

Rupayan Sansthan

Folk Songs

Rajasthan, Dunes,
Desert, Jaisalmer,
Barmer, Sarangia
Langa, Love Song, Folk
Song, Gorbandh,
Camel Jewellery,
Rhythemic, Hereditary
Caste
Musicians;Kanhooroa;
Panbhiari;Halario;Chir
mi

29

Rupayan Sansthan

Komal Kothari

Folk Songs &
Instrumental
Music

RS-117-AC

Rupayan Sansthan

Folk Songs, Chand,
Ragas, Shubhraj,
Interviews

Rajasthan, Desert, Folk
Songs, Chand, Ragas,
Shubhraj, Interviews

30

Rupayan Sansthan

Komal Kothari

Sarangia Langa
Songs

RS-122-AC

Rupayan Sansthan

Folk Songs

Rajasthan, Dunes,
Desert, Jaisalmer,
Barmer, Sarangia
Langa, Love Song, Folk
Song, Savaniya-Ro-
Hindo, Rainy Seasaon,
Swinging, Rhythemic,
Hereditary Caste
Musicians




Rajasthan, Dunes,
Desert, Jaisalmer,

. | Langa Women Folk songs of Langa |Barmer, Langa Women
31 Rupayan Sansthan | Komal Kothari Songs RS-316-AC Rupayan Sansthan Women Singers | Songs, Wedding Songs,
Appreciation of
Brother House
Folk Songs & Rajasthan, Desert, Folk
32 Rupayan Sansthan | Komal Kothari 8 RS-404-AC Rupayan Sansthan | Folk Ballads & Songs| Stories, Folk Songs,

Oral Traditoins

Folk Instrument




Rajashan, Desert, Folk

Folk Songs &
Folk Instruments Isrfslzfj;rfeoxilt(
33 Rupayan Sansthan | Komal Kothari by Langa, RS-410-AC Peter Berlin Folk Songs & FOlk. Manganiyar, Langa,
Manganiyar, Instrumental Music . .
R Bhopa, Mewati Jogi,
Mewati Jogi,
Bhopa Bhapang, Ravanhatha,
Kamaicha, Morchang
Rajasthan, Desert,
. Folk Songs & Folk & Devotional Sufi, Hindu Lord
34 Rupayan Sansthan | Komal Kothari Oral Traditoins RS-439-AC Rupayan Sansthan Songs Devotional Songs, Folk
Songs
Rajasthan, Desert,
Langa & Devotional Songs, Folk
35 Rupayan Sansthan | Komal Kothari Manganiyar RS-455-AC Rupayan Sansthan Folk Songs 8s,
Songs Songs, Folk

Instrumental Music




Rajasthan, Desert,
Ballads, Oral

36 Rupayan Sansthan | Komal Kothari | Oral Traditions RS-516-AC Rupayan Sansthan Jasma Odhan Traditions, Love Story,
Jasma Odhan
. . Rakastjan, Desert, Folk
37 Rupayan Sansthan | Komal Kothari | Langa Sufi Songs RS-518-AC Rupayan Sansthan Sufi Songs Songs, Sufi Songs
38 Rupayan Sansthan | Komal Kothari Sasavi Panoo Ki RS-522-AC Rupayan Sansthan Sasavi Panoo Ki

Katha

Katha
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""Kurjan" is the name of a bird which flies in migratory flocks, forming different patterns in the sky. The waiting heroine tries to send her message throught the birds to her lover or husband who has been away for a long time. Kurjan which
literally means 'Flamingo™" narrates the sotry of a woman who is seized by a waking dream in which her absent husband visits her in the bedroom. Her more down to earth mother in law however dispels the womans illusions by confirmaing that
her son has gone abraod. The womean then turns to the mythic figure of the Kurjan for comfort "Let me write my grievances on your feathers and seven salutations for my love on your beak. While the songs has a longer narrative in other
versions this short version ends with the woman seeking reunion with her lover throught the mediation of the flamingo.

