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BLUEPRINT OF THE ICH PROJECT

Qissa- e- Wajood

The Blueprint of the project have the following aspects:

a) Brief introduction of the project

In Rajasthan is internationally for its tradition of ‘folk’ music, the Sufiana Qalam Tradition of the Mir has
largely escaped attention till date. In ethno musicological and contemporary representations of Rajasthan
folk music, the dominant focus has always has been on the districts Jodhpur, Jaisalmer and Barmer. Hence,
the sufiyana tradition of the Mirs had become sandwiched between the Sindhi and the Punjabi located

respectively to the south —west and north-west of the Pugal region.

The sufiyana tradition of the Mirs of Rajasthan has been rather a neglected area. Like many other hereditary
wealth in the field of arts and aesthetics of this country, it has been waiting for recognition. Care has to be
taken that this particular tradition does not become extinct as well like the countless others before them.
Therefore, this proposal is being presented so that this great tradition doesn’t get lost in the vagaries of
time. Their effervescence needs to be restored for the future generation so that we can still get to understand

it while the traditional practitioners are still there to continue the legacy.

Qissa- e- Wajood’ is eight months going project with Mir’s community in Pugal and 1PB (Mirgarh) of
Bikaner. In this project we make a group with 6 Ustads and 10 Shagirds of community. And Ustad’s
facilitating training for Shagirds towards well training and preparing for self-sustain performance of
Shagirds. These Mir’s will take training shivir for 150 days and one collaborative performance with ustads
and shagirds at Pugal and Town hall of Bikaner. After this intense training Mir’s are preparing all together
a Mir Sufi musical theatre production through 90 days and premier it in their viilage after that in Bikaner,

Jaipur.

In the culmination of the project “Qissa- e- Wajood” we will organize community meeting and critically
analyzing its effect on the Mir’s community towards aim and objectives of the project and making road

ahead map about the Mir’s.

The sufiyana tradition of the Mirs of Rajasthan has been rather a neglected area. Like many other hereditary
wealth in the field of arts and aesthetics of this country, it has been waiting for recognition. Care has to be
taken that this particular tradition does not become extinct as well like the countless others before them.

Therefore, this proposal is being presented so that this great tradition doesn’t get lost in the Vagaries of
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time. Their effervescence needs to be restored for the future generation so that we can still get to understand

it while the traditional practitioners are still there to continue the legacy.

‘Qissa- e- Wajood’to established identity of Mir community towards sustain with its heritage of music...

Objectives:

We realize that Mir’s tradition of Bikaner, Rajasthan, uplift through the multiple engagement of the project
‘Qissa- e- Wajood’ and...

*— To trained Mir musicians through Mir ustads.
”*— To make scope for new generation of Mir musicians.
‘*— To emphasize the importance of Mir Sufi traditions in Mir community and Nationwide.

*— To explore Mir music in different rituals and occasions of Mir community as well as neighbor

communities.
*— To establishing professionai Mir musicians groups in different Mir communities pockets.
”*— To create scope of mingle up with various performing arts as well as theatre.

*— To create scope for experimentation in the way of presentations for reaching more audience.

b) Objectives of the research, data creation or documentation of the project

Qissa — E- Wajood project constructing audio visual, photograph and qualitative narrative report for
the below sharing objectives. The objectives of the documentation for the ICH project Qissa — E- Wajood
through Ex-tra An Organisation at Mir community of Bikaner Rajasthan. We are constructing project

documentation for the...

® Mir Sufi of Bikaner Rajasthan expand periphery of theirs musical tradition towards sustain with

heritage of music.

® Advocacy with Mir community for Mir tradition giobaﬂy.
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c¢) Implementation of the project

Qissa- e- Wajood’ is eight months going project with Mir’'s community in Pugal and 1PB
(Mirgarh) of Bikaner. In this project we make a group with 6 Ustads and 10 Shagirds of
community. And Ustad’s facilitating training for Shagirds towards well training and
preparing for self-sustain performance of Shagirds. These Mir’s will take training shivir for
150 days and one collaborative performance with ustads and shagirds at Pugal and Town hall
of Bikaner. After this intense training Mir’s are preparing all together a Mir Sufi musical
production through 90 days and premier it in their village after that in Bikaner.

In the culmination of the project “Qissa- e- Wajood’ we will organize community meeting and
critically analyzing its effect on the Mir’s community towards aim and objectives of the project
and making road ahead map about the Mir’s.

