
 

 
 

 

 

Scheme for “Safeguarding the Intangible Cultural Heritage and Diverse 

Cultural Traditions of India” 

Form for National Inventory Register of Intangible Cultural Heritage of India 

 

A. Name of the State: JHARKHAND 

 

B. Name of the Element/Cultural Tradition (in English): SERAIKELLA CHHAU 

DANCE 

        B.1. Name of the element in the language and script of the community 

               Concerned, if applicable : ODIYA. 

 

C. Name of the communities, groups or, if applicable, individuals concerned 

(Identify clearly either of these concerned with the practice of the said 

element/cultural tradition): ODIYA COMMUNITY, SRI KEDAR ART CENTRE 

D. Geographical location and range of the element/cultural tradition (Please write 

about the other states in which the said element/tradition is 

present:JHARKHAND, BENGAL, ODISHA. 

 

E. Identification and definition of the element/cultural tradition of the India 

(Write “Yes” in one or more boxes to identify the domain(s) of intangible 
cultural heritage manifested by the element. If you tick ‘others’, specify the 
domain(s) in brackets.) 

i. (      ) oral traditions and expressions, including language as a vehicle 
of the intangible cultural heritage  

ii. (  √  ) performing arts 

iii. (  √  ) social practices, rituals and festive events 

iv. (  √  ) knowledge and practices concerning nature and the universe 

v. (  √  ) traditional craftsmanship 

vi. other(s) (             ) 

F. Provide a brief summary description of the element that can introduce it to 
readers who have never seen or experienced it.: It is a very old traditional 
dance form connected with very rich local rituals. It was originated at 
Seraikella, it was modified, choreographed and given the modern shape 
by Late Bijay Pratap Singhdeo and many other sung and unsung 

 



 

 
 

 

artististes, Gurus contributed a lot for the development of this age old 
art form. It is a mask dance and unique in style. 

G. Who are the bearers and practitioners of the element/Cultural Traditions? 
Are there any specific roles or categories of persons with special 
responsibilities for the practice and transmission of it? If yes, who are they 
and what are their responsibilities? Sri Kedar Art Centre, Sri Kalapith, 
Govt. Chhau Dance Centre, Sri Ganesh Performing Chhau Centre, 
Acharya Chhau Bichitra, all are at Seraikella. 

H. How are the knowledge and skills related to the element transmitted today? 
By training and teaching young boys, girls by different groups and 

school of Chhau dance.According to Guru-Shishya Parampara. 

I. What social functions and cultural meanings do the element/cultural tradition 
have today for its community?: it is based on religious sentiments and 
culturally it is important because it is a entertaining and informative. 

J. Is there any part of the element that is not compatible with existing 
international human rights instruments or with the requirement of mutual 
respect among communities, groups and individuals, or with sustainable 
development? I.e. describe any aspect of the element/cultural tradition that 
may be unacceptable to Law of the country or may be in opposition to 
practicing community’s harmony with others. No. 

K. Your Project’s contribution to ensuring visibility, awareness and encouraging 

dialogue related to the element/cultural tradition.: try to make a syllabus, 

and to maintain its originality, beautifulness and purity. 

L. Information about the safeguarding measures that may protect or promote the 

element/cultural tradition 

a. (Write “Yes” in one or more boxes to identify the safeguarding measures 
that have been and are currently being taken by the communities, groups 
or individuals concerned) 

 

i. (  √  ) transmission, particularly through formal and non-formal     
education 

ii. (  √  ) identification, documentation, research 

iii. (  √  ) preservation, protection  

iv. (  √  ) promotion, enhancement 

v. (      ) revitalization 

 

b. Write about the measures taken at local, state and national level by the 
Authorities to safeguard the element/cultural tradition? : On national level 
Sangeet Natak Academy, New Delhi given a few project and state  



 

 
 

 

Govt. Giving training. And on local level private organization giving 
training. 

 

M. Write about the threats, if any, to the element/cultural tradition related 

to its practice, visibility and future longevity. Give facts and relevant 

reasons based on the current scenario. The Apathy of the local and 

state authorities to this form of cultural tradition is the factor that 

the young generation is not being attracted to and there is no 

bright prospect of the artistes those who practice the cultural 

tradition. Written syllabus only can preserve this art form. Not 

having written syllabus is the major threat for this art form. 

