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Preface: 

‘Bonobibi’ and ‘Tarja’ are completely different two subjects. ‘Bonobibi’ is 

Goddes of jungle situated in the southern cost part of West Bengal. The 

Goddess is worshiped by the dwellers of these places who earn their 

livelihood from woods and its adjoined rivers. ‘Tarja’ is a kind of art form 

based on songs. Two singers raise points and counter points to reach to a 

conclusion by defeating the other. To narrate their logics, they derive 

subjects from epics like Mahabharata, Ramayana and Purana. Once very 

popular in rural Bengal, this art form is at present decaying. 

 

1. BONOBIBIR PALA (the singing enchantment of Bonobibi) 

Or 

BONOBIBI HUJURANAMA 

A) Introduction: 

Worshiping Bonobibi is a popular faith among the people residing in the 

jungle oriented districts of Southern Bengal and especially in the land of 

18 tides. The world knows it as Sundarban. One third portion of this vast 

and famous jungle is situated in India and the rest part is in Bangladesh. 

Bonobibi is worshiped in both the countries. 

Bonobibi is originally Bonochandi. She is worshiped by the Hindus and 

Muslims alike. It seems that after Muslim invasion in undivided Bengal, the 

Sufi Peers took the initiative to perform the rituals of worshiping 



Bonochandi and gradually Bonochandi became Bonobibi to satisfy the 

people of both the faiths.  

The story is something like this: 

A Sufi saint lived in Arab. He had no children. Being satisfied with his 

devotion, God sent his ambassador Gabriel to the saint. Gabriel said that 

God would give him a daughter and a son. But they, after achieving youth, 

would be devoted to the cause of God. The saint agreed. In time he got 

children. They were brought up in Sufi manner. They dressed and lived 

like Sufi saints. The name of the female child was Bonobibi and the male 

was Shah Jangli. When they achieved youth, Gabriel appeared again and 

said to the father that time has come to take the children to the cause of 

God. He would take them to the land of 18 tides. 

In the mentioned land, Dakshi Ray was the ruler. He was a tyrant. 

Bonobibi arrived at the land. There was fierce fight between Dakshin Ray 

and Bonobibi. Dakshin Ray was defeated. Bonobibi and Dakshin Ray came 

into a treaty. It was decided that Dakshin Ray would rule the southern 

part of the land and Bonobibi would establish habitation in the northern 

part but overall supremacy of the land would be of Bonobibi.  

A merchant after facing losses in business decided to try his luck by going 

into the dense forest to collect the forest wealth. He prepared seven 

vessels and employed men as his workers. He was looking after a young 

boy for his cooking. At last he found one. His name was Dukhe. Dukhe 

lived with his mother. His father died early. They were very poor. When 

Dukhe’s mother was informed that the merchant would take his son into 

the forest, she rushed to the merchant and requested him not to take 

Dukhe because she has no one in this world other than Dukhe. The 

merchant proposed lucrative amount of money and assured that he would 

return Dukhe to his mother after the mission was over. When the 

frightened mother’s all request failed, she took Dukhe aside and whispered 

in his ear that if he would face any danger in the forest, rivers and creeks 

he should chant the name of Bonobibi and she would protect him. 

The merchant’s vessels went to the dense forest. Dukhe was cooking for 

all of them. After reaching the desired island the merchant and his men 

entered into the forest. Dakshin Ray immediately learnt about the arrival 

of the merchant. He intervened and asked the merchant not to cut wood 

or to aquire anything from the jungle. Dakshin Ray himself would give the 

jungle’s wealth in plenty to the merchant. But there was a condition. The 

merchant should leave Dukhe, the young boy, in the island for Dakshin 

Ray’s feast. The merchant agreed with. Dakshin Ray filled up all the seven 



vessels with wood, wax, honey, leaves, fruits, medicines, various fishes 

and crabs etc. Meanwhile, the merchant asked Dukhe to collect some 

woods for cooking from the forest. Reluctantly Dukhe entered into the 

forest, collected wood and came back only to find that all the vessels have 

left the bank. Dukhe was all alone in the dense forest. Frightened, he 

started weeping. Suddenly he found that a tiger was approaching towards 

him on the other bank of the creek. Out of terrible fear, Dukhe was almost 

fainted but before that he remembered his mother’s words, ---- 

“Whenever you are in danger, chant the name of Bonobibi.” Dukhe 

intensely prayed and chanted the name of Bonobibi. Bonobibi noticed 

everything. She knew Dakshin Ray in the image of tiger came to make his 

feast. Bonobibi immediately appeared before Dukhe, asked Shah Jangli to 

fight against Dakshin Ray, took Dukhe on her lap. Dakshin Ray fled away. 