Phase -1
Days: 93 days in 5 Months

A. Training Shivir
Contents of training in Instrument: Mashq (Bagpipe), Tabala and Dhol

Contents of training in singing: Qalam, Kafiyan and Vani
Place: Pugal & 1PB (Mirgarh)
Participants: 6 Ustad & 10 Shagird

Name of Ustad: 1-Mir Abdul Jabbar (Pugal), 2- Mir Bassu Khan, 3- Mir Antar Khan, 4- Mir
Sattar Khan, 5- Mir Subhan Khan & 6- Mir Varis Ali

Name of Shagird: 1-Mir Master, 2- Mir Master Vasim Khan, 3- Mir Shaugat Khan, 4- Mir
Master Akram Ali, 5- Mir Razzak Khan, 6- Mir Abdul Riyaz , 7- Mir Sattar Khan 2, 8- Mir Lal
Mohhamad, 9- Mir Shabban Khan & 10- Zubair.

B. Collaborative Performance
Day: 1 (After training)
Performance Content: Which trained by Ustads to Shagirds

Phase -2
Days: 90 (3Months)

A. Mir Sufi musical production
Content of the theatrical production: “Shashi and Punnu

(A story from Mirs’ tradition)
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Constructing production Venue: 1PB (Mirgarh)

Day: 85+4

Premier venue of the theatrical production: 1PB (Mirgarh)

Other venue for production performance: Town Hall, Bikaner Rajasthan.

Performer Participants: Mir and local volunteers.

. Qissa- e- Wajood face to face meeting with Mir Community

Participants in Meeting: Mir community, Sarpanch of the village, volunteer
media’s members and all members who are directly and indirectly involve in this
project.

Content of the meeting: Evaluation of the project Qissa- e- Wajood, learning and
challenges of the project, further action about road ahead and Outcomes of the project.

Venue: 1PB (Mirgarh), Bikaner-Rajasthan

. Documentation

Days: expected 8 days
Type of Documents: Audio, Video, Stills and Text narrative reports

d) Time frame of the project

Total duration of the project “Qissa- e- Wajood” is eight months with two phase one is for

Mir tradition training camp and second for the musical production at the Mir
community for local and external audiences.

Date of Starting: 17t January-2016
Date of completion of the project: 5 September-2016

e) Specific areas of the respective state in which the art form (s) is practiced-

Geographical, typographical and other related aspects that the project may cover

Sl Village District State Country
Pugal Bikaner Rajasthan India
1PB (Mirgarh) Bikaner Rajasthan India
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f) Photos (preliminary level) related to the project/art form (for the intended

website)

We are pest some images from the project’s first phase and sharing more photographs through

the separate attachments with this blue print.
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g) Conclusion of the project as you have envisioned

In this Qissa - e — Wajood musical journey we meet various enthusiastic moments with the concern
community at the 1PB (Mirgarh) and Pugal —Bikaner district of Rajasthan. We was started this project
from the month of January-2016 with the shared schedule of first phase about Mir sufi tradition in Mir
community through their local Ustadas. And first phase is conclude by the month of May -2016 and
Second phase will made actions from the month Jun-August-2016.

We started actions in this project as catalyst for the Mir community for their heritage of music and
concern about its sustainability from this era.

We are realizing, we mutually making tangibility of our envisioned aims through the decided objectives.
In this phase of conclusion we strongly speaking about the Mir community; they are making sense and
sanitizing about their tradition with their local patrons. And local and external patrons are now standing

with the concern community for shared objectives of Qissa —e-Wajood.
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NATIONAL ACADEMY OF MUSIC, DANCE AND DRAMA
an autonemous body of the Ministry of Cefture, Govemment of India
RABINDRA BHAVAN, FEROZE SHAM ROAD, NEW DELHI-110 001

Scheme for “Safeguarding the Intangible Cultural Heritage and Diverse
Cultural Traditions of India”

Form for National Inventory Register of Intangible Cultural Heritage of India

A. Name of the State
Rajasthan

B. Name of the Element/Cultural Tradition (in English)
Mir Sufiyana Tradition

B.1. Name of the element in the language and script of the community
Concerned, if applicable
Element in the Language: Panjabi, Urdu, Hindi, Farasi and Marwari
Script of the community concerned: Hindi & Urdu

C. Name of the communities, groups or, if applicable, individuals concerned (Identify
clearly either of these concerned with the practice of the said element/cultural
tradition)

Name of the community: Mir / Mirasi

D. Geographical location and range of the element/cultural tradition (Please write
about the other states in which the said element/tradition is present

The Mirs are a community of hereditary musicians and their Listeners are
from Pugal region, about eighty kilometers north — west of Bikaner city,
in Rajasthan. And said tradition is present in Panjab and Gujrat.



