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AJI LAMU PANTOMIME OF ARUNACHAL PRADESH
(ABOUT THE EVENT)

Arunachal Pradesh has emerged to be a strong
tribal community with a vibrant sense of art and
culture. The Aji lamu is one of the colourful folk
tribal epic dance dramas of Arunachal Pradesh.
The Aji lamu pantomime depicts some legendary
stories and events of local folk having high moral
values. The pantomimes are executed by
performers wearing magnificent colourful masks
and props corroborated with musician who makes
them even more interesting and watchable. The
music played is loud rhythmic and enthusiastic.
The song played in the dance forms s
inspirational and enjoyable. The musical
instruments played to the accompaniment of the
performers are the drums and cymbals. The
performance is staged in front of the Gompa or at
some central open space according to the
convenience during “Losar” the local New Year or
any other festive occasion.
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BLUE PRINT OF THE ICH AJI LAMU PROJECT

A. Brief introduction of the project

Arunachal Pradesh has emerged to be a strong tribal community
with a vibrant sense of art and culture. The Aji lamu is colourful folk
tribal epic dance dramas of Arunachal Pradesh. The Aji lamu
pantomime depicts some legendary one of the stories and events of
local folk having high moral values. The pantomimes are executed by
performers wearing magnificent colourful masks and props
corroborated with musician who makes them even more interesting
and watchable. The music played is loud rhythmic and enthusiastic.
The song played in the dance forms is inspirational and enjoyable.
The musical instruments played to the accompaniment of the
performers are the drums and cymbals. The performance is staged in
front of the Monastery or at some central open space according to
the convenience during the festive events.

B. Objectives of research, data creation or documentation of

the project

Dance in India has variegated forms. It is like a necklace composed of
beads of various huge and size. Arunacali dances are one of those
beads, the totality of which makes the heritage of this art in India.
Arunachal Pradesh has emerged to be a strong community with a
vibrant art and culture. The Aji Lamu which is a folk dance drama
which has evolved in time immemorial among the Monpa tribes of
Arunachal Pradesh. The dance is accompanied by significant gesture



and postures to attempt the narration of a series of events or story
for educating and entertaining the viewers.

The prime focus of the research work was to give a transparent
aspect of Ajilamu dance drama. In the research work we have given
detail work such as performing epic tradition of India, division of
performing art of Monpa, Origin of Ajilamu pantomime, Occasion for
Ajilamu performance, Vanues for Ajilamu performance, Mask and
Costume of Ajilamu dance, Characters of Ajilamu dance, Movements
of Ajilamu dance, Ajilamu dance movements, Training procedure of
Ajilamu dance, Organising the Ajilamu dance, and Theme of Ajilamu
dance. Apart from the above objectives, how the Ajilamu dance has
been associated with social, spiritual and cultural phase of the
community has come out to the lime light.

C. Implementation of the project

The above said project was venture for making a documentary film
on Ajilamu Pantomime through different phases. First, we have to go
by research work on Ajilamu. Secondly we contacted different
individuals, scholar, researchers, experts, five Ajilamu groups, lamas,
monasteries, and different communities. Thirdly, simultaneously
directly contact the resource person for shooting the project.
Fourthly, prepare the rough documentary script. Fifthly, select the
shooting crew and went for the shooting of the documentary film.
And finally prepare make the final script, commentary the script and
do the editing work. Briefly we have implemented the project
through this schedule.

D. Time frame of the project




The time frame of the project was three months but after the rough
script it demands fifteen days more time for the completion of the
documentary film.

E. Specific areas of the respective state in which the art
form(s) is practiced Geographical, topographical and other
related aspects that the project may cover

For your kind good office information the art forms performs in the
snow called area and border state of Arunachal Pradesh of Arunachal
Pradesh.

F. Photos (preliminary level) related to the project/art
form(for the intended website)

Photographs have been submitted to your good office for your
kind consideration.

G. Conclusion of

the project as you have envisioned

Conclusion of the project has been enclosed for your kind
consideration.CONCLUSION OF THE PROJECT

AJNILIMU PANTOMOME OF ARUNACHAIL PRADESH

INTRODUCTION

THE PICTUREQUE HILLY TERRAINS AND ECOLOGICIAL CONDITIONS OF THE STATE OF ARUNACHAL
PRADESH IS SITUATED IN THE NORTH EASTEREN PART OF INDIA, INHABITED BY TWENERETY FIVE
MAJOR TRIBAL COMMUNITIES AND OTHER SUB GROUPS OF INDO- MANGOLIED RACIAL STOCK