Dukhe soon found his senses back by the caressing of Bonobibi. She took 

Dukhe to her resting place, kept him for some times and after giving all 

the forest wealth she took Dukhe and returned him to his mother. The 

name and rituals of worshiping Bonobibi spread out in the land of 18 tides. 

The worship of Bonobibi is performed before the local people into the 

forest. But the main worship time is the harvesting month that is in the 

month of ‘Poush’, winter time. 

The jatrapala, a unique dramatic form popular in rural Bengal depict the 

story and the divinity of Bonobibi in the winter and the people of 

Sundarban coming from the distant villages enjoy the performance 

throughout the night and return back at dawn. 

 

B) Objective: 

To take initiative towards the preservation of the form with Research, Data 

Creation and Publishing Documents and to restore their music with live 

recording and notation making and publishing them afterwards. 

 

C) Implementation: 

Some areas nearing Baruipur and Chhoto Mollakhali in South 24 Pargana 

district of West Bengal have been identified. In the season time of their 

performance, i.e. in winter, a team under our key resource person Debidas 

Tarafdar will visit the places to meet the community performers. The team 

will also have a harmonium player with them. The work plan shall be: 



i) to interview the performers, 

ii) to identify and the ‘Pala’ form of the mythological story mentioned 

above, 

iii) to recreate the story by understanding and simplifying the local dialect 

and Arabian usage in the hymns, 

iv) to collect specimens of their original tunes and to play them in 

harmonium on spot in order to make proper notation for the oral songs, 

v) finally, to publish the collected materials, history, connotations along 

with the notations.  

 

D) Time Frame: 

At the time of Bengali ritual ‘Poush Sankranti’, authentic performances of 

Bonobibir Pala can be found. According to English calendar, the time will 

be middle of January, 2015. 

 

E) Specific Area: 

Sundarban, which is expanded through West Bengal to Bangladesh, 

covering a total area of 8,00,000 square miles, is the largest vegetation of 

the world. Not only from this point of view, but also from the form of 

action of land mass, its floral and faunal wealth, the people theirin, along 

with their culture and civilization, it occupies a unique position in the 

world. 

 

F) Conclusion: 

The geographical, archeological and anthropological studies on this area 

revealed many interesting facts. There are number of references about the 

land and people of this area in old literature such as the Upanishad, 

Purana, Ramayana and Mahabharata. References on this part of land as 

‘Banga’ or ‘Prachya’ was probably first appeared in Vaidic literature ---- 

Aytarya Brahamana. This land was inhabited by Nishadas, Kiratas, 

Bharatas and Savaras and so on belong to Pre-Aryan, Proto-Indian or 

Proto-Astroloid clan. The lower Bengal appears to be the farthest territory 

in the east known to the Aryans till the age of Puranas. 



This dense forest oriented people have their age old culture, civilization 

and practices which is pushed to the fence by the present urbanized 

culture of our society. It needs deep study and collection of data for 

preservation of this culture and practices for the posterity. 

 

 

2. TARJA 

A) Introduction: 

Not much evident history can be found regarding ‘Tarja’. Tarja is basically 

an oriental singing culture of Bengal without any hint of religion. Two 

people form a ‘Pala’ with questions and answers through songs with the 

music of dhol, kansi and harmonium.it is a cultural fragment of ‘Kobiyali’ -

--- a traditional form of Bengal. They were invited in any type of carnival 

in Bengal. There is no specific place for them. A famous name in ‘Kobiyali’ 

is Bhola Moyra. Actually it is the regional culture of 24 Parganas. Before 

the British came, ‘Kobiyali’ was popular even in cities apart from towns. 

However, like the other rural forms, no history of this form too has been 

maintained. The speciality of ‘Tarja’ is to attack the opponent through 

songs. Hence, the subjects are often dominated with Ramayana, 

Mahabharata, Purana and Folk Tales. Excepting the hill area of Darjeeling, 

entire West Bengal once had the practice of ‘Tarja’ culture. In this century 

in the age of T.V. and internet, this culture is almost extinct. They are now 

can be found very rarely in some parts of South 24 Pargana, Murshidabad 

and Birbhum district. Their songs contain stories of Panchamati, Daanveer 

Karna, Akal Bodhan and so on. Sometimes social features like rural 

oppression, corruption or values also become subjects of ‘Tarja’.  



