
 

 

 

 

Documentation of last fifty Years district Theatre (1960-2010) 

Brief introduction of the project  

 

        From its birth Ashokenagar Nattyamukh took the initiation of publishing 

Journal of their very own as we realized that Ashokenagar is a semi- urban area 

where dreaming big on making & practicing theatre with different outlook and 

without publishing a Journal is a Himalayan lash and there is no alternative of it.  

We started our very journey with three bulletins in a year along with a Durga Puja 

(Sharad Sankhya) issue. Later on for   upheaval and vicissitudes of life and society 

we cannot continue it without cessation and the main reason was financial 

constraints. 

        As we are noticing that in semi- urban areas it is as usual that some journals 

are publishing regularly and numerously. Birth and Death though accidental or 

incidental  is inevitable and as we are away from town and consequently the 

publication of this type of journal did not attract the attention of the people in 

large. And in this critical juncture not only it is very tough to manage money but 

also the advertisements and as a result, all these magazines and journals are dying 

having great and creative potentials, dramatic potentials, information’s, discussions 

Hailing from the semi-urban Ashokenagar we always feel the pulse of creativity in 

making and rehearsing theatre and making of unabridged, research oriented 

historical documentary which will safeguard and secure our theatre practice. As we 

know that, more than 400 – 500 of already staged dramas, directors, actors was 

devoured by the merciless time inevitably. From the 60’s to 2012 the number of 

these dramas is uncountable. And the already staged dramas numbering 400-500s 

were the only sources of entertainments, consciousness and education before the 

revolution of Keble TV social networking sites. 

 

 

 

 



Objectives of the research, data creation or documentation of the 

project 

 
 But we are cursed that those  very  works  will not be found  in the memory  of 

Google Search but  we are  hopeful that there may be some great Personalities 

associated  with the very memory  of that ashen-gray memories. And now we feel 

the pulse of that it is inevitable to bare construct and preserve History and also 

safeguarding the in tangible cultural heritage and diversity cultural traditions of 

India. And make a legendary history for our upcoming theatre workers who want 

to know the past of district theatre. In making and was made in neglect and 

indifference and all these must change our outlook-as I believe so. 

To complete this work sincerely we want to achieve this fallowing point…….  

 Nurturing, Researching the directions of time, polities and the influences 

of the surroundings and how it pave the way for changes – all these will  

come out from our work process. 

 How these types of short –Drama, were attacked in many times, in 

innumerable ways and pretexts – all these will also come from the womb 

of history? 

 The euphoria of short-drama competition and its economical market, the 

new way of mercerization- will come out from our historic work 

endeavors. 

 With very small arrangements how a drama became a complete theatre 

and goes on the stage day after day- all this will also emerge from it. 

 This work process will pay proper importance and respect to the short 

drama and it is our hardcore believing. 

If we achieve this targets seriously and proper way, we thing Bengali Theatre will 

get a new area of history and documentation and our next generation work with 

this type of ignorable theatre through their perfect seriousness. 

 

 

 Implementation of the project 

 
* First of all, we must sort out 100 important Dramas for the last 50 years, from 

1960-2010 

.* Secondly, the one and only decisive criteria must be the numbers of shows the 

drama hold because we believe that the great judges of theatre are its very general 

audiences. 



* Thirdly, it will be allotted 10-20 pages for each drama and we arrange and 

decorate these 20 pages for each drama with the fallowing matter… 

 About the play 

 From playwright Desk 

 Director’s view 

 First show’s date and tune, venue and character list 

 Some Photographs, play logo and group logo  

 Brochure, Leaflet, Poster and others. (If possible) 

 Some criticism or discussion of that play. (If possible) 

 Over all evaluation through editorial desk of our journal group. 

Throughout all these we wish to publish a Theatre Magazine including 100 dramas, 

5-10 Pages for each drama resulting in 500-700 pages in a prestigious volume. 

Then we have selected 10 authors who have seen this drama and request them to 

write a special discussion about the play. We think that through this publication 

Bengali Theatre will get an unknown history with proper documentations of 

District Theatre of Rural Bengal. 

 

Time frame of the project 
 

We want to complete the project at January, 2015 in the auspicious occasion of 

KOLKATA INTERNATIONAL BOOK FAIR. 