E. Identification and definition of the element/cultural tradition of the India

(Write “Yes” in one or more boxes to identify the domain(s) of intangible
cultural heritage manifested by the element. If you tick ‘others’, specify the
domain(s) in brackets.)

I. ( Yes) oral traditions and expressions, including language as a vehicle
of the intangible cultural heritage

il. () performing arts
iii. () social practices, rituals and festive events

iv. () knowledge and practices concerning nature and the universe
V. () traditional craftsmanship
Vi. other(s) ( )

F. Provide a brief summary description of the element that can introduce it to
readers who have never seen or experienced it.

Mirs and their Tradition of
Sufiyan Qalam

The Mirs’ have been known for their passionate and intimate renderings of the
compositions of Sufi mystics such as Baba Sheikh Farid, Sain Bulleh Shah, Hazarat
Shah Hussain, Hazarat Sultan Bhu, Ali Haider and Khwaja Ghulam Farid. The
compositions of Khwaja Ghulam Farid, in particular is the kernel of this tradition. These
are mostly sung in Siriaki, a dialect of West Punjab which has a strong affinity with
Sindh and Punjabi. In addition to their singing, the Mirs are deft players of the bean (a
kind of bagpipe) and algoza (a double barrel wind instrument). The Mirs have been
musicians of the common people par excellence, serving as mediums of devotion and
harbingers of peace, hope and love through their ecstatic performance of the bhajans
and vanis of Meera, Kbir, Gorakhnath, Baba Ramdev (Folk god of Rajasthan) and
Achalram, which form part of the wide repertoire of many among the Mirs.

The Sufi traditions of the Mirs have been primarily traditions of dissent and have
flowered on the margins of mainstream life. Most of these compositions stress on love
as the basis of the relationship with God, nature and other living beings; are deeply
iconoclastic in their denunciation of mindless rituals; disregard religious boundaries
and lay emphasis on an ascetic withdrawal from extravagant and indulgent worldly
pursuits in favor of communion with the higher reality through mystical experiences.
Apart from being deeply mystical, intensely humanist and robustly pluralist, many of
these traditions reflect a heightened ecological sensibility as well. In the context of a
world plagued with xenophobic conflict, unbridled consumerism, ecological devastation
of the habitats of the poor, heightened and often cut-throat individualism and social
stress, the deep message inherent in the teaching of these Sufi mystics, though
coming from the margins, is coterminous with wisdom, love peace and dignity of all
life.

The Mirs’ of the Pugal region are Muslims from the Mirasi and Draban caste. Aling with
the Dholis, Dhadis, Dammami, Langa and Manganiyars, the Mirs constitute a group of
professional musicians, performers and genealogists and have economic position in
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the society of western Rajasthan. This musical tradition developed in predominantly
‘pastoral’ context of survival in the deserts of north-west Rajasthan, Bahawalpur and
Multan in late medieval and early modern times. The entire region on the north-
western border of Bikaner district adjacent to the Bahawalpur region of Pakistan has
been the social landscape of this tradition. Pugal as a settlement is older than Bikaner
and was established as a seat of power by the Bhatis in early medival times. Even
during the rule of the Rathore’s of Bikaner in medival times, which continued right till
the dissolution of the Zamindari or feudal system in the Princely State in the 1950s, the
Bhatis of Pugal retained their sovereignty over what was called a Jagiri patta which
could cover as many as sixty villages. The strategic location of Pugal was conducive
for its emergence as an important route settlement on the trade route connecting
Bahawalpur and Multan to Bikaner from the mid-seventeenth century onwards. This
pre-eminence of Pugal as a settlement on the route to Bahawalpur continued right till
the creation of the political border between India and Pakistan in 1947. The coming of
the IGNP has again turned Pugal, today a village of five hundred households, into a
strategic point (the beginning of Stage Il of the canal)— it server as the entry point from
Bikaner to the interiors of Thar in a north-west direction.