 

Scheme for “Safeguarding the Intangible Cultural Heritage and Diverse Cultural 

Traditions of India” 

Form for National Inventory Register of Intangible Cultural Heritage of India 

 

A. Name of the State    :  West Bengal 

 

B. Name of the Element/ 

Cultural Tradition (in English)  :  The Singing Enchantment of 

Bonobibi 

        B.1. Name of the element in the language  

               and script of the community concerned,  

               if applicable    :  Bonobibir Pala   

 

C. Name of the communities, groups or,  

if applicable, individuals concerned  :  ‘Moule’, ‘Bede’, ‘Kathuriya’, 

‘Jele’ 

 

D. Geographical location and range of the  

element/cultural tradition   :  i) Chhoto Mollakhali, 

ii) Baruipur,  

South 24Pargana, 

West Bengal 

 

E. Identification and definition of the element/cultural tradition of the India 

(Write “Yes” in one or more boxes to identify the domain(s) of intangible 
cultural heritage manifested by the element. If you tick ‘others’, specify the 
domain(s) in brackets.) 

i. (Yes) oral traditions and expressions, including language as a vehicle of 
the intangible cultural heritage  

ii. (Yes) performing arts 

iii. (Yes) social practices, rituals and festive events 

iv. (      ) knowledge and practices concerning nature and the universe 

v. (      ) traditional craftsmanship 

vi. other(s) (      ) 

 



F. Provide a brief summary description  
of the element that can introduce  
it to readers who have never seen  
or experienced it    :  See Blueprint (section 1A) 

G. Who are the bearers and practitioners  
of the element/Cultural Traditions?  
Are there any specific roles or  
categories of persons with special  
responsibilities for the practice and  
transmission of it? If yes, who are they  
and what are their responsibilities?   i) Moule 

Community: Muslims & Hindu 
Schedule Cast 
Profession: Honey & Wax 
collection 

ii) Bede 
Community: Muslim, Hindu 
Schedule Cast & Schedule 
Tribes 
Profession: Herbs Collection 
and Medicine Making 

iii) Kathuriya 
Community: Hindu Schedule 
Cast 
Profession: Wood Collection 

iv) Jele 
Community: Muslim and 
Hindu Schedule Cast 
Profession: Fishing 

 

H. How are the knowledge and skills  
related to the element transmitted today? Decaying 

I. What social functions and cultural  
meanings do the element/cultural  
tradition have today for its community?  Communal Harmony 

J. Is there any part of the element  
that is not compatible with existing  
international human rights  
instruments or with the requirement  
of mutual respect among  
communities, groups and individuals,  
or with sustainable development?  
I.e. describe any aspect of the  
element/cultural tradition that may be  
unacceptable to Law of the country  
or may be in opposition to practicing  



community’s harmony with others.   NO 

 
K. Your Project’s contribution to ensuring  

visibility, awareness and encouraging  

dialogue related to the element/cultural  

tradition     :  Data Creation, Music 

Restoration & Publication 

 

 

L. Information about the safeguarding measures that may protect or promote the 

element/cultural tradition  

a. (Write “Yes” in one or more boxes to identify the safeguarding measures 
that have been and are currently being taken by the communities, groups 
or individuals concerned) 

 

i. (      ) transmission, particularly through formal and non-formal 
education 

ii. (Yes) identification, documentation, research 

iii. (      ) preservation, protection  

iv. (      ) promotion, enhancement 

v. (      ) revitalization 

 

b. Write about the measures taken at  
local, state and national level  
by the Authorities to safeguard the  
element/cultural tradition?    No found by us yet 

 

M. Write about the threats, if any, to the  

element/cultural tradition related to its  

practice, visibility and future longevity.  

Give facts and relevant reasons based  

on the current scenario   :  i) Deforestation  

ii) Urbanisation 

N. Safeguarding measures proposed : See Blueprint (section 1C) 

 

O. Community Participation 

(Write about the participation of communities, groups and individuals related to 

the element/cultural tradition in formulation of your project) 



P. Concerned community organization(s) or representative(s) 

 (Provide detailed contact information for each community organization or 
representative or other non-governmental organization that is concerned with 
the element such as associations, organizations, clubs, guilds, steering 
committees, etc.) 

i.  Name of the entity 

ii. Name and title of the contact person 

iii. Address 

iv. Telephone number 

v. E-mail 

vi. Other relevant information 

 

Q. Give information of any Inventory, database or data creation centre 

(local/state/national) that you may be aware or of any office, agency, 

organisation or body involved in the maintenance of the said inventory etc. 