 

Specific areas of the respective state in which the art form (s) 

is practiced- Geographical, typographical and other related 

aspects that the project may cover 

 

The all districts of WEST BENGAL. Click below to get the detail geography of West Bengal. 

http://www.gosur.com/en/india/west-bengal-map 

 

Photos (preliminary level) related to the project/art form (for the 

intended website) 

 

http://www.gosur.com/en/india/west-bengal-map


 
 Chief Editor- Avi Chakraborty 

 



 
 

Arkimidiser Mrittu, a reputed Theatre Productions by Goyespur 

Manchosena Nadia (West Bengal) 

 

 

 

 



 
 

Dibaratrir Gadya, a theatre productions by Ashokenagar 

Nattyamukh North 24 Pargonas (West Bengal) 

 

 
 

Titli, a theatre productions by Ashokenagar Bratyajan North 24 

Pargonas (West Bengal) 

 



 

Conclusion of the project as you have envisioned 
 

Team-Ashokenagar Nattyamukh work with remote areas of  Bengal and through 

the older generation of Bengali Theatre artists and also will reach to the organizing 

company and they must extract the whole matter completely. The Editorial Team 

will reach there (selected theatre group) to collect their materials in making the 

history of each theatre within its planned 10-20 pages. We’ll make this history 

through the process of giving interview and any older writing based on this drama 

or related this. Team Ashokenagar Nattyamukh has always left their remarkable 

impressions in this context. Because we successfully completed the lot of interview 

throughout our history of publications like… 

 

 Badal Sarkar 

 Satya Bandyopadhyay 

 Kumar Roy 

 Navendu Sen 

 Mohit Chattopadhay 

 Amal Roy 

 Goutam Roy Chowdhury 

 Manoj Mitra  

 Rudra Prasad Sengupta 

 Sobha Sen 

 Probir Guha 

 Goutam Mukhopadhyay 

 Meghnad Bhattacharjee 

 Swatilekha Sengupta 

 Maya Ghosh 

 Suman Mukhopadhay 

 Bratya Basu 

 Kousik Sen 

 Manish Mitra 

 And many others theatre personality. It is the main USP of our 

magazine. 

 

And many others theatre Artist. So we think we successfully end this job. 

Not only that our group is so young and hardworking also. And all our editorial 

team is so much educated and experience in their own field and always try to 



achieve a new area of work and we firmly believe that the team is easily complete 

this job.  

 

 



THE GROUP

It was on July 10, 1980 - Sum 33 years ago Gobardanga Shilpayan came
in to Existence in North 24 Parganas, West Bengal. A long span of  relentless
theatrical cultivation Gobardanga Shilpayan had a long walk of success and failure
juxtapposed with a series of   innovative excitement. Apart from producing theatre
Gobardanga Shilpayan has been organizing different cultural function viz, arranging
Gobardanga Natya Mela, Seminar, Felicitation Ceremonies, Exhibition of Photos of
different productions of different theatre organization, District Theatre Workshop Mela
and also speeches on theatre.

By the time Gobardanga Shilpayan has been on the talk of theatre lovers of
almost all the provinces of India by some of its stage winning productions like  ‘Annya
Alibaba’, ‘Grihajuddha’, ‘Ballavpurer Rupkatha’, ‘Swapner Feriwala’, ‘Tamas’,
‘Shylock Uppakhan’, ‘Antarjali Yatra’, ‘Satya Shylock’, ‘Ankur’, ‘Khowab’,
‘Brindabaner Che’, ‘Taraprasanner Kirti’, ‘Bhoot Puran’, ‘Colonel-Ke Keu
Chithi Lekhe Na’, ‘Maladak’ and ‘Adim’ etc. directed by Ashis Chattopadhyay -
the helmsman of the group.

Gobardanga Shilpayan and Swapnasandhani joint venture for producing a
theatre production ‘Prachya’ , under the direction of Kaushik Sen in the year 2002.

Persently excitement in the group is on the wings following the attainment of
HUTCH sponsorship in there Odeon 2005 Theatre festival for the groups latest
production ‘Antarjali Yatra’ with the script and direction by Sri Ashis Chattopadhyay.

We have decided to make this dream in reality our drama troupe Gobardanga
Shilpayan, Inaugurate a theatre school (Gobardanga Shilpayan Natya Vidyalaya)
on 10th. day of July 2006.

