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Subject: Regarding the Submission of  1st Report of ICH Project. 
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Aji lamu Pantomime of Arunachal Pradesh 

Madam, 

With due respect and humble submission herewith we are submitting the 

above mentioned 1st Report of the ICH project for your good office kind 

consideration. 

The following materials and documents are attached herewith: 

1.  Form for National Inventory Register of Intangible Cultural Heritage of 

India. 

2.  Notification Seeking 1st Report/Blue Print/National Inventory Register 

Form. 

3.  Details of the Research Report and Script of the Documentary Film. 

4.  DVD of the Documentary Film. 

5.  And Photographs related to the Project. 

 

Thanking you. 

 

Your’s Sincerely 

 

Rinchin Droma  

 



AJI LAMU pantomime of arunachal pradesh 

(ABOUT THE EVENT) 

Arunachal Pradesh has emerged to be a strong 

tribal community with a vibrant sense of art and 

culture. The Aji lamu is one of the colourful folk 

tribal epic dance dramas of Arunachal Pradesh. 

The Aji lamu pantomime depicts some legendary 

stories and events of local folk having high moral 

values. The pantomimes are executed by 

performers wearing magnificent colourful masks 

and props corroborated with musician who makes 

them even more interesting and watchable. The 

music played is loud rhythmic and enthusiastic. 

The song played in the dance forms is 

inspirational and enjoyable. The musical 

instruments played to the accompaniment of the 

performers are the drums and cymbals. The 

performance is staged in front of the Gompa or at 

some central open space according to the 

convenience during “Losar” the local New Year or 

any other festive occasion.  



ICH SCHEME 2015-16 

 

 

Notification Seeking 1st Report/Blue Print/National 

Inventory Form 

 

 

 

File No. 28-6/ICS-Scheme/2015-16/121/04/2016 

 

 

 

 

Ref: Ajilamu Pantomime of Arunachal Pradesh 

 

 

 

 

 

Our Email ID: rinchinfilms@gmail.com 



 

BLUE PRINT OF THE ICH AJI LAMU PROJECT 

 

A. Brief introduction of the project 

Arunachal Pradesh has emerged to be a strong tribal community 

with a vibrant sense of art and culture. The Aji lamu is colourful folk 

tribal epic dance dramas of Arunachal Pradesh. The Aji lamu 

pantomime depicts some legendary one of the stories and events of 

local folk having high moral values. The pantomimes are executed by 

performers wearing magnificent colourful masks and props 

corroborated with musician who makes them even more interesting 

and watchable. The music played is loud rhythmic and enthusiastic. 

The song played in the dance forms is inspirational and enjoyable. 

The musical instruments played to the accompaniment of the 

performers are the drums and cymbals. The performance is staged in 

front of the Monastery or at some central open space according to 

the convenience during the festive events. 

 

B. Objectives of research, data creation or documentation of 

the project 

Dance in India has variegated forms. It is like a necklace composed of 

beads of various huge and size. Arunacali dances are one of those 

beads, the totality of which makes the heritage of this art in India. 

Arunachal Pradesh has emerged to be a strong community with a 

vibrant art and culture. The Aji Lamu which is a folk dance drama 

which has evolved in time immemorial among the Monpa tribes of 

Arunachal Pradesh. The dance is accompanied by significant gesture 



and postures to attempt the narration of a series of events or story 

for educating and entertaining the viewers. 

The prime focus of the research work was to give a transparent 

aspect of Ajilamu dance drama. In the research work we have given 

detail work such as performing epic tradition of India, division of 

performing art of Monpa, Origin of Ajilamu pantomime, Occasion for 

Ajilamu performance, Vanues for Ajilamu performance, Mask and 

Costume of Ajilamu dance, Characters of Ajilamu dance, Movements 

of Ajilamu dance, Ajilamu dance movements, Training procedure of 

Ajilamu dance, Organising the Ajilamu dance, and Theme of Ajilamu 

dance. Apart from the above objectives, how the Ajilamu dance has 

been associated with social, spiritual and cultural phase of the 

community has come out to the lime light. 

 

C. Implementation of the project 

The above said project was venture for making a documentary film 

on Ajilamu Pantomime through different phases. First, we have to go 

by research work on Ajilamu. Secondly we contacted different 

individuals, scholar, researchers, experts, five Ajilamu groups, lamas, 

monasteries, and different communities. Thirdly, simultaneously 

directly contact the resource person for shooting the project. 

Fourthly, prepare the rough documentary script. Fifthly, select the 

shooting crew and went for the shooting of the documentary film. 

And finally prepare make the final script, commentary the script and 

do the editing work. Briefly we have implemented the project 

through this schedule. 

D. Time frame of the project  



The time frame of the project was three months but after the rough 

script it demands fifteen days more time for the completion of the 

documentary film.  

E. Specific areas  of the respective state in which the art 

form(s) is practiced Geographical, topographical and other 

related aspects that the project may cover 

For your kind good office information the art forms performs in the 

snow called area and border state of Arunachal Pradesh of Arunachal 

Pradesh. 

F. Photos (preliminary level) related to the project/art 

form(for the intended website) 

Photographs have been submitted to your good office for your 

kind consideration. 