 

R. Principal published references or  

documentation available on the  

element/cultural tradition   : i) ‘Bonobibir Pala’ 

       [book by Sujit Kumar Mondal] 

       ii) ‘Sundarban’ 

       [book by Jyotirindra Lahiri] 

       iii) Hungry Tide 

       [novel by Amitava Ghosh] 

 
 

Signature: ………………………….………………………… 

                  Name & Designation: TAPAS DHARMAPAL 

     SECRETARY 

                     Name of Institution (If applicable): UHINEE KOLKATA 

                                                           Address: 30P/2, H.K. SETT LANE, KOLKATA 700050 



 

Scheme for “Safeguarding the Intangible Cultural Heritage and Diverse Cultural 

Traditions of India” 

Form for National Inventory Register of Intangible Cultural Heritage of India 

 

A. Name of the State    :  West Bengal 

 

B. Name of the Element/ 

Cultural Tradition (in English)  :  Tarja 

        B.1. Name of the element in the language  

               and script of the community concerned,  

               if applicable    :  Tarja  

 

C. Name of the communities, groups or,  

if applicable, individuals concerned  :  Any rural community of Bengal 

 

D. Geographical location and range of the  

element/cultural tradition   :  i) South 24 Pargana 

       ii) Murshidabad 

       iii) Birbhum districts of  

West Bengal 

 

E. Identification and definition of the element/cultural tradition of the India 

(Write “Yes” in one or more boxes to identify the domain(s) of intangible 
cultural heritage manifested by the element. If you tick ‘others’, specify the 
domain(s) in brackets.) 

i. (Yes) oral traditions and expressions, including language as a vehicle of 
the intangible cultural heritage  

ii. (Yes) performing arts 

iii. (      ) social practices, rituals and festive events 

iv. (      ) knowledge and practices concerning nature and the universe 

v. (      ) traditional craftsmanship 

vi. other(s) (      ) 

 



F. Provide a brief summary description  
of the element that can introduce  
it to readers who have never seen  
or experienced it    :  See Blueprint (section 2A) 

G. Who are the bearers and practitioners  
of the element/Cultural Traditions?  
Are there any specific roles or  
categories of persons with special  
responsibilities for the practice and  
transmission of it? If yes, who are they  
and what are their responsibilities?  Any rural community of Bengal 

 

H. How are the knowledge and skills  
related to the element transmitted today? Almost Extinct 

I. What social functions and cultural  
meanings do the element/cultural  
tradition have today for its community?  Today it hardly exists to fuction 

J. Is there any part of the element  
that is not compatible with existing  
international human rights  
instruments or with the requirement  
of mutual respect among  
communities, groups and individuals,  
or with sustainable development?  
I.e. describe any aspect of the  
element/cultural tradition that may be  
unacceptable to Law of the country  
or may be in opposition to practicing  
community’s harmony with others.   NO 

 
K. Your Project’s contribution to ensuring  

visibility, awareness and encouraging  

dialogue related to the element/cultural  

tradition     :  Data Creation & Publication 

 

 

L. Information about the safeguarding measures that may protect or promote the 

element/cultural tradition  



a. (Write “Yes” in one or more boxes to identify the safeguarding measures 
that have been and are currently being taken by the communities, groups 
or individuals concerned) 

 

i. (      ) transmission, particularly through formal and non-formal education 

ii. (Yes) identification, documentation, research 

iii. (      ) preservation, protection  

iv. (      ) promotion, enhancement 

v. (      ) revitalization 

 

b. Write about the measures taken at  
local, state and national level  
by the Authorities to safeguard the  
element/cultural tradition?    No found by us yet 

 

M. Write about the threats, if any, to the  

element/cultural tradition related to its  

practice, visibility and future longevity.  

Give facts and relevant reasons based  

on the current scenario   :  i) Urbanisation 

N. Safeguarding measures proposed :  

 

O. Community Participation 

(Write about the participation of communities, groups and individuals related to 

the element/cultural tradition in formulation of your project) 

P. Concerned community organization(s) or representative(s) 

 (Provide detailed contact information for each community organization or 
representative or other non-governmental organization that is concerned with 
the element such as associations, organizations, clubs, guilds, steering 
committees, etc.) 

i.  Name of the entity 

ii. Name and title of the contact person 

iii. Address 

iv. Telephone number 

v. E-mail 

vi. Other relevant information 

 



Q. Give information of any Inventory, database or data creation centre 

(local/state/national) that you may be aware or of any office, agency, 

organisation or body involved in the maintenance of the said inventory etc. 

 

R. Principal published references or  

documentation available on the  

element/cultural tradition   : i) ‘Banglar Polligeeti’ 

       [book by Chittaranjan Deb] 

 
 

Signature: ………………………….………………………… 

                  Name & Designation: TAPAS DHARMAPAL 

     SECRETARY 

                     Name of Institution (If applicable): UHINEE KOLKATA 

                                                           Address: 30P/2, H.K. SETT LANE, KOLKATA 700050 


















































































































































































































