Gobardanga Shilpayan never thinks that all these they have been able to do of
their own. Support, assistance and above all inspiration from all the corners and
particularly by the optimistic and Co-operative attitude of Government and prominent
Private Organizations have always been playing a major role behind it. However
Gobardanga Shilpayan will never deviate from their resolve to go on with an all out
strive to ensure healthy progressive and affirmative milieu of positive culture in the
country through their cumulative involvement in theatre and theatrical works.

GOBARDANGA



Gobardanga Shilpayan’s stage winning productions list

‘Annya Alibaba’

 ‘Ballavpurer Rupkatha’

‘Griha Yudha’
 ‘Sampriti Bilas’
  ‘Swapner Feriwala’
  ‘Taraprasanner Kirti’
  ‘Shylock Upakhyan’
 ‘Tamas’
  ‘Antarjali Yatra’
  ‘Satya Shylock’
  ‘Ankur’
  ‘Khowab’
  ‘Brindabner Che’
  ‘Bhoot Puran’
  ‘Colonel -Ke Keu Chithi Lekhe Na’
 ‘Maladak’
 ‘Adim’

Directed by Ashis Chattopadhyay - the helmsman of the group.



Born in Kolkata, Ashis Chattopadhyay, a promising young playwright -
director, started his career in 1980. He founded his own theatre troupe Gobardanga
Shilpayan in 1980 at Gobardanga, a remote village 57 Km. away from Kolkata.
With over 10 short and full length plays and 2 scripts (Bonbaoalir Satya Mithya and
Titumir) for All India Radio to his credit, he has entitled himself as one of the leading
playwrights of our time. He has distinguished himself as a visionary director and a
remarkably sensitive stage actor, while most of his plays have been presented in
Bengali by Gobardanga Shilpayan. He has charmed theatre world with his versatile
genious.

Ashis Chattopadhyay established a theatre school (Gobardanga Shilpayan
Natya Vidyalaya) which blended his artistic sensibility and passion. A testimony to
this tact lies in the successful directorial presentation of plays like  ‘Maladak’,
‘Sampriti Bilas’, ‘Swapner Feriwala’, ‘Taraprasanner Kirti’, ‘Colonel -Ke Keu
Chithi Lekhe Na’, ‘Shylock Upakhyan’, ‘Tamas’, ‘Antarjali Yatra’, ‘Satya
Shylock’, ‘Ankur’, ‘Brindabner Che’, ‘Bhoot  Puran’, ‘Khowab’ and ‘Adim’ etc.

He has also participated in the NATIONAL KALAJATHA - 2003 (a theatre
workshop) as a Resource person from West Bengal conducted by noted theatre
diretor Mr. M. K. Raina in Bhopal, Madhyapradesh.Ashis Chattopadhyay is also a
member of PASCHIMBANGA  NATYA  ACADEMY, MINARVA  REPERTORY
THEATRE & CALCUTTA  JOURNALISTS CLUB.

Ashis Chattopadhyay also participated as an invitee Director in the MINARVA
REPERTORY  THEATRE (a theatre production - Haju Minyer Kissya).
He is winner of the Government and Prominent Private Organisation awards  eg;

   West Bengal Natya Akademi Best Director Award  2003.
 Sayak Samman for Best Direction 2003.
 Prerona  Samman for Best Director 2004.
 Sayak Samman for Best Playwriter 2005.
 Cittya Sarkar Smriti Samman for Best Director 2010.
 Jyotsnamakha Das Smriti Samman for Best Director 2012.
 Sovon Samman for Best Director 2012.
 Tarasankar Samman for Best Director 2012.
 Dinabandhu Mitra Samman for Best Director 2014.

PROFILE  OF  THE  DIRECTOR / PLAYERIGHTER

ASHIS  CHATTOPADHYAY





fy¡Q¡m£ e¡VÉ pwÙÛ¡ fy¡Q¡m£ e¡VÉ pwÙÛ¡ fy¡Q¡m£ e¡VÉ pwÙÛ¡ fy¡Q¡m£ e¡VÉ pwÙÛ¡     
(−l¢S−øÊne eðl: Hp/70430) 