UNDRE BROAD PROSPECITIVE. THE MYSTIC LAND OF RISING SUN IS CONSIDDRED AS
ANTHOROPOLOGICAL TREASURE HOUSE OF INDIA WITH DIVERSE CULTURE AND COLOURFUL
HERITAGE. THE MONPAS ARE ONE OF THE 21 SCHEDULE TRIBES OF ARUNACHAL PRADESH WHO
PROFESS THE MAHAYANA SECT OF BUDDHISM WHO LIVE IN THE WESTERN PART OF THE STATE
WITH AN RICH CULTURAL PATTERN IN TRADITION. FESTIVALS AND CEREMONIES ARE AN ESSENTIAL
FEATURE OF MONPA TRIBAL FOLK. A FESTIVAL OR CERMONY IS OBSERVED IN A MONPA TRIBAL
SOCIETY IN ACCORDIANCE WITH THE TRADITION CUSTOMARY RITES AND RELIGIOUS BELIEFS OF THE
TRIBAL AND IT IS INTENDED FOR WELL-BEING AND PROSPERITY OF AN INDIVIDUAL OR FOR A FAMILY
OR THE COMMUNITY AS A WHOLE FOR WHOM IT MAY BE CELEBRATED. THE FESTIVALS MAY BE
HELD SEASONALLY IN CONNECTION WITH DIFFERENT PHASES OF AGRICULTURE OR FAMILY RITES OR
FOR SOCIO RELIGIOUS PURPOSES. ALTHOUGH THE MONPAS ARE BUDDHIST THEY ALSO BELIVE IN
VARIOUS SPIRITES AND DETIES. THE FESTIVALS ARE OBSERVED WITH GREAT SOLEMNITY,
TRADITIONAL GAIETY AND JUBILATION.

PRRFORMING EPIC TRADITION OF INDIA

DANCE IN INDIA HAS VARIGATED FORMS. IT IS LIKE A NECKLACE COMPOSED OF BEADS OF VARIOUS
HUSE AND SIZE. ARUNACHAL PRADESH IS ONE OF THOSE BEADS, THE TOTALITY OF WHICH MAKES
THE HERITAGE OF THIS ART IN INDIA. IN INDIAN EPIC TRADITION THERE ARE FOUR ASPECTS NAMELY
THE ORAL, THE LITERARY, THE PICTORIAL AND THE PERFORMING. THEY HAVE A SHARED CULTURAL
SETTING AND HAVE COEXITED IN A LIVELY RELATIONSHIP OF EXCHANGE AND INTERACTION FOR ALL
THESE CENTURIES. IT IS THROUGH THIS COMPLEX PATTERN OF THE TRADITION THAT ONE CAN
UNDERSTAND EPIC”S STRUCTURE, AND ITS ROLE IN ARTS AND CULTURAL MODES OF THE PEOPLE.
THE PERFORMING TRADITION AS OLD AS THE TRADITION OF THE EPIC ITSELF, IT IS THE RICHEST AND
MOST VARIED OF THESE FOUR ASPECTS. (IT TAKES THEMATIC AND TEXTUAL MATERIAL BOTH FROM
THE LITERARY AND THE ORAL TRADITIONS, AND ALSO INFLUENCES THE FORM AND STRUCTURE OF
LITERARY TRADITION. IT ALSO MAINTAINS THE CLOSE RELATIONSHIP WITH THE PICTORIAL
TRADITION, AND BOTH OFTEN CHOOSE THE SAME EPISODES AND FOLLOW SIMILAR CONVENTIONS.)

DIVISION OF PERFORMING ART OF MONPA

ARUNACHAL PRADESH HAS EMERGED TO BE A STRONG COMMUNITY WITH A VIBRANT SENSE OF
ART AND CULTURE. THE PERFORMING ART PERFORMED BY MONPA TRIBE MAY BE DEVIDED IN TO
THREE CATEGORIES. THE FIRST GROUP IS THE RITUAL DANCE WHICH FORMS A PART OF RITUAL. THE
VARIOUS RITUALS PERFORMED TO SECURE PROPERITY, GOOD HEALTH AND HAPPINESS OF THE
DANCERS, HIS FAMILY, VILLAGE OR THE WHOLE COMMUNITY. THE SECOND GROUP IS THE FESTIVE
DANCES WHICH FORM THE RECREATIONAL PART OF A PARTICULAR FESTIVAL. THE THIRD GROUP IS
THE PANTOMIMES AND DANCE DRAMA WHICH NARRATE A STORY OR ILLUSTRATE A MORAL.
PANTOMIMES ARE THE MEDIA THROUGH WHICH A MYTHICAL STORY IS NARRATED OR A MORAL
LESSION IS TAUGHT WHICH IS ACCOMPANIED BY SIGNIFICANT GESTURES, POSTURES AND
ATTEMPTS THE NARRATION OF A SERIES OF EVENTS. THE MONPA HAVE SEVERAL PANTOMIMES
DEPICTING SAME LEGENDARY STORIES OR EVENTS. AMONG THE OTHERS PANTOMIME AJILAMU IS
ONE OF MOST EXCITING PANTOMIME.