This region, referred to as the chitrang tract of north-west Bikaner, was predominantly
a pastoral society decades of economic hardship have meant that the Mirs have had
neither the surplus resources nor the leisure to hone the skill of their children. Many
have dissuaded their children from learning music in the hope of diversifying into other
professions. Despite this, music comes naturally to the children. And economy,
surviving by customary sanction, practices and communal institution linked to the
sprawling, extensive, pastoral grasslands, catch-ments, deep wells and ponds of the
wide open desert. Vast stretches of sandy plains and extensive chitrang grasslands
interspersed with dunes merging into limitless horizons dotted with long lines of
caravans from the geographical backdrop against which this musical tradition
unfolded. Ecstatic Mehfilsduring marriages, at Dargahs duringan Urs and in the
solitary rendezvous of nomadic encampments in the grasslands during seasonal
transhumance of pastoralists have been the occasions that sustained this musical
tradition.

The Chitrang region was once dominated by semi-nomadic Muslim pastoralists such
as the Josias, Jalukas, Parihars, Uteras, Goperas, Buhads, Ludars, Sidrs and
Balochs. Most villages in the region had more than a hundred houses, some as many
as four to five hundred houses each. Then there were permanent hamlets (Dhanis)
like Phalawali, Mamuwala, and Ghulamwala that were much smaller than villages
(having five, ten or twelve houses) and mostly clustered around a water source,
usually a permanent well of sweet water. Besides these, there were several seasonal
encampments of semi-nomadic pastoralists that grew around water points (johads and
todas) in the rainy season. Apart from this spread of settlements, the north-western
region of the Bikaner district is dotted with many popular dargahs, the most popular
being those of Panch Peer, Mohammad Shah Rangeela, Shakariwala Peer, Lakh
Daata Peer, Peer Pathan, Maskeen Shah, Peer Veekay Sheikh. These provided the
favored sites and occasions for the collective listening Khwaja Ghulam Farid chooses
rustic metaphors from the desert to explore the metaphysics of life and death. The rich
desert grasses, the different shapes and colors clouds assume, the mushrooming of
temporary encampments on chains of sands dunes after rains, the brightness of a
rainbow, the rhythmic lilting sound of the bells of cattle marching to and singing of the
sufiyana galam.



The semi-nomadic pastoralist patrons of the Mirs classified them into two types-
Pagdibandhs (those having a titular obligation) and Chotibandhs (those linked to a
patron by birth). Mirs families had exclusive rights to sings for particular villages or
patron families. In return for these performances the Mir's received cattle, camel,
goats, cash and share in the patrons’ income from agriculture or livestock rearing.
Among the listeners of the region, many have had strong relation with Mirs even other
than their Chotibandh Mirs. In fact, each generation of listeners tended to take fancy to
a particular set of musicians who would be called to perform on all festive occasion.
There are examples of Mirs having come from Pakistan to attend marriages in the
households of their listeners. And there are examples of patrons having conferred a
titular obligation on other Mirs when their chotibandh Mirs went away to Pakistan.

Over generation the Mirs musicians have enriched the repertoire by presenting and
perfecting their own creative intermixing of stanzas and couplets from the galam of
different Sufis. The Mirs have shown remarkable adaptability in their choice of musical
instruments —the Sarangi, Nagara, Dholak have been replaced by the Harmonium and
Table, and the use of the Bean and Algoza have been perfected. Further, the innate
skills and talent among the children of the Mirs testifies to this hereditary musical
sensibility. Decades of economic hardships have meant that the Mirs have had neither
the surplus resources nor the leisure to hone the skills of their children from learning
music in the hope of diversifying into other professions. Despite this, music comes
naturally to the children. Their intimacy with the musical instruments, the ease with
which they can participate in the cultural transactions of their elders, the innocent
passion with which they instantly begin humming or even singing in more responsive
moods, imitating the elders, are all pointers to this rich cultural resource they possess.

G. Who are the bearers and practitioners of the element/Cultural Traditions? Are
there any specific roles or categories of persons with special responsibilities for
the practice and transmission of it? If yes, who are they and what are their
responsibilities?

Bearers and practitioners of the element is Mir community.

H. How are the knowledge and skills related to the element transmitted today?

The knowledge and skill related to the element transmitted through the training
process for the youths in part time basis but once upon a time Mir tradition and its
practices are directly involved in daily life through the livelihood. But today only some
number from the concerned community they make livelihood through their tradition.
Because in decade Mir community realize digital music market or local DJ market
replacing their tradition.



I. What social functions and cultural meanings do the element/cultural tradition
have today for its community?

Mir community realized about social functions and cultural meaning of their Mir
tradition is important elements of their community life for identity and survival today.
And they belief Mir tradition will sustain and it will construct values for them about
dignity and equality.