Xir 1& vj.k & cLrr ykd xir vj.ki di xk;u e if*peh jkELFku dh xk;u "kyh dk cgr gh BUnj fuzi.k gA dgjok rky e <kyd dek;pk ok]k dh Ixr I leg xku ei ¢Lrr fd;k x;k gA xhr & dkQh & cLrr ykd xir e jkx dkQh dh ykd fl/kh
"kyh dk cLrr fd;k x;k gA Hkeu & ek ekjk yky fxj/kj yky Biu i.kuh xkiky &ehjk di cLrr Hctu ei ehjk ur 3"k I Lolu ei fookg fd ;i tku dk o.ku fd;k x;k gA Hf& xhr e ehjk d Heuk dk ykd xir “kyh e xk;u if"peh jkeLFku di ykd
xk;dk dh ,d fo'k’krk gA blh dk ;g ,d mnkgj.k gA

Folk Instrument Satara Dodha or Pawa Dyodha : A variant of the satara, wherein the musical flute is about three-quarters of the length of the drone flute, hence the name ‘dodha,” which translates into English as ‘one and a half’. The first
and fifth note combination (sa, pa) is usually conceived for playing, convenient for the ragas popularly played on the dodha satara, such as bhairvi, malkosh, godwari bhairvi, and sindhi bhairvi.

xhr &iib;k I;kjk j i&jkeLrku dk if1) ykd xhr Tiik dk Tl yh e iLrr fd;k x;k gA Tisk dk ,d ieh d -i e iLnr fd;k x;k gA nknjk rky o ykd /ku dk <kyd [Mrky di Bk iLrnr fdsk x;k gA

Folk Instrument ""Khartal™ : Two pairs of flat wooden strips, one for each hand, clapped together. They rest under the thumb and fore fingers. Skilled players create abundant beat patterns. Either the singer himself or an accompanist plays
them. They are used by the Manganiars, professional caste singers of the Badmer and Jaisalmer regions. They can be compared to the best percussion instruments of India.

Ghoomar/Ghumar is one of the most popular rajasthan folk dance form in north western part of rajasthan. Ghoomar is basically a dance in which womens forms in circles and start moving in clockwise where womens faces are covered with
Chunaris. During dance womens wear “Ghaghra” a long skirt with spectacular colours accompanied with traditional ornaments. This dance is being formed on various occasions such as Wedding, fairs and festivals. Ghoomar is a traditional
dance where womens dance on the rhythmic beats of Rajasthan Folk Instruments “Dhol & Thali”. One of interesting fact of this dance is that when bride enters in her in husband house after marriage for the first time then she has to perform
this dance.