 

G. Conclusion of 

the project as you have envisioned 

Conclusion of the project has been enclosed for your kind 

consideration.CONCLUSION OF THE PROJECT 

AJILIMU PANTOMOME OF ARUNACHAL PRADESH 

 

INTRODUCTION 

THE PICTUREQUE HILLY TERRAINS AND ECOLOGICIAL CONDITIONS OF THE STATE OF ARUNACHAL 

PRADESH  IS SITUATED  IN THE NORTH EASTEREN PART OF INDIA, INHABITED BY TWENERETY FIVE 

MAJOR TRIBAL COMMUNITIES AND OTHER SUB GROUPS OF INDO- MANGOLIED RACIAL STOCK 



UNDRE BROAD PROSPECITIVE. THE MYSTIC LAND OF RISING SUN IS CONSIDDRED AS 

ANTHOROPOLOGICAL TREASURE HOUSE OF INDIA WITH DIVERSE CULTURE AND COLOURFUL 

HERITAGE. THE MONPAS ARE ONE OF THE 21 SCHEDULE TRIBES OF ARUNACHAL PRADESH WHO 

PROFESS THE MAHAYANA SECT OF BUDDHISM WHO LIVE IN THE WESTERN PART OF THE STATE 

WITH AN RICH CULTURAL PATTERN IN TRADITION. FESTIVALS AND CEREMONIES ARE AN ESSENTIAL 

FEATURE OF MONPA TRIBAL FOLK. A FESTIVAL OR CERMONY IS OBSERVED IN A MONPA TRIBAL 

SOCIETY IN ACCORDIANCE WITH THE TRADITION CUSTOMARY RITES AND RELIGIOUS BELIEFS OF THE 

TRIBAL AND IT IS INTENDED FOR WELL-BEING AND PROSPERITY OF AN INDIVIDUAL OR FOR A FAMILY 

OR THE COMMUNITY AS A WHOLE FOR WHOM IT MAY BE CELEBRATED. THE FESTIVALS MAY BE 

HELD SEASONALLY IN CONNECTION WITH DIFFERENT PHASES OF AGRICULTURE OR FAMILY RITES OR 

FOR SOCIO RELIGIOUS PURPOSES. ALTHOUGH THE MONPAS ARE BUDDHIST THEY ALSO BELIVE IN 

VARIOUS SPIRITES AND DETIES. THE FESTIVALS ARE OBSERVED WITH GREAT SOLEMNITY, 

TRADITIONAL GAIETY AND JUBILATION. 

PRRFORMING EPIC TRADITION OF INDIA 

DANCE IN INDIA HAS VARIGATED FORMS. IT IS LIKE A NECKLACE COMPOSED OF BEADS OF VARIOUS 

HUSE AND SIZE. ARUNACHAL PRADESH IS ONE OF THOSE BEADS, THE TOTALITY OF WHICH MAKES 

THE HERITAGE OF THIS ART IN INDIA. IN INDIAN EPIC TRADITION THERE ARE FOUR ASPECTS NAMELY 

THE ORAL, THE LITERARY, THE PICTORIAL AND THE PERFORMING. THEY HAVE A SHARED CULTURAL 

SETTING AND HAVE COEXITED IN A LIVELY RELATIONSHIP OF EXCHANGE AND INTERACTION FOR ALL 

THESE CENTURIES. IT IS THROUGH THIS COMPLEX PATTERN OF THE TRADITION THAT ONE CAN 

UNDERSTAND EPIC”S STRUCTURE, AND ITS ROLE IN ARTS AND CULTURAL MODES OF THE PEOPLE. 

THE PERFORMING TRADITION AS OLD AS THE TRADITION OF THE EPIC ITSELF, IT IS THE RICHEST AND 

MOST VARIED OF THESE FOUR ASPECTS. (IT TAKES THEMATIC AND TEXTUAL MATERIAL BOTH FROM 

THE LITERARY AND THE ORAL TRADITIONS, AND ALSO INFLUENCES THE FORM AND STRUCTURE OF 

LITERARY TRADITION. IT ALSO MAINTAINS THE CLOSE RELATIONSHIP WITH THE PICTORIAL 

TRADITION, AND BOTH OFTEN CHOOSE THE SAME EPISODES AND FOLLOW SIMILAR CONVENTIONS.) 

DIVISION OF PERFORMING ART OF MONPA 

ARUNACHAL PRADESH HAS EMERGED TO BE A STRONG COMMUNITY WITH A VIBRANT SENSE OF 

ART AND CULTURE. THE PERFORMING ART PERFORMED BY MONPA TRIBE MAY BE DEVIDED IN TO 

THREE CATEGORIES. THE FIRST GROUP IS THE RITUAL DANCE WHICH FORMS A PART OF RITUAL. THE 

VARIOUS RITUALS PERFORMED TO SECURE PROPERITY, GOOD HEALTH AND HAPPINESS OF THE 

DANCERS, HIS FAMILY, VILLAGE OR THE WHOLE COMMUNITY. THE SECOND GROUP IS THE FESTIVE 

DANCES WHICH FORM THE RECREATIONAL PART OF A PARTICULAR FESTIVAL. THE THIRD GROUP IS 

THE PANTOMIMES AND DANCE DRAMA WHICH NARRATE A STORY OR ILLUSTRATE A MORAL. 

PANTOMIMES ARE THE MEDIA THROUGH WHICH A MYTHICAL STORY IS NARRATED OR A MORAL 

LESSION IS TAUGHT WHICH IS ACCOMPANIED BY SIGNIFICANT GESTURES, POSTURES AND 

ATTEMPTS THE NARRATION OF A SERIES OF EVENTS. THE MONPA HAVE SEVERAL PANTOMIMES 

DEPICTING SAME LEGENDARY STORIES OR EVENTS. AMONG THE OTHERS PANTOMIME AJILAMU IS 

ONE OF MOST EXCITING PANTOMIME. 

ORIGIN OF AJILAMU PANTOMIME 



THE MONPAS BELIVES THAT THE AJILAMU PANTOMIME WAS CREATED TO FACILITATE THE 

CONSTRUCTION OF A BRIDGE OVER A RIVER LINKING TWO VILLAGES. A LEGEND TALES HOW THE 

MONASTIC DANCES WAS FIRST PERFORMED TO FACILITATE THE CONSTRUCTION OF A MONASTERY. 

WHERAS THE MYTH OF THE SHERDUKPEN TELLS THE STORY HOW THE AJILAMU PANTOMIME WAS 

CREATED TO FACILITATES THE RESCU A WOMEN WHO WAS ENTICED AWAY. 