J. Is there any part of the element that is not compatible with existing international
human rights instruments or with the requirement of mutual respect among
communities, groups and individuals, or with sustainable development? I.e.
describe any aspect of the element/cultural tradition that may be unacceptable
to Law of the country or may be in opposition to practicing community’s harmony
with others.

The Mir tradition is compatible with international human rights instruments.

K. Your Project’'s contribution to ensuring visibility, awareness and encouraging
dialogue related to the element/cultural tradition

Yes

L. Information about the safeguarding measures that may protect or promote the
element/cultural tradition

a. (Write “Yes” in one or more boxes to identify the safeguarding measures that
have been and are currently being taken by the communities, groups or
individuals concerned)

i. (  Yes ) transmission, particularly through formal and non-formal
education

il. () identification, documentation, research
iii. () preservation, protection

iv. ( Yes) promotion, enhancement

V. () revitalization



b. Write about the measures taken at local, state and national level by the
Authorities to safeguard the element/cultural tradition?

No

M. Write about the threats, if any, to the element/cultural tradition related to its
practice, visibility and future longevity. Give facts and relevant reasons based on
the current scenario.

Rajasthan is internationally for its tradition of folk’ music, the Sufiana Qalam Tradition
of the Mirs has largely escaped attention till date. In ethno musicological and
contemporary representations of Rajasthan folk music, the dominant focus has always
has been on the districts Jodhpur, Jaisalmer and Barmer. Hence, the sufiyana tradition
of the Mirs had become sandwiched between the Sindhi and the Punjabi located
respectively to the south —west and north-west of the Pugal region.

The sufiyana tradition of the Mirs of Rajasthan has been rather a neglected area. Like
many other hereditary wealth in the field of arts and aesthetics of this country, it has
been waiting for recognition. Care has to be taken that this particular tradition does not
become extinct as well like the countless others before them. Therefore, this proposal
is being presented so that this great tradition doesn’t get lost in the vagaries of time.
Their effervescence needs to be restored for the future generation so that we can still
get to understand it while the traditional practitioners are still there to continue the
legacy.

N. Safeguarding measures proposed

(This section should identify and describe safeguarding measures to protect
and promote the element/cultural tradition. Such measures should be
concrete and can be implemented to formulate future cultural policy for
safeguarding and promoting the element/cultural tradition in the state)

Safeguarding project must develop & made mutually with concern community/
groups of the element. And directly involve them in documentation process
and action researches for the group and element players.

O. Community Participation
(Write about the participation of communities, groups and individuals related
to the element/cultural tradition in formulation of your project)

Qissa-e-Wajood project were developed with the critical discourse processes
with the community and responsible community members (Mir Bassu Khan,



Mir Abdul Jabbar and Mir Antar Khan) of the element. And we made and
making actions with them mutually.

P. Concerned community organization(s) or representative(s)

(Provide detailed contact information for each community organization or
representative or other non-governmental organization that is concerned with
the element such as associations, organizations, clubs, guilds, steering
committees, etc.)

i. Name of the entity : Ex-tra An Organisation
ii. Name and title of the contact person : Rajkumar Rajak

iii. Address : C/O Ganesh Kanaujiya, 175/148 A Nai Basti Bara Khamba,
(Near Parwati Ashram) Kydganj, Allahabad-Uttar Pradesh-211003

iv. Telephone number: Mobile : +91 9929454051 / +91 8127254051 /
+91 9695907532

v. E-mail: extraanorganization@yahoo.com

vi. Other relevant information :

Q. Give information of any Inventory, database or data creation centre
(local/state/national) that you may be aware or of any office, agency, organisation
or body involved in the maintenance of the said inventory etc.

We will be share through next report.

R. Principal published references or documentation available on the element/cultural

tradition
(Books, articles, audio-visual materials, names and addresses of reference

libraries, museums, private endeavours of artistes/individuals for preservation
of the said element, publications or websites)
We will be share through next report.

Signature: Pectterz2= fleger—,
Name & Designation: Rajkumar Rajak — General Secretary
Name of Institution (If applicable): Ex-tra An Organisation

Address: C/O Ajeet Bahadur, 950/625 Mutthiganj, Allahabad, Uttar Pradesh-211003.


mailto:extraanorganization@yahoo.com
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Qissa- e- Wajood

(A Project Based on ‘Mir ’Sufiyana tradition of Rajasthan)

A. Honorarium

Sub Total : 102500

B. Indirect cost

Sub Total : 66300

C. Administrative & Documentation

Sub Total : 18200
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