…ç L−m¡e£, ehfõ£, h¡l¡p¡a, −L¡mL¡a¡-700126 
¢Sm¡: Ešl-24-flNZ¡ 

fË¢aù¡: 26 S¡e¤u¡¢l 1983fË¢aù¡: 26 S¡e¤u¡¢l 1983fË¢aù¡: 26 S¡e¤u¡¢l 1983fË¢aù¡: 26 S¡e¤u¡¢l 1983    
 

 
c−ml fË¢aùa¡ phÉp¡Q£ c¡n…çz HL¡ˆ e¡VL fË−k¡Se¡ J fË¢a−k¡¢Na¡ j−’ AwnNËqe Ll¡l f¡n¡f¡¢n ¢hNa 26 hRl d−l 
(2011-H lSaSu¿¹£ hoÑ −f¢l−u) "l¡øÊf¢a f¤l×L¡lfË¡ç ¢nö p¡¢q¢aÉL −chc¡p c¡n…ç Øjl−Z' Q¡l¢cehÉf£ l¡SÉÙ¹−l 
e¡VÉ-Evp−hl B−u¡Se L−l b¡−Lz fËbj e¡−VÉ¡vp−hl B−u¡Se 1987 p¡−mz LmL¡a¡pq l¡−SÉl ¢h¢iæ −Sm¡l 
e¡VÉcm…¢ml cnÑL-fËpw¢na p¡l¡S¡N¡−e¡ fË−k¡Se¡…¢m ÙÛ¡e −f−u−R HC e¡−VÉ¡vp−hz fË¢a Evp−h Hl p¡−b b¡−L ¢h¢nø 
e¡VÉhÉ¢š²aÆ−cl pÇj¡ee¡ ‘¡fe Ae¤ù¡ez HR¡s¡J h¡l¡p¡−al ¢nÒf-pwú«¢a−r−œ ¢h−no Ahc¡−el SeÉ fËc¡e Ll¡ qu 
"phÉp¡Q£ c¡n…ç Øj¡lL-pÇj¡e'z e¡VÉ-QQÑ¡l f¡n¡f¡¢n −hn L−uL¢V p¡j¡¢SL L¡−SJ hÉÙ¹ b¡−L cmz fb-e¡VL J HL¡ˆ 
¢j¢m−u −j¡V e¡VÉ-fË−k¡Se¡l pwMÉ¡ 16z 
c£OÑ fË¡u ¢aecnL d−l fy¡Q¡m£ e¡VÉ pwÙÛ¡ B−u¡¢Sa "e¡−VÉ¡vph' h¡l¡p¡−al h¤−L HLpju e¡VÉ-B−¾c¡m−el l©f ¢e−u¢Rmz 
¢h¢iæ pÙ¹¡ ¢h−e¡c−el p−‰ ms¡C L−l h¡l¡p¡−al Bf¡jl j¡e¤o−L e¡VÉj¤M£ Ll−a HC Evph HL-Lb¡u fb-fËcÑnLz nql 
LmL¡a¡l fËbj p¡¢ll cm…¢ml e¡VÉ-fË−k¡Se¡…¢ml f¡n¡f¡¢n jgxü−ml cm…¢ml j’pgm fË−k¡Se¡…¢m Q¡l¢ce d−l ¢he¡ 
fup¡u h¡l¡p¡−al h¤−L −cMh¡l p¤¤−k¡N L−l ¢c−u e¡VÉ-p−Qae ¢nÒf-l¦¢QpÇja j¡e¢pLa¡ °a¢l Ll−a −f−l¢Rm HC 
e¡−VÉ¡vphz Na na−Ll f¤−l¡ e'−ul cnL J H na¡ë£l öl¦l cnL S¥−sC °c¢eL pwh¡cfœ J HL¡¢dL e¡VÉ fœ-
f¢œL¡…¢m−a fy¡Q¡m£ B−u¡¢Sa "e¡−VÉ¡vph' hým fËQ¡l J fËnwp¡ −f−u¢Rmz h¡l¡p¡ah¡p£l L¡−R H¢V ¢Rm HL E−õM−k¡NÉ 
f¡hÑZz 
16 S¥m¡C 2006-H fy¡Q¡m£ ¢e−S−cl ÙÛ¡u£ jqm¡L−rl E−à¡de Ae¤ù¡e L−lz Bd¤¢eL p¤¤¢hd¡pÇfæ fË¡u q¡S¡l −ú¡u¡l 
g¥−Vl jqm¡Lr¢V jgxü−ml −k−L¡−e¡ e¡VÉc−ml SeÉ phpju EeÈ¥š²z 
    