(AMONG THE MONPA, WHO ARE BUDDHISTS, A MYTH ABOUT THE ORIGIN OF DANCE IS PREVALENT 

IN LISH VILLAGE. IT DESCRIBES THE ORIGIN OF AJILAMU PANTOMIME. THE MYTH RUNS THUS. THERE 

WERE TWO VILLAGES ON THE TWO BANKS OF ARIVER. BUT THE VILLAGERS ONE BANK COULD NOT 

VISIT THE VILLAGE OF THE OTHER BANK BECAUSE OF THE RIVER. MARRIAGE HAD, THEREFORE, TO BE 

ARRANGED WITHIN THE NARROW CIRCLE OF EACH VILLAGE. MANY PEOPLE HAD TO REMAIN 

UNMARRIED AND AS A RESULT THERE WAS NOT MUCH INCRESE POPULATION. SO A MONK, NAMED 

CHAPJAM WANGPU, DECIDED TO BUILD ABRIDGE OVER THE RIVER TO FACILITATE SOCIAL 

INTERCOURSE BETWEEN THE INHABITANTS OF THE TWO VILLAGES. IT WAS, HOWEVER, DIFFICULT 

TO CONSTRUCT THE BRIDGE AS THE MATERIALS, COLLECTED BY THE VILLAGERS BY DAY, WERE 

TAKEN AWAY BY THE SPIRITS AT NIGHT. SO THE MONK ARRANGED THE PERFORMANCE OF THE 

AJILAMU PANTOMIME. WHEN THE AJILAMU PERFORMANCE WAS GOING ON, THOSE SPIRITS CAME 

TO SEE IT. WHILE THEY WERE ENGROSSED, AGROUP OF WORKERS COLLECTED THE MATERIAS, 

CONSTRUCTED THE BRIDGE AND PROMPTLY DEDICATED IT TO THE GODS. AFTER THE PANTOMIME 

WAS OVER, THE SPIRITS RETURNED ONLY TO FIND THAT THE BRIDGE HAD BEEN COMPLETED. AS IT 

WAS DEDICATED TO THE GODS THEY COULD NOT DO HARM TO THE BRIDGE. THE INHABITANS OF 

THE TWO VILLAGES STATRED VISITING EACH OTHER, THE PROBLEM WAS SOLVED AND THE 

POPULATION BEGAN TO INCREASE.) 

OCCASION FOR AJILAMU PERFORMANCE 

THE AJILAMU PERFORMANCES ARE EXECUTED BY THE PERFORMERS DURING THE LOSAR (NEW 

YEAR) FESTIVAL WHICH TAKES PLACE DURING THE FIRST MONPA MONTH CALLED THE DAWA 

DANGPO (JANUARY TO THE EARLY PART OF MARCH). IT CONTINUES ININTERRUPTEDLY FOR FIVE TO 

FIFTEEN DAYS. IT IS MARKED WITH LOTS OF GAIETY AND FESTIVITY WHICH LASTS THE GREATER 

PART OF TH FIRST LUNAR MONTH. BUT THESE CAN ALSO BE PERFORMED AT ANY OTHER TIME OF 

THE YEAR. THE AJILAMU DANCE MAY CONTINUE FOR ONE DAY OR MORE DAYS ACCORDING TO THE 

DESIRE OF THE HOST. DURING THE AJILAMU PERFORMANCE PUT ON WHITE SACRED CLOTH OVER 

THE NECK OF THE PERFORMER AS RESPECT TO THE ARTISTS. 

VANUES OF AJILAMU PERFORMANCE 

IN INDIAN TRDITION IN WHICH THE DRAMA HAS BEEN TAKEN AS A GIFT OF GOD, IT WAS BUT 

NATURAL THAT THEATRE WOULD FIND A PLACE IN TEMPLE, THE ABODE OF GODS. THE TEMPLE, AS 

A LINK BETWEEN EARTH AND HEAVEN IS THE MOST APPROPRIATE PLACE FOR THE PRESENTATION 

OF PERFORMANCE. MONASTRIES ALSO PROVIDE FOR THE PRESENTATION OF A VARIETY OF 

PERFORMANCE SPACES BOTH AS A DAILY MONASTIC RITE AND DURING FESTIVALS ORGANISED ON 

MANY RELIGIOUS OCCASSIONS IN COMMEMORATION OF THE ANNIVERSARIES OF GODS. SPACE FOR 

PERFORMING COULD ALSO BE FOUND IN THE LARGE MONASTERY CORRIDORS, COUNTRYARD AND 

AROUND THE TEMPLE TO RECEIVE PILGRIMS, AND SIMULTANEOUS PRESENTATION OF THE 

PERFORMANCES AND DISCOURSE. THESE PANTOMIMES ARE STAGED IN FRONT OF THE MONASTERY 

OR AT SOME CENTRAL OPEN SPACE ACCORDING TO THE CONVENIENCE. 



