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Preface:

‘Bonobibi’ and ‘Tarja’ are completely different two subjects. ‘Bonobibi’ is
Goddes of jungle situated in the southern cost part of West Bengal. The
Goddess is worshiped by the dwellers of these places who earn their
livelihood from woods and its adjoined rivers. ‘Tarja’ is a kind of art form
based on songs. Two singers raise points and counter points to reach to a
conclusion by defeating the other. To narrate their logics, they derive
subjects from epics like Mahabharata, Ramayana and Purana. Once very
popular in rural Bengal, this art form is at present decaying.

1. BONOBIBIR PALA (the singing enchantment of Bonobibi)
Or
BONOBIBI HUJURANAMA

A) Introduction:

Worshiping Bonobibi is a popular faith among the people residing in the
jungle oriented districts of Southern Bengal and especially in the land of
18 tides. The world knows it as Sundarban. One third portion of this vast
and famous jungle is situated in India and the rest part is in Bangladesh.
Bonobibi is worshiped in both the countries.

Bonobibi is originally Bonochandi. She is worshiped by the Hindus and
Muslims alike. It seems that after Muslim invasion in undivided Bengal, the
Sufi Peers took the initiative to perform the rituals of worshiping



Bonochandi and gradually Bonochandi became Bonobibi to satisfy the
people of both the faiths.

The story is something like this:

A Sufi saint lived in Arab. He had no children. Being satisfied with his
devotion, God sent his ambassador Gabriel to the saint. Gabriel said that
God would give him a daughter and a son. But they, after achieving youth,
would be devoted to the cause of God. The saint agreed. In time he got
children. They were brought up in Sufi manner. They dressed and lived
like Sufi saints. The name of the female child was Bonobibi and the male
was Shah Jangli. When they achieved youth, Gabriel appeared again and
said to the father that time has come to take the children to the cause of
God. He would take them to the land of 18 tides.

In the mentioned land, Dakshi Ray was the ruler. He was a tyrant.
Bonobibi arrived at the land. There was fierce fight between Dakshin Ray
and Bonobibi. Dakshin Ray was defeated. Bonobibi and Dakshin Ray came
into a treaty. It was decided that Dakshin Ray would rule the southern
part of the land and Bonobibi would establish habitation in the northern
part but overall supremacy of the land would be of Bonobibi.

A merchant after facing losses in business decided to try his luck by going
into the dense forest to collect the forest wealth. He prepared seven
vessels and employed men as his workers. He was looking after a young
boy for his cooking. At last he found one. His name was Dukhe. Dukhe
lived with his mother. His father died early. They were very poor. When
Dukhe’s mother was informed that the merchant would take his son into
the forest, she rushed to the merchant and requested him not to take
Dukhe because she has no one in this world other than Dukhe. The
merchant proposed lucrative amount of money and assured that he would
return Dukhe to his mother after the mission was over. When the
frightened mother’s all request failed, she took Dukhe aside and whispered
in his ear that if he would face any danger in the forest, rivers and creeks
he should chant the name of Bonobibi and she would protect him.

The merchant’s vessels went to the dense forest. Dukhe was cooking for
all of them. After reaching the desired island the merchant and his men
entered into the forest. Dakshin Ray immediately learnt about the arrival
of the merchant. He intervened and asked the merchant not to cut wood
or to aquire anything from the jungle. Dakshin Ray himself would give the
jungle’s wealth in plenty to the merchant. But there was a condition. The
merchant should leave Dukhe, the young boy, in the island for Dakshin
Ray’s feast. The merchant agreed with. Dakshin Ray filled up all the seven



vessels with wood, wax, honey, leaves, fruits, medicines, various fishes
and crabs etc. Meanwhile, the merchant asked Dukhe to collect some
woods for cooking from the forest. Reluctantly Dukhe entered into the
forest, collected wood and came back only to find that all the vessels have
left the bank. Dukhe was all alone in the dense forest. Frightened, he
started weeping. Suddenly he found that a tiger was approaching towards
him on the other bank of the creek. Out of terrible fear, Dukhe was almost
fainted but before that he remembered his mother’'s words, ----
“Whenever you are in danger, chant the name of Bonobibi.” Dukhe
intensely prayed and chanted the name of Bonobibi. Bonobibi noticed
everything. She knew Dakshin Ray in the image of tiger came to make his
feast. Bonobibi immediately appeared before Dukhe, asked Shah Jangli to
fight against Dakshin Ray, took Dukhe on her lap. Dakshin Ray fled away.
Dukhe soon found his senses back by the caressing of Bonobibi. She took
Dukhe to her resting place, kept him for some times and after giving all
the forest wealth she took Dukhe and returned him to his mother. The
name and rituals of worshiping Bonobibi spread out in the land of 18 tides.

The worship of Bonobibi is performed before the local people into the
forest. But the main worship time is the harvesting month that is in the
month of ‘Poush’, winter time.

The jatrapala, a unique dramatic form popular in rural Bengal depict the
story and the divinity of Bonobibi in the winter and the people of
Sundarban coming from the distant villages enjoy the performance
throughout the night and return back at dawn.

B) Objective:

To take initiative towards the preservation of the form with Research, Data
Creation and Publishing Documents and to restore their music with live
recording and notation making and publishing them afterwards.

C) Implementation:

Some areas nearing Baruipur and Chhoto Mollakhali in South 24 Pargana
district of West Bengal have been identified. In the season time of their
performance, i.e. in winter, a team under our key resource person Debidas
Tarafdar will visit the places to meet the community performers. The team
will also have a harmonium player with them. The work plan shall be:



i) to interview the performers,

ii) to identify and the ‘Pala’ form of the mythological story mentioned
above,

iii) to recreate the story by understanding and simplifying the local dialect
and Arabian usage in the hymns,

iv) to collect specimens of their original tunes and to play them in
harmonium on spot in order to make proper notation for the oral songs,

v) finally, to publish the collected materials, history, connotations along
with the notations.

D) Time Frame:

At the time of Bengali ritual ‘Poush Sankranti’, authentic performances of
Bonobibir Pala can be found. According to English calendar, the time will
be middle of January, 2015.

E) Specific Area:

Sundarban, which is expanded through West Bengal to Bangladesh,
covering a total area of 8,00,000 square miles, is the largest vegetation of
the world. Not only from this point of view, but also from the form of
action of land mass, its floral and faunal wealth, the people theirin, along
with their culture and civilization, it occupies a unique position in the
world.

F) Conclusion:

The geographical, archeological and anthropological studies on this area
revealed many interesting facts. There are number of references about the
land and people of this area in old literature such as the Upanishad,
Purana, Ramayana and Mahabharata. References on this part of land as
‘Banga’ or ‘Prachya’ was probably first appeared in Vaidic literature ----
Aytarya Brahamana. This land was inhabited by Nishadas, Kiratas,
Bharatas and Savaras and so on belong to Pre-Aryan, Proto-Indian or
Proto-Astroloid clan. The lower Bengal appears to be the farthest territory
in the east known to the Aryans till the age of Puranas.



This dense forest oriented people have their age old culture, civilization
and practices which is pushed to the fence by the present urbanized
culture of our society. It needs deep study and collection of data for
preservation of this culture and practices for the posterity.

2. TARJA
A) Introduction:

Not much evident history can be found regarding ‘Tarja’. Tarja is basically
an oriental singing culture of Bengal without any hint of religion. Two
people form a ‘Pala’ with questions and answers through songs with the
music of dhol, kansi and harmonium.it is a cultural fragment of ‘Kobiyali’ -
--- a traditional form of Bengal. They were invited in any type of carnival
in Bengal. There is no specific place for them. A famous name in ‘Kobiyali’
is Bhola Moyra. Actually it is the regional culture of 24 Parganas. Before
the British came, ‘Kobiyali’ was popular even in cities apart from towns.
However, like the other rural forms, no history of this form too has been
maintained. The speciality of ‘Tarja’ is to attack the opponent through
songs. Hence, the subjects are often dominated with Ramayana,
Mahabharata, Purana and Folk Tales. Excepting the hill area of Darjeeling,
entire West Bengal once had the practice of ‘Tarja’ culture. In this century
in the age of T.V. and internet, this culture is almost extinct. They are now
can be found very rarely in some parts of South 24 Pargana, Murshidabad
and Birbhum district. Their songs contain stories of Panchamati, Daanveer
Karna, Akal Bodhan and so on. Sometimes social features like rural
oppression, corruption or values also become subjects of ‘Tarja’.
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Form for National Inventory Regqister of Intangible Cultural Heritage of India

A. Name of the State : West Bengal

B. Name of the Element/
Cultural Tradition (in English) : The Singing Enchantment of

Bonobibi

B.1. Name of the element in the language

and script of the community concerned,
if applicable : Bonobibir Pala

C. Name of the communities, groups or,
if applicable, individuals concerned ; ‘Moule’, ‘Bede’, ‘Kathuriya’,

‘Jele’

D. Geographical location and range of the
element/cultural tradition : i) Chhoto Mollakhali,

i) Baruipur,
South 24Pargana,
West Bengal

E. Identification and definition of the element/cultural tradition of the India

(Write “Yes” in one or more boxes to identify the domain(s) of intangible
cultural heritage manifested by the element. If you tick ‘others’, specify the
domain(s) in brackets.)

(Yes) oral traditions and expressions, including language as a vehicle of
the intangible cultural heritage

(Yes) performing arts

(Yes) social practices, rituals and festive events

() knowledge and practices concerning nature and the universe
() traditional craftsmanship

other(s) ()



F. Provide a brief summary description
of the element that can introduce
it to readers who have never seen
or experienced it

G. Who are the bearers and practitioners
of the element/Cultural Traditions?
Are there any specific roles or
categories of persons with special
responsibilities for the practice and
transmission of it? If yes, who are they
and what are their responsibilities?

H. How are the knowledge and skills

related to the element transmitted today?

I.  What social functions and cultural
meanings do the element/cultural
tradition have today for its community?

J. Is there any part of the element
that is not compatible with existing
international human rights
instruments or with the requirement
of mutual respect among
communities, groups and individuals,
or with sustainable development?
l.e. describe any aspect of the
element/cultural tradition that may be
unacceptable to Law of the country
or may be in opposition to practicing

See Blueprint (section 1A)

1) Moule

Community: Muslims & Hindu
Schedule Cast

Profession: Honey & Wax
collection

i) Bede

Community: Muslim, Hindu
Schedule Cast & Schedule
Tribes

Profession: Herbs Collection
and Medicine Making

iil) Kathuriya

Community: Hindu Schedule
Cast

Profession: Wood Collection

iv) Jele

Community:  Muslim  and
Hindu Schedule Cast
Profession: Fishing

Decaying

Communal Harmony



community’s harmony with others. NO

K. Your Project’s contribution to ensuring
visibility, awareness and encouraging
dialogue related to the element/cultural
tradition : Data Creation, Music
Restoration & Publication

L. Information about the safeguarding measures that may protect or promote the
element/cultural tradition

a. (Write “Yes” in one or more boxes to identify the safeguarding measures
that have been and are currently being taken by the communities, groups
or individuals concerned)

I () transmission, particularly through formal and non-formal
education

il. (Yes) identification, documentation, research
iii. () preservation, protection

iv. () promotion, enhancement

V. () revitalization

b. Write about the measures taken at
local, state and national level
by the Authorities to safeguard the
element/cultural tradition? No found by us yet

M. Write about the threats, if any, to the
element/cultural tradition related to its
practice, visibility and future longevity.
Give facts and relevant reasons based
on the current scenario X 1) Deforestation
i) Urbanisation

N. Safeguarding measures proposed X See Blueprint (section 1C)
O. Community Participation

(Write about the participation of communities, groups and individuals related to
the element/cultural tradition in formulation of your project)



Concerned community organization(s) or representative(s)

(Provide detailed contact information for each community organization or
representative or other non-governmental organization that is concerned with

the element such as associations, organizations, clubs, guilds, steering

committees, etc.)
Name of the entity
Name and title of the contact person

iii. Address

Telephone number
E-mail
. Other relevant information

Give information of any Inventory, database or data creation centre
(local/state/national) that you may be aware or of any office, agency,
organisation or body involved in the maintenance of the said inventory etc.

Principal published references or
documentation available on the
element/cultural tradition : i) ‘Bonobibir Pala’
[book by Sujit Kumar Mondal]
ii) ‘Sundarban’
[book by Jyotirindra Labhiri]
iil) Hungry Tide
[novel by Amitava Ghosh]

SIgNATUIE: L.
Name & Designation: TAPAS DHARMAPAL
SECRETARY
Name of Institution (If applicable): UHINEE KOLKATA

Address: 30P/2, H.K. SETT LANE, KOLKATA 700050
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A. Name of the State : West Bengal

B. Name of the Element/
Cultural Tradition (in English) : Tarja

B.1. Name of the element in the language
and script of the community concerned,
if applicable : Tarja

C. Name of the communities, groups or,
if applicable, individuals concerned : Any rural community of Bengal

D. Geographical location and range of the
element/cultural tradition : i) South 24 Pargana
i) Murshidabad
iii) Birbhum districts of
West Bengal

E. Identification and definition of the element/cultural tradition of the India

(Write “Yes” in one or more boxes to identify the domain(s) of intangible
cultural heritage manifested by the element. If you tick ‘others’, specify the
domain(s) in brackets.)

I. (Yes) oral traditions and expressions, including language as a vehicle of
the intangible cultural heritage

. (Yes) performing arts

iii. () social practices, rituals and festive events

iv. () knowledge and practices concerning nature and the universe
V. () traditional craftsmanship

Vi. other(s) ()



. Provide a brief summary description
of the element that can introduce

it to readers who have never seen
or experienced it

. Who are the bearers and practitioners
of the element/Cultural Traditions?
Are there any specific roles or
categories of persons with special
responsibilities for the practice and
transmission of it? If yes, who are they
and what are their responsibilities?

. How are the knowledge and skills
related to the element transmitted today?

What social functions and cultural
meanings do the element/cultural
tradition have today for its community?

Is there any part of the element

that is not compatible with existing
international human rights
instruments or with the requirement
of mutual respect among
communities, groups and individuals,
or with sustainable development?
l.e. describe any aspect of the
element/cultural tradition that may be
unacceptable to Law of the country
or may be in opposition to practicing
community’s harmony with others.

. Your Project’s contribution to ensuring
visibility, awareness and encouraging
dialogue related to the element/cultural
tradition

See Blueprint (section 2A)

Any rural community of Bengal

Almost Extinct

Today it hardly exists to fuction

NO

Data Creation & Publication

Information about the safeguarding measures that may protect or promote the

element/cultural tradition



P.

a. (Write “Yes” in one or more boxes to identify the safeguarding measures
that have been and are currently being taken by the communities, groups
or individuals concerned)

I. () transmission, particularly through formal and non-formal education
il. (Yes) identification, documentation, research

iii. () preservation, protection

iv. () promotion, enhancement

V. () revitalization

b. Write about the measures taken at
local, state and national level
by the Authorities to safeguard the
element/cultural tradition? No found by us yet

. Write about the threats, if any, to the
element/cultural tradition related to its
practice, visibility and future longevity.
Give facts and relevant reasons based
on the current scenario ; I) Urbanisation

. Safeguarding measures proposed

. Community Participation
(Write about the participation of communities, groups and individuals related to
the element/cultural tradition in formulation of your project)

Concerned community organization(s) or representative(s)

(Provide detailed contact information for each community organization or
representative or other non-governmental organization that is concerned with

the element such as associations, organizations, clubs, guilds, steering
committees, etc.)

Name of the entity
Name and title of the contact person

iii. Address

Telephone number
E-mail

. Other relevant information



Q. Give information of any Inventory, database or data creation centre
(local/state/national) that you may be aware or of any office, agency,
organisation or body involved in the maintenance of the said inventory etc.

R. Principal published references or
documentation available on the
element/cultural tradition : i) ‘Banglar Polligeeti’
[book by Chittaranjan Deb]

SIGNALUIE: .o
Name & Designation: TAPAS DHARMAPAL
SECRETARY
Name of Institution (If applicable): UHINEE KOLKATA

Address: 30P/2, H.K. SETT LANE, KOLKATA 700050
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RHIZOME TUME — Salty Sreere (1CH 2013-14

RHIZOME TUNE — Salty Breeze
Report 2: BONOBIBIR PALA

Places we have been able to visit

Rangabeliya, Satjeliva, Marichjhanpi and Chhoto Mollakhali --- only four of
the two hundred and forty five islands of Sundarban.
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Kolkata — Starting Point {Underined in Red)

Canning — Nearest Railway Station for the entire territory {Underlined in Red)
@ Rangabeliya Island

& Satjeliva Island

® Marichjhanpi Island

Chhote Mollakhali Island (Pinned)




RHIZONME TUMNE - Salty Breeze [ ICH 2013-14

Rhizome Routes;-

€

ISLAND | STARTING POINT DESTINATION TRANSPORT H?EHM:EE | TmE ]
Rangabeliya | Kolkata Canning Rail St. Local Train 56 [ 1h.30m, |
(Sealdah Rail St) ! [ s li
Canning Gadkhaki Fery Ghat | Trekker 296 [ 3im
Gaukhali Fery Ghat | Gosaba Kheya Ghat | Ferry t | ®m
Gosaba | Rangabeliya Ejrr_:ie Van |52  [3m
l | ns [3n2m
Satieliya Kolkata Canning Rail St Local Train | 56 1h 30m,
(Sealdah Rail St)
Caning | (GadkhaiFeryGhat |Trekker | 206 | 3Im
Gadkhali Feﬂ‘r Ghat | Gosaba Kheya Ghat | Fery 1 26m
(Gosaba Kheya Ghat Jatirampur Ferry Ghat | Cycle Van 8.5 30 m
| Jatiampur Ferry Ghat | Safieliya Ferry Ghat | Ferry | 045 12m
| Safieliya Ferry Ghat | Satieliya Vilage | Jesp 24 7m.
.. [ |45 [3hit6m.
Marichihanpi | Kolkata Canning Rail St Local Train | 56 1h 30m.
| | (Sealdah Rail 5t) ar
{ Canning Gadkhali Ferry Ghat | Trekker 208 Hws
Gadkhali Ferry Ghat | Gosaba Kheya Ghat | Ferry SE R 26m.
Gosaba Kheya Ghat | Jatirampur Fery Ghat | CycleVMan | 65 0 m.
Jatirampur Ferry Ghat | Hetalban Kheya Ghat |Femy  [47  [51m.
Hetatbari Kheya Ghat gaﬁdasw Kheya Cycle Van B.1 45m,
hiat
Kalidaspur Kheya | Marichjhanpi Kheya | Femy 05 14m,
Ghat | Ghat i !
o __ | 106.4 4h4Tm. |
Chhoto Kolkata | Canning Rail St | Local Train | 56 Th. 30m.
Mollakhali | (Sealdah RailSt) | ) 1 iy &
Canning Gadkhali Fery Ghat | Trekker 2.6 Hm
Gadkhali Fery Ghat | Gosaha Kheya Ghat | Ferry 1 26 m.
Gosaba Kheya Ghat | Jaticampur Femry Ghat | CycleVan | 6.5 30m
Jatirampur Ferry Ghat | Hetalbari Kheya Ghat | Fery | 47 [ 8im |
Hetalbari Kheya Ghat | Chhoto Mollakhali | Trekker 5.7 34m
o Bazar
_ 1045 [4h.2m.

Even today, the islanders need to go into the jungle for financial reasons;
to collect at least fish or crabs if not honey and wax. The government
issues their work permits. In southern Bengal, the men of the villages set
out for jungle before the arrival of monsoon. If they manage to return

= 1 I) MR e e



RHIZCMAE TUNE —- Saity Breere / IOH 2003-14

from jungle, it is believed that it has happened by the grace and
generosity of ‘Maa Bonobibi’, Hence, in 'Maghi Purnima’ or the full moon
night of Bengali calendar month Magh (January-February) the entire
village worships Goddess Bonobibi. The villagers cook and eat together in
front of her makeshift temple (Thaan), recall the benevolence of Goddess
Bonobibi and perform the original unedited play or ‘Pala’ named 'Bonobibir
Johuranama’ for the entire night. That is the traditional way to present
Bonobibir Pala. Nowadays, however, many troupes hawve formed who
perform the 'Pala” to entertain the tourists. Naturally, they have to edit
and redesign the original overnight long folk play to a refined presentation
of maximum one hour,

The original "Pafa’ has two main episodes —- (1) Birth Episode and (2) Tale
of Dukhe. The first episode tells about the story of Ebrahim or 'Brahim
Fakir’ and his two wives. It alse shows how his twin children Bonobibi and
Shah Jangoli are born and come to be settled in 'Athsaro Bhaatlir Desh’
(the land of eighteen tides) which is Sundarvan. The second episode, an
the other hand, is the story of a poor village boy Dukhe and how he
receives the benevolence of Goddess Bonobibi is rescued from being killed

by tiger i. e. Dakkhinray, the archetypal enemy of Bonobibi and Shah
Jangoli.

The troupes performances of Bonobibir Pala does not present the Birth
Episode in order to cut the play short. We have seen such contemporary
presentations in Rangabeliya and Satjeliya, the worshiping rituals of
‘Maghi Purnima’ in Marichjhanpi and Chhoto Mellakhali and the original
‘Bonobibir Johuranama’ in Chhoto Mollakhali.