ORIGIN OF AJILAMU PANTOMIME




THE MONPAS BELIVES THAT THE AJILAMU PANTOMIME WAS CREATED TO FACILITATE THE
CONSTRUCTION OF A BRIDGE OVER A RIVER LINKING TWO VILLAGES. A LEGEND TALES HOW THE
MONASTIC DANCES WAS FIRST PERFORMED TO FACILITATE THE CONSTRUCTION OF A MONASTERY.
WHERAS THE MYTH OF THE SHERDUKPEN TELLS THE STORY HOW THE AJILAMU PANTOMIME WAS
CREATED TO FACILITATES THE RESCU A WOMEN WHO WAS ENTICED AWAY.

(AMONG THE MONPA, WHO ARE BUDDHISTS, A MYTH ABOUT THE ORIGIN OF DANCE IS PREVALENT
IN LISH VILLAGE. IT DESCRIBES THE ORIGIN OF AJILAMU PANTOMIME. THE MYTH RUNS THUS. THERE
WERE TWO VILLAGES ON THE TWO BANKS OF ARIVER. BUT THE VILLAGERS ONE BANK COULD NOT
VISIT THE VILLAGE OF THE OTHER BANK BECAUSE OF THE RIVER. MARRIAGE HAD, THEREFORE, TO BE
ARRANGED WITHIN THE NARROW CIRCLE OF EACH VILLAGE. MANY PEOPLE HAD TO REMAIN
UNMARRIED AND AS A RESULT THERE WAS NOT MUCH INCRESE POPULATION. SO A MONK, NAMED
CHAPJAM WANGPU, DECIDED TO BUILD ABRIDGE OVER THE RIVER TO FACILITATE SOCIAL
INTERCOURSE BETWEEN THE INHABITANTS OF THE TWO VILLAGES. IT WAS, HOWEVER, DIFFICULT
TO CONSTRUCT THE BRIDGE AS THE MATERIALS, COLLECTED BY THE VILLAGERS BY DAY, WERE
TAKEN AWAY BY THE SPIRITS AT NIGHT. SO THE MONK ARRANGED THE PERFORMANCE OF THE
AJILAMU PANTOMIME. WHEN THE AJILAMU PERFORMANCE WAS GOING ON, THOSE SPIRITS CAME
TO SEE IT. WHILE THEY WERE ENGROSSED, AGROUP OF WORKERS COLLECTED THE MATERIAS,
CONSTRUCTED THE BRIDGE AND PROMPTLY DEDICATED IT TO THE GODS. AFTER THE PANTOMIME
WAS OVER, THE SPIRITS RETURNED ONLY TO FIND THAT THE BRIDGE HAD BEEN COMPLETED. AS IT
WAS DEDICATED TO THE GODS THEY COULD NOT DO HARM TO THE BRIDGE. THE INHABITANS OF
THE TWO VILLAGES STATRED VISITING EACH OTHER, THE PROBLEM WAS SOLVED AND THE
POPULATION BEGAN TO INCREASE.)

OCCASION FOR AJILAMU PERFORMANCE

THE AJILAMU PERFORMANCES ARE EXECUTED BY THE PERFORMERS DURING THE LOSAR (NEW
YEAR) FESTIVAL WHICH TAKES PLACE DURING THE FIRST MONPA MONTH CALLED THE DAWA
DANGPO (JANUARY TO THE EARLY PART OF MARCH). IT CONTINUES ININTERRUPTEDLY FOR FIVE TO
FIFTEEN DAYS. IT IS MARKED WITH LOTS OF GAIETY AND FESTIVITY WHICH LASTS THE GREATER
PART OF TH FIRST LUNAR MONTH. BUT THESE CAN ALSO BE PERFORMED AT ANY OTHER TIME OF
THE YEAR. THE AJILAMU DANCE MAY CONTINUE FOR ONE DAY OR MORE DAYS ACCORDING TO THE
DESIRE OF THE HOST. DURING THE AJILAMU PERFORMANCE PUT ON WHITE SACRED CLOTH OVER
THE NECK OF THE PERFORMER AS RESPECT TO THE ARTISTS.