MASK/HEADDRESS AND COSTUME OF AJILAMU PERFORMANCE 

THE TRADITION OF MASKS MASKED DANCES IS A INIQUE PHENOMENON PERFORMING CULTURE OF 

INDIA.  MASKS AND HEAD-DRESS PLAY AN IMPORTANT ROLE IN THE ART O ACTOR. WEARING A 

MASK IS A RELIGIOUS ACT WHICH BRINGS ABOUT MYSTICAL TRANSFORMATION AND LEADS ON TO 

A JOURNEY AND LEADS ON A JOURNEY TO THE SPIRITUAL WORLD. MASK IS AT ONCE A PIECE OF ART 

AND A CULT OBJECT. IN ITS FEATURES AND ICONOGRAPHY, IT EMBODIES RELIGIOUS CODES AND 

SYMBOLS. IT IS MERELY A DEVICE TO FACILITATE IMPROVISATION, BUT IN FACT IT IS CHARGED WITH 

MAGICAL POWER. MONPAS MASKS SYMBOLICALLY REPRESTN GODS, DEMONS, EVIL SPRITES, BIRDS 

AND ANIMALS AND ARE CARVED WITH DRAMATIC FEATURES. MASKS AND HEAD-DRESS OF AJILAMU 

PANTOMIME ARE GENERALLY MADE OF A VARIETY OF LIGHTMATERIAL WHICH IS MADE OF A SORT 

OF FELT AND DECORATED WITH BITS OF CLOTH AND GOAT”S HAIR. THE HEAD GEAR IS ALSO MADE 

OF WITH LIGHT MATERIAL WITH COLOURFUL TRADITIONAL PAINTING. THE COLOURFL COSTUMES 

ARE ALSO DESIGNED IN SUCH A WAY WHICH SUPPLIMENTS ITS THEATRICAL MOVEMENTS OF THE 

AJILAMU PERFORMERS. 

MOVEMENTS OF AJILAMU PERFORMANCE 

THE AJILAMU MOVEMENT PATTERNS AND FORMATIONS ARE LIMITED AND REPETITIVE, BUT THEY 

ARE IMPREGNATED WITH CONTROLLED ENERGY AND POWER OF CONTEMPLATION. AJILAMU 

DANCERS, WITH THEIR FEET JUMPING ON THE GROUND, SLOW AND HEAVY STEPPING, GESTURAL 

FINGURE WITH FLOWING SLEEVES, EXECUTING HALF AND FULL CIRCLES OF THE BODY,WITH EROTIC 

TORSO, AND PERFORMING ON A STRAIGHT LINE, SEMI-CIRCLES AND CIRCLES, CHARACTERISE THE 

OVERALL CHOREOGRAPHIC DESIGN OF THE DANCERS. PERFORMANCE ELEMENTS COMBINE 

BEAUTIFULLY AND HARMONISE THE RELIGIOUS AND AESTHETIC ELEMENTS. 

MUSICAL INSTRUMENTS OF AJILAMU PERFORMANCE 

THE AJILAMUNPANTOME ACCOMPANIED BY A BAND OF DRUMS AND CLASHING CYMBALS. THE 

MUSIC PLAYED IS LOUD, RYTHMIC AND ENTHUSISTIC. 

CHARACTERS OF AJILAMU PERFORMANCE 

BASICALLY THERE ARE FIVE MAJOR CHARACTERS PERFORMS IN THE AJILAMU PANTOMIME SUCH AS 

ONE KING, TWO QWEEN AND TWO DEMON. PANTOMIME IS PERFORMED BY MAN ONLY. BUT 

SOMETIME CLOWNS ARE ALLOWED TO PROVIDE REFRESHING HUMEROUS INTERLUDES. 

TRAINING OF THE AJILAMU PERFORMANCE 

WHEN THE MEMBERS OF A DANCE PARTY REACH THE AGE WHEN THEY ARE TOO OLD THE PERFORM 

PANTOMIMERS, SOME YOUNG MEN, WHO ARE WILLING TO FORM A DANCE PARTY, APPROACH ONE 

OR TWO OF THE RETIRING MEMBERS WITH THE REQUEST TO TRAIN THEM. THE TRAINING IS 

IMPARTED OUTSIDE THE VILLAGE IN SOME LONELY PLACE, SO THAT THE TRAINEES SHOULD NOT 

FEEL SHY AS BEING SEEN BY OTHERS. THE INSTRUCTORS, CALLED AS LOPON, GIVE INSTRUCTIONS TO 

THE TRAINEES AND PLAY THE DRUM AND CYMBALS DURING THE PERFORMANCE OF THE 

PANTOMIME. IF THERE IS NO SUCH PERSON QUALIFIED TO ACT AS LOPON IN THEIR VILLAGE, THEY 

MAY TAKE THE HELP OF THE LOPONS FROM THE OTHER VILLAGE. THE MEMBERS OF MONPA 



AJILAMU PARTY ARE GIVEN REGULAR TRAINING.TO REACH AT THE PERFORMANCE LEVELM THE 

NEW COMMERS GO ON TRAING FOR YEARS TOGETHER.  

ORGANISING THE AJILAMU PERFORMANCE 

THERE ARE TWO WAYS OF ORGANISING THE AJILAMU PANTOMIME. IN ONE, THE ENTIRE VILLAGER 

OR A FEW MAY ASK A DANCE PARTY TOPERFORM THE PANTOMIME. IN ANOTHER THE DANCE PARTY 

MAY APPROACH SOME WELL-TO-DO VILLAGERS FOR THE SAME PURPOSE. IF THE DANCE PARTY OF 

ONE VILLAGE APPROACHES ANOTHER, IT IS NOT REFUSED; AS SUCH APPROACH IS A RECIPROCAL 

AFFAIR. SOMETIMES THE INHABITANTS OF ONE VILLAGE INVITE A DANCE PARTY FROM ANOTHER 

TOPERFORM IN THEIR VILLAGE. THE PANTOMIME MAY CONTINUE FOR ONE OR MORE DAYS, 

ACCORDING TO THE DESIRE OF THE HOST. DURING THIS PERIOD THE DANCE PARTY IS ENTERTAINED 

WITH FOOD AND DRINK BY THE HOST VILLAGE. AFTER THE DANCE IS OVER, THE DANCE PARTY IS 

TRMUNERATED IN CASH OR KIND. IT IS NOT THE PRACTICE TO BARGAIN ON THE AMOUNT OF 

REMUNERATION TO BE PAID WHICH DEPENDS ENTIRELY UPON THE INVITING PARTY. THIS 

REMUNERATION IS MOSTLY USED BY THE DANCE PARTY FOR THE CONSTRUCTION OR REPAIR TO 

THE VARIOUS RELIGIOUS STRUCTURES. 

