Old Songs, New Stories

Tales from the Velips of Goa

[Blueprint]

Introduction

The Velip in Goa have a narrative form called Kanni which is heard very
infrequently today. It is a form through which myths and stories are told and sung.
This project seeks to explore how this form can find contemporary relevance

and stimulation.

In my school which is located in our village Gaval (Canacona Taulka of Goa,
India) in the year 2000 (when the Velip were yet to be scheduled as tribal) | was in
class five and all the students were from my community i.e. the Velip. Many a time
one of the teachers on checking our homework, and finding it missing or deficient,
commented in an angry tone: “Kulmi tumhi ani kulmich urtoli, tumhi ani kennach
sudharchi naat!” (You are Kulmi and Kulmi you will remain. You will never improve).
Today, | have come to understand what she meant. That time | was not aware of the
word Kulmi and what it meant. Many a time, | wondered what she was saying. Based
on the last words | had some idea of what she was trying to say, but | was not able to
get the complete meaning. | knew that she was commenting that we were traditional
and rural. Continuously, for three years, we were to hear such words every now and
then. Today, | have come to know that it was worse than an insult. This injury was
the main and the primary reason why | started to move away from traditional things

to ‘improve’ myself. | wanted to be more modernised and also wanted to get rid of
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identities related to such type of traditions, so that no one would dare pass
comments like the teacher had passed on me.

During my college days | came across many such things: my own classmates
were commenting on my language. During those days | spoke my native language,
that is my native dialect of Konkani which is spoken in my village. One day one of my
classmates met me on the bus stand. She started talking to me, and | asked her
something about the lecture and she said, “Ago bai, hi ani kasali language uloyta tu?
Asalele ani nasalele mhanp asana go ashille ani nashille mhanap.” (Her use of
Konkani was differently modulated from that of my community). | was so disturbed
on hearing her and feared that she might tell her friends and they would also start
laughing at me. This problem was not only confined to me. My other colleagues, too,
were facing similar problems and were going through humiliating situations of which

no one was aware.

Objectives of Research

The aim of this project will be to document and promote the oral tradition of

the Velip community.

The objective is to creatively preserve the narrative form so as to stimulate its revival
and assertion including the form of its language. In particular, the project will explore
how best the younger generation and formal education can be inspired and involved

in the assertion of this narrative form.
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Data Creation and Documentation

The story/songs will be recorded from among those who perform or remember the
narratives. They will be interviewed about their perspectives on the tradition.
Persons of the younger generation will also be interviewed to explore how this

tradition could have some meaning in their lives.

Implementation & Time Frame

June to September 2014: Audio recordings will be limited due to the monsoons and

ambient noise. Hence interviews with younger generations, community leaders,
cultural performers and secondary data will be collected. be done. Secondary
reading will be around cultural identity of the tribal and issues crossing areas of

stigma and assertion.

October to March 2014: Recording of stories /songs in different areas along with

translations of the songs.

March to May 2014: Report writing and preparation of a CD

Specific Areas where the art form is practised: Areas from Canacona taluka such
as Gaondongrim, Khotigaon, Khola and Quepem taluka, including Subdhalem,
Barcem, etc. There may be small pockets of the community in areas adjacent to the
ones given above including areas in neighbouring Karnataka. Details of the areas

will be given after the interviews are completed.
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Photographs (in separate attachment)

¢ Pix-1: Photograph of story teller Sita Vaiz.

¢ Pix-2: Photograph of story teller Datta Zaraunkar.

Conclusion

The project, in the first instance, is an attempt to document a narrative form. It also
seeks to explore and demonstrate how tribal voice and wisdom can best be revived
and preserved by integrating mythical stories with formal education of the tribal
peoples. The attempt is to generate a contemporary context and meaning for

traditional tribal narratives.

Name: Vithai Thulo Zaraunker
Address: H.No. 839, Gaval — Khola, Cabo-De-Rama, P.O. Khaniguinim, Via —

Cuncolim, Salcete Goa - 403703

Sanctioned under the Scheme Safeguarding the Intangible Cultural Heritage and
Diverse Cultural Traditions of India, sanctioned under Sanction Letter No: 28-6/ICH-
Scheme/21/2013-14/13636, Dated: 31st. March, 2014.
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Form for National Inventory Regqister of Intangible Cultural Heritage of India

A. Name of the State
Goa

B. Name of the Element/Cultural Tradition (in English)

Oral song narration of Velip (tribal) of south Goa.