VANUES OF AJILAMU PERFORMANCE

IN INDIAN TRDITION IN WHICH THE DRAMA HAS BEEN TAKEN AS A GIFT OF GOD, IT WAS BUT
NATURAL THAT THEATRE WOULD FIND A PLACE IN TEMPLE, THE ABODE OF GODS. THE TEMPLE, AS
A LINK BETWEEN EARTH AND HEAVEN IS THE MOST APPROPRIATE PLACE FOR THE PRESENTATION
OF PERFORMANCE. MONASTRIES ALSO PROVIDE FOR THE PRESENTATION OF A VARIETY OF
PERFORMANCE SPACES BOTH AS A DAILY MONASTIC RITE AND DURING FESTIVALS ORGANISED ON
MANY RELIGIOUS OCCASSIONS IN COMMEMORATION OF THE ANNIVERSARIES OF GODS. SPACE FOR
PERFORMING COULD ALSO BE FOUND IN THE LARGE MONASTERY CORRIDORS, COUNTRYARD AND
AROUND THE TEMPLE TO RECEIVE PILGRIMS, AND SIMULTANEOUS PRESENTATION OF THE
PERFORMANCES AND DISCOURSE. THESE PANTOMIMES ARE STAGED IN FRONT OF THE MONASTERY
OR AT SOME CENTRAL OPEN SPACE ACCORDING TO THE CONVENIENCE.



MASK/HEADDRESS AND COSTUME OF AJILAMU PERFORMANCE

THE TRADITION OF MASKS MASKED DANCES IS A INIQUE PHENOMENON PERFORMING CULTURE OF
INDIA. MASKS AND HEAD-DRESS PLAY AN IMPORTANT ROLE IN THE ART O ACTOR. WEARING A
MASK IS A RELIGIOUS ACT WHICH BRINGS ABOUT MYSTICAL TRANSFORMATION AND LEADS ON TO
A JOURNEY AND LEADS ON A JOURNEY TO THE SPIRITUAL WORLD. MASK IS AT ONCE A PIECE OF ART
AND A CULT OBJECT. IN ITS FEATURES AND ICONOGRAPHY, IT EMBODIES RELIGIOUS CODES AND
SYMBOLS. IT IS MERELY A DEVICE TO FACILITATE IMPROVISATION, BUT IN FACT IT IS CHARGED WITH
MAGICAL POWER. MONPAS MASKS SYMBOLICALLY REPRESTN GODS, DEMONS, EVIL SPRITES, BIRDS
AND ANIMALS AND ARE CARVED WITH DRAMATIC FEATURES. MASKS AND HEAD-DRESS OF AJILAMU
PANTOMIME ARE GENERALLY MADE OF A VARIETY OF LIGHTMATERIAL WHICH IS MADE OF A SORT
OF FELT AND DECORATED WITH BITS OF CLOTH AND GOAT”S HAIR. THE HEAD GEAR IS ALSO MADE
OF WITH LIGHT MATERIAL WITH COLOURFUL TRADITIONAL PAINTING. THE COLOURFL COSTUMES
ARE ALSO DESIGNED IN SUCH A WAY WHICH SUPPLIMENTS ITS THEATRICAL MOVEMENTS OF THE
AJILAMU PERFORMERS.

MOVEMENTS OF AJILAMU PERFORMANCE

THE AJILAMU MOVEMENT PATTERNS AND FORMATIONS ARE LIMITED AND REPETITIVE, BUT THEY
ARE IMPREGNATED WITH CONTROLLED ENERGY AND POWER OF CONTEMPLATION. AJILAMU
DANCERS, WITH THEIR FEET JUMPING ON THE GROUND, SLOW AND HEAVY STEPPING, GESTURAL
FINGURE WITH FLOWING SLEEVES, EXECUTING HALF AND FULL CIRCLES OF THE BODY,WITH EROTIC
TORSO, AND PERFORMING ON A STRAIGHT LINE, SEMI-CIRCLES AND CIRCLES, CHARACTERISE THE
OVERALL CHOREOGRAPHIC DESIGN OF THE DANCERS. PERFORMANCE ELEMENTS COMBINE
BEAUTIFULLY AND HARMONISE THE RELIGIOUS AND AESTHETIC ELEMENTS.

MUSICAL INSTRUMENTS OF AJILAMU PERFORMANCE

THE AJILAMUNPANTOME ACCOMPANIED BY A BAND OF DRUMS AND CLASHING CYMBALS. THE
MUSIC PLAYED IS LOUD, RYTHMIC AND ENTHUSISTIC.