THEME OF THE AJILMU PERFORMANCE 

(A AJILAMU PANTOMIME STORY) 

As we have mentioned earlier that the Aji lamu dance depicts some legendary 

events or stories having high social or moral values through their dance form.  

It consists of different stories or events. The villagers invite the dance party 

and approach them to perform on different events. The Aji lamu dance may 

continue one or more days according to the desire of the host.The present Aji 

Lamu epic tales the story of godly king Chuki Norjang (Gyasar Gepu) and his 

two queens Schang Dorma and Machi Gomu(both are sisters) and demons 

Gukar and Guna. 

 There was a king named Chuki Norjang, his first queen Schang Dorma was 

taken away by the demon Gukar. When the king came to know that the queen 

is not in the palace and taken away by the demon, the king fights with the 

demon and bring back the first queen to the palace. In the mean time the 

second demon Guna take away his second wife Machi Gomu, the king again 

fight with demon Guna and bring his second wife to the palace. The first wife 

gave birth to a male child, whose half part of body was godly and second half 

part of body was demon. Although his half body was godly but due to half devil 

quality, at last he was killed by his mother for the peace and harmony in the 

society. 
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                                                    vthykew iSUVksekbZe  
                                                                vWakQ  
                                                       v#.kkpy izns’k 
 
 
v#.kkpy izns’k] Hkkjr ds iwoksZRrj esa cls lkr jkT;ksa esa vfUre Nksj ij clk ,d jkT; gS A 
v#.kkpy izkd`frd oSHko vkSj le`) lkaLd`frd fojklr  dk lcls  ?kuh jkT; gS A bl jkT; 
dks xkSjo izkIr gS fd ;gkWa mn; gksrs lw;Z fd fdj.ks loZ izFke blh jkT; dh	  Hkwfe dk vkfyxau 
djrh gSa A blh fy, bl jkT;  dk uke v#.kkpy gS A pkjks vkSj QSyh gfj;kyh]dy dy 
djrh ufn;ak] gjh Hkjh [kwclwjr pkSfV;kWa bl jkT; ds izkd`frd lkSna;Z dh felky gSa A 83743 
oxZ fd0 eh0 {ks= esa QSys v#.kkpy izns’k dks 20 Qjojh 1987 dks Hkjr ds 29 osa jkT; dk 
ntkZ feyk A tks ns’k ds iwoksZRrj Nksj ij clk lokZf/kd lhekar jkT; gS A bl jkT; dh 
lkLad`frd fojklr ;gka jg jgs ukxfjdksa dh thou ‘kSyh dk vfHkUu fgLlk gS A ns’k ds vU; 
jkT;ks dh rjg v#.kkpy esa Hkh fofHkUu /keksZ vkSj erks dks ekuus okys yksx jgrs gSa A;gkWa dh 
vf/kdk’ka vcknh vuwlwfpr tu tkfr ls rkYyqd j[krh gSa A v#.kkpy izns’k esa eq[;#i ls 
26 vuwlwfpr tu tkfr;ka gSa A ftlesa ,d eksUik tutkfr gS A ;g tutkfr vkfFkZd rFkk 
lkaLd`frd #i ls lcls le`) vkSj rkdroj tutkfr ekuh tkrh gS A eksUik tu tkfr ds 
yksx egk;kuk cks} /kekZoyEch gSa A ;g tutkfr lekftd #i ls laxfBr] ifjJeh vkSj 
lkaLd`frd fofo/krk dh n`f”V ls Hkh jkT; dh rkdroj tu tkfr ekuh tkfr gS A 
                           eksUik tutkfr oSls rks iwjs v#.kkpy esa QSyh gS ysfdu bl tu tkfr dh 
vf/kdrj vkcknh eq[;#i ls rokax] /khjkUx] [kydrax vkSj i’fpeh dSfeax ftys esa jgrh 
gS A ;g tutkfr viuh esgur vkSj ifjJe ls thou ;kiu djus ds lkFk viuh laLd`fr] 
vkSj vk/;kRe ds lgkjs thou dks lcay iznku djrh gSa A bZlk iwoZ NVh ‘krkCnh esa ckS} /keZ tc 
nqfu;k esa vius iSj ilkj jgk Fkk rks v#.kkpy izns’k esa Hkh ckS} /keZ dh dksiays QwVh Fkh A 
eksUik tu tkfr oSls rks lHkh /keksZ dk lEeku djrh gS ysfdu eq[; #i ls ;g cks} egk;ku 
/kekZoyEch gS A ;ksa rks v#.kkpy izns’k dk o.kZu dkfYd iqjk.k ds lkFk lkFk egkHkkjr] vkSj 
jkek;.k esa Hkh feyrk gS A lkFk gh NVs nykbZ ykek dk tUe Hkh v#.kkpy dh ikou Hkwfe ij 
gksus dk mYys[k gS A ;gh dkj.k gS fd eksUik tutkfr ckS} n’kZu ds vuq#i gh viuh /kkfeZd 
vkSj vk/;kfRed ijEijkvksa dk fuoZgu djrh gS A ;g tutkfr lekftd ijEijk;sa vkSj ioZ] 
Hkh v#.kkpy dh d`f”kZ ijRijkvksa vkSj ifjokfjd fjfr fjokt+ ds vuq#i le; le; ij 
vk;kstu djrh gS A buds }kjk yksd laLd`fr vkSj ioZ eukuk gh ijEijkvksa ds izfr xgjh 
vkLFkk dks n’kkZrh gSa A 
                                                                laxhr eu dh vfHkO;fDr gS rks u`R; ru dh 
vfHkO;fDr gS A blds vfrfjDr vfHkO;fDr ds ek/;e dh vU; ijEijk,sa Hkh gSa tSls isfVax 
vkSj ys[ku vkfn A ysfdu laxhr rFkk u`R; dks ru dh vfHkO;fDr dk lcls l’kDr ek/;e 
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ekuk tkrk gS A Hkkjr esa laxhr vkSj u`R; dh vusd ‘kSfy;ka vkSj fo|k,sa ekStwn gSa ftldh 
rqyuk fdlh xys ds gkj ls dh tk;s rks gj eksrh ,d ‘kSyh dh vuUr fojklr dk izrhd gS A  
 