e¡VL:e¡VL:e¡VL:e¡VL: f¡¢M (HL¡ˆ) 
e¡VÉL¡l:e¡VÉL¡l:e¡VÉL¡l:e¡VÉL¡l: j−e¡S ¢jœ  
j’: j’: j’: j’: Af§hÑ c¡n…ç 
B−m¡:B−m¡:B−m¡:B−m¡: Ecu nwLl c¡p 
Bhq:Bhq:Bhq:Bhq: f¢ljm ¢pwq l¡u 
¢e−cÑne¡: ¢e−cÑne¡: ¢e−cÑne¡: ¢e−cÑne¡: p¤¤¢ja¡i c¡p 
 
fËbj A¢ieu (fËbj fhÑ): 25 ¢X−pðl 1986 (Bj¢¿»a), ÙÛ¡e: jdÉjNË¡j 
 
Q¢lœ¢m¢f (fËbj fhÑ)Q¢lœ¢m¢f (fËbj fhÑ)Q¢lœ¢m¢f (fËbj fhÑ)Q¢lœ¢m¢f (fËbj fhÑ) 
e£¢an: phÉp¡Q£ c¡n…ç 
nÉ¡j¡: c£f¡¢m −O¡o 
−N¡f¡m: Af§hÑ c¡n…ç 
E¢Lm: fËc£f −pe…ç/p¤¤¢ja¡i c¡p/üfe QÉ¡V¡‹Ñ£ 
fËbj f−hÑl −j¡V A¢ieu:fËbj f−hÑl −j¡V A¢ieu:fËbj f−hÑl −j¡V A¢ieu:fËbj f−hÑl −j¡V A¢ieu:    39393939 
 
fËbj A¢ieu (¢àa£u fhÑ): 27 H¢fËm 2004 (e¡−VÉ¡vph '04), ÙÛ¡e: ehfõ£ 
 
Q¢lœ¢m¢f (¢àa£u fhÑ)Q¢lœ¢m¢f (¢àa£u fhÑ)Q¢lœ¢m¢f (¢àa£u fhÑ)Q¢lœ¢m¢f (¢àa£u fhÑ) 
e£¢an: n¡¿¹e¤ p¡q¡ 
nÉ¡j¡: p¤¤mrZ¡ Qœ²haÑ£ 
−N¡f¡m: Af§hÑ c¡n…ç 
E¢Lm: fËc£f −pe…ç 



¢àa£u f−hÑl −j¡V A¢ieu:¢àa£u f−hÑl −j¡V A¢ieu:¢àa£u f−hÑl −j¡V A¢ieu:¢àa£u f−hÑl −j¡V A¢ieu:    22223333 
    
e¡V−Ll pw¢rçp¡l:e¡V−Ll pw¢rçp¡l:e¡V−Ll pw¢rçp¡l:e¡V−Ll pw¢rçp¡l: 
¢el¿¹l c¡¢l−â ¢e¢×fø HL p¿¹¡eq£Z al¦Z cÇf¢al HL−Oy−u S£he −b−L Ešl−Zl L¡¢q¢e--H e¡V−Ll j§m EfS£hÉz e£¢an 
Bl nÉ¡j¡l "e¤e Be−a f¡¿¹¡ g¥l¡−e¡' pwp¡lz e£¢a−nl pwp¡l Ec¡p£e EseQä£ Q¡mQm−e hÉ¢ahÉÙ¹ nÉ¡j¡z −L¡−e¡lL−j 
−S¡s¡a¡¢m ¢c−u hqj¡e pwp¡−l e£¢a−nl ¢eaÉea¥e Evf¡a Qm−aC b¡−Lz qW¡v L−l f’j ¢hh¡qh¡¢oÑL£−a −h¡−q¢ju¡e 
ü¡j£l phÑü h¡¢S −l−M −S¡l L−l −m¡L−cM¡−e¡ B−u¡S−e ¢a¢a¢hlš² nÉ¡j¡ −h¡−T e¡ hs−m¡L hå¥−cl p¡−b e£¢a−nl Apj 
fË¢a−k¡¢Na¡l −qa¥ ! h¡S¡−l d¡l-−ce¡ L−l h¡¢s−a B−u¡Se pÇfZ̈Ñ--¢L¿¹¥ hå¥l¡ ¢ej¿»Z Aü£L¡l L−lz r¢ZL Be−¾c 
EµRm cÇf¢al p¡l¡ p−åÉ A−fr¡C p¡l qu −ke ! −LEC B−p e¡ ay¡−cl h¡¢s−a... hå¥−cl L¡R −b−L HC Qlj fËaÉ¡M¡−e 
Qs̈¡¿¹ Apq¡ua¡u −i−P f−s e£¢anz Hh¡l SÆ−m J−W nÉ¡j¡--a£hË c¤x−M −p Bn¡l h¡Z£ −n¡e¡u--−p a¢l−u −cu e£¢an−Lz 
S£h−e c¡¢lâ−L p‰£ L−l ay¡−cl k¤Nm Qme −p¢ce −b−L AeÉj¡œ¡ f¡u −ke !  
 