Apart from that we have discussed on various topics related to the 'Pala’
with performers, villagers and research scholar Sri Kanailal Sarkar whose
book ‘Sundarbaner Itihass’ (The History of Sundarvan) is perhaps the only
chronological and analytical account of this territory.

Last but not the least; Uhinee Kolkata has also arranged a show of
Bonobibir Pala, as an initiative for revival, on 28" February 2015 in Tagore

Cultural society for Rural Development in Rangabeliya island.

From the personal collection of a villager of Chhoto Mollakhali, we have
been able to collect a worn out manuscript of an age old Bonobibir Pala
which contains the entire original play and songs. we are enclosing the
English transiation of the whole script with this report.
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Discussion with Artists and Experts: 1

[20 January 2015 || Rangabeliya, Sundarban, South 24 Parganal

Interviewee . Sri Basudev Mondal, Sri Bishwajit Mondal, Sri
Chittaranjan Mondal and Sri Ashok Poyra
[Professional Artists of Bonobibir Pala]

In an informal discussion with the artists we got to know that even before
eight to ten years tourism was not so popular in Sundarvan locality. At
that time, 'Bonobibir Pala’ was performed as a part of the rituals of
worshiping Goddess Bonobibi accerding to the age long tradition. Those
who have jungle as their only means of survival, used to pray to Goddess
Bonobibi (even now) for the man may return alive. It is heart rendering,
yet true that the married women of Sundarvan follows the customs of a
widow when their husbands go to the jungle. Till he returns, the wife eats
only vegetables, does not tie up or comb her hair. The most pathetic part
is that the husband puts off ‘Shankha” and ‘Pola’ (wedding signs for
Bengali women) from his wife's hands, mops up ‘Sindur’ from her
forehead. If he comes back defeating all the dangers then only, after
worshiping Goddess Bonobibi once again, he puts them back. And if he
does not come back then . .

To talk about the experience of jungle all four faces lost their colours. In
spite of being dependant on jungle, the aspect of safety has remained
totally neglected. The common dwellers of Sundarvan have to fight in
empty hand with threats like tiger, crocodile, ‘Kaamot’ (a spedes of shark
found in these waters), wild boar and snake. Till now, not even an effort
has been made to figure out some special training or device which can
provide some safety to them.

The worshiping ceremony of Goddess Bonobibi usually takes place on the
first day of Bengali month Maagh (January-February). The artists told us
about a special custom of this ritual. It has the tradition of reading hymns
and description (Panchali} according to the Hindu convention. On the other
hand, the utterance of ‘Aajaan’ (prayer according to Muslim convention} is
compulsory here. The utterance of “Allah-hu-Akbar”™ goes on
simultaneously with the singing of 'Panchali’.

According to the Hindu tradition, another form of Bonobibi is known in this
locality. Her name is ‘Bishalakkhi’ or ‘Bonodebi’.’ There are not much
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external differences between these two forms. Goddess Bishalakkhi or
Bonodebi has four hands; she is armed with an axe, a ‘Trishoo!” {(Hindu
mythological three-head spear) and a sword; she carries Dukhe on her lap
and she rides on a tiger. On the other hand, Goddess Bonobibi generally
rides on a rooster; she has two hands; Dukhe sometimes remain on her
lap and sometimes by her side.

They also took us to visit two local temples. Both temples have simple
construction --- thatched with terracotta tiles and tin shade with walls
made of tin and hey. We could not find much difference between the two
earthen statues. In both temples, the Goddess is dressed in brocade saari
and riding on tiger. Her hands, however, are two in number. Thus, the
different features we had known from the artists got all mixed up here.
She is riding on tiger like Goddess Bishalakkhi but having two hands
instead of four. On the other hand, if she is Goddess Bonobibi then she
should be riding on rooster. The arms of Goddess Bishalakkhi are also
missing here. The twelve vyear old boy named Dukhe is in different
positions in both temples. He is on the Goddess’ lap in the first temple and
in the second one; he is riding on a ferocious open-jawed crocodile on the
right side of the Goddess. We got to know that these small variations are
seen all over Sundarvan.?

On asking about their performance they said that all the 'Palas’ are
derived the mythological 'Bonobibir Johuranama®.? However, the ‘Pala’
which they perform is written by poet lasimuddin.® This ‘Pala’ was first
appeared in Barishal district of East Bengal (present Bangladesh) and
spread all over Sundarvan in time. Hence, the music of this ‘Pala’ has
immense influence of 'Barishali” (adj. Barishal) tune. We were also told
that the collector and compiler of most of the songs and tunes of this
‘Pala’ iz Abbasudin Ahmad Sahib -—- celebrated singer of Bangladesh.

When the tourism business started timidly for the first time in Sundarvan,
a 'Pala’ director named Sri Rampada Mondal formed a team under the title
‘Bonolata Tour & Travels'. This team worked as organiser of tourist
programme and also performed Bonobibir Pala for them. Later on, Sri
Baburam Sardar and Sri Uttam Bar formed another troupe for Bonobibir
Pala in Rangabeliya which they named 'Bhai Bhai Opera’. However, that

1. For cross reference see Pg. 7, Question 1 [Interview of Sn Kanallal Sarkar]
2. For photograph see Pg. 84, Pic. Ref.: B/R/11 and B/R/12

3. SeePg. 22 - 83

4. For cross reference see Pg. 9, Question 4 |Interview of Sn Kanalal Sarkar]
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troupe also desolved in time. Sr Uttam Bar formed a separate troupe
named "Sebastian Smrity Natya Sanstha'. This troupe was closed after the
death of Sri Uttam Bar. Our interviewee Sri Bishwajit Mondal and Sri
Basudev Mondal were members of that troupe and had learnt from Sri
Lttam Bar. Nowadays they are working in "Maa Bonobibi Opera’” under the
direction of Sri Shashi Bhushan Mondal.

Sri Ashok Poyra told us that today, apart from the rituals; the
performance of Bonobibir Pala has been associated with tourism which has
opened an alternative way of eaming. But at the same time several teams
are performing and the trend is inclining towards entertainment. Thus, the
dignity, depth and artistic excellence of the "Pala’ are suffering.

According to Sri Chittaranjan Mondal, because of the association of
Bonobibir Pala with tourism, both earning and enthusiasm of the artists
have increased. With his rural simplicity he states the financial reality in
this aspect. Tourist season in Sundarvan prevails from December to
February. In these three months several troupes rush about in every
tourist lodge to perform. Three shows are performed in one day on an
average in the pick hour. During the season, the artists divide one day
into two working days. From 6:00 am to 2:00 pm they attend their regular
professions such as pulling cycle van, digging, shop keeping and others.
From 3:00 or 4:00 pm onwards they prepare and present the show. If
everything goes well in this three month long season then an artist earns
about fifteen thousand Rupees in total. Sri Chittaranjan Mondal says
without pretention, "I earn two hundred Rupees for digging and two
hundred and fifty Rupees for performing in a day.”

To quench our curiosity they told us now they all have been habituated
with the adjustment of this dual lifestyle of a labourer and an artist. They
utter from the core of their heart, "Many respectable people come from
outside, they watch our show, appreciate. This horour is much more
attractive than money.”

However, regret is also heard from the four. Morbidity takes ower the
artistic minds when tour parties do not want to watch performance, when
they have to wait for hours after putting on make-up or when a funky tour
party ignores the performance and starts on shallow chilling out. But on
the very next moment they revive with the name of 'Maa Bonobibi’,
plunge for the next show with fresh zeal. It is evident enough that the
struggling lives of the people of this frightfully beauteous land can never
be defeated by trivial and pitiful urban negligence.
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Discussion with Artists and Experts: 2

[28 February 2015 || Rangabeliya, Sundarban, South 24 Pargana]

Interviewee z Sr Kanailal Sarkar
[Research Scholar. Author of 'Sundarbaner Itihaas’
{History of Sundarvan)}]

In our long discussion with Sri Kanailal Sarkar, we had precisely asked him
four questions which he had answered according to his study and view.
The questions and elaborations are as follows:

1. What is the connotation of the names Bonobibi and Shah Jangoli?

The 'Bon’ part of 'Bonobibi’ has double meaning. In Bengali 'Bon’ means
‘jungle’ and 'sister” both. Usually a Muslim married woman is addressed as
‘Bibi". Maybe because of this, some say that Bonobibi is married but no
reference of her husband is found anywhere in the saga or In rituals. Sri
Kanailal Sarkar says in this regard that a lady of his acquaintance was
named as Amirun Bibi and she was not married. So we can assume that
even unmarried Muslim women can sometimes be referred as 'Bibi’, at
least in Bengal. Regarding Shah Jangeli he says that 'Bon’ in "Bonobibi”
means ‘jungle’. The Bengali synonym for '‘Bon” is Jango/’. The brother and
sister have been named as 'Bon-Jangol’ as they were born in jungle
according te the myth. Later on, the word 'Bibi” gets attached to 'Bon’ and
‘Shah’ is added to 'Jangoli’ due to the course of history.

Sri Kanailal presents another explanation in respect of Shah langoli. He
says that the tweblve year old boy Dukhe belonged to the trader family
named ‘Shaha’. Jangoli saved him from Dakkhinray or tiger. Due to this
rescue, the surname 'Shaha’ is adjoined to the name of Jangoli; which
means his name became ‘Shaha Jangoli’. With the wave of Muslim cultural
influence 'Shaha’ turned to be 'Shah’. On the other hand, 'Bon’ was also
without surname. However, after rescuing Dukhe she was considered as
divine, she became 'Bonodebi’ (the goddess of the jungle). 'Debi’, for the
same reason, became 'Bibi” in time.
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2. The Birth Episode of ‘Bonobibir Pala’ is basically the story of Ebrahim (father
of Bonobibi and Shah Jangoli). We wanted to know whether there is any
connection of this delta with the ‘Ibrahim’ of Koran Sharif or 'Abraham’ of Old
Testament (who belonged to present lrag or Iran)?

Sri Kanailal laments in this case and says that he is collecting the historical
facts without any kind of help. However, this effort is not sufficient for
such a subject. It needs a thorough research combining respective areas
of both West Bengal and East Bengal (present Bangladesh). According to
Sri Kanailal Sarkar, only 30% of Sundarvan or ‘Baadaabon’ is here in West
Bengal, the rest 70% is in Bangladesh. To search out the origin of
Bonobibir Pala, the entire Ganges Delta has to be scanned which is a
matter of massive finance and man power. The individual initiative in this
case would be like "collecting pebbles in the shore of the sea of
knowledge”.

3. I= Dakkhinray Hindu?

Sri Kanailal Sarkar brought here the reference of 'Baaro Bhuinya’ or the
Twelve Bhuinyas (feudal lords) of Bengal. He told us that Dakkhinray is
born in Ray family. This family belonged to Jesore district of East Bengal
{present Bangladesh). They were the feudal lords of the area and also the
worshipers of Lord Shiva. Dakkhinray is the son of Prabhakar Ray of this
family. Dakkhinray was immensely powerful and dominant. Sri Kanailal
assumes that may be the image of Dakkhinray has been equated with that
of a tiger because of his monstrous physical strength.

Soon after the Turk invasion in Bengal, many types of people spread even
in the most interior villages to strengthen the base of Muslim reign. These
people were ‘Peer’, 'Badar’, 'Fakir’ and 'Gaaji’. In the own words of Sri
Kanailal, "Sundarban is called the land of Twenty Two 'Fakirs”.” It is said
that Barkhan Gaji of Birat Nagar, who is also one Peer of the famous 'Five
Peers of Bengal’, had come to 'Baadaabon’ to popularize Islam instead of
taking the throne. According to Sri Kanailal, ‘Barkhan”is 'Barha Khan' (the
elder Khan). He gave up the throne and became saint by taking the title of
‘Gaaji. His conflict began with Dakkhinray’'s mother Narayani for the
possession of 'Baadaabon’. It is guite evident from these sagas that at the
beginning there was huge dispute between Hindu and Muslim communities
for religious and social control. However, with the course of time, that
confiict faded out due to dwelling at the same place side by side. That is
why, Dakkhinray also rose to divinity. He is also worshiped like Bonobibi
and Shah langoli. This tale of power game ends in friendship and treaty
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which gradually takes an artistically magnificent form of communal
harmony.

4. Who is the original writer of Bonobibir Pala?

It is told that Jasimuddin Sahib is the writer of ‘Bonobibir Pala’. However,
this Jasimuddin is not the famous rural poet of Bengal who is known as
‘Pollykobi Jasimuddin’. This Jasimuddin was born in Howrah district. Sri
Kanailal also told us that probably Dukhe belonged to the Barunhat area of
present South 24 Parghana district. It can be found that Brahim Fakir
{Ebrahim, father of Bonobibi and Shah Jangoli) met the King of Bhangor
(another age old place of South 24 Pargana). It is known that Narayani
Debi (mother of Dakkhinray) had sacrificed one hundred men as an
offering to god for her prayer coming true. In the old age local dialects
‘head” was sometimes called 'Bara’. Because of sacrificing hundreds of
‘Bara’, the place was named as 'Barashato’ ("Shato’ means hundred),
which later turned to be ‘Barasat’ (the present District Town of South 24
Pargana).

However, Sri Kanailal Sarkar repents on the fact that he is not equipped
enough to properly analyse and clarify these fragmented information. It
cannot be done by interest only, financial support is extremely necessary
as well.
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Discussion with Artists and Experts: 3

[1 March 2015 || Rangabeliva, Sundarban, South 24 Pargana]

Performing Team : Maa Banadebi Opera
Adhikari (Owner) & Director Shashi Bhushan Mondal
Performers ! Ashok Poyra, Chittaranjan Mondal,

Sanjay Mondal, Robin Mondal,
Ratneshwar Bachhar, Kalpana Mondal,
Surmana Maondal

Musicians : Paritosh Mondal, Bikash Mondal,
Mitai Mondal

We asked Sri Shashi Bhushan Mondal whether any of the troupe members has
the experience of going into the jungle or does anyone of them earn his living
from the jungie?

Sri Shashi Bhushan said that none of his troupe members have the
experience of 'Mahaal” (visiting jungle to collect natural resources) except
himseilf. Even he does not go for 'Mahaal” now. Today he is a serviceman
and a cultural personality. The family of Sri Shashi Bhushan had survived
on jungle before. He was a boy when his elder brothers used to go for
‘Mahaal’. In that early childhood, he had gone to 'Mahaal’ with his brothers
and had seen the awful beauty of the jungle. From then, he had thought
upon various ways of living avoiding this dangerous profession. That is
why he tried to study and to look for jobs when he grew up --- Sri Shashi
Bhushan admitted aptly. Both of his brothers died for tiger attack. Even
now, forty year old Shashi Bhushan Mondal becomes breathless while
talking about that insufferable experience. He puts his grief of losing his
dear ones to oblivion through cultural practice.

Sri Shashi Bhushan says that worshiping Goddess 'Bonobibi® or 'Bonodebi’
i5 a compulsory feature of going for 'Mahaal’. So his elder brothers
performed in ‘Bonobibir Pala’ (the original 'Bonobibir Hujuranama’ along
with all rituals) He used to watch the performances and thought how to
make this 'Fala’ more attractive; how to modemize the visuals of dance,
song and acting? Thus, when he grew up, Sri Shashi Bhushan Mondal
formed a troupe of his own and with complete self-initiative he added his
own modern concepts with the traditional form of Bonobibir Pala. These
very concepts became the inevitable cause of success and popularity of
Maa Bonodebi Opera with the excellence of application.
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Troupes of Bonobibir Pala used to come from Bangladesh in the time of
Shashi Bushan’s childhood. Troupes had formed in West Bengal one after
another being inspired by them. Sri Shashi Bhushan says that even now in
most of the 'Palas’ the tune and style of Barishal district (in Bangladesh)
have remained, although the artists of West Bengal cannot deliver them
correctly. For instance he said that "Shonen Dhana Bhai” (listen Dhana
Bhai} should be pronounced as "Honen Dhana Bhai” in the dialect of
Barishal.

5ri Shashi Bhushan is quite frank about the modern applications in his
‘Fala’. He says that apart from spirituality, the professional aspect should
also be considered. They have to perform in several tourist lodges.
Tourists will not watch a performance for more than thirty to forty
minutes; may be for an hour at the most. Some of the tourist parties are
not even interested. Hence, Sri Shashi Bhushan has to concentrate more
on entertainment. He has used everything from oil lamp (Hajak) to strove
light to make is performance contemporary. In fact, for the visual design
of flying bees, he uses a special light which he calls '"Moupoka Aalo” (bee
light) which creates the illusion of flying of bees in flock on stage. Apart
from these illusions; showing bee hives, unamimous colour of set and
props, use of mid curtain, editing and composing the songs with vibrant
music, the dance of 'Daakinee and Joginee’ (mythological demons), use of
mask for crocodile --- all such applications have lifted his performance to a
special and unique level. Moreover, the mythological background of
‘Bonobibir Pala’ is written in English on the mid curtain, so that even the
foreigners can understand the crux of the performance easily. Sri Shashi
Bhushan simply states, "If everybody likes the performance then only we
will get invitation for more shows, with more shows we will be able to give
some money to my performers. Sundarvan is actually a dreadfully poor
locality. Financial necessity cannot be ignored here.”

What's on your mind?

Sri Ashok Poyra (Actor playing Dakkhinray): Local tea seller, acting in the
same role with absolute command for last three years. Neither he nor any
of his family members were ever associated with the jungle professionally.
Sri Ashok Poyra says that his love for art and culture has drawn him to
acting. In his case, his passion for acting is more applicable than religion.
He has never participated in worshiping ceremonies of Goddess Bonobibi,
but has attended several such invitations.
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While talking of his character analysis, Sri Ashok Poyra said that Sri
Shashi Bhushan Mondal had told him that Dakkhinray was a Brahmin and
ne need to prepare himself for acting by keeping in mind of the power and
command of a Brahmin. Hence; to depict Dakkhinray’'s possession over
jungle, his tyranny and creating terror; he need to present himself in a
much more tough image.

Regarding religious belief Sri Ashok Poyra clearly said that in the old days
people had strong faith, so the worshiping ceremony and performance
both were religious ritual altogether. Howewver, people have now
understood with experience that only worshiping gods and goddesses will
not save them in jungle. Apart from that, the number of 'Mahaal’ has
decrcased as people are gradually getting habituated to various other
professions. Thus, the aspect of faith has become vacdillating nowadays.
However, cutting off the supernatural side, it can be said that the poor
men; who must go to ‘Mahaal” for living; get mental strength from these
rituals, prayers and hymns.

Smt. Kaipana Mondal (Actress playing Dukhe’s Mother): Sister of Sri
Shashi Bhushan Mondal, I.C.D.5. worker by profession. The rest of troupe
members say that the troupe will be paralised without Kalpana. She looks
after the entire management alone. She is acting and singing for ten
twelve years. In this particular performmance she had played the role of
Dukhe’s Mother, although she had acted as Bonobibi earlier. She once
belonged to the profession of lending costume. Hence, today she takes the
complete charge of costume, props and requisitions.

Smt. Sumana Mondal (Actress playing Bonobibi): Acting for about one
year, Her husband is a cycle van puller by profession, family is in financial
constrain. She says in a simple manner that though she has started acting
for passion but it will be better if it turns to be her profession.

Sri Chittaranjan Mondal {Actor playing Shah Jangoli): He started his
words with the line, "I love to act." He is performing in Maa Bonodebi
Opera for two years. Initially he had worked in amateur Jatra” (Folk
Theatre of Bengal). However, he sincerely wanted to act as a professional
for survival. Today his dream has come true; he earns money for his
acting. His father, uncles, eider brother --- all have performed in Bonobibir
Pala and he has been inspired by them. However, they all were amateur
while he is professional --- that makes all the difference.

Sri Paritosh Mondal {Synthesizer Player): Artist of the old times with lots
of experience. He told us proudly that he used to act as Dakkhinray once.
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He performs in the 'Pafa’ with total spiritual and ritualistic faith and
conviction, He does not eat fish and crab in the day of performance,
although he or his family members do not survive on the jungle.

5ri Robin Meondal (Actor playing Saadhu Majhi) and Sri Sanjay Mondal
(Actor playing Madhu Majhi)*: Both the actors told us that some of the
songs of this "Pala’ are traditional and some are written and composed by
Sri Shashi Bhushan Mondal. They have learnt even the traditional songs
from Sri Shashi Bhushan Mondal. A singer Sri Ratan Pole has also taught -
the songs. According to them, all tunes of Bonobibir Pala is remembered
by hearing {Although Sri Shashi Bhushan Mondal says that he has made
their notations and has kept the under his possession). Sri Robin Mondal
and Sri Sanjay Mondal are performing in Bonobibir Pala for a long time;
they are also associated with other sorts of music for about fourteen
years. However, as per them, Sri Shashi Bhushan Mondal wants them to
sing the songs of the 'Pala’ in different manner. The novel musical use has
strengthened the songs a lot more than those of the earlier days. These
two artists also have chosen Bonobibir Pala as their profession.

Sri Bikash Mondal and Sri Nitai Mondal (Percussionists): Both of them
had started their career with playing 'Khol/” in 'Kirtan’. Gradually they have
learnt to play several kinds of percussions. They told us that all the
original songs of Bonobibir Pala are based on Jhampak’ and ‘lhaanp Taal’
beats. The other beats; which are derived from ‘Jaari Gaan’, 'Saari Gaan’,
‘Bhatiyali’ or 'Baul’; differ from one performance to another according to
the choice of the director or ‘Adhikari”.