v#.kkpy dk vthykew u`R; Hkh u`R; ijEijkvksa dh fojklr dk ,d eksrh gS A bl fojklr 
dks bl izns’k us lfn;ksa ls latksdj j[kk gS A tks NVs ckS} nykbZ ykek ds LoIu dks vaxhdkj 
djrs gq, cks} er dk vuqlj.k djrh gS ;g u`R; ‘kSyh eksUik tutkfr dh fof’k”V u`R; ‘kSyh 
gS ftlds ek/;e ls izd`fr vkSj Hkxoku dk vkHkkj rks izdV fd;k gh tkrk gS lkFk gh ifjokj 
dh lq[k ‘kkafr vkSj lkekftd le`f} dh izkFkZuk Hkh djrh izrhr gksrh gS A  
                                                         eksUik tutkfr esa izpfyr u`R; dyk izLrqfr dks rhu 
Jsf.k;ksa esa ckVak tk ldrk gS A loZ izFke ijeijkxr /kkfeZd u`R; ‘kSyh gS ftlesa bZ’oj ls 
lq[k le`f} dh dkeuk ds lkFk lkFk thou ds g”kZ vkSj mYykl dk vfHku; gksrk gS ftlesa 
leLr xzke oklh Hkkx ysrs gS A 
                             blds vfrfjDr gj o”kZ yksd ioZ ds volj ij vk;ksftr u`R; gS tks cks} 
eB ifjljksa esa fd;k tkrk gS A bl u`R; ijEijk esa eq[;r ykek viuh izLrqfr n’kZdks dh 
Hkkjh Hkjde mifLFkfr esa djrs gSa A bl u`R; dk eq[; mns’; yksxksa dks lkekftd cqjkbZ;ksa  ls 
cpkuk gksrk gS A jaxhu izfj/kku vkSj eq[kkSVs bl u`R; ‘kSyh esa iz;ksx fd;s tkrs gSa A mi;ksx 
fd;s tkus okys jaxhu izfj/kku vkSj eq[kkSVs fo”k; dh xEHkhjrk vkSj Hkko dks c[kwch mdsjrs gSaA  
                             blds lkFk rhljh Js.kh Lokxr u`R; vFkok vfHku; dh gS ftlesa eksUik 
tutkfr uSfrdrk ds lans’k ds lkFk lkFk izpfyr ikSjkf.kd dFkk] dgkfu;ksa vkSj ?kVukvksa dh 
izLrqfr djrh gS A bl u`R; ‘kSyh esa dykdkj dh Hkko Hkfxeak;sa vkSj vfHku; {kerk dk cstksM+ 
iznZ’ku gksrk gS ftlesa eksUik tutkfr dh vusdks ikSjkf.kd dFkk,sa vkSj ?kVukvksa dk mYys[k 
feyrk gS tks ewd vkSj Lokxr u`R; vthykew dh izLrqfr dk vk/kkj curs gSa A 
       ckS} /keZ tUe ls ugha deZ ls euq”; dks egku cuus dh izjs.kk iznku djrk gS vkSj 
leLr ckSf}d {kerkvksa dks [kkstrs gq;s thou dk mns’; Hkh fu/kkZfjr djrk gS A vU;k; vkSj 
vlekurk ds f[k+ykQ yM+rs gq;s thou thus dh vo/kkj.kk cks} /keZ dk ewy lans’k gS A eksUik 
tutkfr cks} /keZ ds ,sls gh lans’kksa dks vthykew u`R; ds ek/;e ls izLrqr djrh gS A 
                           ln~deZ djrs gq;s] bZ’oj esa vkLFkk bl tkfr dk ewy fl}kar gS A tSls bl 
u`R; ds ek/;e ls eksUik tutkfr ;g Hkh lnsa’k nsuk pkgrh gS fd thou Hkj lndeZ ds lgkjs 
thou ;kiu ij Hkxoku ds njckj esa euq”; dks lEeku feyrk gS A 	  
                                              lkFk gh Ny diV djus okys O;fDr dks Hkxoku ds njckj esa 
lt+k Hkksxuh iM+rh gS A deZ ds izfr thou esa ltxrk ckS} /keZ dk lans’k gS A 
                             dksbZ Hkh u`R; ‘kSyh euq”; dh [kq’kh vkSj osnukvksa dks izdV djus dk 
ek/;e ekuh tkrh gS rks mlds thou l?ka”kZ dky vkSj ;FkkZFk dks izLrqr djus dk ek/;e Hkh 
ekuk tkrk gS A 
                            eksUik tutkfr esa vthykew u`R; dk fo’ks”k egRo gS A bl u`R; ‘kSyh dh 
mRrifRr dks ysdj Hkh vyx vyx jkspd bfrgkl gS A ,d ekU;rk ;g gS fd u`R; dh bl 
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‘kSyh dh mRrifRr unh fdukjs ds nks xkWaoksa dks tksM+us ds fy;s izFke ckj lsrq fuekZ.k ds fy,s 
vthykew u`R; dk vk;kstu fd;k x;k Fkk A vkSj nwljh /kkj.kk ;g gS fd L=h;ksa dh j{kk ds 
fy;s xkao esa pki tke okxapw uke ds ,d ckS} fHk{kq vk,s Fks A ftUgksausa jk{kl izo`fr ds yksxksa 
ls xkao dh efgykvksa dh j{kk dh Fkh A mlh ds miy{; esa izFke ckj vthykew u`R; fd;k 
x;k Fkk A 
                                                        ekU;rk gS fd nks xkWaoksa ds chp unh gksus ds dkj.k yksxksa 