N. Safeguarding measures proposed 

(This section should identify and describe safeguarding measures to protect 

and promote the element/cultural tradition. Such measures should be 

concrete and can be implemented to formulate future cultural policy for 

safeguarding and promoting the element/cultural tradition in the state) The 

authorities should come forward and provide many opportunities for the 

artites and practitioners of this art/ cultural tradition. They should be 

financially helped so that they can continue to preserve and protect this 

cultural tradition. Massive training of young artistes and making them 

aware of this invaluable cultural heritage. 

 

O. Community Participation 

(Write about the participation of communities, groups and individuals related 

to the element/cultural tradition in formulation of your project): Kumbhakar, 

kansari, Mukhi, Gudia, Rajput, Brahmin, Karna, Mahato etc. Sri 

Radhakant Pattanayak (Traditional Artiste, Exponent), Guru Sri Ganesh 

Chandra Mahato, Costumes and Ornaments Sri Ajay Kumar Sahu, 

Traditional Mask Maker Sri Sushanta Kumar Mahapatra, Kush Kumar 

Karua, Vinand Rakhal Das, Guru Prasad Baskey, Guru Charan Mahato, 

Bahadulla Kumbhakar, Mansa Singh Modak, Rahul Mishra,etc. 



 

 
 

 

P. Concerned community organization(s) or representative(s) 

 (Provide detailed contact information for each community organization or 
representative or other non-governmental organization that is concerned with 
the element such as associations, organizations, clubs, guilds, steering 
committees, etc.) 

i.  Name of the entity 

ii. Name and title of the contact person 

iii. Address 

iv. Telephone number 

v. E-mail 

vi. Other relevant information 

Name of the 

Entity 

Name & title 

of the contact 

person 

Address Telephone 

no. 

e-mail ID 

Sri Ganesh 

Chhau 

Performing 

Centre 

Guru Sri 

Ganesh 

Chandra 

Mahato, 

Ward no-

5,(old) 

new-8 

Seraikella, 

Jharkhand 

09234413155 mahatoganeshchandra 

@gmail.com 

Sri Ram 

Pathagar 

Vinand 

Rakhal Das,  

Secretary 

Bara 

Gamharia, 

bagan 

para, 

Seraikella, 

Jharkhand 

09263468375 

09572578375 

Vinanddas 

@rediffmail.com 

     

 

Q. Give information of any Inventory, database or data creation centre 

(local/state/national) that you may be aware or of any office, agency, 

organisation or body involved in the maintenance of the said inventory etc. Sri 

Kalapith, Seraikella, National level Sangeet Natak Academy, New Delhi, 

Govt. Of Jharkhand, Sri Kedar Art Centre,  

R. Principal published references or documentation available on the 

element/cultural tradition: magazine of the art (Marg) Chhau Dance of 

Seraikella, Edited by, Dr. Sunil Kothari. 1968 (Marg Publication, Army 

And Navy Building, Fort Mumbai. 
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1. Dharan 

 

1 to 5 7 Photograph 

2. Brief introduction about serikella 

Chhau dance technique 

6 to 10 No Photograph 

3. Uphalaya, Ufli diya, jump etc 11 to 20 20 Photographs 

4. Chali (Step or walk) 21 to 24 7 Photographs 

5. Bhangi (expression) 25 to 34 17 Photographs 

6. Process of training 35 to 37 No Photograph 

7. Conclusion 38 No Photograph 

8. Synopsis of ardhanarishwar dance 

and expression 

39 to 44 10 Photographs 

9. A photo of (director guru mlay 

kumr sahu) 

45 1 Photograph 

10. A interview with guru radha kant 

pattanayak 

46 1 Photograph 

11. A interview with guru ganeh 

Chandra mahato 

47 1 Photograph 

12. Musician of sri kedar art center 

who I support make this 

document. 

48 1 Photograph 

13. Seraikella rear & beautiful chhau 

mask 

49 to 62 9 Photographs 

14. Form for national inventory 
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herigate of India. 

63 to 67 No Photograph 

15. Some old article about seraikella 

chhau dance. 

68 to 72 No Photograph 
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