Kim. Ratneshwar Bachhar (Actor playing Dukhe): The appreciation of his
magnificent sweet singing while playing Dukhe brought blush to his face.
He is a student of Standard VI in Pakhhiralay High School. He has learnt to
sing from his elder brothers. His performance as young Krishna in 'Kirtan’
also has been immensely appreciated by the villagers. Ratneshwar wants
to be a professional artist in future, he cannot think of anything else for
him.

e —]

*Saadhu Majhi is the Senigr and Chief Boatman. He is also referred as ‘Peka Majhi’
(skilled boatman) semetimes. Madhu Majhi is the Junior Boatman. Different performing
teams of Bonobiblr Pala introduce different numbers of boatmen. The character of
Saadhu Majhi, however, is compulsory. The boatmen in Bonobibir Pala must be good
singers as they carry on with most of the singing portion of the play. The performance of
this particular troupe shows only two boatmen.
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Initiative for Revival

[28 February 2015 || Rangabeliya Tagore Society || 6:30 pm.]

Performance Title : Dukhini Maayer Chhele Dukhe
Performance Type E Bonobibir Pala

Direction 1 Shashi Bhushan Mondal
Production : Maa Bonodebi Opera
Arrangement : Uhinee Kolkata

Banabibi the gddes of jungleis a ¥
of Sundarban area. fichaps abov
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Pic Ref.: BfR/J1. Actors of "Dukhini Maaver Chhele UuEhe"- Back line (from faft): Saadhuy
Majhi, Dhana, Dukhe's Mother, Bonobibi, Shah Jangoli and Dakkhinray. Front line: Dukhe
{ieft) and Madhu Majhi {right)
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Duration of the performance was one hour. Although there was nothing
excessive in the stage design, intelligence was evident eénough, Three
maroon pieces of cloth of same height were hanging as backdrop. The one
in the middle was a broad one and the cloths in both sides were
comparatively slender. The backdrop in actor's right had printed on i,
"With the benevolence of Maa Sheetala (rural Goddess of Bengal) Maa
Bonodebi Opera, Rangabeliva, Gosaba, South 24 Pargana”. The one on
actor’s left was printed with a religious consolation, "Whenever you will
face danger in battlefield, jungle or in water; remember the name of Maa
Bonobibi once; she will save you.” Both of these were printed in Bengali.
The broad piece of cloth in the middle had the abridged historical and
cultural background of Bonobibi printed in English ---

"Banabibi the goddess of jungle is 2 myth of Sundarban area. Perhaps
about Five hundred years ago, at the time of Hussain Shah, the Nabab
(King) of Gour (Bengal) she comes in the Folk talk. She is mainly the
goddess of Fishermen, honey collector and wood cutters and also a
spiritual concept of Hindus and Muslims — both.”

It can be mentioned here that the backdrop en right shows the name of
the troupe '‘Bonodebi Opera’ and the same on left contains the suggestion
of remembering the name of ‘Bonobibi’. Thus, the words 'Debi’ and 'Bibi’
are projected in such 2 manner as to express the wnion of Hindu and
Muslim cultures.
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Two banners made of venial flex were hanging in the extreme right and
extreme left of the performance space. The banner on extreme right
showed the picture of dense forest and river of Sundarvan along with the
horror incarnate --- the tigers. The other one on extreme left showed a
temple of Goddess Bonobibi surrounded by the jungle and river and -a man
praying in front of it down on his knees. Thus, the sense of 'Bhoy’ (fear)
and 'Borabhoy” (solace) prevails on both sides of the performance space
and reveals the prime conflict of the ‘Pala’ with great intelligence.

Pic. Ref.: B/R/3

The most significant and advanced trick was behind the middle back drop.
That piece of cloth was hung in such a manner so that it could shift when
pulled from a side. When it shifts, it reveais another stage design behind
it. There was another piece of cloth, printed with foliage green and yellow,
hanging as the extreme backdrop. In front of that cloth, two huge
branches of tree with lots of leaves were standing up straight (tied to two
chairs) on left and right. This design instantly makes the audience aware
of the profundity of the jungle. With grand proficiency, the broad mid
curtain had shifted and had revealed the jungle backdrop in relevant
moments of the play. This effort surely demands appreciation.

&
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Pic. Ref.: B/R/4

Three microphones were hanging to capture sound from a rope over the
performance space. Two halogens of 500 Kw. were used for general
lighting; one was hanging over the space from front (like a cat light) and
another was positioned at down centre as a foot light. Apart from this, two
current rotating prism lights from down centre foot.

Following the traditional rules, the tune players were sitting on right side
of the performance space and the percussionists were sitting on the left.
There was no other tune instrument except a synthesizer. As percussions
there were 'Karha’, '"Nakarha', 'Dhol’, "Jhampa”and ‘Juri’.

Pic. Ref.: B/R/S
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Many of the scenes were appeared to be outstanding with the touch of
modern recent applications, The scene of searching honey in the jungle by
the boatmen was truly striking among all of them. A neatly prepared
artificial bee hive was hanging over the right side of the performance
space from the very beginning. However, it was folded in such a manner
that the audience did not have the slightest hint of its existence before it
was used. At the time of the mentioned seen, the bee hive suddenly
stretches out and catches the attention of the audience.

Pic, Ref.: B/R/G

Another such scene was the appearance of Dakkhinray in Dhana's dream.
The mentioned mid curtain shifts and the backdrop of the jungle is
revealed. Dakkhinray appears in front of it covered with a cloth printed
like a tiger skin. Thus, the dual and yet sole character of Dakkhinray
abruptly reaches the audience with great significance.
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Pic. Ref.: BfRS?

Again, Dukhe recalls Goddess Bonobibi singing the song, "Maa Tore
Daakbo Kato, Paashaan Hridoy Gole Naa” [How many times I will call you
Mother (Bonobibi), your steny heart does not soften] and Goddess
Bonobibi appears as Dukhe's Mother. The visual is like this --- mid curtain
shifts to reveal Dukhe’'s Mother standing in front of the jungle backdrop.
She sings to answer Dukhe and then turns back. The audience finds
Goddess Bonobibi facing them and answering Dukhe in song. Both
actresses keep on singing like this with continuous alternative turns with
their backs joined together. This jllusion also is an instance of current
visual design.

§ 0 o ol

A

Pic. Ref.: B/R/B
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The director has also evoked curiosity of the audience in the scene of
cooking rice by Goddess Bonobibi and Dukhe. A small iron bucket has
been placed at down left as stove. At the time of cooking red rays are

generated from a hidden light inside the bucket.

Pic. Ref.: B/R/9

The production 'Dukhinee Maayer Chhele Dukhe’ by Maa Bonodebi Opera
has evidently been successful to present an entertaining performance of
distinguished taste leaping out the boundary of customs. For this very
reason, this 'Pala’ is being enacted with applaud in various tourist lodges
for years.

j ;
®
A

1 L
iy
A i

STEEREL
L #* Ve H ST
He i goan Bt e i,
:.'ll'l; : g g & e '*1-|I";-J‘“':'3

- !;:l_r.!.TIF'." T

Banabibi fhe _|_'.||r|::|ETL'}5 of jungle is i;i_-!"_!i".'l-i"

of Sundarban area. |

(A

Pic. Ref.: B/R/10. Curtain Cail,




RHIZOME TUMNE — Salty Breezef ICH 2013-14

Although this very performance was organised by Uhinee Kolkata as a part
of the project ‘Rhizome Tune --- salty breeze’' under the Scheme for
‘Safeguarding the Intangible Cultural Heritage and Diverse Cultural
Tradition of Inida”, people from the surrounding villages also came
spontanegusly to watch the show. At the end of the performance,
following the tradition, Dukhe and his mother sang to plead the audience
to contribute for constructing the temple of Goddess Bonobibi. It is to be
noted here that the entire original 'Pala’ (which takes at least four hours)
was not performed here. It was only an edited version of merely an hour
and that too was presented with recent acting style and design
applications. In spite of that, we could see the profound faith and devotion
of the local people when maximum of the villagers donated money in the
saari of Dukhe's Mother as per their ability. No matter how contemporary
this "Pala’ turns to be nowadays, it still seems that the mass faith and
rituals have planted the seed of an eternal cultural tradition.
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BANABIBIR PALA

by
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1. EFISODE ONE: BIRTH EPISODE

SCENE — 1

{Hymn ol Glory in Chorus]

T welcome You, OF Lotus Aboded Goddess! OF Frolicsome Mother!

! Rippling Aqueatic Goddess! Come and seal inmiy Voice!

Do not throw us from Your Feet, O Holy Mother!

Do not deprnve Your poor Chaldren from Your blessirugs,

O Hely Mother!

IChorus exit]

[Place ‘Kasuls mausoleum| |Ebrahim {Eb) and Phool Hibi [Plb) enter|

El

Pih

Eb

M

Oh Ehodal What sin [ have committed that You made me
childless. Non-llowering, fruitless trees are sacriliced in fire as
[irewood, [ shall alse sacrifice my body in fire like that.

() Dear, let's go and pray in of Rasul’s mausoleum. By the grace
of Khoda we will have children and if we do not have any then
we will accepl that we have no luck to have children.

Well dear! Let’s go to Rasul’s mausoleum and pray.
|Both exits]

[Monturam, the Ganja-addict enters]

Whao calls e a drug puffer his father is cattle ilter, who calls
me a drug addict, his house I regular visit. . . . But, where I have
come, looks ke a ghost land. | am dying for g pufl, let me have
a strong pull.

[Prepares a Chillum and gives a long pull. Drunkard Ghontu enters and burst
into loud laughter and as he stops Montu begins to laugh and this goes for

some lime]
(int

Mni

£t

L R s

[ am CGhonturam, loves drnnking and [ have sacrificed my
property, my- land, my storage grain and my everything to
Madam Wine. Lilted a Sari of my wile, will sell it and go lor
drink,

[Moves ahead and notices Montu]

Hew, therel Who are vou? A thiel, 1 suppose, hiding here? . . ...
You swine! Plan to snatch the Sari Forget it, 1 will piss on your

plan.

iwith a dumb smile] Sir, | am Monturam, | am a Garnyje addict.
Frightencd by ghosts [ fled here.

Ha, ha, ha, you'are a drag addict and [ am o drunkard. You oo
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Monturam, I smn Ghonturam, ba, ha, ha.

Mnt - (Jh; that's fine. You are Ghontu and | am Montu. Let’s be friend.
Now vou have a sip and let me have a puff

[They start their actions. The carctaker of the mausoleum enters].

Caretaker : You scoundrels, smoking and drinking in this holy mausoleum. 1
will beal you severely, [Start beating them)

Mnt & Cnt: Sipleasesparc Us . - ...

|Caretaker starts beating and drives them oul of that place and both exit.|

[Place : Kasul's Tomb] |Ebrahim {Eb] enters|

Eb : This is Rasul’s mausoleum: Let me pray here @ (.
[Suddenly an Oracle is heard ofl-stage|
Orzigcle - Listen Ebrahim, Phool Bibi will never be able to bear your ¢hild.

You have to go for a second marriage and vou will have children
from the martiage for sure.

Eh : By the Prophet's order 1 have to go for a second marriage. | must
go to Phool Bibi, tell her and seck her opinion. [Ebrahim exits]
|Ebrahim's Housce| |Phool Bibi ¢nters)

Plh ; Ome by one, seven days have passed, My beloved hushand hasn
come yet, Where do | go, how shall T live?
[Ebrahim enters|

Eb : Hope everyvthing is line with you, my dear !

P : S0, at last you came back my lovel Please tell me, what is the
prophesy?

H : It will be shocking for vou my dear to bear thal, You will not be

able to bear any child. For a ¢hild, | have to go for a second
marriage. IF vou love me, believe me, please permit me to go for
the second marriage.

Plb : Oh (God! How can [ do this? My heart is tearing apart in grief,
The folks will call me a barren woman. | have such a had luck,
vet 1 will give vou my consent, butl with a condition.

Eh : Please tell me your condition, dear. How difficult it may be, 1 will
falfill it

Pib : My heioved, | don't need it now. Whenever require I will ask 1hat
from you.

L F BE R B TR S © U I |
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Eb
i"lb
Eb
Plh

| promise by the Khoda that T will fulfill it.
My beloved, | permit you then, you may go for marriage.
Thiett, Iet me go. |Ebrahim exits]

He is not able to understand my trick for the pleasure of
NITWTIESS.

[Phool Ribi exits]

SCRNE - 3

|Ebrahim’s House] [Phool Bibi enters. Ebrahim (Eb) enters with Gulal Bibi {Glh)]

h

Pl

Eb

ilb

Eb

Gl

Plh

How are you, my love, By the Nabi's grace your wish has been
fulfilled. Please sec it yourself [Shows Gulal Bibi]. But, darling
why you look so pale?

0! Dear, what to say? My heart becomes heavy to say that why
Khoda had thrown me into this pool of sorrow?

My sweetheart ! Please dont Ieel bad and welcome Gulal in.

Oh, Dear! Why my right limbs are trembling. It must be
Indicating a bad omen [

01 My moonfaced damsel, don't be afraid. Everything will be
alright. The Almighty Khoda will protect us from all adversities.
[CGulal Bibi holding Phool Bibi's hand]

Oh! Sister, why you are so wortied? You are like a Goddess to
me and I am your maid, always offer my service to you. Please
order me whenever you wanl to, I am dedicaled Lo you,

el me embrace you, O my dear Gulall

[Phool Bibi embraces Gulal Bibi. Gulal Bibi oo embraces Phool Bibi with tears,
rests her head on Phool Bibi's chest|

Plb

(il

Plb

Eb

1

1= IRE N T N

Why vou arc weeping Gulal, what 15 the matter ?

What shall T tell you my dear sister. Your pious touch has
Brought tears in my eves. These are tears of joyl

Crulal, let’s go in, it is time for Namaz.

{Both of them exit|
Phool Bibi’s attitude does not scem clear, any harm may happen
To Gulal. But, how can [ help it | am depending solely on the
Khoda' wish, he will take care of Gulal, [Ebrahim exits]

I have concewved for nine months, and nobody meets me or looks
after. | am alfraid of my co-wife. What will happen, where shall [
o [Ebrahim enters]
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Eb
+b

Eb

Cill

I’it

Fib

Hh

Plb

Eh

Plh
Eh

Culal, O! My dear Gulal.

()N Dear, at last vou came. [ am carrying your child, but I am
Very worticd.
Why you are so worried? The Khoda is kind, depend on him, he
will protect you. Let me go to Phool Bith and request her to take
care of you.

[Ebrahim exits)

Thal unpleasant incident is going to happen o me [or which |
Was afraid of. But shedding of tears will not be of any help. Let
the wish of the Khoda prevailed.

[Gulal Bibi exits and Phool Bibi enters)
The maid told me that my love has met Gulal, whe has conceived
lor nine months. She also informs that my love has promised
Gulal that he is going to request me 1o look after her. How can
he think like that? Afier all she is my co-wife. He must have

torgotlen that he had made a promise o me long back. Let me
see, what 1 can do. |Ebrahim enters]

My beloved, how are vou?

Look, who is here, my lord! Please rest and take seal [Make him
Sit with lot of care]. Now, tell me, how is my Culal.

My love, Gulal Bibi is line and by the grace of the Khoda she is
carrying. | come to request yvou to look after her during this
period,

(ooliloquy] What? I have Lo lake care of my co-wife?

[Aloud] Oht My dear, | have just remembered and request you to
fulfill your promise that you have committed.

Oh! My dearest darling, please tell me your wish. How difficult it
may he, | am assuring vou that 1 will fulfill it.

My love, then let the Sun, the Moon, the other celestizl bodies
And my father, my brother be the witness, that in their presence
you arc going to fulfill my wish that vou have promised long
ago.

My lovel My sweetheart! | promise, if 1 have o sacrilioe my lifc,
even then I will keep my promise. Please tell me your wish.

[With a crooked smile] Send Gulal to exile in forest.

{With a loud lamentation] (¥hl What a severe curse befallen on
me. You mongtrous evil female! | have loved vou as a lower and
instead you have struck me like a vehomous serpenl. By the
holy praphecy of the Khoda, | had to marry in such advance age
for a child. Gulal is in her advance stage of pregnancy. How can
I send her in such condition to exile? Please consider, 1 fall at
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Plb

Ebh

Pib

Gl

Eb
Glb

Eb

Cilb

Eb
Gl
b

L - BN T TIPS,

vour feet. The Great Khoda will not pardon me for this. Please
wish anything else instead. T will be loyal 1o you like a slave.

By the Khoda you have promised to fulfill my wish, Now it is up
to you, whether you fullill it or nol. But [ will nol deviate [rom
my wish.

Oh;, Khodal What a foul luck T have for such a treacherous
woman, who forced me to such a dilemma. To which way | tread,
[ shall be a sinner. Bul, Bibi, please don’L [eel sorry lor my
abusive sour lalk. 1 am going to Gulal Bibi to fulfill your wish
and send her in exile.

|[Ebrahim exits]

Mow, my wish is fullilled, But, I am not able to gomprehend the
cause behind it Let me go and see what my dear hushand is
thomng?

[Phool 3ibi exils]

Ten months have passed and the child will be born soon. What
shall I do? Where shall T go? [ stay alone and not fecling well, My
dear told me that sister will come and look afler me, Bul where
is she? No one 1s-around. Who will look after me? Whom shall |
tell about my troubles?

{Lamenting Ebrahim enters with tears|
Oh Gulall My darling ...

Why on the Earth you are crying my dearest? What had
Happened to us? s my sister all right? Why are vou not uttering
a word? Oh kind Khoda! What have yvou done? How | shall
console my dearesl darhng?

[Keeps her head on Ebrahim™s chest and sobs)

Gulal dear, please don't shed tears. My heart is toaring apart to
see vou lamenting. Ry the wish of the Khoda, T have married you
and in course of ime you have conceved. You don't have any
mother-in-law or sister-in-law Lo care for you. I shall take vou Lo
your father’s home and your mother will take care of you during
the child birth.

What happened, so suddenly, that you are tatking like this? Let
the thunder befall on my head. How can [ stay away without
seeing you, even for a moment?

Why do you worry my sweetheart? | shall visit you very often.
If it is s0, then let's go my dear or else [ will not leave you.
So, shall we go now? [Enters Vivek and starts singing]

Don't you go Mother, [ forbid
May go, but won't come back, be sure of 1,
Plan lo go Father's House, but a deceit
Think well and cross the seaq, else may sink into 11,
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Ram mn Treta deprived Seela, of her right,
It is all the same and look, the chances are bright,
Dorn't you go Mother, I forbid, [Vivek cxats)

Glb - My Lovel Who is thal man? Listening to his song, 1 don't leel like
going.
Ih - Dear! He is o lunatic with a eracked head and has no control

over his wornds. Don't deviate your mind on his words, let's leave,

SCENE - 4
|Place ; Jungle| [Ebrahim and Gulal enter]

Glb : (! Dear, why you have suddenly changed the plan and came to
jungle? This fearsome jungle frightens me to the core. It is
infested with o many Hgers, bears and knowing all this, why
you have come to this dreaded place?

Eb ; Drearest! Don™t be nghtened. There 1s 2 sacred tomb of 4 pious
soul and | had vowed to this pious soul that when you will carry
our child, we will come here and pray merrily in his tomb for the
welfare of our child and for that we are here.

Glb 2 But, my dear? In such physical condition, this long wallking
Made me tired. T am yawning {requently and feeling sleepy.
Hefore going to the tomb, | need to rest for 4 while. Let's take
rest under this shady 1ree.

IBoth of them sit, Gulal fall asleep instantly]

Eb : This is my only chance. But, how T shall be able to desert my
tearest Gulal in this dense wood? | am nol able o decide. Ol
Khoda, what a lamenting dilemma vou have put me in. Gulal on
one end and Phool Bibi is on the other. | am bounl by my own
promise, why should | blame Phool Bibi. What will happen, will
happen, Let me leave now. Let the wish of Khod:a be prevated!

[Frepares to leave, but comes back and calls]

D44 ] Ciulal; CGalal - . : No, No, | will not call; (! Khoda give me
stiength.
[Exits but returns again|
Eb : Culal, Gulal - . - [Pause] Gulal, Gulal . . . No answer [or once in
response.

|Looks for a while and finally leaves|
Glb : IWakes up and sees no one around] What a bad luck has

" S ]
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Beflallen on me, What shall I do now, where shall T go, who will
help me in this dense wood, My dear! So finally you have
deserted me in this jungle in this physical condition, llow can
vou do that, deserting me in this helpless wretched condition?
All men are like that, eruel and heartless. O Kind Khodal Please
help me in this friendless, dreaded jungle. You are the ultimeate
saviour, have mercy on me and save me,

[Gulal, Gulal [Pause] Gulal, Gulal . . . voice of Ebrahim is heard ofl-stage]

Cill

Pib

Eb
Plb
Eb
Pl

[HJungle Estate]

Cilhy :

=seems, my dear is calling me. O Dear here [ am.
[(iulal exits promplly and Phool Bibi enters after sometime|

Yes! He is returning alone. My mission is successful. [ am
relieved,

jlibrahim enters|

S0, my dear wate. ...