"f¡¢Mf¡¢Mf¡¢Mf¡¢M'    e¡VÉe¡VÉe¡VÉe¡VÉ----fË−k¡Se¡¢V fËp−‰ ¢LR¥ Lb¡:fË−k¡Se¡¢V fËp−‰ ¢LR¥ Lb¡:fË−k¡Se¡¢V fËp−‰ ¢LR¥ Lb¡:fË−k¡Se¡¢V fËp−‰ ¢LR¥ Lb¡: 
HLj¡œ HC e¡VL¢VC c¤¢V f−hÑ fy¡Q¡m£−a A¢ie£a quz  
fy¡Q¡m£l LZÑd¡l J ¢e−cÑnL p¤¤¢ja¡i c¡−pl fËbj e¡VL ¢e−cÑne¡l L¡S öl¦ HC f¡¢M e¡VL¢V ¢c−uCz fy¡Q¡m£ e¡VÉ pwÙÛ¡l 
fË−k¡Se¡u j−e¡S ¢j−œl HC HL¡ˆ¢V p¤¤¢ja¡i c¡−pl ¢e−cÑne¡u fËbj −b−LC M¤h Se¢fËu q−u¢Rmz phÉp¡Q£ c¡n…çl j−a¡ 
L¥nm£ A¢i−ea¡l e£¢an Q¢lœ A¢ieu ¢Rm fËbj f−hÑl fË−k¡Se¡¢Vl pÇfcz phÉp¡Q£ c¡n…çl jªaÉ¥−a fË−k¡Se¡¢V f−l hå 
q−u k¡uz 
 
c£OÑpju hå b¡L¡l fl, 2004 p¡m −b−L ¢àa£u f−hÑl A¢ie−u fË−k¡Se¡¢V Bh¡lJ k−bø p¤¤e¡j ASÑe L−l¢Rmz n¡¿¹e¤ 
p¡q¡ J p¤¤mrZ¡ Qœ²haÑ£l, e£¢an J nÉ¡j¡ Q¢l−œ k¤Nmh¾c£ A¢ieu e¡VL¢V−L ea¥e L−l Se¢fËua¡l ¢nM−l −f±−R −cuz 
2004 p¡−m fy¡Q¡m£ B−u¡¢Sa "e¡−VÉ¡vp−h' E−à¡de£ e¡VL ¢Rm H¢Vz flhaÑL¡−m "f¡CJe£u¡l −pmg −qÒf NË¥f' 
B−u¡¢Sa −f±o¡¢m −jm¡-2005-06-Hl e¡VÉ-fË¢a−k¡¢Na¡u ¢àa£u "−nËù fË−k¡Se¡'l ÙÛ¡e ASÑe L−l "f¡¢M' e¡VL¢V Bl 
"−nËù A¢i−eœ£'l ÙÛ¡e f¡u "nÉ¡j¡' Q¢l−œ p¤¤mrZ¡ Qœ²haÑ£z 
2007 p¡−m emL¥s¡, jdÉjNË¡−jl "SunË£ pwO' B−u¡¢Sa "p¡l¡ h¡wm¡ HL¡ˆ e¡VL fË¢a−k¡¢Na¡'-u −nËù fË−k¡Se¡ ¢q−p−h 
¢h−h¢Qa qu fy¡Q¡m£l "f¡¢M' e¡VÉ-fË−k¡Se¡¢Vz 
j¡œ c¤'hRl pj−u 18¢V fË¢a−k¡¢Na¡ j−’ AwnNËqZ L−l e¡VL¢Vz 
    
 