B.1. Name of the element in the language and script of the community
Concerned, if applicable

Kanni
C. Name of the communities, groups or, if applicable, individuals concerned
(Identify clearly either of these concerned with the practice of the said
element/cultural tradition)
Velip (tribal) community
D. Geographical location and range of the element/cultural tradition (Please write

about the other states in which the said element/tradition is present
Ponda, Quepem, Canacona, Sanguem, Uttar Kannada to be verified.



E. ldentification and definition of the element/cultural tradition of the India
(Write “Yes” in one or more boxes to identify the domain(s) of intangible cultural
heritage manifested by the element. If you tick ‘others’, specify the domain(s) in
brackets.)

I. (yes ) oral traditions and expressions, including language as a vehicle
of the intangible cultural heritage

il. (yes ) performing arts

iii. (yes ) social practices, rituals and festive events

iv. (yes ) knowledge and practices concerning nature and the universe
V. () traditional craftsmanship
Vi. other(s) ( )

F. Provide a brief summary description of the element that can introduce it to
readers who have never seen or experienced it

This form of knowledge exists in different varieties such as stories and
songs. Stories are mainly domestic and some are also performed on
occasion in the form of song, like during the festival of Shigmo. The
stories are mainly mythical, where, in each story, there is a reference to
god and truth. Stories mainly end with the triumph of truth. In the olden
days these stories were told and sung during leisure time or working
hours (for self entertainment) and contributed to the process of
socialization of young people and the education of tribal society.

For example, there is the story of a girl named Janaki Bai who had
golden hair and because of this her brother wants to marry her, but she
runs away from home. Lord Chandra helps her out from this difficulty.
So, in Velip tribal society they have a reason why brother and sister
should not marry. Most of the songs are performative like Fugadi
(ganesh chaturthi) and Dhalo.

G. Who are the bearers and practitioners of the element/cultural traditions? Are
there any specific roles or categories of persons with special responsibilities
for the practice and transmission of it? If yes, who are they and what are their
responsibilities?

Domestic narration by women, and public performance by men.

H. How are the knowledge and skills related to the element transmitted today?
Sometimes used for touristic purposes.



What social functions and cultural meanings do the element/cultural tradition
have today for its community?

Domestic use has stopped. Only the songs that are sung during the
‘Shigmo’ festival are transmitted because that has symbolic and ritual
meaning in the tribal life (to be researched further).

Is there any part of the element that is not compatible with existing
international human rights instruments or with the requirement of mutual
respect among communities, groups and individuals, or with sustainable
development? l.e. describe any aspect of the element/cultural tradition that
may be unacceptable to Law of the country or may be in opposition to
practicing community’s harmony with others.

Nil

. Your Project’s contribution to ensuring visibility, awareness and encouraging
dialogue related to the element/cultural tradition.

Since domestic use of these traditions has totally stopped, through this
project there will be availability for these oral traditions in a recorded
and written form. It will also contribute to the awareness of why these
oral traditions are diminishing, and how stigmatisation of language,
dressing style and ‘looks’ leads to the death of oral traditions. | do not
know whether this will encourage youngsters; | find this task very
difficult because the shame associated with being a tribal is something
that cannot be wished away easily.

Information about the safeguarding measures that may protect or promote the
element/cultural tradition. renegotiating the tribal identity and pride

a. (Write “Yes” in one or more boxes to identify the safeguarding measures
that have been and are currently being taken by the communities, groups
or individuals concerned)

I. (yes ) transmission, particularly through formal and non-formal
education

il. () identification, documentation, research
iii. () preservation, protection

V. () promotion, enhancement

V. (yes ) revitalization



b. Write about the measures taken at local, state and national level by the
Authorities to safeguard the element/cultural tradition?

In this particular field nothing has been done till date.

M. Write about the threats, if any, to the element/cultural tradition related to its
practice, visibility and future longevity. Give facts and relevant reasons based
on the current scenario.