Song “Ratan Rano” Ratan Rano means “Jewel King” song. The central Motiff is that of an absent hero or husband for whom he wife or lover waits in anticipation, evoking an ambience of desire and pain. The four stanzas of this particular
rendition elaborate on how the Nayika (heroine) lures her lover through a series of seductive images for example the intimacy of an upper story residence in a beautiful palace and the potency of liquor extracted from the mahua flower.
Interspersing these images are refrains in which the lover is urged to return to the native land.
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Love Story of Dhola Maru : a long time ago there was a small kingdom called Poogal in which lived a king called Pingal. One day he decided to have his infant daughter Maru married off to Dhola, the son of Nal, the king of Narwar and his
good friend. So Dhola and Maru got married at childhood but before they attained adulthood Nal died, and not surprisingly his son Dhola forgot the marriage vows he had exchanged with Maru at birth. So Dhola got married again to Malwani,
while Maru pined away for him as her father king Pingal sent umpteen messages to Dhola which he never received as his wife Malwani had all the messengers either arrested or bumped off. Maru got through to Dhola finally through a group of
folk singers, and Dhola on learning about his first wife started off for Poogal immediately. However the cunning Malwani was not going to let the two childhood sweethearts meet if she could help it. As Dhola set off she sent word through a
messenger that she had died and Dhola ought to hurry back. Dhola not oblivious of the ways of Malwani saw the lie for what it was and carried on. His journey to Poogal was uneventful apart from an inopportune encounter with Umar Sumar,
the leader of a band of robbers who tried to persuade him that his wife Maru had been married off to somebody else. Umar Sumar was himself very keen on Maru, but Dhola was having none of it. He arrived at Poogal to a tumultuous welcome
and Dhola and Maru were united at last. However the star-crossed lovers’ troubles were not over yet. On the way back to Narwar, Maru was stung by a desert snake and died. Overwhelmed with grief Dhola decide to become the first ‘male sati’
in Rajput history by ascending the funeral pyre of his wife. But was saved in the nick of time by a yogi and yogini who claimed that they could bring Maru back to life. They played their musical instruments, and believe it or not these modern
day seers actually brought back Maru to life, But the remarkable story doesn’t end here. Enter the villain of the piece Umar Sumar once again. He hadn’t rid himself of his infatuation for Maru and invited the gullible couple to spend an evening
with them. However the couple’s fairy godmother was obviously working overtime and again they were warned of the dacoit’s evil intentions, this time by some folk singers. Whereupon the couple jumped atop their camel and made off for
Malwa in double quick time. and like all Cinderella-endings, the couple along with Malwani lived happily ever after.

Love Story of Jasma Odan is a women love legend who is famous in rajasthan and Guijarat, state of India. There was a King of Jeatnagar who was stuck on the beauty of Jasma and unsuccessfully tires to win her from her husband. Jasma Odan
and her husband were not bord Ods but belong to the landlord class where Jasma was called as Jasmarani the princes of a place called Tambavati and Ratanlal was landlord of Surat Khamaich. Ratanlal was fond of hunting and was busy with
official works and was not able to give time to jasmarani. On behalf of love and to live together they adopted the “Odh” work. Odh is a community in which husband and wife work together where husband dig the sand and his wife use to take
the sand in a bucket and throw the sand on the side areas of pond.. Jasma was very beautiful lady and her husband was not so handsome with dark complexion. The beauty of Jasma was now the enemy of herself as during doing the ‘Odh” work
she used to remain in between of society where her narration of beauty was spread at various places. The king of “Jeitnagar” wanted to occupy her and wanted her to be her wife. This story has been narrated in various episodes of Narration of
beauty of Jasma and her love for her husband, love of king of jeitnagar, parrot on the beauty of jsamarani and many more love scenes were narrated in this story. Jasma Odhan is a women love legent that both subverts and affirms the traditional
value of shastiity and both are accomplished through its female hero, Jasma. It is a story who refuses to accept the mans supremacy and who wants the equality of man and women. She was a storng women who proves to her man true love.
Langa community has narrated this story in which they narrate the story by telling “Dohas” in between of the story and narrating the same accompanied with Sarangi (String Instrument).
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Song : Kurjan’ is the name of a bird which flies in migratory flocks, forming different patterns in the sky. The waiting heroine tries to send her message through the birds to her lover or husband who has been away for a long time.

Song : Ghoomar/Ghumar is one of the most popular rajasthan folk dance form in northwestern part of rajasthan. Ghoomar is basically a dance in which womens forms in circles and start moving in clockwise where womens faces are covered

with Chunaris. During dance womens wear “Ghaghra” a long skirt with spectacular colours accompanied with traditional ornaments. This dance is being formed on various occasions such as Wedding, fairs and festivals. Ghoomar is a

traditional dance where womens dance on the rhythmic beats of Rajasthan Folk Instruments “Dhol & Thali”. One of interesting fact of this dance is that when bride enters in her in hushand house after marriage for the first time then she has to
erform this dance.