Please come and sit here. [Cordially make him sit]

I wanl lo take rest, please arTange:
Mease, come to my bed room. [Both of them exit]
SCENE -5

1Gulal enters with her son and datghter]

iy the grace of the Great Khodal I am blessed with a son and a
daughter, But, how will | bring them up? How long | can keep
them alive? Let me take my son with me and leave my daughter
here at the mercy of kind Khoda! Oh! Khoda, why have you put
me intg such an unbearmble dilemmal! Obt All women folk of the
world] Please behold, whether am 1 a villainous, meonstrous
mother? Oh! Khoda, please-behold! Am | a wonnesin ora [lend?

[Sobbing, Gulal exits after deserting daughter|

[Her daughter (Banabibi) is also weeping. A deer suckles her, She exits|

[Ebrahim’s Housc) [Fbrahim and Phool Bibi enter after sometime]

Eb

To fulfill your wish I have sent innocent Gulal in exile. She was
i helpless condition and 1 did not leok for her and thus
committed a crime. Ohl Kind Khoda, what cxplanation can [
give? So, my dear wife, you stay at home and allow me 1o search
CGiulal Bibi in that forest.
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Pib

[Jungle Kstate]

Eb

Gulal

Eb

Flease go my dear! [Both cxit]
[Gulal is playving with her son (Shah Jangalee}, in the jungle]

Who i1s that lady sitting under the tree and the boy in her lap?
Looks like Gulal., Oh! Indeed it is Guiall O! Gulal, my Gulal.

[(roes near and holds her hand)

ILis true that 1 have sent you in exile. But believe me, 1 have
never forgotten vou, even for a day, cried for you and searched
for you many times. | am suffering from a guilty conscience.
Please do pardon me. ... .. Bul why are you nol responding o
me? Culal, please talk o me.

Why this futile conversation? | have realised vour mind. With
false, sweet lalk you have impressed me and then deserted me in
this dreaded jungle without considering anything. Is this your
sense of virtue?

For the sake of Khoda, please pardon me and let’s go back to
Home with our son.

|[Ebratiim Holds son's hands and ready to leave. Banabibi (Bnbb) enters]

Bnbb

=31

Bnbb

ib

p 0, B P R

Where are you going Shah Jangalee (Sil), my beloved brother?
Now we don't need our parents. We have stayed together for so
long and we have been bestowed with the ternitory of Atharo
Bhati (Land of Eighteen Ebb-Streams), our new home.

Look, who is here, my beloved sister!
[Get down from mother’s lap|

My dear Mother, please leave us and go back home. By the
Cireatness and the Directive of the Almighty Khoda, we become
the masters of the Atharp Bhati. If we are lured by your affection
then we will commut sin and will be heading towards hell,

Alas! What you aré uttering, my beloved. How do you forget that

| have carried and nurtured you for 10 months in my womb?
Only & mother knows how to bear the pain. . . . How much |
have hoped to listen to the recital of Kalma {The sacred hymns of
the Islam) of my children, in my last journey the sacred soil will
be offered by my children on my last rites. . . .. Eutl who will do
those now?

Please don't throw me into the sea of deep sorrow!

[Crulal burst out into intense sobs|
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Bnbb

O! My dearest mother; please don't cry. Whenever you remember
us we will meet you in dreams. But, if we are caplivated by your
affection we will end up in hell. . . . O! My most affectionate
Mother and Father, please allow us fo leave.

[Hoth of them salule. Gulal and Ebrahim touch their head and bless themyj

Gulal
Bnbbh

b
h

Bnbb

sl

iBanabibi’s song]
FPleuse don't ory mother, please don't cry,
For miy heart wall burst, 3 you ery,
By stepmother's ewl will, father forced o to exile,

Again both of you are together and we see you in smile.
Now, you leave for home and we leave for our province,
Hauve to fulfill a promise, so behold the world and convinee.

My daughter, my little Angel! [Embraces her dearly|

Falther, please take mother home. Please console her and take
care al her, She must not suffer from any pain. . . ... MNow, bless
usand permit us to leave:

[Both Banabibi and Shah Jangalee salute and exit]
[Sobs loudly] Oh! Khioda, this ill luck vou have befallen on us. . .

My dear lady, please don’t cry and control vourself. All these

have happened as per the wish of the Holy Nabi. None can deny
His Holy Wish. . . . . Now, please compose yourself and let’s leave
for our home. [They exit]

[Both Banabibi and Shah Jangalee enter the arenal

Bhea Jangalee! With the blessings of the Khoda we came to this
land of Ebb Steams. Now what will we do at this afternoon
hours. Lel us go for Ajar

[Calls for Ajun] Alluk Ho Akbar, Allah Ho Akbar, Allah Ho Akbar.
Bnbb :Bhai Jangalee! Let’s move to Fharkund.

|Banabibi and Shah Jangalee exit]

Mrri

[k

[}er

-, e e I R SR SR TR

|Marayan: {Nrni) and Dakshin Ray{Dlr) enter]

My son! Who is shouting so obnoxiously in this deep forest? I am
being suspicious. My son! Go and enquire.

Mother, please order me. | shall go and see, who is this
scoundrel, cntered the jungle and shouting like that, not
knowing that the Supremo of the jungle is Narayani and I am
Dakshin Ray, her son. All trickery and sorcery will be futile in
front of me.

[Leaves the arena and return after a while]

Ol Mother a troubile has occurred! A lass and a brat have entered
the jungle and shouting Ajan. . . .Please order me | shall be
happy to drive them out,
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M

Bnbb

Sil

Nrni

Bnbh

Mrri

Bnblx

Mrmi

Bnbb

-t R IR TR
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|Almost ready to leave}

My son, have patience. Il is'not righl for a man to Oght against a
woman, | shall go and fight with her. Bring my weapons and
armours and follow me. Lel me see the villains myself. [Both exit]

[Both Banabibi and Shah Jangalee enter the arena]
Bhai Jangalce, can vou hear the shouting of an army?

sSisler; it seems some treacherous fellows, are heading towards
us fora fight, hence the shouting of an army.
[Narayani enters|

Who are you notorious pair? How dare you enter my lerritory
And disturb the peace. This is my kingdom and I am the queen,

Pt who are you and what right you have over this territory?
Hetter you retreat, . .

You fools, challenging me in my own territory, Soldiers, atlack
them from all side. |Soldiers enter and attack]

Where are you going monsters, | will send yvou to hell. |Starts
fighting with the soldiers] Sister, O My sister, | am not ahle to
light with these monsters anymore.

Dhen Jangalee, have courage and fight. Go for a loud Ajan and
Kill these demons.

[Calls for Ajan| Allah Ho Akbar, Allah Ho Akbar, Allah Ho Akbar,
[The soldiers retreat back]|

Now, you come demoness and fight me. I will send you to hell.

Bhai Jangalee, you stop fighting now. Now you come, O, Lady!

|Both start fighting and aller a while Narayvani's sword fall down|

Friend! My friend! From today we are friends forever. Please
pardon me. [3e the supremo of this territory.

Me Supremo and what about you?

No, my [riend, let us all enjoy the kingdom. You come Bhai
Jangalee.
[Enters every one|

sxsesnnswe End ol Birth Episode sssssssane
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2. EPFISODE TWO: TALE OF DUKHE

SUENE -~ 1

[Hymn of Glorification in Chorus)

I welcome You, Of Lotus Aboaded Mother! O! Frolicsome Goddess!
Of Kippling Aquatic Goddess! Come and seat in my Voice!
Do not debase us from Your Feet, Of Holy Mother!
D not deprive Your poor Children from Your blessings,
(M Holy Mother!

[Choris exit]

Dhana (Dhj:  Clear, azure sky, gentle breeze is blowing slowly. | was in my
pleasant slumber. | had a dream and someone came in my
dream and told me ‘Wake up Dhana! Organise a Seven Fleel
Voyage and row deep into the prosperous Jungle Estate. 9
But, why 1 have dreamt like that? Will the Devine dream-words
come true? Oh, Kind Khoda! T dont know any vices & virtues,
but how will Your Barnda ahle to ¢ arty your order. . . Whereirom
| will gel the Seven Fleet and so many crew mrmh-f-rsﬂ How will 1
be able to cross the boundless sca?

IManohar (Mnr), Dhana's brother enters]

Mnr : (), Brother, how long you will happily scat idle in home, how
long 2
Dh : You are right brother. [ am also thinking, so [ar money, we have

saved has been exhausted. We have to go for any new venture , .
Qur forefathers used Lo go to Jungle Estate, collect honey, wood
and such other material from forest and had made lol of money
by selling them. .. ... .

Mnr : .o DUL Are you really planning to do that ¥

Th - But, why are you so astounded? Why not follow the same path ?
We will enter the Jungle Estate, collect honey, bee-wax and
wood. Then sell those in the nearby market in town. We will be
able Lo make lot of money. . . . So, leUs prepare for it, You go and
look for two score amnd ten boatmen and seven [eet of large
rowing boats . . . . The spring has advent and by the end of
Chaitra, the emnd cr; spring; forest will be harvested with honey
and we should take preparation from now. Please go.

Mnr = Please, think of any other business my dear brother and I will be
with you. But, I am completely disagrecing with yeu in your
business in Jungle Estate.

AT LR S e R e e i i
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Please don'’t prevent me. It was oracle T have received in my
Dream that if we go to jungle we will make enormous fortune.

We are two lotus ina pool, Why will we be plucked by the evil

spirit and devoured by the carnivore beasts. Why, my brother,
why you want to venture it 7

|Enters Vieek and starts a song|

Dore'l go to ungle brothers, | forbad,
You won't come bhack ard be very sure of i,
Infested with beast of prey, I am shivering
You will fall prey for sure, it is frightering
Don't go to ungle, better go for begging
I forbid you to tread into furngle and stop entering.
| Vivek cxits]

Whichever way you try to forbad me, my beloved brother, T wall go
for sure: Now you go and collect the boatmen and the rowing
baatls. Lam going for the necessary supply. [Dhana exits]

Don't able to tollow Your wish on my brother, Oh! Kind Khodal
We were together since birth. But it seems that | am going {o
lose him forever. . . [ don't know, why my brother is behaving
like that? Under the desire of Holy Spirit, which was conveved to
him in dreams, he decided to go to the uncertainty and ¢am a
fortune? Let the wish of the Great Khoda be prevailecd!

iEnters Vivek and starts a song]

What wdll happern, will happen i Khoda's uash,
Whiy Le brood over arnd go feverish,
Mother's bessings be fulfilled ared turms o reality
Let's go accordingly and pray fo almighty,
Why worry for it? Why worry for it?

Who are you my revered? Must be a prophet? Can you tell me
the future of this venture — will it be good or had? | am not able
to understand anyvthing.

| Virek continues the song|

Someone’s gloomy and someone’s gay, as raght comes affer day,

Someone unll sob and someone will smile, but the divine glory wall stay.

Mnr

. F i

[ Vivek exits)
What did you say? | didn get it properly. | am depending on the
mercy of the Khoda, . . . . Now, let me perform miy duty that is

delegated to me. Let me look for the boatmen and hoat. . . .
[Manchar exits]
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SCENE - 2

|Enter the singing boalmen]|

(¥ Revered Manik Peer!
Help us to crass the Mortal River,
Leawing behind all earthly pleasure.
The worldly plays are not moarvel,
All plays are bud, Khoda's miracle.
Of Revered Murik Peer!
Help 1o cross the Mortal River,
So many glories that unoable to visualise,
Mowing her peluis, Dulal Bibi goes frerumes.
Dhuine acls of Mother reflect in the shies,
Khoda’s Lion roar covers all the sides.
Sun rises in the day, at night the moeon with gay.
! Revered Manik Peer!
Help us fo cross this mortal river.
[Manohar coters]

A group of boatmen! Let me talk to them whether they will agree
to go to Jungle Estate? ., | .. [Mowves to them]

Hey! Attend the man and talk to him.

What do you want, brother 2

Are you ready to go to Jungle Estate? You will be paid
handsomely.

. oo loJungle Estate?
Yes, you are right, to the Jungle Estate,

No, no, we will not go.

But, why so?

We don't want o fall prey to the tiger.

Oh! No, You don't have 1o be fightened.

S0, you say, but the tiger will surely make us prey in jungle.
Al right! Go and talk to your chief, let's see, whatl he says?

You wall here and Iel me sec, | | [Goes to Sadhu Majhi (SdM),
wha is bit deaf] Listen, Sadhubhai, shall we go to Jungle Estate?

Where? . . . To the Jungie Estate?
Yes, to the Jungle Estate,

I sec. You wait here and lel mic talk to him, . . . Yes, brother,
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please tell me.

I want to work with you. Will vou-all be able to go to Jungle
Esfate? . . .. You will be paid well,

Well, fet me ask others and have their opinion.
But, do vou think they will agree?

[Authoritatively] Well, i 1 tell them they will agree. Now, tell me
folles, will you go toJungle Estate?

No, [ will not be able to go. Il at all I go, my brain will not go.
[Turns to another] Hey, what about yvou?

No, never. [ will stay hungry, never go (o Jungle Estate,
[Turns to the 37 onel Tley, can you go?

Listen o me Sadhubhai, wit hout telling my clansman and
Without their permission, T can’t go. Flse, they will pull my ear
and make it red.

Why would you want to die without food? They will give moriey,
Will they give money? . . . Are youl sure Sadhubhai?

Yes, yes, they will give money, One of you go and ask, how much
each of us will get.

You wait here, while | will go and ask. [Goes {0 him| Look here,
whal 1s your name, brother?

My name is Monohar.
What? Mono _... Monoe?
Monohar, my name is Monohar,

We don’t need a name. Now tell me, how much you are going to
paye '

You will get Rs.20 each,

Then we will not go.

You will gel Bs.40 each, thon.

S0 many persens and only Bs.40, thal won’l do, never,

Oh! You didn't get me correctly. Each of vou will get R= 50.
Will it be on monthly basis or on daily basis?

Monthiv, yvou will getr it month wise.

Mo, no, we will not able to make iU as monthly beasis

Tell me, how can vou make i1? (yo and consult vour chiell

Well then, you wail here for a while, We will go and talk to him

|Goes (o Sadhu Majhil
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! Sadhubhai, come, let’s do the calculation,

Well then, let's do the calculation [Counting the finger knot| 1t is
(ne Rupee and Fifly Paisa for. . . . [Keeps on counting . . .]

It comes to seven Sika (Quarter of a Bupee), it is seven Sika.
Add live Sikka more. . . Is it aloght?
Thet is fine and it comes o nine Sikka.

Yo, now it is correct. Go and ask him, whether he will be able {0
pay nine Stka to each of us?

Listen yvou! Will you able to pay nine Sikka to each of us?

Is it per day or per month?

No. no . . . Per month only.

Oh! Fine! Now I can see why vou have 1o stay in empty stomach!

You stupid! What did you say? We stay in empty stomach, Why
vour father has to be bothered for that? You dumb skull, fool, |
break your neck with one slap. :

O brother! Why are you so angry?
[Authoritatively| Hey you! Stop it. Tell me, what is the problem?
I was trying to make this dumb skull undersiand, whether we

in cmpty stomach or not.
Now, you! Stop. Let me see. Listen, my brother! Can you pay

Stkka per head for a dav? If yvou can, then pay us some advance.

Yes, Tcan .- .
[Count and give them some money to Sadhu Maghi|

|Receives the money, passes it to the others] Count it yourselves,
Where we have to report?
At Dhana Moule's (honey collector] house.

You go ahead, we will meet our family, bid them goodbye and
Come 1o you.
1ALl exat]

SCENE -3
[Hibijan (Dukhe's mother - kM) and Dukhe (k] enter|

O Mether, | am very hungry, Please give me some food.

Not a single grain of food is at home. What shall | give you to
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cat? Dear! | have to go for pounding crops-and will come back
carly, for now you have this paddy fry.

|About to leave. . . . A neighbour [Nghr) enters]
Are you al home Dukhe’s mother?
Mother, someone is calling yvou.

What kind of female are you Dukhe’s mother? You are supposed
To pound paddy in my house, against which smartly you have
taken rice as advance, but you did not turn up. Come al once
and stop indulging with son,

Heyl Who are you, lalking to my mother in that way?

My dear Dukhe! Don'l mind his words, We are poor and needy,
we have to listen to this kind of harsh, unkind words from the
rich people. Better nol to mind these words., T we mind and
react, [ will not be able to leed you and we will be finished, . , . .,
| don have to hear this sort of harsh words when you grow up,
Y S01.

What is this Dukhe’s mother? You are not saving anyvihing.

Sir, my son is hungry. | shall give him some food and go to vour
haotise rightl now.

Well, let me see, how yvou keep your words? T am leaving,
[The neighbour exits]

My dear son! Please stay in home and wait for me. | shall be
right back.

Mother, please don’t go, they will lall you.

o vou think, I am that lucky to die so-early, Dukhe. Will Khoda
he that kind?.

Of Mother, don’t say Like that: I you die, then who will bring me
up. who will feed me with paddy fry, broken rice fry and whose
Aap | seek, when ool sleepy,

! Dukhe, my poor child, please wait for me in home.
Oh! Khioda, the Greal, why §am s0 unlucky?
|Dukhe’s Song|

€ life! Depart from my body and don't ask for meal,
For the meal, my mother is being treated ill
Mother wall live, if [ die, to ask for food I feel shy,
I shall starve instead and want to be decad.
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O life! from my form you better shed.
|Dhizng etiters)

Searched in so many houses, but didn get one. One young
fellow will do. But, | am not getting one. Let me sce this house,
heard that a boy lives here, named Dukhe. Dukhe, Dukhe, are
you there?

[Enters Dukhe's house]

Someone is calling my name. Yes, I am Dukhe. But | don™ know
Yol

But, how would you know me? For a long lime [ didn't visit your
howse, | am your father's cousin, vour Chacha (Uncle).

Of You are my Chachea. Please come and take your sit. [ am
Asking for your blessingsl

[Dhimna touches Dukhe’s head and gives his blessings|

You have grown up Dukhe, How are you looking after your
family?

Then listen Chachea,
[Dukhe’s song]

Dear Chacka listen {o our sufferings
Peeed luck on us and is long prevailing
Father went to forest and fall prey to iyer
Mother has to work hard 1o eart a meager
Foor mother is pounding graims and working ferd
I am grazing cattle and roaming after other's herd

It is pathetic that vou are passing your days in such poor
condilion. So far you only grazing cattle of others and didn’
learn anything (o earn money. Will you come with me? | will take
care of you and you will stay in my house. [ will teach you how
to o business, And then [ will arrange vour marriage. Will you
come with me.

I'will go Chachajt, surely | will go. My mother does have to do
pounding of crops, not listen to foul words from others. I3t
please tefl me that you will teach me business and help me to
CArN mMoncy.

Of course, I will teach vou, Dukhe. Within a year you will earn
lot of moncy and you will be oul of poverty. Will vou able to
learn?
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Why not Chachag, | will surely learn it. Are you surely going to
arrange my marriage Chachajie?

surely [will, alter all you are my nephew, [ will doeverything for
VOUu,

Now, tell me Chachaji, what 5 the hisiness?
A wery good business, which our forefathers used to do.

Chachap, 1 haven't seen my father. | really don’t know what
business our forefathers used todo 7

Mothing unusual, they used to go ta Jungle Estate and collect
honey, bee-wax and wood and sell them in the nearby town
maTket.

You, please wait Chachaji. Let me call my mother, . . Ma _ . Ma . .
[Hibijan, enters singing|

Why call me agarn and again dear,

Left early for pounding crops, here aned there,
Who will provide me food wathout labour arnd praier?
Lookirg at your hungry face brings me tear,

Your are muyy only itle gem, O dear! My dear,

Whiy oall me again and again , ., OF Dear,

O, mother! Look, who is here, my Chacha | 1le came here to take
me (o jungle and 1o join his business of collecting honey, hee
wax and wood from Jungle Estate and sell them in the nearby
town market. 1 will be able to ¢arn lot of money and we will be
rich and you don't have to go for work for others. , .. .. Please
allow me to go with my Chacha.

Dut; who is your Chacha? [ never saw any of your Chachas, With
you in my womb, Tbecame widow, Nebody came forward with a
histful of grain and I had to break my waist and work hard to
bring yvou up. We have no relative and from where your Chacha
came to {ake you to his business in Jungle Estate? | will
continue with begging and working for others to feed you _ _ .

[Dhana stands up and salules Bibijan)

Bhn_bg: {Sister-in-law), my Salaam ! Please don't worry, e is a
Fine energetic, grown up boy. How long you are going to keep
him with you and feed him. Please give him, I will teach him my

business and make bim my partnerandhe will earn maoney,

No. T will not. allow him with yvou fo jungle, Betier, I will beg and
feed him.




RHIZOME TUNE — Salty Breeze [ ICH 2013-14

Dh

e

e

I3k

12h

Dk
1Dh

[3kM

That’s why a woman is called woman, having a quarter brain.
Dukhe, you stay with your mether, 1 am leaving.

[Prepares to go, but, Dukhe prevents]

Please don't go Chacna. Ohl Mother, please bless me and allow
me to go with Chachap, We will nol be poor anymore and will he
rich, Moreover, Chachan said thatl he will arrange my marriage.
Isn't it, Chachaji?