It seems these songs are surounded by nothing but threats. Their
domestic use has already stopped. They are sung occasionaly during
performances for Shigmo, Ganesh Chaturthi and Marriage ceremonies.
The younger generation is not picking up the songs. Today, only those
songs are learnt which have symbolic and ritual meaning, that is for
Shigmo festival, and in this case too, they find it difficult to pronounce
the words. Therefore some of the young boys who perform for Shigmo
festival are writing the songs in the Devnagari script so that they can
learn those songs by heart.

N. Safeguarding measures proposed

(This section should identify and describe safeguarding measures to protect
and promote the element/cultural tradition. Such measures should be
concrete and can be implemented to formulate future cultural policy for
safeguarding and promoting the element/cultural tradition in the state)

Under exploration
O. Community Participation
(Write about the participation of communities, groups and individuals related

to the element/cultural tradition in formulation of your project)

Individual interviews and recordings of former and current practitioners.



Concerned community organization(s) or representative(s)

(Provide detailed contact information for each community organization or
representative or other non-governmental organization that is concerned with
the element such as associations, organizations, clubs, guilds, steering
committees, etc.)

Name of the entity
Name and title of the contact person:

iii. Address:

Telephone number
E-mail
. Other relevant information

To be prepared.

. Give information of any Inventory, database or data creation centre
(local/state/national) that you may be aware or of any office, agency,
organisation or body involved in the maintenance of the said inventory etc.

Kala Akademy Goa, Konkani Akademy, this is incomplete as the work in
progress.

Principal published references or documentation available on the
element/cultural tradition

(Books, articles, audio-visual materials, names and addresses of reference
libraries, museums, private endeavours of artistes/individuals for preservation
of the said element, publications or websites)

Books available

1. Amone: Ek Lokjin by Jayanti Naik (1993). This book is in Konkani
covers the topic Lokkala (local Arts), Loknatak (local dramas),
Loksangit (Local music), LokKhel (local performances) along with
other aspect of village Amone. (Available in Central Library Panjim,
Goa).

2. Lokkalanand by Vinayak Vithaal Fadte Aakhadkar (2011). This book is
in Marathi and it covers the cultural aspects like music and public
performances (shigmostav). (Available in Central Library Panjim,
Goa).

3. Folk Dances of Goa by Vinayak Khadekar. This book is in English
and it gives detailed accounts of the folk dances among the Hindu
and Christian tribal communities. (Available in Central Library
Panjim, Goa).

4. Loksarita: Gomantakiy Janjivhacha Samagra Abhyas by Vinayak
Khedekar (1993). This book is in Marathi. This book gives a detailed



study of Goa local population with reference to arts, drama,
performances, music and musical instruments along with other
related aspects of life. (Available in Central Library Panjim, Goa).

5. Karlechi Bonvod is a folk ballad (long song) by Jayanti Naik. It is in a
narrative form, narrating the story of Mahabharata relevant among
folk of Hindu Kunbi Community of village Karla, Quepem, Goa.
(details to be verified)

6. Goa Kulmi : Paryavarniy Sanskritiche Janak, Rakshak by Vinayak
Khedekar (2004) Panjim, Goa. Published by Shri Mahesh Angale,
Panjim, Goa.

7. Govyatil Adivasi: Rachana ani Jivanshaili by Devidas Gaonker
(2013). Published by Directorate of Official Language, Panjim, Goa.
(availability to be verified)

8. Kristanvancho Zagor - Sod - Vavr by Marcos Gonsalves (2013).
Published by Konknni Akademy, Panjim. Goa.

Yet this is work is in progress of the project titled Old Songs, New Stories: Tales
from the Velip of Goa

Name & Designation: Vithai Zaraunker (Individual researcher)

Address: H.No. 839, Gaval — Khola, Cabo-de-rama, P.O. Khaniguinim, via- cuncolim Salcete

—Goa 403703



Safeguarding the Intangible Cultural Heritage
and Diverse Cultural Traditions of India

State: Goa

Transcription of recorded story for the project oid Songs, New Stories: Tales from
the Velip of Goa