';/kdxhr & vko.k;k djkuh Egkji nk ( ykdxir & vkt rk u.k jk ykHkh ( ykdxir & djtk ( ykdxir & /kej ( ykdxir & vk;k vk;k eokMk jk Bkrk ( ykdxhr & Egkjh cj.k xin pjk;k ( ykdxir & Egkli ujMyk yxk; ckye ( ykdxir & exjk NkM ni (

ykdxir & jxk jk 13kyk ihek ( ykdxhir & xkjc/k ( ykdxir & pkyk u.kny ckb je.k ( ykdxhr & jru jk.KA

Song : ‘Gorbandh’ explains the feelings of a woman who has lost her ‘Gorbandh’. The ‘Gorbandh’ is an ornament decorated with ‘kodies’ [shells] and colourful beads and is a camel’s necklace. It hangs from the neck to the knees of the camel

and swings swiftly when the camel gracefully walks. The woman has lost this ‘precious’ ornament which was made with immense care and labour. Now, who can bring it back? It was so good, so beautiful; it swung so gracefully that she can

never forget it. The rhythmic and swinging effect of the ‘Gorbandh’ can easily be felt in the music.
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Song Savaniya ro hindo : Hail the exuberant season Of the rainy months of Sawan and Bhadon 1.Fair maidens are on their way To tie the swings-The newly wed too Steps out to tie a swing, With her are Seven sweet maidens And having tied
the swing Here they return Guided by the light Of a tiny lamp Carried by a loyal maid. Hail the exuberant season Of the rainy months of Sawan and Bhadon 2. Lo ! The swing is ready Tied to the branch Of a Bargad tree Swinging on silken
strings My love and | Lost in a loving embrace Swing on wings of joy Hail the exuberant season Of the rainy of Swan and Bhadon. 3. My skirt has a whirling sweep My shawl is made of rare fabric And my ivory bracelets Are a gift from The
sister-in-law’s brother My darling Hail the exuberant season Of the rainy months of Sawan and Bhadon.

xir vejflg jkek&jkELFku di tlkij ¢nk d jkek vej flig d fy;i ;9 xhr xk;k €krk €k fot;h xir dgykrk gA bl xir e vej flg dh fojrk d ckj e dgk &krk g fd mUgku 5000 exyk dk ekj fxjk;k Fik vkj viu ¢nk vkj €urk dh j{k dh FkA
;g ,d fot;h xir gA xhr dyky.k xir & ckxk €h jk&k gvk djr Fk € viu Ik nk# d evd Hj dj ckx e yi di vkr FkA ;g ,d Lokxr xhr vkj euokj xir gA xhr cdk jk& €lk.k & jkeLFku di €lyej ¢n’k di jktk ekgu flig di fy;i ;g njckj
xir dfo €xUukFk Fkjk xk;k x;k Fkk €k vkt Hh cpfyr gA bl xir e jk&k vkj mud ¢n®k dh ¢*kBk dk o.ku g] €lyej ¢n"k dh ¢"kBk vkj jkek dh fojrk dh ¢"klk dk o.ku gA Hktu mnk ckr dku fopkjh & ;g ,d Htu g tk ehjk Fjk xk;k €krk gA
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Song Gorbandh : ‘Gorbandh’ explains the feelings of a woman who has lost her ‘Gorbandh’. The ‘Gorbandh’ is an ornament decorated with ‘kodies’ [shells] and colourful beads and is a camel’s necklace. It hangs from the neck to the knees of
the camel and swings swiftly when the camel gracefully walks. The woman has lost this ‘precious’ ornament which was made with immense care and labour. Now, who can bring it back? It was so good, so beautiful; it swung so gracefully that
she can never forget it. The rhythmic and swinging effect of the ‘Gorbandh’ can easily be felt in the music.