Ch! My dearest! How can I let you go to jungle?

[Enters Vivek and starts o song]

Don't you go to jungle, O Gem of Maother, | strongly forbid

Sepwardtion from gou, gour mother wall be deceased,
When Kam deserted Kaushalya and went fo exile

Thirk of her condition, which put her irito peril,
Dot you go to jungle, QF Dubkhe! I forbud

[Vivek stops]

Hey, you drug addict, go away from here, No one will listen to
Vo,

[Vivek continues]

fam not an addict, you wAll be in tears, T precict
You won't find a way out and without any delight.
Don't go to jungle, OF Dhikhe! De out of this plight.

|"|.Fiw.'T-: {'J{fiﬂ]

Gio away, you wretched fellow. Nobody will listen to your word.
Dukhe; you don'l histen to him and don'’t fecl depressed.

['am [ecling very courageous, so don'l feel bad, my molther!

[habifi, please stop worrying. Many peopie will be there with us.
Dukhe doesn™ have to do any laborious job, but to be in the
boal.

Well, T am giving my Dukhe 1o you. Please lake ulmosl care with
ham, Dhana.

imong of Bibijan|

Dhanea, look after my Dukhe well, he is innocent and frail,

Tears should not shed he, when remembering me,
When he will weep, treat him dearlyy and deep,
He Kriowws Fas mother only and no one else,

Feed him when he @5 hungry and treat fam with groee,
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Dhana, look after my jewel and take no chance.

Bhalngi, please don't worry. | will take care of him as my son.
Now yvou Keep Rs.500 and I will give you more when T come back
from jungle.

I'swear by the kind Khoda and leave him at your care. Dhana,
take my [dukhe with you. If, he commits any mistake please
forgive: him, guide him in the business as your son. | camesthy
reqquest o feed him when he is hungry and take utmost care
when he will be in jungle. [Embracing Dukhe dearly] Ohl My
dearest angel, please listen to me carclully. Whenever you are in
any danger, pray and ¢all for Banabibi louder, Sheis the epitome
of kindness and bestows of her biessings to anyone, who prayvs
to her, She is the Mother Goddess of the Jungle Estate, Be
careful in the dense forest and remember Mother always.

Ma, my kind Ma, give me your blessing and bid me Farewell.
Bhabifi, let me depart too. iBoth Dhana and Dukhe leave]
fsong of Bibijan|

My Dukhe 1s leaving me, going to ungle,
Not hstens to me, fallen to Dhana's cajole,
Forbid him anyone from going to that far,
If he goes, none will call me mother here,
fll fated, helpless ukth o tormenting life
If he doesn’t relumn, that contires my sinfe
Look after myy hittle Duche, (1 Hanabibn Mal

There shouldn't be any spot on your divine charismal

I proyy yond, protect my most precious jervel,
Save tnm from any perdd aned the liger cruel!

[Bibijan exits]
IMonohar enlers]

Ohl Almighty Khodal Don’t know your wish. We two brothers are
living together happily. IT T lose my brother, how will 1 live alone:
But, what am | uttering? This is business of our lorefathers.
Why am | worrying? Let Khoda's wish be fulfilled.

[Hoatmen enter]
Nowr it is cbb-tide, Why we are getting late? Let’s start,

Please wait for some time. We are wailing for Dhanabhzi. As
S00n as he comes we will start, IMonohar exits]

Oh! Don't kmow how long will he take.
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[Dhana enters with Dulhe]

Here he comes. Where 1s your working marn?

Dh . Why Sadhubh:ai, This is my man!

SdM - You have chosen a perfect man. Sull Tam getting his infantile
smaell

Bintl : Yy may be gelting his infantile smell, bul | can see his milk

teeth, He is of no use 1o us.

BPh : You are all forgetting your past. One day you were aiso like that
and had started for the first time. Let him do as per his capacity,
vou have nothing to do in that,

3tmd Well, that is true. We have nothing to do in this. So, my young
Iriend, what 1s vour name?

Dk : [ am Dukhe.

FHoatmen: That is fine. All of us will be happy.

SdM - Then, lei us weigh the anchor and start our voyvage.

|Boatmen’s songj

Take Allah's name, et ebh tide come
Rowr the seull, set the sl
Spring’s glow is gone, now wind is slow,
To go to the deep, try tooth arnd ol
Put effort more, weigh the anchor,
Take Allah’s name, row offshore.

Dih : Sadhubhai, please tell us about the name of rivers in our route.
Biml [ shall try to tell the names, you all please help me,
[Song of Boatman 1]

Listeriio aiir journey thra® rivers and places,
Sails off at Hasnabad then Ranagera! al sight,
We roar o Kalutala ared then Shibruagar reaches.
Next 1s Dehata, thern Shufir Af falls on s nghl,
O left Basantapur, lchhamolti approaches,

At nght Barunhat and Khanjer Daye, we meet,
Keerang left Shulpur, oross Boltala in breezes
Basantapur at left to see Hingalganj is bright,

Bankura, we lond n’ rest, where rver Kalindi sweells,
Founrg by Hardoher to reach Ushak in phightl,
River Ushak is turbulerd, full of maghty waves

Navaratnais next, where mine gerns used To meet,
To meet king Vikramacditya, legendary n’ wise!

T O R P PR T i B |




RHIZOBAE TUNE - Salty Brecze / iCH 2003-14

Trimona-comes then, if we go further proceed.

At right is Dambala and then Kanalkalt arrives.
Thru' Kalines, reach Kanarhat if we furn right,
Mighty Raymangal, in front of us, uath large waves.
Here we stop, eal and rest for the night.

et

[Place : Gadlhali] [Dakshin Ray (DkR) and Sanatan (Stn) enter]

kR

Sin

DR

S

Y 1 B s s =

Look Sanaitan! Behold the beauty of our Jungle Estate in the
Spring, so beautiful and enchanting. All the branches of the
Trees are blooming with fascinating flowers, stooping with
honey-filled beehives. Prosperity and peace are prevailing
everywhere, (1o, watch carefully all around and look alter well,
50 that no one is ahle to disturb this peace and trangquility of
this Jungle Estate,

() King, are these honey and bee-wax for our consumption and
usage only?

Not at all Sanatan, this is not only for our consumption., It is like
a fanciful market garden. Rowing their boat, the (raders,
merchants from different corners will come here, worship us and
merrily collect and fill their boat with honey and bec-wax. Be
very carcful that no human being i able to collect honey -and
bee-wax without worshiping us and without our consent. If they
do so, we will lose our sanctity, reverence and dignity.

But, O! King, where there is wealth there are miscreants and
thieves. If 1 am able to catch hold of a thicf, what do 1 do?

Promptly bring him to me, I will punish him accordingly. Now,
Lake the demons and demoness with you and carefully guard the
Estate.

|Dakshin Ray exits]
Come all the demons and demoness and be with me in
Performing my duty.
[Enter singing demons and the demoness
O Viclonous! Reverential Dakshin Koy,
We bow and dedicated respect we pay,

We perform our diuty and dance uath gagy,
CH Victorious! Revereritial Dakshan Fay.

[The demons and the demoness exil]
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SCENE—5
|Enler singing boalmen)|

h, Ho, Ho, Heanl! Pull the anchor, set the saill
Vernturing a new land, of which we know no head and tail.
Haopre: for the best you flock of ram, chances of return is frail,
But we unll be back for sure, to eat riee and drink from grail
Oh, e, To, Hail! Pull the anchor, set the sail!

Ph : Where are we heading dear carsmen?

SdM : Oh! That is (GGadihali in front of us.

Dh : Let's stop here and down the anchor for the day.
S5dM : Ohl Dhanabhai, look at the sky! Ohsecrve carefully!

[Boatmen start singing)]

Clowed Jormes mn the Ishan sky, wind 15 gushing strong,
Put dowm the sail and anchor, don’t let it went wrong
Lightring strikes, water swells, dord't be in dunger for long
Hurry up, hurry up and hreey up, don’t make it prolong.

[All exit]
=SCENE -6
{Place: Bhurkurdi) [Banabibi (Hnbb) and Shah Jangalee (5il) enter]
Bnbb ear Brother! | couldn tell you earlier and you also don’t know

that we havean enemy in this Jungle Estate. He does not have

the courage Lo enter Bhurkandi, but be creates problem in other
parts of the Estate. I we are not able 1o banish him, we will earn
a bad reputation.

Sl : But, till now you haven't teld me anything about him. Where he
lives, My Sister?

Bnbt: 2 It's very difficult to locate him and capture him. He roams
around In Gadkhali, Kendokhali, but aveids Bhurkundi lie
influences the poor and downtrodden people with -his sorcery
and then ruthiessly robes them off. He is very cruel like a

demott,

Sl : atrange! Is there any such man in our peaceful Atharo Bhati
Estate?

Bnbb : e is not only a Lyrant, but to satisty his beastly desire; he

AEL P de ]l i ==« B 'k T
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consumes human flesh also.

How gruesome! My reverenl sister! Please allow me to arrest him
and bring him te you for judgment.

Yes, you have to do that, go and search for him.

Sister! Give me your blessings! 1 will go oul of Bluirhundi and
arrest hin. Let me see, how zreal sorceress is he? How dare he
enters our rerritory and able Lo cause lyranny on our subjects?

[Shah Jangalee exits]

Barn to a high caste parents with the blessing of Lord Bramha.
But why s0 mean and cruel actions you perform with your [lthy
sorcery. Now, we will be brought you to justice, Dalkshin Ray.

[Banabibi exits]

SCENE - 7

[Dhana {Dh] and the Boatmen enter]

You all boatmen, pléase go o the Estate cautiously. | have to go
for some impaortant work, [ will join you later.

[Dhana exits. The boatmen anchored the boat in a sale place and get down on
the bank and prepare to enter the jungle |

Buni

ScM

Btm2

SdM

(R18)" ¢

SilM

BtM1
SdM

(1 Let three of us go to all five and halfl direction.

ey, you all, where are you going? Do you know 1o which
direetion yvou have to go?

No Chiel, we don't know any direction.

[Showing eastward direction] Well, tell me which is this
direction?

Let me tell, it is the west direction, isn't it Sadhubhai?
[Bhowing westward direction| Then 1ell me which is this
direction?

Oh! This is north,

[showing northward direction] Then tell me which is this
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direction?
All This is the direction where we all live, isn't it Sadhubhai?
SdM [Looking at all] Oh! You all have such a wonderful knowledge on
direction, [ am amaxed.
All sadhubhai, why are vou talking tall? Will you able 1o show us
the directions?
SdM [Looking at all] Well then, listen. |Pointing correctly and
Separately to all directions] This is Hast, This is West, This is
South, And, this is where we all live, is North. Do vou follow?
All That may be correct, Sadhubhai, After all vou-are our chief,
BdM Yes, I am your chael and it is not' easy to be a chiel
[They walk inta the jungle]
Biml Oh Khoda! 1 have been stuck by the pikehead of the jungle,
Somebody help me please.
tmi2 What happened, why shouting like & hoar?
F3tM I have been stuck by a pikchead, please help me.
{Helps him and all exil]
SCENE -8
|Place: Gadkhali [Dakshin Ray(DkR] and Sanatan (Stn) enter]
kR Be very earcful Sanatan, Some fellow, named Dhanal Moule
(Honey collector and trader} came from Banzhatt with a
pompous preparation. Sec to it carcfully that he shouldn™ get a
drop of honey without worshiping and giving tax in kind to us.
He is enchanting and calling the Name of Mother. Let’s see, You
rascal, Irom where your Ma (Banabibi) will provide you with
honey? Look Sanatan, until he priys our name and worship us,
nol a single drop of honey he will get. Go with your demons and
demoness and make every beehive dry.
Sin Come all the demons and demoness, my companions and be

With me in executing the order of our Lord.
[Enter [our singing companions)

Of Sanatarn, let’s run, nol a single drop to him,

N U B T




RHIZOME TUME — Salty Breeze [ ICH 2033-14

Biml

[3tm]
Bim1
SdM

All

Ftm1
SdmM

Bun
SAdM
Bim3
M

Btml

All

SdM
Btm1

SAM

Let lam search everipohere but has to sing Baba's hymre

Of Victorious! Reverendiunl Dakshin Ray.

[The demons and the demoniess exit]

SCENE -9

|All the Boatmen enter the jungle for collecting honey|

[Listening to some harsh rustling sound] Oh! Allah! Must be
Seven hundred Tigers. .. .. |He falls down]

Whar happened? What are yvou talking?

Oh! Allah! Seven hundred Tigers are chasingus . .- -« -

Liow ¢an one collect honey in this jungle with these hum*h{ 5 of
half headed boors?

Look, Sadhubhai, once again you are uttering such words. One
By one we all will pluck each of your beard.

Tell me, can a person survive, if seven hundred tigers would
Have attacked?

It may not be seven hundred, but definitely five hundred - _ . . .

If five hundred tigers would have attacked you, can any of you
survive?

Bul, three hundred definitely . . ...
What an incorrigible stupidity?
Then delinitely one hundred . ...

Do vou think you will get one hundred tiger, if you search the

jungle?

Then at least fifty tigers . 0. .0

Worthiless boorsl

Sadhubhai, why you have to utter such words. it must be one . .
Have any of you ever seen o tiger or at least consumed a tger? ,

Why, on the carth we will consume a tiger? No, we have not seen
a tiger. We only know that il wags it tail and eal grass . ... ..
Andd that's all we know,

Now, | know, which tgers have chased you?
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Then what is thal sound in the jungle silence?

Those are fanpalm tree leaves rattling in the in the briskly wind
amdd you boors, you thought that seven hundred tigers is
chasing vou.

May he that’s right, Sadhubhai.
Hurry up now, the insects (the bees) are moving around. We
Have to follow those with Arki (Smolke making deviee] and drove

the bees away from the hive. Then hold the Bolen (Bee collecting
pot} under the hive and slice it and collect the honey.

|They all depart and enter [rom the other end. They all keenly walch and lollow
the movement of the bees. Boatman1 mockingly helds the Bolen under the gray
beard of Sadhu Majhi]
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Oh,-Allah! You are searching honey bee in my beard? You (. - .
Oh! 1t s your beard, 1 thought a bechive . . .
Follow the bee and hold Arhi and Bolen, you rascall

[They all follow the instruction of Sadhu Majhi and move ahead]

Oh, Ho, Ho ! What a damage you have done; spoiling all the
collection!

Satthubhai, no such thing happened, there is not a single drop
of honcy!
[All start discussion and informs Sadhu Majhi)

Very strange, Sadhubhail We smoked the king—s[zé beehives, cut
iL, but there was not a single drop of honeyt Not able to
understand the matter!

Let's call Dhanabhai and inform him. O! Dhanabhai, where are
you?

[Dhang enters|
Tell me Sadhubhai; how much honey did you collect?
Not even & dropl

Few drops would have been better, al least, that would made the
taste of our mcal better,

What is the matter, Sadhubhai?

It is beyond my imagination! [ have seen them doing smoking,
cutting . . . everything. But only Khoda knows what had
happened?

Something musi have happened in between, which is beyond
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our knowledge!
Thiat 15 righl Sadhubhiai, something must have happoened?
Please tell me Sadhubhai, what shall | do now?

[Sadhu Majhi deeply engrossed in thought]
Whatever | tell you to do; will yvou able to do?
Yes, [ will do Sadhubhai! Please tell me.

You have to kecp fast for few days and have to stay here. Will
you b able to pursue that?

Better option is to rest at tiger's stomach. . . . All cock and buil
story!
This is not weird or a cock and bull story, . . . . Nof really

Look, Sadhubhat! 1 shall never able to make it. | cat four times a
day, I am not able to make iL

But, what will happen after that, what are vou indicating at
Some miracle?

Well, some miracle may happen!

Sadhubha ! 1811 a miracle by some Peer Puygambar (Holy
Saints) . - . Dhanabhai, we all should do it

Right, let's all go to boat and Iie down. FALL et

SUENE - 10

[All the Boaimen, Dhana and Dukhe enter]

Listen Dukhe, prepare a smoke for us.
Don't want 1o have smoke now. I am lying down 1o sleep.
Then, I'am also following you. |Both of them lie down|

Hey vou alll Have you all pray your Namaj anud thinking of lying
down?

That’s right! O Akkas, O! Ferraz, come, O! You all! Let’s all pray
Namay.

ALl stands up]
You alll Stand properly. Now all of you pray . .. ..

S|
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All - Lo Mlah Ha Mubammaod Rasul Dlahah ... .00 0. 0.

|Most of them are not quite versatile with the intricate rituals of Namajand their
performances and dictions are quite: different from each other. Most of them
complete their Nameaj, but Ferraz still repeatedly bending his body up and down
from waist|

Biml 2 Hey Ferraz, Namaj is over! Now stop . . . .
Birr? = What happencd Ferraz? Are yvou having a stomiach ache?
{Bouth of them try to make him stop and stand]

Ferros
(Btm3) - o to hell, both of you! Shall give you a solid slap, can’t you see
that my Namdaj is not yel over | . .

S M : That’s alright Ferras, do the remaining part tomorrow. Now lic
down and keep some room [or this old man. Dhanabhai, you
also try to gel some sleep and don™t worry . . . .

[All the boatmen lie down on the platform of the boat]

1dh = Oh! Almighty Khodal Dont deprive me of your kindness!
Investing so much money and came with 50 many persons 1o
this Jungle Estate. But strangely didnt get a single drop of
honey! Ohl Kind Khodal Have mercy on me and bless me, so that
| am able to coliect some honey and bee-wax. O Dear Dukhe,
please come and lic beside me.

|Bath of them lie down on the platform of the boat|

[Suddenly an Oracle of Dakshin Ray is heard off-stage)

Oracle . - My dear Dhanal Withempty stomach and burning worries, you
lnok miserable! | feel bad for vou, Dhana! Tell me, what
happened? I will relieve you from your miscrics!

[*h - in this dense forest, amongsl these howling and roaring of
beasts, who are You Kind Hearted, calling my name! Seems like
Mother Goddess! Who are You, Mother! Flease come and reveal
Yourself,

Dracle My dearf Whom are you calling Mother! I am nol Mother, You
can call me Father!

Dh : My Kitied Deity! Please appear before me and resolve my doubts.
okhali they have promise to offer me to Lord Dakshin
[akshin Ray enters in disguise and then removes his cover]

DER - Behold Dhanal T am here, before vou. You may nol know me. I
am Dakshin Kay, the son of the Holy Sage Danda Bramba, who
was the owner of this Ebbing Kstate, Hach drop of honey and
bee-wax of this entire Estate is my creation. Whe worships me, |
bestow my blessings and kindness on them.

e 1 i i
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My Adoring Deity] 1 You are really the God of this Eslate, kindly
tell me, whether [ have committed any mistalke thal Tam not
getting a drop ol honey in Your Estatel Be kind 1o me My
Adoring Idoil

Listén Dhanal Since long, nobody has offered me a human
sacrifice. Il vou offer me humsan sacrifice, thenthere will be no
dearth of tHoney and bee-wax for you and you can load your all
seven fleel with Honey and boe-wax.

What dicl You say My Lord? You want human sacrifice!

von heard me correet, Dhana. | want you to offer me thal 8 yoar
old Dukhe and in exchange you will get honey and hee-wax as
much as yvou can from my Estatc.

Oh! My Lord, T am terrified (o death just by listening to hurmnan
sacrilice, moreaver You want Dukhel COh! My Adoring Deityl
want nothing from your Estate. I bow 10 Your feet and beg for
your kind forgiveness!

[In & threatening voice| Dhana, ligten to my order or else [ will
sink your boats and feed my crocodiles with your people and
you. let me see how you can go out of my territory.

Ohl My Lord, even 1 shall accept that, bul T can't sacrilice
Pukhe.

I3hana, how dare vou say such words? 1f vou want to go back
home, vou have to sacrifice Dukhe. if | don’t get Dukhe, once
again 1 repeat, | will sink all your hoats, my pet crocodiles will
kill and est vour entire crew. My pet demons and demoness will
torture vou Lo death. If any of your crew MAanages to save himsell
from crocodile then my pet tigers will kill him on land. There is
no escape from my wrath.

©3h! My Almighty Khoda! Why this kind of injustice is prevailing
In your glorious worldl O Dukhe, why are you destined to such
{1 fate? You were safe in warm lap of your mother, why did |
bring you here? No, no, I have hrought you here by cajoling your
mather. Bul | am & helpless being in the hands of fate and you
cannot evade that .. [Sobbing profusely] Dukhe, Dukhie . ...

No, no, 1 will not call you. If you wake up and call me Chache, 1
will miat be able to bear it and cverything will be ruined. . . . Oh,
My Adoring ldpl! Take anyone of our two brothers and spare
Pulkhe. He is the only blue-jewel of his widowed mother and with
profound faith she allowed me 10 take him to this jungle under
my care. Once again I bow 1o vour feet and beg for Your kind
mercy, spare Dukhel

jwith a grave voice] The Sun may change its course and rises in

I"-II'.-:l
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the West and the Moon may ascend on Newmoon, but my words
will never change. You have to sacrifice Dukhe.

[Soliloguy] What is wrong in sactificing Dukdhe, if 1 getsuch

enormous fortune? But, the world will call me a Traitor] Oh!
Khoda what an agonising dilemmal

[Continuing] My Lord! | bow to your wish, bul it must bean
absolutely secret and please help me in that.