CHARACTERS OF AJILAMU PERFORMANCE

BASICALLY THERE ARE FIVE MAJOR CHARACTERS PERFORMS IN THE AJILAMU PANTOMIME SUCH AS
ONE KING, TWO QWEEN AND TWO DEMON. PANTOMIME IS PERFORMED BY MAN ONLY. BUT
SOMETIME CLOWNS ARE ALLOWED TO PROVIDE REFRESHING HUMEROUS INTERLUDES.

TRAINING OF THE AJILAMU PERFORMANCE

WHEN THE MEMBERS OF A DANCE PARTY REACH THE AGE WHEN THEY ARE TOO OLD THE PERFORM
PANTOMIMERS, SOME YOUNG MEN, WHO ARE WILLING TO FORM A DANCE PARTY, APPROACH ONE
OR TWO OF THE RETIRING MEMBERS WITH THE REQUEST TO TRAIN THEM. THE TRAINING IS
IMPARTED OUTSIDE THE VILLAGE IN SOME LONELY PLACE, SO THAT THE TRAINEES SHOULD NOT
FEEL SHY AS BEING SEEN BY OTHERS. THE INSTRUCTORS, CALLED AS LOPON, GIVE INSTRUCTIONS TO
THE TRAINEES AND PLAY THE DRUM AND CYMBALS DURING THE PERFORMANCE OF THE
PANTOMIME. IF THERE IS NO SUCH PERSON QUALIFIED TO ACT AS LOPON IN THEIR VILLAGE, THEY
MAY TAKE THE HELP OF THE LOPONS FROM THE OTHER VILLAGE. THE MEMBERS OF MONPA



AJILAMU PARTY ARE GIVEN REGULAR TRAINING.TO REACH AT THE PERFORMANCE LEVELM THE
NEW COMMERS GO ON TRAING FOR YEARS TOGETHER.

ORGANISING THE AJILAMU PERFORMANCE

THERE ARE TWO WAYS OF ORGANISING THE AJILAMU PANTOMIME. IN ONE, THE ENTIRE VILLAGER
OR A FEW MAY ASK A DANCE PARTY TOPERFORM THE PANTOMIME. IN ANOTHER THE DANCE PARTY
MAY APPROACH SOME WELL-TO-DO VILLAGERS FOR THE SAME PURPOSE. IF THE DANCE PARTY OF
ONE VILLAGE APPROACHES ANOTHER, IT IS NOT REFUSED; AS SUCH APPROACH IS A RECIPROCAL
AFFAIR. SOMETIMES THE INHABITANTS OF ONE VILLAGE INVITE A DANCE PARTY FROM ANOTHER
TOPERFORM IN THEIR VILLAGE. THE PANTOMIME MAY CONTINUE FOR ONE OR MORE DAYS,
ACCORDING TO THE DESIRE OF THE HOST. DURING THIS PERIOD THE DANCE PARTY IS ENTERTAINED
WITH FOOD AND DRINK BY THE HOST VILLAGE. AFTER THE DANCE IS OVER, THE DANCE PARTY IS
TRMUNERATED IN CASH OR KIND. IT IS NOT THE PRACTICE TO BARGAIN ON THE AMOUNT OF
REMUNERATION TO BE PAID WHICH DEPENDS ENTIRELY UPON THE INVITING PARTY. THIS
REMUNERATION IS MOSTLY USED BY THE DANCE PARTY FOR THE CONSTRUCTION OR REPAIR TO
THE VARIOUS RELIGIOUS STRUCTURES.

THEME OF THE AJILMU PERFORMANCE

(A AJILAMU PANTOMIME STORY)

As we have mentioned earlier that the Aji lamu dance depicts some legendary
events or stories having high social or moral values through their dance form.
It consists of different stories or events. The villagers invite the dance party
and approach them to perform on different events. The Aji lamu dance may
continue one or more days according to the desire of the host.The present Aji
Lamu epic tales the story of godly king Chuki Norjang (Gyasar Gepu) and his
two queens Schang Dorma and Machi Gomu(both are sisters) and demons
Gukar and Guna.

There was a king named Chuki Norjang, his first queen Schang Dorma was
taken away by the demon Gukar. When the king came to know that the queen
is not in the palace and taken away by the demon, the king fights with the
demon and bring back the first queen to the palace. In the mean time the
second demon Guna take away his second wife Machi Gomu, the king again
fight with demon Guna and bring his second wife to the palace. The first wife
gave birth to a male child, whose half part of body was godly and second half
part of body was demon. Although his half body was godly but due to half devil
quality, at last he was killed by his mother for the peace and harmony in the
society.
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