Song Hichki :‘Hichki’ means hiccup; symbolically it has come to suggest that we get the hiccups only when someone remembers us husband to leave the village, but now that he has gone and is trying to remember her, she has to suffer the
agony of hiccups. She says, ‘why don’t you return and enjoy a full life? Every moment of life is wasting my youth as the birds peck away the millet-grains one by one. Come soon and do not merely remember me, so that I suffer hiccups.Folk
Instrument Satara Dodha or Pawa Dyodha : A variant of the satara, wherein the musical flute is about three-quarters of the length of the drone flute, hence the name ‘dodha,” which translates into English as ‘one and a half’. The first and fifth
note combination (sa, pa) is usually conceived for playing, convenient for the ragas popularly played on the dodha satara, such as bhairvi, malkosh, godwari bhairvi, and sindhi bhairvi.

Folk Instrument Satara Dodha or Pawa Dyodha : A variant of the satara, wherein the musical flute is about three-quarters of the length of the drone flute, hence the name ‘dodha,” which translates into English as ‘one and a half’. The first
and fifth note combination (sa, pa) is usually conceived for playing, convenient for the ragas popularly played on the dodha satara, such as bhairvi, malkosh, godwari bhairvi, and sindhi bhairvi.

Song Panhiari : Music sung by women is mostly about water and the style is called panihari. It depicts daily chores and is cantered around the well. In arid area like Rajasthan water is of immense significance. Some of the folk songs also talk
about chance encounter with their lover. Some even have snipes at the incorrigible mothers-in-law and sisters-in-law. Music here, also has strong religious flavour and is sung in dedication to various deities.

Folk Instrument Satara Dodha or Pawa Dyodha : A variant of the satara, wherein the musical flute is about three-quarters of the length of the drone flute, hence the name ‘dodha,” which translates into English as ‘one and a half’. The first
and fifth note combination (sa, pa) is usually conceived for playing, convenient for the ragas popularly played on the dodha satara, such as bhairvi, malkosh, godwari bhairvi, and sindhi bhairvi ; A - TRE T BT M - &I'IB: graforar &
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Folk Instrument Morchang : The player’s left hand holds the ring part of the frame against their mouth while the fingers of the right hand pluck the hook-like bend at the tip of the ‘tongue.” Using their mouth as a resonator and blower, the
player enhances the sound produced by the ‘tongue’ to produce elegant, beautiful, complex musical tones. Usually found in the desert. Sometimes multiple people accompany each other on the morchang. The Langa musician caste uses the
morchang to accompany singing or the playing of the sarangi or the satara.

Folk Instrument Kamaicha : Sometimes an extra set of four sympathetic strings, jhara, runs under the main strings. Unlike other bowed instruments, the arrangement of the strings permits the bow to play upon the sympathetic strings as well
as the main ones. The bow helps emphasize the rhythm of the instrument during play. The kamaicha can be found with the Manganiar musician caste in the Jaisalmer, Badmer, and Jalore districts.

Folk Instrument Bhapang : The player tightly pins the bhapang between their left elbow and body. Using the stick, one hand tightens and relaxes the tension on the gut string. The other hand strikes the string with a finger or a plectrum.
Intricate rhythmic patterns can be produced, but the sound the bhapang emits lacks any real tone. Because of this, and the vital importance of the membrane in producing sound, the bhapang is sometimes classified as a membranophone. The
Jogis of Alwar and Bharatpur, also known as the Bharathari Jogis, are the main users of the bhapang. It accompanies the singing of bhajan, ballads, and epics.