IYhana, vour desire will be [ulfilled. Row all your boats to
Kendopkhali tomorrow, you will find abundance of honey and bee
wax there and collect as much as you wish.

[Continuing] But, be very careful to fulfill yourpromisell must get
Dukheat Kendohtiali, Don't forget it IDukshin Ray exits)

What evil omen had befallen me that [ have taken such an
appalling decision, denyingmybrother’s good voices | came to
this Estate for collecting honey! What shall 1 do, now? People will
call me a Tratlor! How can | expiate for my sin! Ohl Kind Khedal
Have mercy on me, have mercy on mel Let me take refuge in
sleep.

Is that true, what 1 have heard just now? Dhana Chacha will
Offer me to Dakshin Ray and will get plenty of honey and bee-
wax and become a rch man? And my mother will continue to
beg or be a grain-pounding labourer withoul me. When she will
hear the news she will go blind and deaf in agony and then will
definitely die. Khodal Why are vou so unkind? Why Dhana
Chacha had made such false promise to my poor mother? . .. .
Mather wold me (o call Ma Banabibiin in danger. Ma! Be kind to
me and show me your graceful form. | have heard that whoever
has called you in peril you emancipate him from danger. But
then whiy nol emancipate me, because, I am poor and orphan?
Mal I pray, be kind to me and show me vour graceful form! If vou
don’t show your londness and mercy, the world will show
disgrace to your divine glory. So muchshedding of tears doesn't
soften your stone hearl. Whatlever may happen I will call you till
my last breathl

|Dukhe’s Song]

! My stone hearted deserting Mother!
Can't dissolve you with so much fear,
1 know nothing but to offer my prager
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Only can call you - Mother, Mother anid Mother,
[Banabibi enters singing|

Rethold, My dear Dukhe, your Ma is here,
Food for you in-my “Anchal’, shed no tear,
Fallen prey to Dhana’s deceit, you driffed here,

I forbode you, knowing well that you couldn't bear,
Behold my dear Dukche, your Ma is herel!

Why did you call me, my dear son! I forbade you not to fall prey
1 Dhana’s sweet words, your suffering in Dhana’s clutch is
painful. Evervone will be your friend in vour heyday, but desert
you in peril.

Who are You divine beauty! Are You my Deity Mother? Appear
hefore me in response 1o my prayer! Shedding Lears for such a
small devotee, You are looking as if the bright full moen is-with
cloudy smear! Now, salvage me from this wretched sphere,

When someonc fall prey te some danger in jungle, | salvage
them! You tell me why yvou have remembered me?

(3! Holy Mother, You know everything! Dhana Chacha brought
me here, promising wealth and bride for me lo my mother. Bul
here he promised to sacrifice me to Lord Dakshin Ray and in
return he will get plenty of honey and bee-wax and make big
fortyune. He will returti home with lavish wealth, bul my poor
mother will die when she will hear aboutl my ill fate. | am totally
surrendering mysell al Your feel.

No not on my feet and come to my lap. Oh! Dukhe from now you
are TNy =0Tk

Oh! Kind Mother! Your holy touch soothes all irmitation of my

body and mind. I take asylum in Your feet and 1 am Blessed Lo
bave such a blisstul care. . . Tomorrow morming at Kendokhalt
Dakshin Ray will have me. Telling anything to Chacha will he
[utile and [ have Lo go straight into the gulp of Dakshin Ray. Tell
me Mother, what shall | do, if am frightened?

Lon’t be frighten, when I am with you, My sonl
[Enters Shah Janglee (S]]

Reverenl Sister! For 4 long fime | am trying to capture Dakshin
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Ray, but wasn’t suceessful. I will not miss this golden
opportunity. Il Dhana goes 10 Kendokholt tomorrow and offer his
sactifice, Dakshin Ray will surely appear and T will capture him
there and crash his vanity, Bless me Sister]

(o ahead. You have my blessings, Brother! But be careful,
Dulche must not get hurt.,

No, Mother! | pray to You, don't let me go.

Iassure you Dukhe, Dakshin Ray will net be able to touch even
A single hair of your body!

Dear Dukhe, probably you don®t know, this territory of Atharo
Bhati is our sole Estate. We will not allow anyvone to do anything
unfair act here. Let see; how Dakshin Ray do such a crime
there? But, Dulkhe, don’t tell anybody regarding this. Tomorrow
vou will see how I will dely Dakshin Ray and capture him.. Even
it seems to be an impossible act, T will perform it. Now let us
move sister, belore anybody in the boal wakes up. Dukhe don't
be frighten and have courage, see you LomMorrow morning.

Dukhe, My sofn! Call me at once in your peril. Brother, Shah
Jangalee, will come to rescue you then. Let’s move Brother!

[Both of them exit and Dukhe lie down again)|

SCENE - 11

[Next Day, Morning]

What a lovely morning, golden sunray has flooded the horizonl
All-on the board please wake up. Sadhublwai, please wake up,
see The beauty of the eastern sky ofl the jungle.

|Holding hand of Sadhubhai, Dhana makes him stand|

Ohi Allah! There must be wild boars on the board or the Lord of
the TTell with his retinues! You all, still sleeping, wake up right
AOW

|Holding their hands, Sadhubhai tries to make them stand|

Hey Sadhubhai, You are slashing mvyv hand like a wild boar.
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|[Jumps upon his feet)
Look at them, digging mud with theirnose . ... ..
Wake up Akkaz What makes your nose swollen?
[Makes Akkaz stand on his fect]
Come, come, come] O tiger! Come and take one of usl

Heyl Have you gone crazy! What are you ultering in this
Wretched jungle!

Come on. Do you really beheve that 1 bave that much power that
Il utter the tiger will jump on one of us?

Stop all these stray words. Sadhubhai, we have to start for
Kenddokhali ight now,

Do we got honey there?
Yes, we will get that.
[All Boatmen start whispering among themselves|

Il'we don't get honey and bee wax there, | may go crazy and do
something extreme o .

We will get honey and bee-wax there for sure.
sadhubhai, how did he know that we will get those over there?

You «@ll, wall here. Lel moc enguire about the mystery? .- .
Tell me Dhanabhai, you don’t know much aboul the jungle, vet
how do you come o khow Lthat we will gel honey and bee-wax in
the same territory? Did you get something in your dream?

Please tell us Dhanabhai, have vou dreamt of something?
I have to tell vou. Please come 1o this end.

No, don't tell us here. There must be something uncanny. [ am
frightened!

[Sadhu Majhi is shuddering]

No, You don’t have to be frightened of anything . . . _ .. _. While [
was sieeping yvesterday, a stout and tall fellow with a falchion in
Wit Band . s
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[Exclaimed together, all paniclky and shuddering] Oh! Khoda,
where shall we flec?

Stop it all and listen to me. That tall fellow with a [alchion told
me to go to Kendokhali, where we will get plenty of honey and
Dee wax.

But, | don't think, showing this kindness is without any reason?
There must be something.

Tell mie Dhanabhe, did he ask for any special offer? © . . . Do tell
us Dhanabhai, don’t hesitate!

No, nothing of that sort; but . .. ..
BEt:d g Dhanabhal, why you are hesitating?

No, | am not going to hide anything from yvou, but | need ]mur
help. You have to help me, Won't you?

irst you tell us the truth, then we all will decide. Now tell us . .

That valiant person is Dakshin Ray!

lle wants some offering . . . . . human offering.
|Exclaimed together] Ohl Allah . . , . so dreadful . .. ..

Please keep quiet, don't shout, Dukhe may wake up. Nothing will
happen to you. He wants us to offer Dukhe to him as sacrilice!

Oh! Allah! What a cruel Kafir, demanding a kid, like Dukhe, as a
sacTifice?

It can’t be. Dukhe will not be cnough for a mouthiul grab. And
why heis demanding such a kid, when grown up person like us
are there? Something must be lishy. We will not go.

[ am assuring, vou have no danger, nothing will happen to you.
Please help me a little.

Don't worry for thal, We have so many persons, onc will go. Now
call Dukhe and wake him up.

Dukhe, now wake up and prepare a smoke [or us. All get ready
To go for Kendokhali
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Dk [Wakes up, listens that] Why vou want to go to Kendokhali?
sam Why? What 1= your problem? Boatmen, weigh the anchor, pull
the sail and start rowing,
Dukhe No, don't go to Kendokhali.
Biml Now vou keep quiel, lad.
Dk [Murmurs] It is that Kendeokhali, where my life will come to an
BRI e
Biml Hey, what are you murmuring? Give you a big slap and that will
send you to Kendokhali,
[ukhe's Song|
Me! Tgo to Kendokhali to spend my last day,
Cruel Chache is offering me to Lord Dakshin Ray,
Listening to this; my poor mother herself will slay,
Forever sadden mother, was never happy and gey.
Mother, going tfo Kendokhall to have my last day.
Btml : Don’t make trouble. 1urry up and get going to Kendokhali.
=M ¥ou must have heard our conversation, isn’t it? Madhubhai,
push him on the boat and row fast.
Btm | ey lad, hurry up. The bb tide will stop socon and we are
getting late:
{All of them exit]
SCENE - 12
[Place ; Kendeicheali) [Banabibiand Shah Jangalee enter]
Sil This is Kendokhali, where Dhana Moule (Honey collector) will
COMmC.
Brbb Be very careful and hide yourselfwell into the jungle, so that
nobody can make any trace of you!
Sjl Sister! 1 am intolerantly waiting 1o mect that valiant Dakshin
Ray and give a [ight.
Bnbb Mow, gel ready. They may come here any time,
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Yos, we will move on air and stay near Dhana and his follcs,
[Both exit]
[Dhana, Boatmen and Dulche enter|
Down the anchor here.
Yes, do that: We will enter jungle today.
Bul, il all of us go to jungle, then who will cook rice for us?

Dukhe will cook rice today. Dear Mikhe, please prepare rice for
s

But Chacha, | never cooked in my life. How can | prepare [ood
for s0 many persons?

What else can you do? You and your Chachio may give a trial ol
cooking today. '

But, [ never cooked in life,
Well, then learn it
No I won’t be able to doit.

Then do one thing, you and your Chacha go (o jungle and collect
honey and bee-wax and we will prepare food for you,

You Boatmen, why are yvou spoiling your time. Prepare to go to
jungle at once. Dukhe, please cook food for us.

Prepare food well.
if we don’t get our food in time we will eat you.
Dukhe prepare the lobster well with care.
[All of them depart]
Oh! Kind EKhodal What shall [ do now? How Lo cook for so many

people? How can [ cook with dampen lirewood and cracked
carthen pot? If | don’t prepare, they will kill me. Even if they kill
me, what clsc can | do? Mother told me to call Ma Banabibiin
misery. I[ T call her, she will delinilely show me a path. Let me
pray, Ma Banabibi, [ am in acute adversily. Salvage me [rom this
situation. Oh! Holy Rescuer | have none but you and | pray to
Youl
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[Bukhe’s Song]

Shore me Your Holy Formt, (0 Holy Mother!
I distress [ have no one, but, only You are there.
Fam poor, I am orphan that of you are aware,
Snve me from this agony, at gour feet, Lam there.

|Banabibi’s entry and Song]

Behold Dukhe! Here [ came,
Ron't get frightern.
What 15 the trouble dear?
Why call me ageain?

Dk : The distance beltween CGadikhall o Kendokhali is so high that |
thought You may not hear my call and [ was scared to death.

Bnbb Ng Dukhe, it is not thal far. Whoever is [allen into misery in this
tEstate of Atharo Bhati, calls me and | wipe their distress. What is
vour trouble?

[l]ui-:hn’f-: ﬂtmg]

Ma! They told me to cook and cooking I know nothing,
Pl wath dampr wood and cleft pol, how am I ingng?

I keep on Blowing, but ondy smoke, no flame 15 emerdirg,
Kepetitive blowing makes me gasping and my eyes are itehing,
If, no food there, they go crazy and give me severe beating.
Ma! I have none, but You for me, thus I am praapng!

Bnbh. Ohl Just this! Duke you don't worry,; T will do it for you,
[Banabibi’s Song|

What a luck you wrote for me, Oh! Almighty God,
Dakhe’s pray made me cook and that oo for Dharna's lot.
Dan't waorry miyy Son, rine relooe el rest
When they come, serve them arud do your best!

Dk ; But, Mother, so little quantity of food for so many persons? How
shall | manage?
Bnbl . Dion't worry, my son! Just chant Mish Miflah and serve them

food. You see, they will be happy! Now [ have to go as they will
be back anytime.

|Banahbibi exits|

Fe . BN e T.aiaai BFiamhidiiintia
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SCENE — 13
|Place :Kendolchali | {Honey collectors cnter, busy in collecting honey]
SdM : |Loroles up] Follow the bee, follow the bee,
Bunl . Can you follow the bee? Smoke the hive.
Btmi2: 3 Just seel IU's & wonder! So much honey! Hey, hold the pot.
[Music Concert goes for some time while their actions are shown]
el = Now, all stop, I's enough. There 15 no toom o keep more. I

won't be possible to row these boals 1o home.

iDakshin Rav's voice from ofl-stage] - Dhana, listen to me, throw honey into
water and collect more Bee-wax.

Dh

Btma2

Him3d

SdM

Dh

SdM

F BN

Listen Boaimen, Don’t collecl honey anymore.
Then, what? Shall we load timber?
Mo, load bee-wax,

What, we have to load those shit of bees? What kind of trader
weare working for?

Sadhubhai, we should [ollow Dhanabhai, because he is our
trader. Brothers, let’'s do it

What? Dhanabhai, our trader, must have gone crazy. Probably
he didn’t sec so much guantity of honey:in his father’s lifetime!

Perhaps vou don’t know bee-wax is more expensive than honey.
Brothers, let’s do ir.

Shall we throw the honey in water?

Yes that’s right. 3o that.

IMusic Concerl goes wilth their actions for some time|
Don’t forget to keep some honey for us,

Ye3, vou can Keep as much as you need for vourselves. And
throw 1He rést in waler.

Now, hurty up and throw the honey.

{With rhythm of music they do the action]
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Biml
ik
SdM
Biml
Bitmd

Htmd

SdM

Gtm3

At last, 1's over. Now let’™s go backe
I have to go carly, you come later. |Dhana exits)
Now, let’s leave. 1 shall carry the honey pot.,

Mo, I shall carry thal.

No, I shall carry thal.

1 shall go with you, not ahead of vou. Sadhubhai will definitely
eat hotiey!

Mo, no, that'’s not right. Firsi do proper distribution then
consumption.

You will be busy distributing behind us. We believe you,

[All mowve ahead and Sadhubhai starts licking honey from the pot, suddenly
they all turn back] .

All

SdM

Btm1

BunZ

SdM
All
Sl

[3m]
el M

All
S M

All

= F o1 0. 1 =

What 15 this, Sadhubhai? 1s'this your first step to distribubion,
licking honey from the pot?

Oh, no! An mmsect glipped into honey and | am using my beard to
throw it off the honey.

Sadhubhai, now [ will go behind vou.

We want Lo see how you distribute with such skill. We all will
observe.

S0, vou wont go ahead?
No, Sadhubhai, we want to learn. We will follow you.

S0, vou don’t want to go ahead. Do you know what happen if you
go ahead?

What happens Sadhubhai, what happens?

You get money. ... Doyou know whal happen, if you go trail
behind ?

What happens Sadhubh:i, what happens?
You will fall prey to figer! Remember tiger . . . . |

[With scared shout] Oh! Allah! We will not fall behind.
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|[Everyone wants to go ahecad of other and there is a bit commotion. Sadhu

Majhi waits for some tme and then starts cating honey again. All of them exit)
|Dukhe enters]

Dk : It 1z gquite Late. Why Chacha and others are not returning? Oh!
here they come.

[Dhana and other enter|

Cth : All listen, have your lutich now. As soon as possible as the [low
tide comes, we have to leave this place.

SdM = Hey allt Come and sco the amount of rice and curry.

Btml 2 |Logking at the containers] Sadhubhai, look at the quantity just
one plate of rice and one plate of curry!

Blmn?2 : No, we are nol going to eat, we willnot . - -

Dk : All of you please be scuted and have your lunch,

Al = Hey lad! How vou are going to manage? If, we are not able to

have our lunch, we will cat yvou.

Dh : Boatmen, please be seated. Let me see the matter,

Sd M : All of vou listen to our trader, Dhanabhai. Let™s seat.

Bund : Whiat 1s he guing to do with such meager quantity?

Dk : All of vou please listen to me and take your seat, [ shall take the
blame, if I am not able to give you food.

Btm 1 . Well, let’s see what miracle you can do?

Dk ; [Dukhe stars serving the food] Bishmillah! | request you all (o

chant Bishmillakh, before having your food!

All : Whal are you saving? We just ulter Disfumillab and our stomach
will be full. We are not eating.

[All exit. Sadhubhai stays back and whenever geliing an opportunity lilting lood
and eat. Doatmanl enters and walches that and slaps him on his back, All

enter, |
I3tm ] : Whal is this Sadhubhai, why are you stealing food?

SdM : No, no, I am not stealing, | am tasting the food. Hey, all of you
come and Llaste iL [L is dehcious!]

- 1 R 1 VTN DTt T T R 1
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Dk 2

All

(B

All

Dk

All

Please come, take your scat and have you foed. [ am assuring
you thal you will enjoy.

[Taking their scat] Alright! Serve vour food, Don’t know how you
will manage?

All my boatmen brothers, please remember Banabibi once and
take your grab.

Again those funny stories! Stop all this nonsense.
[All on the verge of leaving|

All my boatmen brothers, please come. | assure you once again.
Please come,

[All of them resume their seat and Dukhe serves]

slop whining these nonsense and serve.

|All of them observe with uller surprise that from that small carthen container
Dukhe is serving them, but somehow it is nol exhausting. The food seems
delicious and they had a lot. They all start whispering among themseclves|

1k
Al X

sSdM

Bim1l L

Btm2

Biml & Btma3:

SdM

All

SdM

Lh

F—~ AR N P

All my boatmen brothers, please have some more:
No, no, that's enoughl! Are you going tokall us? . ...

But, Dukhe from where did you learn such wonderful cooking
.« . And to tell vou the truth, we never had such superb and

You were telling that vou don'’t know anything about cooking!

Oh Khodal Bless this boy! After so much eating | am not able to
stand up, Anyone, please help to stand.

Not only him, we are all in same condition, please help to stand.,
[Dulkthe helps onc by one, but Sadhubhai, Lo stand]

Dukhe dear! Please help me also.

No, Dukhe, let him steal some more food, Sadhubhai go ahead,

Oh Dukhe, deart] Please help this old man to stand [All help him
to stand| Oh! You all, do it bit tenderly. My stomach will burst
with vour enthusiastic help.

Listen, all boatmen. Now we have to do a very difficult job, we




AHIZOME TUME — Salty Breeze (1CH 2013-14

S0M
All
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Biml
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SdM

Dn

Sdm 3
Bh ¥

SdM

Dh

2k ;

IDh

All Boatmen:

Dk
SdM

= T PR

Have to offer Dukhc as per the promisc.

I am not gong Lo do that. | am not gomng to help you.

We are also not going to o that.

| promise to pay you Twenty Rupecs cach!

Exen if you promise Forty Rupees each; we will not do 1t

I am promising to pay you Hundred Rupees each! Please do it for
me.

Sadhublial, please tell us |, how we are going 1o do such an
sinful act.

Whatl has he done thal we have W lake such a step! Please do
pardon us!

Sadhubhai, please help me. We all have promised to Dakshin
Ray and how you are going to cscape his wralh?

|Deeply thought for some time] Well, we have one way out.
Sadhubhai, please tell me,
There is not much fire-wood and leaves in boat and we need

them badly for our journey. Send Dukhe to Jungle to collect
those and #s soon a3 he gets down from boat, row e boat
AWV, . oaa He will Bace his fate in the jungie!

Dukhe dear, tell me whether there is any hre-wood and leaves in
boat?

|After checking] No, there is not much Gre-wood and leaves in
boat.

We have to collect it from jungle. Hoatmen, please collect fire
woodd and leaves from Jungle.

We are all very exhausted and we want some rest after such a
feast, Dulhe dear, why don’ you go to jungle and do it for us?

No, | am net going to jungle_

Why you are not able to do it. So far we haven't told you to do
anything, but cooking and you have done a splendid job. This is
alsn you shall able o do well. Please do it.
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Dk
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Dk

Dh

Dk
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No Sadhubhai, [ am nol gome to jungle.

Cih, Dukhel Please go hurricdly and come back quickly, We are
all really exhausted. Please do'it [or us.

No, [ am nol going to jungic.

Please go my dear! They are all exhausted and requesting you.
[ it please!

Chacha, please tell others to do it. T am not going to do it.

We are all very tired and repeatedly requesting you to do it. So
Far we haven't lold you to do anyvthing, but cooling and you
have done a splendid job. This is also you shall able to do well.
Please do it.

[Soliloguy| No, | shall not 1ell him to do. Shall | forget my dream
of becoming @ rich man and forget my promise to Dakshin Ray?

[The roaring of tiger is heard in the off stage]

What is that frightful sound? Is it tiger’s roar? | have to fulfill my
promisc to Ray Thakur.

Chacha, what i1s that dreadful sound? 13 it definitely roaring of
tiger? Chacha, Please save me and don’™ send me to collect hire
wood and leaves Irom Lhe jungle.