dk ijLij lEcU/k dVk gqvk Fkk A unh ij dksbZ iqy uk gksus ds dkj.k ijLij ‘kknh fookg 
ckf/kr Fks A nksuksa xkWaoksa ds yksxksa us lsrq cukus ds ftrus Hkh iz;kl fd;s] jk{klh izo`rh ds pyrs 
nqjkRek vkdj iqy dks /oLr dj nsrh Fkh A ftu nSR;ksa ds izdksi ds pyrs iqy dk fuekZ.k ugha 
gks ik jgk Fkk mu nqjkRekvksa dk /;ku HkVdkus ds fy;s xkao ds yksxksa us vthykew u`R; dk 
vk;kstu fd;k A mDr nSR;]dbZ fnuksa rd pyus okys vthykew u`R; ls brus Hkko foHkksj gq;s 
fd blh chp ekSdk ns[kdj xkao ds yksxksa usa lsrw fuekZ.k dj Hkxoku dks lkSia fn;k A u`R; 
lekiu ds i’pkr tc nSR;ksa us iqy dks ns[kk rks og fcuk dksbZ fojks/k fd;s ut+jks ls vks>y gks 
x;s A lsrq fuekZ.k ds mijkUr unh fdukjs cls nksuksa xkWaoksa ds yksxksa usa ijLij lEcU/k LFkkfir 
gq;s ijLij ‘kkfn;ka gksus yxh rFkk vxyh ih<+h dh lUrkuksa dh mRifRr gksus yxh A 
                              vthykew u`R; dh ‘kq#vkr vk/;kfRed] lkaLd`frd vkSj lkekftd 
ewY;ksa dh j{kk ds fy;s gqbZ A ysfdu eksUik tutkfr esa izpfyr vU; dqN ikSjkf.kd ?kVukvksa 
dh ekU;rkvksa dks ysdj Hkh vthykew u`R; dk vk;kstu fd;k tkrk gS A xkWao ds yksx 
vthykew u`R; la?k dks lkekftd ekU;rkvksa ds vuq#i u`R; ds fy;s vkeaf=r djrs gSa rFkk 
;g r; fd;k tkrk gS fd izlax ds vuqlkj u`R; fdrus fnu rd pysxk A eksUik tutkfr ,sls 
gh ,d izlax dks ysdj xkWao esa vthykew u`R; dk vk;kstu djrh gS A xksEik ds izkxa.k esa 
vk;ksftr gksus okys vthykew u`R; ds ihNs Hkh bl tutkfr fd ekU;rk gS fd /kjrh vkSj 
LoxZ ds e/; rFkk euq”; vkSj Hkxoku ds chp dk jkLrk r; djus ds fy;s xksEik ,d 
e/;LFk dh Hkwfedk dk fuokZg djrk gS A thou esa xksEik vkLFkk vkSj lLadkj fuekZ.k dk 
tfj;k gh ugha cfYd lkekftd mRFkku dk Hkh dsUnz ekuk tkrk gS A 
                           vthykew u`R; dk gj ,d dne izd`fr ls yxko ds Hkko dk bl u`R; esa 
vfHku; fd;k tkrk gS rks i’kq if{k;ksa ls izse dh >yd Hkh u`R; esa c[kwch ns[kus dks feyrh  
gS A D;ksafd Hkkjr esa u`R; dh gj fo|k dks bZ’oj dh nsu ekuk tkrk gS A 
                           eksUik tutkfr ds yksx vthykew u`R; dk vk;kstu viuh [kqf’k;ksa vkSj 
mYykl ds btgkj ds fy;s oSls rks o”kZ esa dHkh Hkh dj ysrs gSa ysfdu u;k o”kZ ftls LFkkuh; 
Hkk”kk esa ykslj ioZ eukus ds fy;s vo’; djrs gSa A mDr ioZ 5 ls15 fnuksa rd pyrk gS A 
eksUik tutkfr dk u;k o”kZ tuojh ls ekpZ izkjEHk rd gksrk gS ftls nkok Msxaiks ds uke ls 
iqdkjk tkrk gS A 
                             bl u`R; ‘kSyh esa eq[;rk ikap fdjnkj gksrs gSa ftuesa ,d jktk nks jkuh 
vkSj nks nSR; A ysfdu vko’;drk vkSj vfHk#fp ds vuq#i vFkok jkspd cukus ds mns’; ls 
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ik= l[;k c<+kbZ tk ldrh gS A ok| ;Ua= ds #i esa Mje~ vkfn dk iz;ksx bl u`R; esa fd;k 
tkrk gS tks u`R; dks ‘kkyhurk gh ugha fo”k; dks Hkh ifjHkkf”kr djrk gS A 
                                        u`R; ‘kSyh dh ijEijk ds vuqlkj bl u`R; esa os’k Hkw”kk dk fo’ks”k 
egRo gS A bl u`R; esa mi;ksx gksus okyh ikS’kkd ik= gh ugha fo”k; dk Hkh izfrfuf/kRo djrh 
gS A tgWak ik=ks dk eq[kksVk Hkxoku ds #i dk izrhd gS rks ogha eq[kksVk gh jk{kl] i’kq i{kh dk 
izfrfcEc gksrk gS A u`R; esa iz;ksx gksus okyh ikS’kkd esa fofHkUu jaxksa ds oL=] HksM+ ds cky vkSj 
eksrh vkfn yxs gksrs gSa tks Hkkjrh; lLad`fr dh fofo/krk gh ugha vthykew u`R; dks oSHko 
iznku djrs gS A u`R; dh gj ‘kSyh dks euq”; dh vfHkO;fDr ekuk tkrk gS A u`R; ds ek/;e ls 