Folk Instrument Murli and Kamaicha : Murli or Murla or Murali (Tanki) : Similar to the pungi, but more developed. The body, which has a resonating belly and an extended neck, can be made from a gourd or a hollowed out piece of
wood. Fixed with wax to the belly are two parallel wooden pipes with finger holes. Placed in each pipe is a single beating reed, made of bamboo, cane, or kangor sticks. One tube works as a drone, while the other is used for playing. Unlike
the pungi, both pipes are not necessarily left open. Players apply wax to constrict the openings and achieve the desired pitch. The murli has a musical range extending over several octaves, allowing players to create a broad range of ragas, far
more than the satara can. Murli players use the circular breathing technique known as naksasi. Only used during instrumental pieces, mainly for folk tunes. Occasionally, two murli players accompany each other, in which case one of the
drone pipes is closed. The surinda often accompanies the murli. The chief users of the murli are the Langa and Manganiar musician castes of the regions of Jodhpur, Jaisalmer, and Badmer. Kamaicha : Sometimes an extra set of four
sympathetic strings, jhara, runs under the main strings. Unlike other bowed instruments, the arrangement of the strings permits the bow to play upon the sympathetic strings as well as the main ones. The bow helps emphasize the rhythm of the
instrument during play. The kamaicha can be found with the Manganiar musician caste in the Jaisalmer, Badmer, and Jalore districts.

Folk Instrument Ravanhatta: The two main strings are tuned to sa-sa or sa-pa. 3-16 sympathetic strings run under the main strings. They are tuned to the suddh scale. Musicians play the main hair string (jutting out at an angle) with a touch
from the underside of the first knuckles of their fingers. The player holds it at a roughly sixty-degree angle, with the belly of the ravanhatta resting against their chest. Rubbing beraja (resin) on the main string and bow creates sound. In
Western Rajasthan, bhopas (priests) of Pabuji (a pastoral hero) play the ravanhatta while singing the ballad of Pabuji’s life. Some belong to the Nayaks, a professmnal musician caste. Non-professional Bhils of Badmer also play.
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Folk Instrument Narh : Narh A long transverse flute, open-ended on both sides, made out of kangor wood, a bamboo-like plant growing in the Rajasthani desert. Four finger holes in the narh, lying distant from the blowhole, give it a low
pitch. The player blows over the edge of one of the side holes, similar to blowing over a bottle. Unlike ordinary flutes, the player adds a guttural element from the throat in addition to the regular blowing, giving the narh a unique drone. This
limits sound production to one breath. It can, however, be played without the throat drone. It is mainly used to construct note patterns, rather than a complete melodic tune. Although rare, narh players can be found among the shepherds of
western Rajasthan, like the camel herders around Jaisalmer. It can be played as an independent instrument. While playing, the performer sometimes sings a fairy tale. It sometimes accompanies the Vaith group singers.

Folk Instrument Kamaicha and Khadtaal : Kamaicha : Sometimes an extra set of four sympathetic strings, jhara, runs under the main strings. Unlike other bowed instruments, the arrangement of the strings permits the bow to play upon the
sympathetic strings as well as the main ones. The bow helps emphasize the rhythm of the instrument during play. The kamaicha can be found with the Manganiar musician caste in the Jaisalmer, Badmer, and Jalore districts. Khartal

Two pairs of flat wooden strips, one for each hand, clapped together. They rest under the thumb and fore fingers. Skilled players create abundant beat patterns. Either the singer himself or an accompanist plays them. They are used by the
Manganiars, professional caste singers of the Badmer and Jaisalmer regions. They can be compared to the best percussion instruments of India.