No, my dear Dukhe, it is not the roanng ol tiger: It is the sawing

of tree in the jungle by the woodcullers, Don’t be afraid, 1 am
with you. Now please go and colleet some firc-wood and leaves
from the jungle.

(‘hacha, | never been to jungle alone. Please tell somebody else
lo do thal.

Again the same plea; | am assure you that nothing is going (o
happen. Please go . . .

Mo it what you are being told Lo do, So [ar, what you have done,
only cooking, You are only grabbing food and shitting in the
Jjungle, Just go and do it

Whatlever you may sav [ am not going to jungle.
Sadhubhai, tie his hand and legs and throw him in the jungle.

Save me Chachal | bow to vour feet, don't be so heartlessl Don™t
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Dh

Dh

Dk

Dh

Dk

Dh

D

Dh
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be so tralorous and deccitfull How arc you guing to face my
maother?

Sadhubhai, don't delay. Tie his hand and legs and throw him in
the jungle.

[Dukhe’s Song]

[lon’t e my imbs Chacha, don’t do it
I may not able to bear and curse you for i,
Your heart is full of grit, which drags you to sinful pt,
Beheped gon solely Inat, you make myy mother decen,
My ever sadden mother wall never forgive you for il
Dot tie my hmbs Chacha, don’ do il

Dhana, tarn yoursell to stonchearted creature, dealen yvoursell
to any distressed ery, blind yoursell to any pathetic sight, or else
vour cherished dream will be shattered within a momerit. Fuliill
the promise you made to Dakshin Ray Thakur! Oh! What an
agonising dilemma? Let the world behold a traitor! Oh! Good ald
Mother Earthl Don't ever keep any room for me in your eternal
peaceful lap! Oh, Sun! Oh, Moon! Don’t ever touch me with vour
heavenly Rays! | pray to Abmighty Allah for mercy!

Chacha, [or Khoda's merey! Please save me and undo my cham.

I'll make you free, but go and collect fire-wood and leaves [rom
the jungle.

Chacha, I had listened Lo Dakshin Eay's Oracle and aware of my
fatel

What have you heard? . . . . Sadhubhai we have no other option;
but to tie his handsand legs and throw him in the jungle. . . . .
But we may make you free, if you go and collect some fire-wood
and leaves rom the jungle.

Chacha, T will do that, but don’ desert me in this jungle and
leave. I am going . . ..

[Dulkhe exits]
[Axs soon as Dukhe goes out of sight]

Oh, Dakshin Ray Thakur! 1 have called Dukhe as my son and [
am supposed to do my duty like a [ather, which I have promised
to his mother. Instead, | have snatched Dukhe rom his mother's
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lap to sacnlice him to a monster! . .00 . o0 Merciful Allah,
pardon me, il You canl

SdM : All hurry up, pull the anchor, row [ast and go oul of sight!

| They all exit hurtiediy]

SCENE - 14

iPlace : Kendokhuali] |Dukhe enters with a bundle of fre-wood on his head]

Dk Where is Chachaf and others, where are the boais? Probably, 1

have come Lo a wrong place. Bul, it scems we were herel. ., . |
lkknow, they have left me in this dreaded jungle. Now what shall 1
do? Oh, Mother Goddess! Ohl Ma Banabibi! | am surrendering to

Youl Save me from this perilous situation! Ma Banabibi! save
el

|Enters Vivek and starts a song|

Call Mether, call Mother, when you are in distress,
Mother wall respornd lo you, when you are helpless.
Taking refuge at Mother's feet and steadily row your boat,
Everr in the worst tide, your boat wall float.

Row your boat, row your boal with complete faith in IHer,

Mother, will salvage you and quide you to a place safer.

[Vivek exits| |Repeated roaring of tiger is heard off-stage|

Dk : Where are voui mother? Why are vou deserting me in this

situation? Tigers are roaring and coming towards me. [ will be
killed any moment?

[Dukhe's Song|

My last moments qare rushing to me,
Or last breath Mother, Yo, I iant to see,
Mother where art you Thee?

|Dukhe’s collapses)
[First the Tiger enters. Then Banabibi and Shah Jangalee enter]

Bnbb : irother Jangalee, po fast and hight Dakshin Ray, belore he does
any narm to my sott Dukhbe! He turns himsell a Tiger and going
to kill Dukhe. llis malicious attempt will malign my name. Go

- R
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and fight [iercely against him. I want to sce him Bat on the
ground and I fecl cestatic at that sight.

iThe tiger is about to pound on Dukhe, Banabibi comes in between and take
Dukhe in her lap and exits. Shah Jangalee jumps on the tiger with his club. The
Hger then goes off-stage and Dakshin Ray enters with a swordenters. They start
fighting fiercely)

il

DEKR

kR

You wrélched carnivore, tlransiorming from a human form 1o a
tiger by trick and caliing vourself 2 human being! Soon you have
to face the defeat and | will capture you and enslave yvou forever.

You talkative runt, stop talking and Hght 1 will seéid you o hell,
where you will live the rest of your life! You don’l know with
whom you are combating,

Born in a celebrated Bramhin family, how do you become such a

fithy beast? You are wreiched carnivare, transforming yvourself
to a tiger by trick and calling yourself a human being? [ will
salvage yvou from vour beastliness by killing you.

You have touched and playing with fire, soon [ will turn you o«
pvre. Now stop talking and light for vour dear life.

[They fight intensely for sometimes and both of them go off-stage and enter
again fighting. Slowly Dakshin Ray starts retreating and finally tun away. Shah
Jangalee chases him]|

SCENE — 15

[Barkhun Geen's Place]|Barkhan Gae {Bkz) enters)

k=

Dk

Bl

IMelR

F= . n W B

1 feel very tired. Let me rest for a while.
|Dakshin Rav enters hurriedly)

Are you there my [tiend, | am in greal danger? A reputed rogue
is after me to kill me. Please give me shelier.

Oh! My friend! What happened to you? Why you are trembling
and looking so frightened, wounds and bloodstains are all over
vour person, lell me what had happened?

A honey trader, named Dhana, came to my territory to collect
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sjl

Hkz

Bhkz

3jl

Bkz

sil

k1

honey and bee wax. He ollered me a boy of eight, named Dukhe
as sacrifice. But, when | was about to attack the boy, a lass and
a bral cmerged almosl from nowhere, slapped me hard and took
the boy away. The lass is amazingly beautilul and the bral is
surprisingly powerful and starts lighting with me. I have put my
mightiest effort, but couldn’t prevent his bout and forced to flee,
Now please help me and [nd some way Lo save mel

[Shah Jangalee enters]

There is only one way and that is to send you to hell. Get ready
to accept that.

Look, who s herel My old friend Shah Jangaleel Please control
your wrath my gallant hero.

Crezm Saheb, | shall talk 1o you later. First let me teach this:
beastly tormenter a hfehme lesson.

Please control yoursell my valiant friend !

Look Gazl Saheb! T will compase myself only after | detained him,
Why do you worry, I will do that for you |

Bul, who he s o you?

A friend, my dear!

Look (iazi Saheb! He may be your best friend. But, | can't let him
cacape and will not stop till | capture him. If require [ will fight
againsl yvou o gel him. Now you decide what will yvou do?

I don't want o fight with vou. You just wan! o arrest him, isn’l
it? He has laken my asylum and I have given him shelter. M 1
submit him to you it will be a misanthropic deed agamst Allah! |
can't do that-as a true servant of Allah!

Look Geea Schebl T am giving you some bme o decide. Bul, 1
have to arrest him,

If you really have to arrest him, then please armest me instead
and wherever you want to take me, let’s go there.

Look Gazt Saheb! You are a noble soull Only for your sake, my
Noblest Sister, Hanabibi, will be considerate and kind! Let's go to
her in Bhurkundi. She is ruling her kingdom, the territory of
Atharo Bheti lrom there,

b F 5 F b b ad sl iaa! B s WA
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[Astonished on hearing that and turns 1o Dakshin Ray|

Hicx : |3akshin Rayl My dear old [riend, probably you don’ know with
whom you have quarreled and initiated a [ight? The entire Estate
of Atharo Hhati belongs to her and she got this as a gift from
yvour mother Narayani! What had happened is the result of gross
misunderstanding and perjury of fate. Now let us go to her,
confess to your wrong deeds and beg her pardon! Oh, my valiant
Shah Jangalee, please guide us o her, AN exil]

SCENF - 16

[Flace : Approach to Gadichali] [Singing Boatmen enter]

Row the boat faster, corang back after so long,
Minel's heavy arnd tears roll on, don't make it prolong.
Spreadd the senl i cool breeze, run the boat faster,
Meeting kins and loved ones, (o see them in laughter!

h ; Boatmen, anchor here and silently alight the goods!

SdM : Why Dhanabhai? Why we have to do il silently, like a thief?
Have we stolen anvthing?

[3h T Mo, that is not the reason. The country is [ull of swindlers and
thicves. If they come to know, thoy may do somc mischicvous act
ancd 1 amh:*mg cautious! Flease ake thie material one at a time
and carry them with care.

Bunl : What about you Dhanabhm?
Dh : If I go with you, then who will lift the material on your head {rom
the boat?
Bimls 4 Ohl That's right, who will do that? [ am carrying this one.
[He exits]

Bilm2 1 Give me that onc.: O helll It iss0 heavy ...
Bitpg: Sadhubhai, | am taking this on, comparatively lighter . ..

[Both exit]
SdM ! I am old, please give me a lighter one, Dhanabhad. [TTe exits]

L 2 BN B D T
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Dl - Cool, aromatic brecze 13 blowing, birds arc merrily chirping, am
happy to have such a good [ortune. But, how am | going 1o face
Dukhe’s mother? Bhe may arrive anytime . ., . . . . How T am
going to tell her that | have sacrificed Dukhe to Dakshin Ray to
get this enormous fortune? How [ am going to tell her that what 1
have done, [ have done 1l for my greedy self-interest .. ... . Gh,
kind Khoda! | am a great sinner. Have mercy on me!

[He departs)

SCENE = 17

IPlace : Bhurkunedi] |Banabibi and Dukhe enter]

[Dukhe’s Song|

My human birth 15 sueccessful and blessed,
Mother touches me and from death | am salvaged!
Savior of all danger, Banabibi is eternal Mother!
INMake refuge in her lotus feet, where ] ive forever?!

Bnbb : Dukhe; here you are completely sale. You may roam anywhere in
this forest area. There are many [awns, slags and does in the
jungle, you can play with them. Can you go and catch the little
fawn?y

DR : No Mother; 1 don™t want to go away from yvou. My own Chacha
has descrted me in the jungle and pever came back. T am
survived (il now only because of Your kindness!

Bnbhb . Why Dukhe, because your Chacha had deserted you, you think,
| also leave yvou, never my naughty boyl

Dk : Mother, look, who are all coming to vou.

iShah Jangalee, Dakshin Eay and Barkhan iazi enter|

=il J Reverent Sister, | am able to caplure Dakshin Ray, but he took
refuge to his friend. Please tell me, what shall 1 do?

Bnbb 2 Who are you?

Bl : I am Barkhan Geazi, son of Shah Sikandar, who went to his

heavenly abode long bacl

= = B N PR R DT T I T |

€




RHIZOME TUME -— Salty Bresrs PICH 20035-14

Bnbb

HI-:_:-*.

sl

Bz

NrR

Bnbb

HkZ

ki

Bnbb

| ek

L &1

But, why are you doing here?

| came to beg for Your forgiveness on behalf of my [riend. Kindly
show Your mercy for his misdeed.

Heverent (3azi Saheb! Do you think he deserves any such human
act, like forgiveness? Can you think, he did not even hesitate to
kill an eight yvear boy to Mlfill his evil hunger? Don't you think
that he should be severely punished for his evil act?

i know that is true! Yet 1 came to You to beg Your pardon on
behall of my Mend. Kindly show Your mercy on him for his
misdeed. But, Mother he is the son of Your confidante, Narayani
and like Your son too! Dakshin Kay, bow to Mother's lotus feet
and beg for her lorgivencss!

[Dakshin Ray fall on Banabibi's feet)

Mother! | am surmendering at Your foct and begeging Yaur
forgiveness!

Bhen Jangalee, What do you think we should do?
Whatever You think best, we accept that!

Dakshin Ray, you are lorgiven [or your misanthropic-act. But,
you have to promise that you never ever going to do such crime
anywhere, parlicularly in the jungle.

No, Mother! T am never going to do such sinful act in my life!

Gazl Saheb, you arc my son too, like Dakshin Ray and Dukhie!
And you all know Dukhe is orphan and poor. Whal are you all
going to gift for Dulkhe?

I'shall gift him seven carthen potful of money!
Ma! Kindly allow me to take Dukhe on my lap for once.
[Takes Dukhe in his lapj

(Continues) How on the earth, | was going to commit such &
sinful blunder, Why I was aboul o eatl this boy of eight,

{Cantinues] Mother! I promise to supply any amount of waod
and leaf to Dukhe, whenever he requires throughout his life,

But, how my Dukhe will get it?

When he will requires those, he has to remember me and ask lor

x N s L w #
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those, Wood and leal will be reached at his place!

You may all depart now. But Dakshin Hay, never ever think of
committing such a vile acu!

No, Mother] Not in miy life, You have kindled my wisdom! Allow
me, Mother!

Allow me too; Mother!
iBoth of them exil]

Dukhe you have got so many things now! You must go home.
Your mother must be eagerly waiting for you.

No, Mother! [ will not go back. All in my village knows that tger
had eaten me. Then why should T go? I am going W stay here
with You Mother!

Shah Jangalee, just listen to Dukhe!

Yes, my Reverent Sisteri I have listened. But, if he lives with us
then the folks will never come to know that he is not Killed by
tiger and he 15 alive. - - . They will lose faith in You and may say
that Banabibi is not there. Banahibi does not exist. You will be
disgraced and dishonoured.

You are right my gilted Drother! My dear Dukhel You have
listened to what my brother has said. If you don’t go back then
people will lose faith and dishonor my name!

IT'l go back, then I will lose You orever and never able 10 meel
You! Moreover, | don't know the way 1o home. Whatever may
happen, Tam nol going Lo Ieave Yol

Miikhe, my sonl Whenever you wholeheartedly remember me, |

will come to you and meel you! . . . Now, go home. My pet
cracodile, Senko will escort vou home.

A crocodile appears; Dukhe rides on him and gets ready 1o go
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SCENE — 17

[Place : Dhana’s House] [Dhana enters]

iyh

DEM

Dh
M

IMhana

DM

Dh

DEM

. 1 B T T P

Four days passed. That excrucinting thought 1s eating me, when
Dukhe’s miother will come and ask me for Dukhe, what do 1
answer? Ohl What an agonising dilemma? Why did T go for such
a venture? Whose footsteps 1 can overhear, it seems she is
coming! Let me abscond, but where can | go? Wherever, 1 will go
the thought will follow. Oh Kind Khoda! Give me strength to face
hier!

[Dukhe’s mother (DkM) enters]

S0 many containers and bags are heaped in one place?

Definitely it's Dhana’s house. Dhana are vou there? Where is my
Dulkhe? | . . But, what happened? Why are you standing like
that? Please, for Khoda’s sake tell me everything! Anything
happened to my Dukhe? Whoere is he?

Bhabiji, Bhabiji . . . . |Dhana breakdowns down in loud sobs)

Why are you not uttering a word? What is the matter? Is he no
more?

(Sobbing) For a while, he got down to bank and a tiger attacked
him and took him away, We have all searched bul didn't get his
bl

(Dumbfounded by deep shock then suddenly shrills) Dhana,
What are you telling? Why | am alive to hear such news? My
heart i8 darkened forever? Who is going to call me — mother?
Better you make me blind and «deall. Why did you snatch him
from my lap? Dhana, why did you do it 1o me? . . , . Oh, Dukhe!
At least for the last time call me — Mother!

Curse me severely, scorch me with yvour fierce wrath. 13ut, |
profuscly request you to calm yourselfl and listen to me.

(Delirious) My dear Dhana! Why should T curse you? You have
given s0 much fortune to my Dukhe, arranged his marriage and
throughout the marriage ceremony you are wilh him! How can 1
cause any harm to you?

[Exits with loud madly laughter]
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Dh : How can I console this unfortunate griel stricken mother? Let
ITee: l.]"'",

[Exits, following Dukhe’s mother]

SCENE - 13

|Place : Hhurkundi] |Banahibi and Dukhe enter]

Ik - Once you have rescued me from tiger’s Jaw. Now yvou are.
pushing me (o ¢crocodile’s jaw by asking me to ride on crocodile’s
back! Getter vou kill mel

Brnbiy : Dear Dukhel The crocodile, which is escorting vou to your home,
is one of my pet God sons, yowr God brother. Shah Jangalee will
bring him now.

| Senko {the crocodile) and Shah Jangalee enter]
Sil - Sister] Senko is here. Order him what to do.

Bnbb: Dear Senko, he is Dukhe, your God brother, who had fallen into
a perflous situation in the jungle. You have fo escort him to his
home Llown, Dukhe, now [ have to blindfold you for this journey,
As so0n as vou reach home, remember Barkhan Gazi. He will
appear and give you seven earthen potful of money, And avoid
any kind of squabble with Dhana! Don't forget, becausc of him

only you met me. |Dukhe departs with Senkol
Hnhb : (Continues] Dear Drother Jangalee! Let us leave also.
il - Yes, Reverent Sister! Let us depart too.

|Both of 1hem exit|

SCENE - 19
|Place : Dukhe's Home Town) [Dukhe’s Mother enters|
kM : (Delirious) Alas! I have hoped for a hright future for my Dukhe.

He will return with good fortunc, then get marmied and | don’t
have to work anymore and can spend my last days happily.

L. T =i N a2 i il
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Dhana had promised me all these and took away my precious
possession, my only support, Dukhe from me. Dhana, what have
you done with him? You lost him in the jungle, where he was
killed by tiger. How painful ware his last moments. He must
have cried loudly in his lasl moments and wanted to see me. Oh,
unsympathetic Khoda! Why did You made his fate in like this?
But, I told him to call Mother Banabibi and definitely he had
called, yet he was killed! Ts 1t possible? If it so then it will grossly
disgrace her glory and reputation! But, why | am thinking like
that. It must be a nightmare and not true? My Dukhe will come
with his newly married wife and with plenty of wealth. Dhansa,
his beloved Chacha, has given him all these. Let me welcome
them. (Loud and delirious laughter, like mad). No, no, let me
starch for some crop pounding job. Bul, why suddenly it is
becoming so dark and silent? | am not able to see or hear
anything. Am 1 becoming blind and deaf? Now, | will die: Oh,
Pukhe! Why vou have deserted me, why? For once show me your
smiling face and call your mother for oncel

iDukhe enters with Senko|
[Dukhe’s song|

Where shall I go und stay, | am so helpless,
Tam amphan,; have no father and no one to bless,

[ am alone without a home, haven't such a place.
Searching my tearful mother to give her happness!

Bhat Senkoo, you may leave now and convey my sincerest salute
to Ma Banabitn and Mama Shah Jangalee!

[Senko leaves]

All knovws Dukhe is no more, tiger bad killed Dukhe. But no one
knows that a conspicuous presence ol a compassionate Goddess
with a Divine soul is there in the jungle. The Goddess protects
and ruscues anyvone, who is in danger or in peril in thal dreaded
forest.

[MNotices something like a corpse|

tyhl An unfortunate spull 1 should aveid passing beside it. But,
why should I? Tiger couldn™ do any harm to me and it is just a
lifeless being.

|Go closer, observes and reacts emotionally]
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Oracle

Ik

Oh! i's my poor mother! What had happened to her? [ am such
an unfortunate that 1 could not present in her last momentst |
have no money, no companion, hew 1 am gaing to arcange for
her last rituals?

[Touches the bady and exclaims piercingly]

fconlinues) Oh! Kind Khoda! She is alive and breathing! Ma, Ma,

see your Dukhe is back and by the blessings of Ma Banabibi
your Dukhe is alivel Please look at me and listen to me. But
what happened, you are not responding? [Observes minutely
and exclaims piercingly] She became blind and deal in shock!
Why this has to be happened to my mother and me? Oh! Kind
Ma Banabibil Show your kindness. Cure my mather of her
blindness and deafnessl

[Oracle of Banabibi is heard ofl-stage]

By remembering me touch and caress over your mother's eyes
and cars! She will be cured!

Oh, Divine Banabibi 1 Bestow of your divine kindness on my
mather and cure herl Bestow of vour divine kindness on my
mother and cure her!

[Keep on repeating the same and simultancously touches and caresses eyves and
cars of his mother, Gradually Bibijan (DkM) is coming round]

DEkM

[Jukhe

13kM

Dk

(Touches Dukhe] Who is this? (Watches carcfully) Is it my
Dukhe? (Little louder} Are vou reafly Dukhe? Bul you were killed
by tiger? You must be joking with this helpless poor lady! Go
away and leave me alone!

Mal I am not going to leave youl Tam vour Pukhe and by the
blessings ol Ma Banabibi vour Dukhe is alivel (Talkes her palms
and makes her touch his face and body) Ma, feel me with your
own hand, | am your Dukhe and 1 am alive.