By Vithai Zarunkar

Narrated by :Sita Vaiz

Name of the story: Saatjan Bhava ek Bhayn
Language : Konkani

Date : October 2012

ATd HTd U HYU

T 0T YTG RIS ST o T UG SIS, o ST 318 TN 91 g8 il g0l
qHTA™ d. dF - T 18 9 801 918 81 aradl 80T ST, o o1s dvielt i 1[ed! ai-ar
fear dea1 Hedidh (d e U@ Yo §18..). Td (4 Jad YUK, AR UTal sRIaR 3o
glt, WA Sl HRYR 1 Tl e a1 YIuie gleed o W1auT Wit 3di, 3¢ a1 Urdd,
YRR Wgcl. WOl 31d fovd Wide" Yo ARTd" Tl ARTd. Hgofl @raar geas T, "dob
A" TEUN ATl Wi, WIAR 3MTOTR TR Ul HId glg Ylews. T HIGH TRT BIAR 3ol
Had 4 Igul, Hoofl dicdd 801, WAR oA 1 dR$ HIdT 9v1 fad s Fivred, o woff
T @I o 8 90l @1 ol doff a& &d. AR db UM ®Ig drde, qofl el @i
20T, < FTAT gOT AT HTed!. IRaedT HTaT HTed]. HIult Wi o) 390, e o S8




"SR T 2", (M1 GRTAT) v, o BTed S, favddd fGd SiTet dad =11, SfTad o/ ol =_7 31
€ 3N AU BRT. SR UG I 1o g, ff G wred I 1ol ATl .
O RS dff i)
AT Yot 7 g Seiel ST qHUIdIg B adTed! el addrd!
RS NS < TS IBFHS)
CURICKENEICSERRIED

UiSied! Hiad 1 HiaRi Y81 SHcel ST qHUidrd 61 Radred] A Jadr!
UISied fbdd € ST ST I T80T dl S| ATal.

HIS TRBR ol HIaTSll g1 UISiod gTd aTe] ! 3, & UiSied gd Ul Toh!
UISIcd W1 fedT, Uil gTd AT1auT el Ulg et araR arddl.

UISIB! Hid HIdd TTHIaRT HRUISIS 8Td 91 1! 3, 7T Uieies gId BIg A !!
ISl GO, T3 G GUISIES BT UTeL e ¥, &1 UlSIed gTdl |1 e
TR AT (HIGSAT) AU SIS W ST T SRR, i1 JRTe A1 501, AT el At Tl 9Tl
fg71 foba SIra 1 Ui, ST 9gel M1 34l a1, U Uigia o 3119 ol R7aat.

UiSies! HId Hiad ATHIERT SBrag! Sl ST d9uidrg o7 Jedred] T aadr!
HIS TRBR ol HIaTll BT UISIod §Td ie] 7! ¥, &l UrsIe gld °Te Thl!
Tl gHHEH, I g9 FTAISIe 8Td 9Teld! B X1, T UISI §id °radl oI

47 Od AFIR 3Hed gedd Ial Hil sl ire], Hidrsil 1A I9d faae dxdr (A R 9=
T YU,




Safeguarding the Intangible Cultural Heritage
and Diverse Cultural Traditions of India

State: Goa

Transcription of recorded story for the project oid Songs, New Stories: Tales from
the Velip of Goa

By Vithai Zarunker

Narrated by Sita Vaiz

Name of the story: Janaki baye kanni (The story Janaki)

Date: October 2012

WHE 91 SR

TH TG U0 Sce.d 07 i dd @l dd SHe). o1 1S i isigd ¢aur d,
BT YIQHTT BT 3fieed B gl UG Fehdl TR Tarell. O oY Tdl S Hiar aed
. O B UIal T UG ORIl ST 318 [+ ST FiTel &1 SRl arad oig g,
AT 1A ST FT Higar, og R BT, HIouy 1T, Uh 34 fd Y01, Yol S{T™T WGuram1
A% YD S T HIUT TR dail.

RTYT YT 0T STl Graetl.dRT SToTaT RIar 3ol ReHE did $ad glg UTed.
TETT 3fTof AR fohd TUMT “HIa-YIU1 T STal §d-90P -9, TN BIa 3ot
AR, d I8 (ST 919) SRTARIAE 3T o fobd TgUIdT?” TTART 3MTofl T dehT “HTd-
YIUT 7Y STl §d-gob ga-gofeh U IUL."ddh (S Si-d) dherdl M o FgordT 31
fhd Hd 819, WA 310! Toidbe fohd IUN 3N SR Wi, TIART SMolidredl b dal
it fedl SR S-e. SR 910 Hgd 31 & Ol (4 @R Id1.Ii+d.... a9 11T, Ridr orouv
U T8 A W b Hedl. ST a1 A1, AT d 1L SHE d-hd I e digard.