dykdkj vius lkekftd vkSj lkaLd`frd ljksdkjks dh foospuk djrk gS A u`R; dh gj ,d 
Hkko Hkafxek mldh mtkZ vkSj ‘kfDr ij fu;a=.k j[krh gS A os’k Hkw”kk u`R; dks HkO;rk gh ugha 
Hkko >yd izLrqr djrh gS A tgWak eq[kkSVs Hkxoku ds #i dk izfrfoEc gksrs gS rks ogha eq[kkSVs 
gh jk{kl vFkok nSR; dh >yd Hkh izLrqr djrs gSa A /kkfeZd vkSj vk/;kfRed ijEijkvksa dks 
vfHkO;Dr djus ds fy;s u`R; esa os’k Hkw”kk vkSj eq[kkSVks dk fo’ks”k egRo ekuk tkrk gS A blds 
ek/;e ls gh izd`fr ds jgL; vkSj bZ’oj ds loZ ’kfDreku Lo#i dks mtkxj fd;k tkrk gS A 
D;ksafd eq[kkSVs esa ,d jgL;e;h ‘kfDr gS rks os’kHkw”kk esa vfHkO;fDr dh {kerk gksrh gS A 
                            vthykew u`R; ’kSyh ;kfu /khjs ls ckj ckj mij mBrs iSj euq”; dh mtkZ 
vkSj ‘kfDr ij fu;=a.k dk izrhd gS ysfdu et+cwrh ls t+ehu ij j[ks x;s dne bl u`R; dh 
fo|k gS A pdz v/kZpdz ds #i esa HkO; izLrqfr djrs eksUik viuh /kkfeZd vkSj vk/;kfRed 
ijEijkvksa dh HkO;  izLrqfr dj jgsa gSa A  
                           lkaLd`fr ewY;ksa dh j{kk vkSj ekU;rkvksa dh izrhdkRed O;k[;k djus 
okyk vthykew u`R; dyk dh ,d y?kq ukfVdk esa Hkh ;g n’kkZ;k x;k gS A pqdh uksjtkax uke 
ds ,d jktk dh nks jkfu;ka Fkh ftudk uke pkax Mksjek vkSj ekph xksew Fkk A nksuksa jkfu;ka 
lxh cgusa Fkh A ,d fnu igyh jkuh pkax Mksjek dks xqdj uke dk jk{kl ys x;k A tc jktk 
dks bl ?kVuk dk irk pyk rks jktk us jk{kl ds lkFk ;q} dj jkuh dks eqDr djkdj egy esa 
ys vk;k A blh nksjku nwljh jkuh dks ekph xksew dks xquk uked nwljk jk{kl ys x;k A jktk us 
nwljs jk{kl ds lkFk Hkh ;q} fd;k vkSj jkuh dks eqDr djk;k A dqN le; mijkUr igyh jkuh 
us ,d iq= dks tUe fn;k ftldk vk/kk ‘kjhj Hkxoku dk #i Fkk rks vk/kk ‘kjhj jk{kl dk  
#i Fkk A lekt esa ‘kkfUr vkSj ln~Hkko cuk;s j[kus ds fy;s ckn esa ekWa }kjk bl cPps dh gR;k 
djuh iM+h A mDr izlax dk o.kZu jkek;.k esa jko.k ds #i esa feyrk gS A 
                                        vthykew u`R; esa dykdkj ds #i esa vfHku; ds fy;s Hkkx ysus 
okys ;qokvksa dks tfVy izfdz;k ls xqtjuk gksrk gS A la?k esa meznjkt+ dykdkjks ds LFkku ij 
u;s ;qok dykdkjks dks lewg ds ofj”B dykdkj ls yEcs le; rd vusd Hkwfedkvksa esa 
izf’k{k.k izkIr djuk gksrk gS vkSj bl izf’k{k.k ds fy;s ,dkar txg dks pquk tkrk gS rkfd 
dksbZ O;o/kku iSnk uk gks Au`R; dh bl ‘kSyh esa ldkjkRed lksp vkSj lkewfgd ltxrk dh 
vko’;drk gksrh gS A Lo;a ij fu;a=.k bl u`R; dh ik=rk dk lcls egRoiw.kZ vk/kkj gS A 
o”kksZ rd pyus okyk izf’k{k.k vusdksa nkSj ls xqtjrk gS rFkk ik= esa fNis gquj dks blfy;s 
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rjk’kk tkrk gS fd dksbZ Hkh dyk uLy nj uLy pyus okyk ,d flyflyk gS vkSj ;g ,d 
fojklr gS tks gesa vius iwoZtks ls feyh gS vkSj vc gesa ;g viuh ;qok ih<+h dks lksaiuh gS 
D;ksafd gj dykdkj dh ;g vk[kjh gljr gksrh gS fd tks ge uk dj lds  oks vkus okyh 
ih<+h t+#j dj lds A  
                    u`R; dh bl ‘kSyh esa vfHkO;fDr dh ldkjkRed lksp vkSj lkewfgd ltxrk 
dh vko’;drk gS A D;ksafd vfHkO;fDr dk dksbZ Hkh ek/;e vkRek dk fo[kUMu ugh djrh 
cfYd tuekul dh vkRek dk ifjo}Zu djrh gS A vfHkO;fDr euq”; dh osnuk] [kq’kh vkSj 
thou l?ka”kZ ds lkFk mlds liuksa dk nLrkost+ Hkh gksrh gS A lkFk gh vius le; vkSj dky ds 
;FkkFkZ dks izR;{k djus okyk ek/;e Hkh gS A ,d #i esa vfHkO;fDr dh dksbZ Hkh fo|k euq”; 
dh vkRek dk foLrkj vkSj ifj”dkj Hkh djrh gS A  
 
 
  
                               
 
 
 
 
 

	  