(Walches more altentively) Oh, Almighty Khoda! It is true, il is
true. He is my Dukhe! Definitely, Banabibi had responded to
your prayer and by the virtue of Her Kindness, | have got you
back!

You told me to call Banabibi in my agonising distress and | had
done so during my mest perilous moments. Ma Banabibi and
Mama Shah Jangalee save me from clulches of the deadly uger.
As lhe Hasl learns the loly Words from Roza’s Namas and
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Dk
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{Both

preaches those for salvaging the mortal folks, the same way you
have baptised me with the pious Mantra of Ma Banabibi and told
me to enchant that to salvage myself from dreadful moments! T
had done that, which saved me from tentacles of death.

Brear Dukhel! By the unfathomable compassion of Ma Banabibi's,
you got back your life and | gol back my Dukhe and both of us
got back our peace of mind and merriment! Now, it is our duty to
try our besl o pay ibule o her greal compassion and glory!
But we are very amall individuals and trv accordingly as per our
own strength, We will zing the song of her majestic glory and
compassgion to the people. We have to go to the people, beg for
money-and arrange her Puja’l Now let us try from this moment
only. But, Dukhe tell me how did yvou manage to reach so
promptly?

Ma, it is also because of her kindness! She ordered her pet
crocodile Senko Lo escort me home. Senko did that within a
moment, | didn™ even came 10 know about it.

Ma, how we will be able to understand Your glory and greatness!
Dulche, shall we start begging for her Puja.

|Song of Dukhe and Bibijan)|

0! Noble eitizen, please come and listen,
The Clory of Banabibi and be enlighien’!
We came begaging for alms and to organise,
To celebrate her Puja to fulfill our wish!

of them reach the spectators and ask for money, people give alsol

M, Banabiln told me to ask for seven carthen potful of money
from DBarkhan Gz, a pious soul in the jungle. Reverent
Barkhan (Gazi, please fulfill my wish, I am humbly asking for the
gift!

[Oracle of Barkhan Gazi; is heard off-stage|

Your gift of scven earthen potful of money is kepl under the
palm tree on the Westside of your hut! Go and get it from there,

[Dukhe and his mother went to the spot and got the money]
Ma, It's all ours. Do vou have any wish to fulfill?

Yes, [ wish 1o punish Dhana,
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Oracle

[Dukhe’s hut]

151 Thiel :
2nd Thick:
Jrd Thief:
1st Thief :

2nd Thief:

3red Thief:

(1

Ham Sing:

13k

Ram Sing:

Tl R T

Ma, Banabibi, forbade me to take any such action. You alsc
pardon him. Don’t forget that because of him only we are able to
get so much fortune and able to get the blessings of Ma
Ianabiba!

You are right my precious angel. | have pardoned him forever
. .. But Dukhe where you are going to keep so much maoney?

Ma, Banabibi, kindly tcll me where shall T keep so much money?
[Oracle o Ma, Banabibi, is heard off-stage|

Listen Dukhe, Lord Viswalkarma, the Engineer God will built the
house for you. You remember him and pray to him!

[Both of themn ext]

SCENE - 20

{Three thieves enter|

Do vou know Dukhe got lot of money [rom jungle?
Can you guess, where Mukhe can keep that money?
It is buried here, let’s dig. [They start digging 1the spot|
Oh-hell! A big venomous snake! [He runs away]
Ohl I am stung by a hornet and so many of them!

[He runs away]

Good, both of them ran away. Now | shall take all. Oh Khodal 5o
many red ants have wrapped all over my body! |He runs away|

[Dukhe enlers in Royal dress|
Ram Sing, arc yvou there? |Gateman enters)
Yes, at. your service.
Gateman, go and bring Lord Viswakarma hore.
(Calling loudly] Where are you Viswakarma Thakur ?

|[Lord Viswakarma (1.VK) enters, singing a song|




ERIZOME TUNE — Salty Breeze / ICH 2013 14

tam Viswakarma, who called me now?

I make door and window, platform and plough.
I am an exper! also in making boat and ladder.
Talkhali, I stay there. I wish to get an order
To build a paluce for one, who is g human germ,
Philanthropic he is, who doesn’t care for noame,

LVl 3 Who called me?

Dk ; I hawve called you Thakur. My name is Dukhe.

LV 2 Please tell me what can I do for you?

Dk i I want you to build a house for me here,

LVk : Who, will assist me here?

Dk ; Khanipa Bhai, where are you? [Khardpe (Knp) Bhet entlers|

Knp = Here 1 am, please tell me, what I have to do. |

Dk E Viswalkarma Thakur, this is your assistant.

LVk - What is your name?

Knp . What a probleml | have left my name in house. How can [ tell
jou?

LVE : o vou know your job well?

Knp : Well ves, I think belter than vou . ... But . .

LV - Then measure this East-West distance with this hexagonal
instrument.

Knp : Yes, Thukur, [ have already done 1L,

Tk z Then the house is built. Give me my remuneration.

knp : Please tell me Thakur, 1 will give the amount rightl now.

IV : Give me nine thousand twelve hundred fifty rupees and ninety

ning paisa. Try to arrange it as soon as possible. I have somie

other works.

I{np " Nol s very big amount. But, [ have left the money at home.
LVE : Give me money, at once.
Knp : Please wait for some time, I shall go and fetch the money from

[ - = 1 BN IR DR TP R R o |
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[Lord Viswakarma exits|

I3k

Ram Sing;

L3k

Eam Sing:
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M :
Dk
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home. I shall go and get it right now. [Try to depart|
Trying to abscond? First give my money and then go.

Na, no, | never intend to do that! Thakur, please come tOmorrow
and | shall malee it ready.

Try to arrange it definit¢ly by tomorrow. If, everybody is giving
money lomorrow, then how shall | manage today? Give the
money right now or ¢lse, | am going to hammer you with this.

[(Shows a hammer like masonry tool]

Thakur, please listen, Definitely vou will get your money & . .
[He runs away]

Fitthy swindler! Let me hope for tomorrow!
[Dukhe enters]
Where are you, Ram Sing?
Al your service, my lord!
Gaand eall honey trader Dhana.
As you wish my lord. |Ram Sing exits]

My fortune has blessed me because of Dhana. So far what 1 have
got, this money, this palace, everything, are all for him only.

|Bilsjan, Dukbe's Mother cnters]
Has Dhana come?
No, not yet come, . . . . probably he is coming.
Dukhe, | want you to marey Dhana’s daughter Champal
Your wish will be [ullilled my mother!
|Dhana enters with Ram Sing)

I profusely apologetic to both of you for my misdeed. If, possible
please [orgive me.

Chacha, dont make me ashamed. Please try to forget those
incidents.

Phana, | want Champa as my daughter-in-law. Please don't say
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How can | say no, to this dream proposall Champa will wed
Dukhe for sure. Ram Sing, please po and bring my daughter,
Champe.

As you wish, Sirl [am Sing exits]
[Ram Sing enters with Champai

Sit, Your Daughter _ _ |

Why do you call me Abba?

Yes my beloved!

Dhana, now perform your duty.

Dukhe my Son! Please accept the pupil of my eye, my most
precious gift by Allah! Champa as vour wife! Please take utmost
care for her and forgive her, if by chance she commils any
rnistaloe]

Dukhe 8o Champa (Together): Bibijan and Abbajan, we ask for your blessings!

Dhana

o b i 4o

Always be happy and smiling! Kindness and blessings of Allah,
always showers on both of you.

wasnasness [ind ol Tale of Dukhe Episode ssensowsns
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Two different tempins uf Bnnnhil:i or Bunudel:i
In both temples the Goddess has two hands and she is riding on tiger.
Abaove : nukhe Is in her lap. Down ; Dukhe is riding on a crocodile
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Path of our journey to the venue




RHIZOME TUNE --- Sally Breeze
BONORIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana
3 February 2015

Path of our journey to the venue
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Adrija Dasgupta is interviewing the performers of
Sundarban Ancholik Loka Bonobibi Jatra Sanstha on behaif of Uhinee Kolkata

Pic. Ref.: B/CM/12

Anindya Das Is interviewing the performers of
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Fic. Ref.: B/CM/13

Avijit Sarkar Is interviewing the perﬁ:rrrners of
Sundarban Ancholik Loka Bonobibi Jatra Sanstha on behalf of Uhinee Kolkata

" BiE. Ref.: B/CM/14
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Pic. Ref.: B/CM/15

Women of the village are preparing the offering (Prasaad) for Goddess Bonobibi
in front of her makeshift temple (Thaan)
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All the worshiper women have put on new Gamchhas

e DR AT e

LY,

e L g e
[i
T

o Bt ¥l

T

rl

Pic. Ref.: 8/CM/18
Goddess Bonobibi riding on Rooster. Her brother Shah langall is on her lef
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Preparation for Performance : Make up Materials



RHIZOME TUNE --- 3alty Breeze

BONOBIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana
3 February 2015

Pfc. Ref.: B/CM/21

Pic. Ref.: B/CM/22



RHIZOME TUNE --- Salty Breeze

BONOBIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana
3 February 2015

w

Pic. Ref: BfCMW/S24




RHIZOME TUNE --- Salty Breeze
BONOBIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana
3 February 2015

Pic. Ref.: B/CM /26




RHIZOME TUNE --- Salty Breeze

EONOBIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana
3 February 2015

Pic. Ref.: B/CM/27

BlcM/28




RHIZOME TUNE --- Salty Breeze

BEONOERBIBIR PALA
Chhoto Mollakhali, Sundarban, South 24 Pargana

. B/CM/29

Merchant Dhana in
full Costume and Make up
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Pic. Ref.: B/CM/33

Performance of Bonobibir Pala

Pic. Ref.: B/CM /34
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Surroundings of Rangabeliya
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Discussion with Sri Kanailal Sarkar,
Research Scholar and Author of ‘The History of Sundarvan’
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The Artists of Maa Bonodebi Opera are preparing for performance

— II'I-
! _- "-.
-l i gl
s 4
| -.i

F—

'H;., &



RHIZOME TUNE --- Salty Breeze

BONOBIBIR PALA
Rangabeliya, Sundarban, South 24 Pargana
1 March 2015




RHIZOME TUME -— Salty Breeze S ICH 2013-14

RHIZOME TUNE — Salty Breeze
Report 2: TARJA

Since the ancient age, after finishing their everyday struggle for survival,
the human dans have presented the individuals sometimes by stretching
both hands towards the sky with joy, sometimes by producing various
musical sounds and sometimes by making sketches on cave walls. In the
course of evolution, Man’s practice of living through actions and reactions
with Nature and other Men gives birth to culture. Thus, culture is emerged
from man’s life and human life is reflected in culture. In the same way,
folk arts are also created from the culture of the locality and then
sometimes it spreads over different places and sometimes it remains as
the tradition of that area.

The word 'Tarja’ could have been derived from the Bengali word ‘Tarko” or
Debate. Another word 'Tartaja’ [Fresh, Young] can also be its origin. Tarja
is basically a practice of debate through songs. There is controversy
regarding the fact that whether the immense religious debate between Sri
Chaitanya Dev and Nityananda Prabhu or general mythological description
in several rural rituals are the origin of Tarja. Once Tarja was the easier
way to present debates on wvarious subjects of Veda, Ramayana,
Mahabharata and Purana for rural awarness. In 2015, Tarja is used even
by the government for generating mass awareness. The rural daily life
itself can be the subject of Tarja.

The larger 24 Parganas (North 24 Parganas, Kolkata and South 24
Parganas combined together) is considered as the birthplace of Tarja.
Nowadays, few or more Tarja artists are found in all over West Bengal.
Like all other folk arts, this form is also surviving on the tradition of
Mentor and Disciple (Guru-Shishya Parampara). Even today, the Tarja
artists believe that lessons and practice under Mentor is necessary for
‘Choubandi” i.e. the skill of composing songs instantly and ‘Akorfi” or the
ability to explain the connotation of the song after singing it.

e F oo
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Details of Few Reputed Tarja Artists

Late Golam Rasul: A well known name among the Tarja artists of South
24 Parganas. He used to compose good Tarjas himself. His son Sri
Nuruddin Molla is also an upcoming Tarja artist. Two of his students --- Sri
Sushil Naskar of South 24 Pargana and Smt. Bhabani Das of Midnapore
district are composing quality Tarja now.

Sri Basanta Kumar Naskar: Inhabitant of Mandira Bazar in South 24
Parganas. He is 86 years old and is singing Tarja for 69 years. He had
learnt Tarja from Sri Prabodh Chandra Naskar of Garkhali village under
Magrahat police station. He got acquainted with Sri Mukunda Das --- the
legendary minstrel of Bengal, in 1947 and he remained in Sri Mukunda
Das” group for quite a few days. His first performance took place in
*Goshtha Mela’ of Mathurapur.
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Sri Meghnad Mondal: 72 year old artist of South 24 Parganas. He began

singing at the age of 14 years. He had learnt from his mentor Late Subal
Chandra Pandit for 12 years.

Sri Mani Bhushan Pramanik: His age is 48 years and he is singing for 33
years. His mentors are Sri Bankim Bihari Pramanik and Sri Sushil Chandra
MNaskar. Sri Mani Bhushan Pramanik presently lives in Durgachak, Haldia.

Sri Tarendranath Mendal: Inhabitant of Kakdwip of 54 years. He is singing
for 40 years. He has learnt to sing from 5Sri Gobinda Adhikarl and Sri
Harekrishna Das. It is to be noted that Sri Tarendranath Mondal has taken
the initiative to make notation of some Tarja sonas.

Sri Kartik Chandra Mallik: 78 years old. He has started singing Tarja when
he was a student in the eighth standard. He is singing for 47 years. His
mentors are two eminent Tarja singers of North 24 Parganas --- Late
Kalipada Mondal and Sri Pafulla Sarkar. Sri Kartik Chandra Mallik lives in
Hathatganj Bazar, Nimatala.

Sri Nepal Chakrabarty: 50 years old. He had learnt Tarja from his uncle
ori Shaktipada Chakrabarty at the age of 14. He is now 84 years old and

ol ! B




RHIZOME TUME — Salty Broere / 10H 2013-14

has been awarded because of presenting Tarja for the campaign of Right
to Education.

Smt. Mahamaya Das: She is 62 years old and has learnt from her father.
Later, she has also learnt from Sri Bholanath Das. She lives in Balagarh of
Hoogly district. She has a Tarja team of her own named ‘Mahamaya Das
Tarja Party’. Her father Sri Annada Prasad Das was once an eminent Tarja
artist.

Sri Gobinda Chandra Adhikari: 72 yvears old. He had started learning Tarja
from his elder brother Sri Gopal Chandra Adhikari when he was 15 years
old. He lives in Tarakeshwar at present.

Sri Manik Chandra Das: His age is 64 years now and he is singing Tarja
since he was 20 years old. His mentor is Late Narayan Chandra Das of
Radhamadhabpur in Bankura district. At present Sri Manik Chandra Das
lives in Subiyara village in Bankura district.
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Discussion with Artists and Experts: 4

[25 December 2014 || Princep Ghat, Kolkata]

Performing Team : Radhagobinda Tarja Kobi
Artists = Smt. Dipali Bhuinya [Baadi or Prosecution]

Sri Debkumar Patra
[ Bibaadi or Defense and owner of the team]

The team had come from Mahishadal area in East Midnapore district, The
song began with 'Bandona’ (Prayer) by the prosecution --- Smt. Dipali
Bhuinya. She first offered her respect to her parents and then te her
mentor. Then she greeted her fellow countrymen and the audience
through song. '

Since the duration was limited, Smi. Dipali Bhuinya delivered two
questions straight away to Sri Debkumar Patra through songs. First
question was related to religious rituals. She asked that we all know that
all the temples according to Hindu custom have the picks of their domes
upwards. Which temple can be seen in Hindu culture which has its pick
downwards?

The second question was related to mythology. Which mythological
incident shows that the lover instantly turmed into a woman when his
beloved put a garland on his neck? Then she challenged her competitor to
come on stage and answer her questions.

Since it was a small tearn, when Smt. Dipali Bhuinya sang, Sri Debkumar
Patra played 'Dhol’ and when Sri Debkumar Patra answered her, she
played 'Kaansi"*

Instead of answering directly, Sri Debkumar Patra started singing on the
communal harmmoaony in India. In a very contemporary and modern
language, he sang,

"Bharathasi Aamra Sabai Fk Maayer Santan
Keno Mondir Mosjid Issue Kore Korchfii Maayer Apomaan”

[We all Indians are the children of the same mother. Why are we insulting
her by creating issues on temple and mosque?]

...... s

* An authentic Bengali percussion made of bronze which functions almost like a cymbal.
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After finishing this song, 5Sri Debkumar Patra greeted the audience and
various gods and goddesses and then he came to the subject of the
challenge thrown by Smt. Dipali Bhuinya. Following the practice of Tarja,
he first ridiculed his competitor. He sang,

“"Singhake Ki Korbe Bondi Makorhsaar Jaale”
[Do you want to capture a lion with spider web?]

Then he began to answer the question, “Which temple has its pick
downwards?” Sri Debkumar Patra said that according to the Hindu
doctrine, a human body has twelve parts in which “Tilak’ (sacred mark) is
to be drawn. The shape of this "Tilak’ is like an upside down temple dome.
This is called “"Dwadosh Ange Tilak Sabha” (Union of sacred marks in
twelve body parts).

Regarding the answer of the second question, he sang to us a
mythological story. It was the story of Lord Kirshna's coming to ‘meet
Radha right after her marriage. Her sister-in-law Kutila got the news and
wanted to complain to Radha's hushand Ayan Ghosh. To save Radha from
disgrace, Lord Krishna took the form of a woman and received the garland
from Radha on his neck.

In the concluding part, both performers told the audience all about their
name, address, identity, their mentor's identity through song. The
performance ended with a huge round of applause.

What's on yvour mind?

Smi. Dipali Bhuinya: She is singing Tarja for the last twenly one years.
Her husband passed away soon after her marriage, their son was only one
and a half year old then. Her age was nineteen or twenty years. Her father
used to sing Kirtan. She had learnt Kirtan since her childhood and used to
sing Kirtan before getting married. She had left singing after her marriage
because of the discontent of her in-laws. However, after the death of her
husband, she had to come back to the world of singing for survival. Due to
the objection of her in-laws, she returned to her father's house and
started singing Kirtan. She got acquainted with Tarja by hearing such
programmes in radio. Later, she came to know Sri Debkumar Patra who
was already a Tarja performer and teacher. They formed a performing
team together and started singing Tarja. Today Smt. Dipali Bhuinya feeds
her family and children by singing Tarja. She is evidently happy and
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satisfied to have been able to establish her childhood passion as
profession.

Sri Debkumar Patra: He used to go to Kirtan programmes with Smt. Dipali
Bhuinya. Since, he had learnt Tarja from childhood; he proposed that he
could teach Tarja to Smt. Dipali Bhuinya if she would teach him Kirtan in
return so that they can form a team and sing professionally. Today, both
of them are established ‘Kirtaniya” (Kirtan Artist) and Tarja artists.

Sri Debkumar Patra also made us known about the practice of singing
Tarja. Since, the primary subject of Tarja is religious and topics from
Hindu scriptures, it is necessary to have thorough knowledge on the
subiect. Apart from that, a Tarja artist needs to be aware of the day to
day inadents so that he can include any of it in his song. Moreover, some
instant additions are made during the performance according to the
reaction of the audience. Selection of subject also depends on the place,
time and audience. '

Regarding profession, both of them said that they are professional Tarja
artists. They perform in several programmes throughout the year. The
performing season begins with the worshiping ceremony of Lord
Bishwakarma or Goddess Manosa in Bengali calendar month Ashwin
{September-October) and ends in the month of Ashaarh (June-July). Apart
from the government awareness projects on AIDS, dowry, child marriage
or communal harmony; they also perform in various religious celebrations
such as; Rath Yatra of God Madan Gopal Jiu of Mahishadal, several age old
worshiping ceremony of Goddess Manosa and obviously Durga Puja. They
can manage an average lifestyle from these programmes throughout the
yvear., Apart from that, both of them are teaching the new generation in
their own localities. Some of them are presently singing as professionals.
They also told us that earlier women were used to be blamed and
harassed for singing Tarja. Nowadays the situation has improved to some
extent because of government support.

However, both of them have learnt from experience that the taste of the
audience has changed a lot due to the influence of daily soaps. Nowadays
audience is demanding wvarious music instruments like synthesizer In
Tarja. If a Tarja team used synthesizer by breaking the tradition of 'Dhol”
and 'Kaansi’, audience considers it as a reputed team. Whatsoever, Sri
Debkumar Patra and Smt. Dipali Bhuinya are singing Tarja in spite of all
hindrances and are resglute to do so in future.




RHIZOME TUME — Salty Breere [ ICH 2013-14

RHIZOME TUNE — Salty Breeze

Conclusion

Working team for the project

In grder to conduct the project properly, we had distributed our total work
force as the following:

Key Resource Person
Project Coordinator

Camp Coordinator

Debidas Taraftdar
Adrija Dasgupta

Subir Mistry

Researcher Adrija Dasgupta,
Sejuti Bagchi
Interviewer Avijit Sarkar,

Sejuti Bagchi

Data Accumulation Avijit Sarkar

Data Analysis & Translation : Subhasish Bagchi,

Tapas Dharmapal

Tapas Dharmapal,
Soumenshu Samanta

Documentation -
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