(gy f&ar FeR)



U S10d 3BT AgdTal. df TEUrar a1 T, g1 911 e 9racdl, g Ol ulel diaed!
(el RTcedTet). =M o, Ml aAR PIUT HE? IR GBI SR SHE a1
3gl. <t Sed R daet ot W Igd. (W ANaneFE - el T BR
JNSTHE a1 el DR SN I, $I1S1, U 9gall A Th IRUT AN, b
ARYT ANTATSTR 14 fovd goas,

(o)
"I AId T ¢dl T IS Ueh &R T JSI T GRRR......"
SFE S0 GaTds YRUT ARTAT AT, A GR I 37 SUUdhs 3g- 8o,

ARR U Ui-8 a9 Srefl, SHE a-id a1 Siiell. el Sieial 9Tl aidrd. o
MR T gadh Yoo dild (S I, duit S8 X fhards? d FivTaT "Hid BRI
JAT TG STEt. °IdM ST bl DIl B0 ddad $osRIeh? died! Jui o didr
f&dl. HIp, SR 919 T ISR 919 Al IBUT dled[ed. 3hal dredR Hidd Td.

3T UTe fait IRA SO $BRT a9UT S IGUIAT. Teb o PHax il T a1
AR, YHRT ST Al poR dilell Ioaral. d o a1 Ol (Gax °an), dregpi aar ad o dara
ot

AR 3T TR It G, (110 TGO SR HISUTd i)
"ORT TIAT 1Y Tt gl BTS SR FRasa) 1 gl pTe SR Racsan gk o1es Saar

PHlac SSHI IRAM T Hlac ISP TRard!

TR ST AIGR T 2N 1S SR s d 1 g &8 SR faesan giviR 16 SHdT m

PTac TSP TR T Hlac SSHRA TR

TRT ST 1T X N TS SR feasa) Y gl oIS SR Raesan givik a1 SHdT M

PHIac NSH| TR T HIac ASPHR1 TRar!”

(ST S TN 3MTdlh, ATARIS 31! TP GR HTS FUIdN)

Medrdat M adr, R AR/ 3Fl R HIU ddd fadl. ORI aigdd dad (@R
IMATH) T eI 4 °ITedT. of Jedid, Sadi, I &A™, Id ST fUer! Th A1
ITAdTd (S13T AT gT8Ul d Jarded ). Wedi IMdbe U, HUs, HeHl, HIR - R
Y GlaRdr. 31 YTdT IATdhs HIcsRT RN I1dd] THR a1 31 URR IR Hal
3TN 1 Ytel [Waged™ didiF didi- HIER gIELSHa a1 aadl STl &R,
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GebT0ft I e dedles, TR TR TSR d1F Jciat! D10 TR B,
DI YR BT, HI0T HUS TIT. HId X1 Bl A=A giediH.

SR - fagRar
T -aU

A - die
BT - Fotal

W—servant of the Lord Chandra

NarratedbySitaVaiz
Nameofthestory: Janakibayekanni

Date: October 2012



Safeguarding the Intangible Cultural Heritage
and Diverse Cultural Traditions of India

State: Goa

Transcription of recorded story for the project oid Songs, New Stories: Tales from
the Velip of Goa

By Vithai Zarunker

LIST OF PEOPLE INTERVIEWED (WITH BRIEF SYNOPSIS)
AS ON AUGUST 26, 2014

ELDERS (Native performers)

SitaVaiz
52 years

Gaval-Khola, Canacona, Goa

Originally she is from Morpilla, Quepem, Goa. She got married to Rama from Gaval-Khola. She
lives with her husband, two sons, daughter-in-law and a grandson. She is not educated, yet she is
a knowledgeable woman. She works in agriculture along with her husband and rest of the year
works as a daily wage labourer. She is an active member of Sateri Mahila Mandal group and

participates in various Fugadi competitions at the State level.