Love Story of Jasma Odan is a women love legend who is famous in rajasthan and Guijarat, state of India. There was a King of Jeatnagar who was stuck on the beauty of Jasma and unsuccessfully tires to win her from her husband. Jasma Odan
and her husband were not bord Ods but belong to the landlord class where Jasma was called as Jasmarani the princes of a place called Tambavati and Ratanlal was landlord of Surat Khamaich. Ratanlal was fond of hunting and was busy with
official works and was not able to give time to jasmarani. On behalf of love and to live together they adopted the “Odh” work. Odh is a community in which husband and wife work together where husband dig the sand and his wife use to take
the sand in a bucket and throw the sand on the side areas of pond.. Jasma was very beautiful lady and her husband was not so handsome with dark complexion. The beauty of Jasma was now the enemy of herself as during doing the ‘Odh” work
she used to remain in between of society where her narration of beauty was spread at various places. The king of “Jeitnagar” wanted to occupy her and wanted her to be her wife. This story has been narrated in various episodes of Narration of
beauty of Jasma and her love for her husband, love of king of jeitnagar, parrot on the beauty of jsamarani and many more love scenes were narrated in this story. Jasma Odhan is a women love legent that both subverts and affirms the traditional
value of shastiity and both are accomplished through its female hero, Jasma. It is a story who refuses to accept the mans supremacy and who wants the equality of man and women. She was a storng women who proves to her man true love.
Langa community has narrated this story in which they narrate the story by telling “Dohas™ in between of the story and narrating the same accompanied with Sarangi (String Instrument).
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CREATOR CONTRIBUTOR LANGUAGE
ACCOMPANYING
ARTIST(S) ARTIST(S) RECORDIST(S) |LANGUAGE | DIALECT
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani




Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Jawahar, Rano Ji Manohar Lalas | Rajasthani
Rupayan Sansthan Chogaram Ji & His Wife Manohar Lalas | Rajasthani
Rupayan Sansthan Chogaram Ji & His Wife Manohar Lalas | Rajasthani
Rupayan Sansthan Ibrahim Khan Langa Manohar Lalas | Rajasthani




Rupayan Sansthan

Allahudin Langa, Shumaar Langa,
Noor Mohammad Langa

Manohar Lalas

Rajasthani

Rupayan Sansthan

Bheema Khan Langa, Deena Khan
Langa, Chugge Khan Langa

Rajasthani




Rupayan Sansthan Rajasthani
Rupayan Sansthan Allah Jill Bai Manohar Lalas | Rajasthani
Rupayan Sansthan Allah Jill Bai Manohar Lalas | Rajasthani




Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani




Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani




Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Budha Ram Shanti Manohar Lalas | Rajasthani
Rupayan Sansthan Sadik Khan, Ramjan Khan, Nihal Manohar Lalas | Rajasthani

Khan, Dhodha Khan




Rupayan Sansthan

Bhungar Khan, Alaudin Khan, Noor
Mohammad, Sadik Khan

Manohar Lalas

Rajasthani

Rupayan Sansthan

Allahudin Langa, Shumaar Langa,
Ramjan Khan Langa

Manohar Lalas

Rajasthani




Sadeek Khan Langa, Allahudin

Rupayan Sansthan Langa, Shumaar Langa, Noor Manohar Lalas | Rajasthani
Mohammad Langa

Ali Khan, Noor Mohammad Langa, . .

Rupayan Sansthan Sumar Khan, Aluddin Khan Langa Manohar Lalas | Rajasthani

Rupayan Sansthan Ibrahim Khan Langa, Kadar Khan Manohar Lalas | Rajasthani

Langa




Rupayan Sansthan

Sharwan Kumar
Meghwal

Rajasthani

Rupayan Sansthan

Noor Mohammad Mirasi

Manohar Lalas

Rajasthani




Sakar Khan Manganiyar, Pempa
Khan Manganiyar,Kammu Khan,

Rupayan Sansthan | Mehruddin Langa, Bundu Khan Manohar Lalas | Rajasthani
Langa, Jahur Khan, Bhawar Ji
Bhopa
Sakar Khan Manganiyar, Bhunga . .
Rupayan Sansthan Khan, Saddik Khan Manohar Lalas | Rajasthani
Rupayan Sansthan Gazi Khan Manganiyar, Gafoor Manohar Lalas | Rajasthani

Khan, Anwar Khan ,Sadik Khan




Sharwan Kumar

Rupayan Sansthan Ajeej Khan Langa Meghwal Rajasthani

Rupayan Sansthan Ajeej Khan Langa Sharwan Kumar Rajasthani
Meghwal

Rupayan Sansthan Sadeek Khan Manganiyar Sharwan Kumar Rajasthani

Meghwal