L eelavatiZaraunkar

55 years

Gaval-khola, Canacona, Goa



She is my (Vithai Zauranker’s) mother and widow of the Late Thulo Zaraunkar. Place of birth
Subdhalem-Paddi,Quepem, Goa. She works as a daily wage labourer, lives with her two
daughters and a son. She is not educated but has knowledge about nature, medicinal plants and
also of culture. Apart from work she likes to perform on different occasions such as Chaturthi
and Fugadi competitions. She is also an active member of Sateri Mahila Mandal group. She likes
to sing songs during her leisure time. She received this knowledge from her father, Late Chandru

Gonkar, and learnt songs from villagers when they were singing on different occasions.

YOUTH (to understand their perspective

AnantVelip
26 years

B.Com; M. Com Part I, Goa University
Presently working in Goa Forest Department as Dy. RFO

When he was studying in the Goa University in the year 2008, he and his two other friends (all
three belong to the Velip community) were studying in the same classroom. They preferred
talking among themselves as they felt very much uncomfortable with the other students in the
class. Whenever they spoke among themselves in the class, people would make fun and pass
comments: “haymurre.” Indirectly they were saying that you speak in such low and ‘gaunti’
(unimproved) language, which was a big insult for them. Anant says, “It automatically lowered
my confidence level.” He couldn’t talk in the class confidently. From then on they stopped
talking in the class. He slowly developed the habit of talking in a ‘higher’ and well-recognised

form of Konkani.



SandeshGaonkar

25 years
12t passed
Working as a supervisor in P&G

Sandesh also speaks in a dialect of Konkani that is totally different from his native Konkani.
When | asked him why,he said, “When | started working some of my friends used to comment
on my language, like, what type of language do you speak? Though it was said politely it
affected me deeply.” Slowly,Sandesh started capturing their words and now he speaks in a
‘polished’ way. But he is a bhajan singer in his village. He doesn’t have any difficulties related
to traditions though he experiences shame related to his language, which | find a bit
contradictory. When | shared my experience with him, he said | have never come across such
difficulties besides language ... perhaps because | did not go for higher studies. | will carry on

singing whatever | know but | doubt if there will be someone to hear me!

Sagar Zaraunkar

19 years
Studying in Third Year, B.Com.

My brother and | were discussing this project. | asked him to sing a song that was sung during
‘Shigmostav’(A festival celebrated widely in the Velip community at the end of the Hindu year).
He sung a song “Don vaazekvaazachna re vaa! Don haatekhaatachna re vaa!” and then he
started laughing. | asked him why he was laughing. He said, “These lines contain comic
expressions when we sing for Shigmotsav”. | asked him if he would sing this song in college in

front of everyone, if given a chance. He said, “No, because no one will understand it and many a



time my friends laugh at us Velips because they find our language different. 1 do respect my
culture but I couldn’t disclose to them that I know these things.” Therefore from this discussion I

have come to know that expressions are very important.



Safeguarding the Intangible Cultural Heritage

and Diverse Cultural Traditions of India
State: Goa

Transcription of recorded story for the project old Songs, New Stories: Tales
from the Velip of Goa

By Vithai Zarunker

List of Recordings (as on August 26, 2014)

Canacona, Goa.

Oral Date of . Ler_1gth
Story teller Story / song X Transcribed (in
Form Recording .
minutes)
SitaVaiz
From: Gaval-
Khola, . . . .
Janakibayekanni story October 2012 transcribed 07:28
Canacona, Goa
Saatjanbhavekbhayn story October 2012 transcribed 08:52
. . Not )
EkBhurgyachiKanni story October 2012 transcribed 07:29
Ghade mama Not ,
Talyakanni story October 2012 transcribed 06:37
. Not .
Kowadyakanni story 20/08/2014 transcribed 04:13
. Not )
NaagaKanni story 20/08/2014 transcribed 04:21
DantyavoyleGaane Not
(descrlblng day-to-day song 20/08/2014 transcribed 02:42
life)
DantyavoyleGaane
(describing men going Not ,
to the festival of Song 20/08/2014 transcribed 01:20
Shigmo...)
DantyavoyleGaane Not .
(SatereMaye) Song 20/08/2014 transcribed 00:49
. Not )
Saapaakakanni story 21/08/2014 transcribed 06:16
Chavtigaane Not ,
(Krishnache) s0ng 21/08/2014 transcribed 01:44
Leelavati
Zaraunkar
From :Gaval- . . Not )
Khola, EkRajkuwrakanni story 21/08/2014 transcribed 05:02




